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TELEVISION LAUGHS IT UP AGAIN 








Musician As an ‘Act’; Case of Wiggling, 
Groaning Dot Donegan & 207 U.S. Tax 





How much wiggling and groan- 
ing can a musician do without be- 
ing classified as an act that would 
force the room operators to add 
the 20% cabaret tax on customers’ | 
tabs? This question is likely to be 
determined as the result of the 
firing of Dorothy Donegan from 
the Embers, N. Y., on charges that | 
she defied the management's or- 
ders to discontinue that kind of 
performance. Miss Donegan on Fri- 
day (6) was told by Embers man- 
ager Joe Howard that her services | 
were no longer required and that | 
she was fired with the permission 
of Local 802 of the American Fed- 
eration of Musicians. 

At the same time, Miss Donegan 
faces a union hearing tomorrow 
(Thurs.) on charges of insubordina- 
tion to a union officer who told 
her to comply with the manage- 





ment’s wishes. Miss Donegan 
claims that her only offense in 
in that direction was to ask 


the union’s organizer, Al Gentile, 
“Since when can the union tell me 
how to perform?” 

Miss Donegan said she doesn’t 
dig the entire proceedings. She 
says there were no complaints 
about her act until this year, and 
even then, she says, her contract | 
Was extended for an’ additional | 
year, until 1960. Miss Donegan was 
originally signed to a five-year pact | 
in 1954, but union regulations for- 
bid more than a three-year con- 
tract, thus Local 802 rescinded the 
deal in 1956. However, the AFM 
upheld the original deal upon ap- 
peal from the Embers. 

Miss Donegan also says that she 
can't see why she’s being made to 
work “in a straitjacket.” She 
tried it several nights and cus- 
tomers walked out of the cafe. 
The customers who did so, she said, | 
told her that if they wanted just | 
her piano music, they could get it 
on a record. According to her, the 

(Continued on page 63) 








| 
Show Bizzers Should | 
Snub Benefits Until U.S. | 


Drops 20% Tax: Monroe 


Boston, June 10: 


If Vaughn Monroe had his way feature is being distributed in Eng- | the respective countries after Suez. 


all entertainers, musicians, etc.,| 
would refuse to do any benefits| 
until Uncle Sam lifts the 20% en- 
tertainment tax on cabaret enter- 
tainment. | 

The singer, who operates the! 
Meadows in Framingham, is the 
“voice of RCA” and who just com- 


ye 
| 


GI Elvis Cuts Disks 


Elvis Presley, who became a GI 
a couple of months ago, is slicing 
his first sides on furlough this 
week in Nashville for RCA Victor. 
He’s been spending part of the 
leave with his parents who live in 
Memphis. 

Steve Sholes, Victor artists & 
repertoire chief, is going to Nash- 
ville to supervise the sessions. 


Vidpix Producer 
Working Both 
Sides of Street 


As part of his telepix program, 





| producer Bernard L. Schubert is 


shooting separate theatrical film 
versions of his vidpix series. Al- 
though the features destined for 
theatres are based on the same 
themes as the telepix series, the 


| story lines will be different than 


the ones in the half-hour tv films. 

First of the combined projects 
is “African Hunter,” currently in 
syndication as a tv series. A 90- 
minute theatrical version, starring 


| Rhodes Reason, who also stars in 


the vidpix series, has been com- 
pleted and Schubert, who owns 
western hemisphere rights, is cur- 
rently dickering for a distribution 
deal. 

Feature, similar to the vidpix 
series, was filmed on location in 
East Africa. It was directed by 
Robert Compten-Bennett, who per- 
formed the same assignment on 
“King Solomon’s Mines.” Both 
the feature and the telefilm series 
are based on incidents in the book, 
“Hunter,” authored by the aptly 
named John Hunter, a veteran 
African white hunter. 

Both the feature and the vidpix 
represent a co-production deal be- 
tween Schubert and British pro- 
ducer Sydney Box, the latter op- 
erating via Beaconsfield Films. The 


land by Romulus Films. 


Van, Marian Anderson Spur 
‘Medals of Achievement’ 


Washington, June 10. 





“OUTTOLUNGH 2 
VEARS, BACK BIE 


By GEORGE ROSEN 


The new television season will 
| bring the comics back in full force. 
| After a two-season “hiatus,” dur- 
ling which the networks played 
around with singers, westerns and 
panel-game shows, the funnymen 
and their writers will again be rid- 
ing wide and handsome in ‘'58- 
|'59. Whether in half-hour weekly 
form, one-hour specials or periodic 
| guest shots, they'll all be back— 
and the sponsors and the ad agen- 
cies want them, in the hopes that 
next season will translate itself in- 
to something more provocative and 





Gary Cooper Vs. Suzy Parker Renews 
Issue of Age, Love and ‘Chemistry 


+ 


Mediocre boxoffice performance 





1964 Paris Int'l Fair 


Paris, June 10. 
The International Exhibition Bu- 
reau, founded in 1928, met here 
| last week and approved France's 


| bid for an international exposition 





for 1964. Venezuela, coincidentally, 
| renounced its claim for a similar 
| undertaking that year. The French 
| fair would be held in Paris. 


| At the same time a minor-key | 
|fair planned by Turin (Italy) in| 


| 1961 was okayed, with accent on 
|technology and automotive dis- 
plays. 





stimulating than the waning semes- 
ter. 

The scorecard will read: Milton 
Berle, Jackie Gleason, Phil Silvers, 
Red Skelton (just repacted to a 
new five-year ticket), Danny Thom- 


Carnies Long F 
as, Groucho Marx (all riding with | e 
weekly 30-minute entries both live | ypsy, y a; 


and film); Victor Borge, Sid Caesar, 
Ogle Name Strips 





| Jerry Lewis, Dean Martin, Bob 
| Hope in the area of full-hour spe- 
cials; Jack Benny and George Gobel 
| with their alternate-week comedy | 
| displays; possibly Jimmy Durante | 





| Present. plans to activate “Club along the carnival route. Carny 
Durant” are finalized; the Cana-| ops are now working on deals to 
(Continued on page 42) | get some of the top shedders to 


| es ee eee a 
Egypt Eases Coin 
Takeout on Films 


| eeu a decade ago when person- 
| alities such as Gypsy Rose Lee and 
Recent visit of Frank Gervasi, | im the works in preparation for the 
the Motion Picture Export Assn,’s| forthcoming summer season. 
| Mediterranean rep, to Egypt has| Among those for whom deals are 
netted a tentative arrangement un-| "OW in the works are Tempest 
der which the film companies may | Storm, Candy Barr, among others. 
be able to thaw most of their ac-| Of late, name peelers have de- 
cumulated earnings in that coun-| serted the tentshows and the car- 
try since July, 1956. | nies are using the non-name varie- 
Deal would eliminate the split | (Continued on page 15) 
| system under which the companies 


‘gros billings, half in sterling and | ‘Around World Ballet’ 
a n ollars. ince en e 
As Todd Jr. TV Spec 


Cairo government has slapped a 
Michael Todd Jr. has left for the 


272% tax on remittances. 
he U- 5S. and British govern Coast to pitch the “Around the 
World Ballet” to the tv webs as 


|ments blocked Egyptian funds in 
|a possible fall spectacular. Cost 


| would be about $300,000. Ballet 
| would tell the “80 Days” yarn in 
|terms of, dance. 

| While on the Coast, Todd also 
| will discuss detaiis on the film 
| comedy which he plans to produce 
|via Michael Todd Productions. 





|Probably the heaviest’ coin was 
‘earned in the Royal American 
Shows operated by Carl Sedlmayr. 

There are some deals presently 











Since then, by mutual agreement, 
(Continued on page 15) 





Inside Joke 


George Jessel, when at the 
Hotel Fontainbleau, Miami 


rant Efforts are being made to revive | 
| as an every-other-week attraction if | the vogue of sending name strips | 


| Sally Rand worked under canvas. | 


so far of “10 North Frederick,” 
starring Gary Cooper and Suzy 
Parker, has created more talk 
|} about performer “chemistry” and 
| typing. Tradesters recall that 
Cooper's last film, “Love in the 
| Afternoon,” had tough sledding in 
the States and that Miss Parker's 
first, “Kiss Them for Me,” was 
something of a disaster too, though 
she was costarred in, it with Cary 
Grant. ® 

Question posed is whether Holly- 
wood isn’t running into more audi- 
ence resistance against its tenden- 
cy to pair off old with young, and 
whether the time has come where 
| Cooper should simply stick to the 
| action-type films. Latter, in fact, 
seem to be the only kind in which 
the pubfic now will accept him. 

.Problem; of course, doesn't stop 
with per, but encompasses the 
whole roster of “elderly” male 
stars on the Coast, even though 
some—like Grant—seem to have 
drunk from the eternal fountain. 

“It’s the ‘chemistry’ that’s wrong 
in so many films,” commented one 
exec in N. Y. last week. “They put 
people together who just don't be- 
long together, and that doesn’t ne- 
cessarily mean in terms of age 
alone.” 

Sometimes, of course, the fizzlers 
are hard to predict. “Kiss Them 
For Me,” on the face of * looked 
promising enough. But the public 
didn’t go for it and it’s only 
grossed $940,000 so far. There is 
now speculation at 20th whether 
Miss Parker, a model turned ac- 
tress, might have done better with 

(Continued on page 63) 











Paris Tourism Picks Up; 

| Theatres, Cafes Still Off; 
- - ‘ . ’ 

| Algerian Dives ‘Quiet 

Paris, June 10. 
While tourism is picking up, the 
theatres and music halis, whose 
grosses dropped 50% during the 
|General Charles deGaulle crisis, 
(have yet to -recoup. Even the 
| Folies Bergere, that time-honored, 
| hard-to-get ticket, especially dur- 
ing the tourist season, was badly 
hit as both the French provincials 
and the foreigners stayed away. 
Not only the Yanks but the Ger- 
mans and Scandinavians usually 
| descend upon the City of Light at 
this time of the year. Film box- 

| office also was hit about 15%. 
| Newspapers sold well and 
grocers found an unexpected wind- 


i 
| 
' 
| 
| 
| 
| 





pleted a week nitery date at Blin-| Senator Hubert Humphrey (D. 
strub’s, points out: | Minn.) took time out from pressing 
“When anyone needs something | problems of foreign aid and unem- 
to whom do they turn? So what hap-| ployment relief to introduce a bill 
pens? All of us entertainers go out | setting up a Medal for Distin- 
and give our talents free to help | guished Civilian Achievement. 
anyone and everyone raise money,|Such an award bestowed by the 
sell bonds, create enthusiasm. And | President would honor civilians fer 
what happens? They take the war- | standout service in many fields, in- 
time taxes off almost everything | cluding the arts. 
except the enterprises in which we| In introducing the measure, Sen. 
earn a living.” (Continued on page 63) 


Beach, last week—the plush- 
ery of which Ben Novack is 
president—called the custom- 
ers’ attention “to the extraor- 
dinarily ornate and expensive 
decor, crystal chandeliers and 
Aubusson furnishings.” 
“These were contributed by 
Trujillo’s son,” continued the 
comedian, “who was under the 
impression that Ben Novack is 





Kim's brother!” 





| Film had been on the late Mike fail as nervous Frenchmen started 
| Todd’s sked for a long time. to stock up. 
Lyrics for the ballet have been| It may have been comforting to 
| written by Harold Adamson. Todd, hardy tourists that if they did 
| originally had planned to put it/ venture here during the Algiers 
on at Madison Square Garden as' excitement, before the election of 
part of his “80 Days” anni party. |General deGaulle as the new 
Picture, meanwhile, has played| Premier, they would have exper- 
148 dates and has grossed $18,000,-| ienced no hardships on table res- 
000 worldwide via its United Art-| ervations and service although 
ists release. It’s current in 50/ they would have been beaucoup 
houses in the States. | (Continued on page 15) 
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Plant—or 


Move—The Alfalfa Seed To 
Sprout Music in 290-Pop. Kans. Village 





Salina, Kans., June 10. 
Village Green Free Concert Se- 
ries in the 290-population hamlet 
of Assaria is off to its second sum- 
mer, thanks to the enthusiasm of 
Paul and Lillian Bates, who sell 
alfalfa seed there for a living but 


dote on music. Audiences of 
256 were immediate last season 
and a peak of 800 was achieved. 
Station KSAL of Salina taped all 
the programs for broadcasts. 

Knowing their natives, the Bates 
eased the farmers into music via an 
informal atmosphere. First step 
was seeding a plot of land adjoin- 
ing the village square and also 
providing against rain. Later pre- 
caution was wise for the inaugural 
eoncert last season had to be given 
indoors in the Bates warehouse 
with the alfalfa pushed aside. 

Musical. talent was _ recruited 
from around the Music Colleges 
of state, paid about $50 nominal 
fee and fed a fine smorgabord, in 
keeping with Assaria’s Swedish 
background. Recruited were a) 
string trio, string quartet, piano 
duo, a baritone, a folk singer and a 
progressive jazz combo. 

Acting for the Bates couple, the 
head of the Salina Public Library, 
Jerome Cushman, lined up the tal- 
ent and set three simple rules: (a) 
no playing down or condescension 
to the audience (b) complete in- 
formality of attire to match the 
Gudience and (c) no encores. 


The 1958 series of three concerts 
will have talent. First was staged 
May 29 with the Kansas State Col- 
lege resident string quartet. It 
drew 300. An added gimmick this 
year was a display of paintings | 
from the same college’s art de- 
partment. 





Glasgow Press Ansered 
By ‘Leal’ of ‘Liz’ Lineup; 


- 


Culture Kick At 








Alan Kino Sole U.S. Act 


Glasgow, June 10. | 
Leakage of information as to} 
lineup of vaude artists for the | 
toyal Variety Performance here | 
July 3 stunned the press, which | 
had been promised a general re-| 
lease on the layout from the Scot- | 


tish Theatrical & Variety Artsistes’ | 
Benevolent Fund. 
While the official press relations 
officer, Eddie Ashton (himself a 
show scribe), was distributing in- 
formation as to acts selected to ap- 
pear before the British Queen, one 
city sheet, the Glasgow Evening 
Citizen, was carrying full news of | 
the lineup, plus biogs of the acts! 
involved and pictures of each. The 
information had obviously reached 
them some hours previously. 
Officials of the Scot Theatrical 
Fund were angered by the leak. 
Alan King 1s the only American 
on the bill. Queen Elizabeth and 
(Continued on page 15) 





|Italy’s diplomatic, 





Olivia de Havilland 
Signs Pact With Army 
Nuernberg, June 10. | 

Hollywood actress Olivia de Hav- | 
illand, who since her marriage to 
“Paris Match” editor Pierre Gal- 
ant, has lived in Paris and devoted 
much time to personals with the 
military overseas, has just signed 
a contract with U. S. Army in 
Europe Special Activities Division 
here. 

The pact calls for her to make 
a series of personal appearances at 
U.S. Army bases in Europe during 
1958 and 1959, calls for the pay- 
ment of 50c a year for her services. 
It’s the first time in history any 
well-known entertainer has made 
such a contract with the Army. 
Miss De Haviiland made 17 guest | 
appearances last year at Army 
bases in Italy, France and Ger- 
many. 





Spoleto Off In 


State Dent. May 





Dashing Style 


By TRUDY GOTH 


Spoleto, June 10. | 

Gian-Carlo Menotti’s initial ven- 
ture as an impresario in the fes- 
tival world opened auspiciously | 
here June 5 with Verdi's “Mac- | 
beth” sumptuously mounted and 
sung and conducted with impres- 


| sive authority by the American 


Thomas Schippers. His orchestra 
was borrowed from Trieste, his 
chorus from Palermo. Staging was 
by Luchino Viscorti. 
An American, William Chapman, 
sang the Scots king and a Syrian, 
Shakeh Vartenissian, as Lady Mac- 
beth proved a revelation. 
“Festival of Two Worlds,” in- 
tended as an annual affair in this 
Italian mountain burg of 14,000 
population has been largely organ- 
ized by Dario Soria, of Angel 
Record renown, with Bruno Zirato 
at the N.Y. end. The opening 
proved a brilliant social as well 
as musical occasion, with the aud- 
ience strictly a la mode from 
financial and 
cultural strata. 
| 
. . ’ . | 
Mike Kirk’s Legit Bow | 
Myron Kirk, former veepee of 
the Kudner Agency, in charge of 
radio and television departments, 
will make his bow as a legit pro- | 
ducer in association with vet pro- 
ducer Harry Delmar. Show, “Jump 
for Joy,” has a book by Delmar 
and Joe Carole. No date has been 
set yet for production. | 
Cleffers as well as stars are still 
to be lined up. | 
a Nr 
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| It was a royal affair, King Baudou- 














New York 36, N. Y. 


Up R. P. Speer in USIA 


Washington, June 10. 
Robert P. Speer has been 
upped from special assistant to 
deputy director of United States 
Information Agency to director of 
Press and Publications Service ef- 
fective July 1. He succeeds Frank 
L. Dennis, who ankles government 
service to become Assistant to the 
President of Petroleum Institute. 
A long-time newspaperman in 
the mid-west, Speer has served in 
various government capacities in | 
Europe and Korea. 





Roll With Rock 


Washington, June 10. 

Rock ‘n’ roll, the enfant terrible 
of the music world, may soon 
achieve the dignity of diplomacy. 

State Dept. is currently mulling 
a disk jockeys’ tour of European 
cities, including some behind the 
Iron Curtain. If all the obstacles 
are hurdled, six or eight topfiight 
d.j.’s will bring generous samples 
of r 'n’ r, plus other forms of con- 
temporary American pop music, to 
such capitals as Belgrade, Prague, 
Warsaw, Bonn, Helsinki and Oslo. 
In addition, show would tour U. S. 
military bases in Europe. 

Show, the brainchild of Murray 
Kaufman, prexy of National Coun- 
cil of Disk Jockeys, would presum- 
ably counteract recent headlines 
about r ’n’ r riots by showing “teen- 
age music” at its best, as emceed 
by wellknown d.j.’s, and presented 
by “name” talent. It would also 


feature current pop tunes and 
samplings of classical American 
jazz. 


Though project has not yet offi- 
(Continued on page 16) 


Algiers Notwithstanding 








France Importing US. Orc | 
(Meyer Davis) for Party, 


The political crisis in France 
isn't interfering with social ac-! 
tivities. That's evident in the tap-| 


ping of Meyer Davis and a few 
of his key musicians to play for the 
July 11 Debutante Ball at the 
Palace in Versailles. It marks the 
first time that an American crew 
has been engaged-for a Gallic deb 
affair. 

The Davis aggregation will be 
augmented with French tooters and 
about 100 American and 100 French | 
girls will be presented at the ball. | 
The affair is designed to’ replace | 
the debutante’s presentation to 
the Queen of England, which has| 
been discontinued. Davis’ daugh- | 
ter, Ginia, who's scheduled to ap-| 
pear with the Paris Symphony this | 
month, will also sing at the ball. | 

Chairmen of the French com- 
mittee are Due de Brissac and | 
Harve Alphand, French ambassa- | 
dor to the U.S. 





¢ 
SI 


{COMEDY OF ERRORS 
AT BRUSSELS FEST; 


By JOHN FLORQUIN 


Brussels, June 10. 
An amusing incident occurred at | 
the Film Festival’s opening night. 


t+ 





in of the Belgians having consented 
to be present at premiere of Co- 
lumbia’s “The Key.” 

Sophia Loren, who flew in from 
London with William Holden for 
the occasion, was assigned a place 
of honor right behind His Majesty. 
Her stunning. Dior creation got 
caught, after the playing of the na- 
tional anthem, in the royal seat, 
the slightly embarrassed actress 
being “relezsed” only when some- 
one in the royal entourage brought 
the incident to the monarch’s at- 
tention. 

Mishaps that same night were 

(Continued on page 63) 
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Maxim’s-in-San Juan 
San Juan, June 10. 

Louis Vaudable, owner of 
Maxim's in Paris, has signed 
an option on a tract of land on 
Escambron Point here and 
plans a 43-room hotel bearing 
the Maxim name. 

Understood to be the bis- 





tro’s first foreign branch. 





Passing of Harry Macelhone, 
67, founder of Harry’s New York 
Bar at 5 rue Daunou (“Just tell the 
cabdriver ‘sank roo doe noo’,” his 
cards admonished Yank tourists, 
giving the phonetic spelling of the) 
street address), recalls a lot of 
things to the Paris expatriates of 
the 1920s. Harry’s New York Bar) 
vied with Henry’s at the nearby | 
Chatham Hotel—both a putt away) 
from the Hotel Scribe, which} 
somehow has been a traditional 
residence for British and American 
newspapermen—as a press hang- 
out. 

Henry’s preceded Harry’s Bar 
by a year or two and while both 
the English and Yank newspaper- 
men converged on the Chatham, 
with the advent of Harry’s Bar the 
Americans loyally segued over to 
the Macelhone “New York” spot. 
Almost in parallel founding an} 
Englishman opened Fred Payne's | 
bar in the rue Pigalle and it be- | 
came a haunt for the Tiller Gets 
and the Bluebell Girls (English | 
choristers who traditionally dec-) 
orate the Continental revues and} 
nitery floorshows) and they in turn | 
attracted the Anglo-American} 
MCA Sets T : 

$ Loppers | 


Of Decentralized | 


} 


Subsidiary Units 


In an executive shakeup of 
Music Corp. of America and sub-| 
sidiaries, Lew Wasserman, who was 
president of the firm, was named 
executive chairman and chief ex- 
ecutive officer of all the MCA 
companies. Jules C. Stein, founder} 
of the firm and chairman of the 
board, remains in his present post. 
Lawrence R. Barnett succeeds} 
Wasserman as president of the! 
company. 

Other presidents named in the 
realignment are Maurie B. Lipsey, 
who was elected president of Man- 
agement Corp. of America; Herbert 


I. Rosenthal, president of MCA 
Artists Ltd.; Taft B. Schreiber, 
president of Revue Productions; 


David A. (Sonny) Werblin, presi- 
dent of MCA-TV Ltd. 

Charles Miller was appointed to 
the executive committees. Karl 
Kramer was named _ honorary 
chairman of Revue Productions 
Inc. Elected to the posts of senior 
vicepresidents are David Baum-| 
garten to MCA; George Chasin to 
MCA Artists Ltd.; Alan J. Miller} 
to Revue Productions Inc.; Michael 
J. Rockford, MCA TV Ltd; and 
Morris M. Schrier to Management 
Corp. of America. 

Appointments made by board 
chairman Stein are said to be in 
line with its expanding interna- 
tional operations. { 


A Memory of Harry's. New York Bar 


By ABEL GREEN 


| at 








show biz bunch, vieing with 
Brooklynite-gone-Parisian Joe 
Zelli’s “Royal Box.” Zelli returned 
to America but Payne is still there 
and his rogues’ gallery of w.k. 
personalities who gravitated to 
Paris over the years is a show biz 
who's who. 
In Paris Years Ago 

Macelhone’s son Andrew has 

been operating the N.Y. bar and 


| will continue to do so. During the 


Nazi occupation the bistro re- 
mained open but the born-in- 
Dundee (Scotland) boniface (whose 
name was frequently misspelled 
MacElhone) returne. to London as 
a barman. He was once a barman 
the Hotel Plaza, N.Y., and 
Ciro’s, London. He first came to 
Paris in 1908. 

Byliners like Hank Wales, Eric 
Hawkins (longtime m.e. of the 
Paris edition of the N.Y. Herald 
Tribune), Rex Smith, Erskine 
Gwynne, Wolfe Kaufman, Elliot 
Paul, and skowmen like Al Woods, 
both Shuberts, Irvin Marks, the 
Ringling Norths, Emmerich Kal- 
man, Osear Straus, Jack Hylton, 
Morris Gest, F. Ray Comstock and 
others made Harry’s New York 
Bar a must stop port of call. 


Tourists proudly wore the hon- 
orary “IOB” pins (International 
Order of Barflies) donated by 
Macelhone and, in that Prohibi- 
tion era, it was an open-sesame to 
the best speaks in America and 
recognized internationally where 
the spending tourist crowds con- 
gregated. Several branch “traps” 
were opened by “IOB” disciples in 
the U.S. and elsewhere. 

The guest-books, still on view 


(Continued on page 63) 


27 Italo, Co-Prod. Pix 
Shooting in Rome Or On 
Location; ‘Ben Hur’ Set 


Rome, June 3. 

There are 27 Italian or co-pro- 
duced films shooting at the mo- 
ment in Rome or on location in 
Italy or other countries. This 
ficure does not include the just- 
gunned “Ben Hur,” which Metro 
is rolling at Cinecitta Studios in 
Rome, or “The Nun's Story,” War- 
ners project nearing end of its 
sked also at Cinecitta. 

“The Naked Maja,” Titanus- 
UA-Metro project, is expected to 
start shortly here at Titanus Stu- 
dios. 

Of the total of 27, only eight are 
in work in Rome itself, while five 
others are on various Italian loca- 
tions. Five Italo feature pix are 
on location in Spain; two are shoot- 
ing in Yugoslavia, in and near Bel- 
grade; two are on the boards in 





| Germany and two in France. 


Other locally-financed items are 
currently being made in such far 
away places as Buenos Aires, Pu- 
erto Rico and Brussels, one film 
being shot in each three countries. 
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LONDON CHAPS: ’TIS-’TAINT SO 


Farm Prices Up; 


Good for Films 


Minneapolis, June 10. 

A rise in farm prices and cur- 
rent rainfalls that are bringing re- 
lief to crops are expected to help 
the boxoffice 
which mainly is dependent upon | 
agricultural prosperity for its eco- | 
nomic wellbeing. 

Farm income in the area climbed 
above 1957 levels during the first 
1958 level, according to the Min- | 
neapolis Federal Reserve bank re- 
port. There have been showers 
over a wide area to bring needed 
moisture for the growing crops 
and pasture. 

While business generally con- 
tinued to recede, the rate of de- 
cline during the period covered 
has slowed, according to the re-| 





port. And, declares the report, 
the recession hasn't been so severe 
for this district as it has been in 
most other areas of the country. | 

Among the favorable factors is 
a drop in Minnesota's jobless rolls, | 
according to the state Employment | 
security Division office. The drop 
is estimate as 2,300. | 


Warners Alters Policy, 
Opens ‘Old Man’ in N.Y. 
Sans Roadshow Tests 


Warner Bros. has cancelled plans 
for a series of roadshow test runs 
of “Old Man and the Sea” in the 
late summer and instead. plans to 
give the Leland Hayward produc- 
tion a big Broadway sendoff. 

Spencer Tracy starrer now is set 
to open in New York sometimes in 
September. Plans te have the film 
bow simultaneously on B’way and 
the east side have been scrapped 
too. Switch was decided on at last 
week's meeting of WB execs on the 
Coast. 

Intention is to let “Old Man” 
benefit from what the WB brass 
believes will be top N. Y. reviews. 
After Gotham, the picture still will 
go out as a roadshow attraction. 

According to Charles Boasberg, 
WB sales topper, a short subject to 
accompany “Old Man” has been 
found. No deal having as yet been 
made, he refused to identify it. 
However, he said it was the perfect 
companion piece for the picture. 


‘Gala Benefit Opening’ 
For Re-Release ‘Sawyer’ 























Kansas City, June 10. 

NTA Pictures, which is reissuing 
David O. Selznick’s “Adventures of 
Tom Sawyer” pulled something of 
a “first here last week when it 
staged a successful benefit premiere 
for a re-release. Preem, or re- 
preem to be exact, was held at 
Fox Midwest's Apollo Theatre, 
with proceeds going to the Penny 
Ice Fund of the Salvation Army, a 


well-known local drive that pro-| 


bright Side of Recession for Theatres: 
Better-Type Help Accepting Jobs 


vides free ice to those people who 
cannot afford refrigeration. 


The launching was promoted 
largely by the Salvation Army, 
which sent out 8,000 heralds, 


planted the newspaper stories, and 
arranged for tv and radio breaks. 

Following the Apollo bow, the 
Mark Twain classic was booked in 
three other Fox Midwest houses 
in K. C. In the four houses, with 
a total seating capacity of 3,450, 
the reissue chalked up a first 
week's gross of $10,998 and, as a 
result, is being held over in all 
situations for another week. 

The film has now been booked 
into 85 Fox Midwest theatres in 
Illinois, Iowa, Kansas, Missouri 
and Nebraska. 


. ’ ’ 
Taplinger’s O’seas Reps 
Robert S. Taplinger Associates, 
Inc., has opened public relations 
offices in both London and Paris. 

They'll serve Taplinger’s U. S. 
clients with interests abroad and 
also the firm's new European ac- 
counts, 











Close Tab on Washington & Paris 


[To Cue Future U. S. Film Outlook | 

















The American motion picture industry was watch- 
in Washington and 
Paris this week. Each is certain to have an eventual 


ing economic developments 


bearing on the film biz. 
In Washington this week, the st 


in this territoriy|a showdown on the Reciprocal Trade Agreements 


Act, which is due to come to a vote 
day (Wed.). 

In Paris, France has warned its 
European Common Market that it 


ditions are such that it may not be able to live up 


to its obligations under the six-natio 


Being free-traders both of conviction and of neces- 


sity, American film men and their 


|tion Picture Export Assn. presiden 


are on record as strongly favoring th 


| barriers everywhere. Thus they are wholly behind 
the Administration's bill, which calls for a liberal- 
ized trade policy, i.e. a five year extension of the 
President's power to enter into tariff-cutting agree- 
ments with other nations. This measure provides for 


age was set for 
in the House to- 


partners in the 
$ economic con- As for France 
dustry 


n pact. 
spokesman, Mo- 


t Eric Johnston, 
e lifting of trade 


ket film plans. 





In Maja Plan 
“The Naked Maja,” a three-way | 
co-production involving United | 
Artists, Metro and Titanus of Italy, | 
is budgeted at $2,250,000. The pic- 
ture, being produced by Geoffredo | 
Lombardo of Titanus, is currently 
being filmed in Italy with Ava 
“Gardner and Anthony Franciosa in 
the starring roles. It’s a story’ 
about the painter Goya. 
Breakdown of the involvement | 
of each company is as follows: UA 
and Metro, $925,000 each; Titanus, 
$400,000. Metro, however, was not! 
required to put up the full $925,-| 
000 in cash, since as part of its | 
contribution it is providing the | 
services of Ava Gardner, who is| 
under contract to the studio. Jt’s| 
believed that Metro is receiving 
between $250,000 and $300,000 for 
Miss Gardner. 
For its financial 
UA will receive the U. S. and 


Canadian distribution rights to the 
film. Metro gets the rest of the 


| 
| 
' 
| 


| 
| 
j 


world, excepting Italy which goes | 
his is th d 
ag a but still to hit the bookstands in | 


to Titanus. 
time Metro has been involved in 
such an arrangement. It provided 
part of the financing for the Allied 
Artists-Billy Wilder production of 
“Friendly Persuasion” in return 
for the foreign distribution rights. 


Jerry Bresler On Own 


Hollywood, June 10. 

Jerry Bresler, vet producer, is 
setting up his own indie unit and 
will step off with “The Old Man's 
Place,” based on a novel by John 
Sanford. 

Producer most recently handled 
“The Vikings,” for Kirk Douglas 
(UA). 





|Suyin. This film company prob- 


contribution, | 


Makes With Doctorates 


Chicago, June 10. 

Irene Dunne is adding to her 
collection of campus honor- 
ariums. 

The actress-turned-UN dele- 
gate received an honorary doc- 
tor of laws degree recently 
from Notre Dame, and this 
week picks up another from 
Loyola of Los Angeles. She 
already holds an honorary doc- 
torate of music from the Chi 
College of Music, and an hon- 
orary doctorate of laws from 
Mount St. Mary's of Cali- 
fornia. 


Frigidity Theme | 
Up As Par Pic 


Film industry’s trend toward 
more and more “adult” themes is 
said to go another step forward 
with Paramount’s purchase of 
“Mountain Is Young” by Han 





ably stands out for its aloofness 
to sexy—or “earthy” — material 
over the years. 

But recent history has shown a 
definite switch. The late Don Hart- 
man’s production of “Desire Under 


duty reductions up to 25% over the five-year period. 

If contrasts with the protectionist opposition bill, 
which sets up the machinery both to raise tariffs 
and to impose import quotas. The film industry, sore- 
ly beset by precisely such hindrances in its vital over- 
seas market, would consider it disastrous if the protec- 
tionist views prevail since this would give govern- 
ments abroad the very excuse they need to further 
restrict American pix. 


is somewhat ambivolent on the subject. 
Johnston has come out favoring it whole heartedly, 
though he admitted it may hurt the industry. He | said the Daily Mirror's Donald Zec. 
has few supporters in his view, and any delay in| 
the implementation of the common mart, particu-| standard show biz columnist, who 
larly as it affects the proposed gettogether of | was among theeBritish Fourth Es- 
France, Germany and Italy in the matter of films, | tate contingent at Cannes, said he 
would be frankly welcome. Actually, the current! did not know to whom this story 
free-trade position of the German government in referred. “A lot of Hollywood stars 
itself is an effective roadblock against common mar-| came to Britain with the idea of 


| $6,000,000 to 


and the Common Market, the in- 


ABOUT HOT-COPY 
TWIST OF FACTS 


London, June 10. 


There was a fast and, in the 
main, indignant reaction from Lon- 
don columnists to Varrety’s front- 
pager last week on the “Hot-Copy- 
Angle Chaps” of the British press. 
“Largely true’ said Roderick 
Mann of the Sunday Express. “Ex- 
aggerated” said Matt White of the 
Daily Sketch. “It wasn’t us” said 








Sun of Profit To 
Shine on Metro's 
Raintree County 


Metro’s “Raintree County” has 
an excellent chance of upsetting 
the predictions of the downbeaters. 

The $5,500,000 production which 
received an uncordial critical re- 
ception, has already grossed $4,- 
700,000 in the U. S. and Canada 
and all dates have not as yet been 
completed. In addition, the film 
is showing remarkable energy in 
playdates abroad. 

Indications are that Metro will 
wind up even or perhaps with a 
slight profit. Advertising and dis- 
tribution costs, of course, are ex- 
pected to cut into the overall 
rental gross, but it’s figured that 
the picture ought to wind up with 
$7,000,000 world wide. 


’ 





Held Over at Drive-In 
Fort Worth, June 10. 
Twin Drive-In Theatre, operated 
by C. D. Leon had a unique situa- 
tion when “Raintree County” 
(M-G) went into hold over time. 





the Elms” for Par is an outstand- 
ing example. 


Already published in England 


the U.S., “Mountain” reportedly is 
three times stronger than “Peyton 
| Place” in its emphasis on the boy- 
girl clashes. G. P. Putnam’s Sons 
| will bring it out shortly. Par paid 
$320,000 for the screen rights. 

Important angle, of course, is 
that the publie is buying the kind 
|of property that was eschewed by 
Holiywood in past. In other words, 
sex, if well done, has become an 
|important commodity on the com- 
|mercial market. Illustrating this 
| glaringly is United Artists’ release 
lof “God's Little Acre.” It’s proved 
'to be the outstanding money-mak- 
! (Continued on page 15) 


It was held for the west screen 
lonly with an admission price of 
| 75¢e. : 
On the east screen was a double 
bill of “The Lady Takes a Flyer” 
(N) and “Slim Carter” (U-I) at 60c 
|}admission, according to Elmer 
| Gordon, manager. 


‘Gigi in L. A. at $3 


Hollywood, June 10. 
Metro's “Gigi” goes into Holly- 
wood Paramount July 10 for in- 
definite engagement, on 10-shows- 
weekly policy at price scale $1.25- 
$3. 








Theatre, Fanchon & Marco 
house, will pare present 1,468-seat 
capacity to 1,350 for engagement. 








Conventional theatres and drive- 
ins which have been having con- 
siderable difficulty in obtaining 
|and holding competent employees 
‘during the boom years have dis- 
covered that the current recession 
is working to their favor—at least 
in the help department. 

Perhaps for the first time since 
the end of World War II, the na- 
tion’s theatres find themselves 
| with a labor market willing to work 
|at the wages the theatres can af- 
‘ford. Benefitting most from the 
| present-day economic situation are 
the drive-ins and theatres in re- 
sort areas which depend on sea- 
sonal help. In previous years, col- 
lege students were able to, find 
summer employment in other in- 
dustries which paid higher wages. 


a survey in the Wall Street Jour- 
nal, summer jobs are extremely 
scarce and the supply of potential 
workers—school and college stu- 
dents—is greater than ever. The 
financial paper points out that the 
recession has caused companies to 
give first call on employees they 
have been forced to lay off. As a 
result, it’s reported that college 
and school placement officers are 
frantic in their efforts to locate 
summer jobs for students. Accord- 
ing to Theatre Owners of Ameri- 
ca, “this could mean that drive-in 
operators and theatreowners in re- 
sort areas for the first time in 
many, many years may be able to 
select applicants instead of being 
forced to grab the first body that 
came along.” 





However, this year, according to 


give many theatres an opportunity 
to pick up more competent older 
help on a permanent basis because 
of the layoffs in other industries. 
For years now, theatre operators 
have been complaining about the 
inability of obtaining the kind of 
help that hoped to make the thea- 
tre business a career. For the most 
part, the theatres depended on 
part-time school kids for ushers 
and other theatre jobs. Few of 
these staffers who started at the 
bottom stayed on. This policy is 
in marked contrast to the condi- 
tion that prevailed many years ago 
in the theatre business when ushers 
stayed to become managers and 
circuit executives. Perhaps the 
most notable rise from the usher 
ranks is that of Joseph R. Vogel, 





The recession, too, it’s felt, will 


currently president of Loew's Inc. 


the Daily Express. “Nonsense” 


Thomas Wiseman, Evening 


|using the press for their own ad- 
vantage —i.e. publicity, exploita- 
tion, etc. They then kicked them 
in the teeth when they no longer 
needed their help,” he said. 

| Wiseman added that, while he 
| disapproved of any form of news- 
| paper distortion, it was the job of 
|a newspaperman to ask pertinent 
|}and impertinent questions and he 
felt the increasing sensitivity of 
| film stars was nonsensical. ‘The 
reference to Audrey Hepburn 
|might apply to me” he went on, 
| “If so, I suggest your own reporter 
|has been doing a little ‘hot-copy- 
angling’.” 

Bernard McElwaine, who repre- 
{sented the Sunday Pictorial at 
|Cannes, admitted that some Brit- 
j}ish show biz writers were severe, 
but wanted proof to substantiate 
the story. He was, in fact, sur- 
prised that it should have appeared 
in Variety. And it was the first 
| he had heard of any reporter ask- 

ing a star Whether she‘was a “sex- 
| ual deviate.” 

Ken Passingham, who repped the 
|Sunday Dispatch at the Riviera 
| festival, thought there was a mis- 
taken impression that the British 
press was horrible. That was not 
| S0, although he felt there were a 
few sharpshooter reporters out for 
a quick, easy paragraph “who 
give us a bad name.” 

Roderick Mann of the Sunday 
Express—he was not at Cannes 
|during the Festival—thought the 
| VARIETY story was largely true, and 
suggested there were two main of- 
| fenders, neither of whom he would 
;mame. But, he added, there is a 
| misconception that 90% of the re- 
porters are guilty. “I'd put it at 
| nearer 20%" he commented. 
| Daily Sketch show columnist 
Matt White conceded that British 
newsmen were a iittle more pene- 
trating with their interviews than 
many American newspapers and at 
times were also a little more sev- 
ere. Nevertheless, he rated the 
VARIETY story “very exaggerated.” 

Kenneth Viney,*editor of World's 
Press News—the British newspa- 
| perman’s newspaper—said he had 
never been to America but be- 
lieved the story referred to a 
technique imported from the 
United States. “Hollywood built 
up this sort of thing and the Brit- 
ish press is giving the stars the 
sort of thing they expect,” he said. 
“Reporters here are just as tough 
with British Society. Those who 
are now complaining are victims 
of the long years of Hollywood 
ballyhoo.” 

With surprising modesty Han- 
nen Swaffer, veteran of more than 
half a century as a byliner com- 
mented: “I was considered terrible, 
but I was a Father Christmas in 
comparison to some of the present- 
day columnists.” 


Puerto Rican-Made Pix 
Get 10 Day-and-Date 








San Juan, June 10 
World wide distribution for 
“Machete” and “Counterplot” 
made here by J. Harold O'Dell has 
been arranged with United Artists. 
Film will preem locally at the 
Lorrainé Theatre on July 23, Gov- 
ernment officials and others have 
(Continued on page 16) 
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Theatres 


Welsh on Oscar Costs; 


MPAA Stranded in Patsy Role: 


Leaks Like Radio Campaien Dying 





Although the original announce-¢— 


ments had it that the cost of this 
year’s Academy Awards telecast 
would be shared by the nation’s 
exhibitors and the Motion Picture 
Association of America companies 
it’s now clear that MPAA is being 
stuck with the entire bill. 

The producer-distributor organi- 
zation at the outset laid out the 
$650,000 expense money. It was 
said at the time (early this year) 
that theatremen would go halfway 
on the costs as part of their con- 
tribution to the industry’s overall 
business building campaign. But 
the exhibs are not putting up. 

As of last week the theatre own- 
ers had shelled out only little more 
than $45,000 and this is earmarked 
for a campaign of radio spot an- 
nouncements. But even this looks 
doubtful. 

The radio splurge, blueprinted 
to involve an outiay of $300,000 
and to start in July, will be post- 
poned—and more than likely can- 
celled — unless there's more in- 
come. 


Here’s the shape of things. 
MPAA voted a total expenditure 
of $2,300,000 for the business 
building program with tne compa- 
nies to match exhib collections dol- 
lar for dollar. The exhib money 
was to go, first, for the radio satu- 
ration, then a newspaper advertis- 
ing. campaign, and third, to reim- 
burse MPAA for half of the Oscar 
expense. 

But, to repeat, the exhib coin is 
not rolling in despite the pleas of 
erganizers on the local levels. At 
least a couple of insiders fear that 
the entire business building idea 
may have to be scuttled. 


is Cinerama Still 
Uncle Sam's Best 


Overseas Envoy? 


Cinerama has become the hit of 
the Brussels World’s Fair—this on 
the basis of the business which the 
two entries in the depth-illusion 
medium have been doing since 
opening. 

According to Bernard G. Kranze, 
sales chief, attendance has been 
picking up day by day to the ex- 
tent that the sixth week’s gross 
reached $25,000, This is in com- 
parison with the take for the first 
three days of only $2,799. 





Although it’s strictly a private | 


enterprise, Cinerama is scoring in 
Brussels the same kind of ad- 
vances for the United States State 


Dept. that were experienced in 
Bangkok and Damascus, stated 
Kranze. ° 


Admission price is $1.25 for a 
matinee run of an hour-long ver- 
sion of “This Is Cinerama” and, in 
the evenings, a full-length print of 
“Seven Wonders of the World.” 
The “competition” is a Soviet half- 
hour propaganda film in what is 
called the Panamama process at an 
admission price of 20c. 

Here’s the boxscore on grosses: 
2d week, $9,892; 3d week, $13,621; 
4th week, 14.403; 5th week, $17,- 
775, and 6th week, $25,000. 

Kranze, back in New York from 
Brussels, put it this way: “I think 
it’s fair to say that Cinerama is 
on its way to become the solid 
runaway paid attraction of the fair. 
As it becomes increasingly popu- 
lar its value to our country’s pub- 
lic relations abroad becomes in- 
creasingly important.” 

Exec footnoted that C’rama 
audiences are overwhelmingly non- 
American. 





M-G Dubs French Pic 


Metro is dubbing the French 
“Man in the Raincoat” for release 
in Australia, New Zealand and 
other territories. Titra’s doing the 
job in N. Y. and Kingsley-Interna- 
tional will have the dubbed ver- 
sion available for the States. 

Pic opens at the Paris Theatre, 
N. ¥., July 14 


| 


WB Coast Move Unset 


Coast meeting of Warner 
Bros. executives last weck 
again left undecided the ques- 
tion of whether to move the 
WB headquarters from New 
York to the Coast. Final deci- 
sion is due when Jack L. War- 
ner gets into N.Y. June 16. 

Shift appears to have the 
support of most of the WB 
brass, though there may be 
practical difficulties, such aS 
the current Warner lease on 
its space in the new Tishman 
Building on Fifth Ave. 

If WB moves to the Coast, 
several departments, include 
ing publicity and legal, will 
continue te operate out of 
Gotham, but on a _ reduced 
basis. One of the effects of the 
move would be to bring Ben- 
nie Kalmenson, WB exec v_p., 
in closer touch with the en- 
tire Warner operation, includ- 


$62.50 Benefit Premiere 
Includes Hour’s Concert 
Afterwards by Sinatra 


Hollywood, June 10. 

For the price of admission— 
$62.50—to benefit preem of Frank 
Ross production, “Kings Go 
Forth,” ticket-holders who attend 
opening July 2 at Fox Beverly 
| Theatre may also take in “An Eve- 
ning With Frank Sinatra,” one- 
|hour concert starring star of pic- 
/ture to be held afterwards at Bev- 
‘erly Hilton Hotel. 
Total of 940 seats are being 
made available to concert: While 
invitations haven't even been sent 
lout yet, 520 seats have already 
lbeen sold. Proceeds will go to 
Cedars of Lebanon Free Bed Care. 

Sinatra, who stars in pic with 
Tony Curtis and Natalie Wood, 
will be backed by Nelson Riddle 
and his orch at concert. Ross pro- 
duced film in partnership with 
Sinatra. 


TOUGH’ N.Y. CRITICS 
NICER THAN CHICAGO'S 


Chieago, June 10. 
Ads here for the French “Rouge 
et Noir” (DCA) have begun pitting 
the New York film critics against 








—. 


| Dr. Vogel Wanted in Surgery—Again 


Efforts to trim an additional $2,000,000 from the annual over- 
head of Metro’s Culver City studio will be made by Loew's execu- 
tives. Charged with the cutting operation, aimed at bringing studio 
activities back into the black, is Robert H. O’Brien, the company's 
financial v.p. : 

O’Brien is currently on the Coast and is said to be going over 
the operation with a fine-tooth comb in order to find places where 
reductions can be made without impairing the company’s efficiency. 
Since Joseph R. Vogel took over the presidency of the company’s 
overall operational activities. The urgency in further cuts, par- 
ticularly at the studio, is based on the estimated $5,000,000 locs 
sustained by the studio fn the past six months. While all other 
activities of the company have finished up in the black, the siudio 
is the only division still showing red figures. The studio loss, how- 
ever, has been overcome by the solid returns chalked up by other 
divisions of the company. 

Vogel, currently on the Coast, is expected to confer with O'Brien 
on the studio situation. In addition, he is discussing the company’s 
expanded production program, in both theatrical films and vidpix, 
with studio officials. 


~~ Tnited Artists Turns to Bonds 


Seeking $6,000,000 for Production—Lots of Capital 
Tied Up in Negatives Due for Playoff 
+ 


Peyton’ Trial Postponed | 
Laconia, N.H., June 10. | 
Trial of the $250,000 “Peyton 

















United Artists is going to the 
public again for more money. Film 
company, which floated its first 





ing production. 








Place” libel sult has been post- 
poned, probably until fall, in Bel- | 
knap County Superior Court here. | 
The case was scheduled to epen on 
June 9. 

The action was brought against | 
Grace Metalious Martin of nearby | 
Gilmanton, author of “Peyion| 
Place,” on which the film of the! 
same title was based, and her pub-| 
lisher, the Julius Messner firm of 
New York. 

The plaintiffs, Mr. and Mrs.| 





stock issue last year, is on the 
verge of a new offering which re- 
portedly will bring in about $6,000,- 
000 in bonds. 

Idea is to broaden siill further 
the capitalization base and, of 
course, back up the company’s in- 
creasingly costly production pro- 
gram. 

According to Robert S. Benja- 
min, board chairman, the plan is to 
invite the new public participa- 


This opinion was shared by the 


| Thomas Makris of Laconia, claim 


New York film critics and Time| they were used as characters in| 
magazine ... but it seems that| the saucy book and were defamed | 


tion in July with F. Eberstadt & 
Co. as managing underwriter. Eber- 


Chicago critics have other ideas.” 
Below the critic judgments, ad 


stadt outfit was the key Wall! Street 
outfit behind UA’s initial stock 
| listing. 


as a result. 








New fiscal approach goes hand 


their local opposites in an effort to 

| boost the boxoffice at the Surf 

copy are negative sum-ups from 

P 7 () | two Chi gazettes. Above the quotes, 

g | was booked into the Surf Theatre 

‘ \ t | | because .we believed it to be one 
junction suit in the New York Su-| 

preme Court against Otto Premin-| states: “We urge you to see this 
ert Traver’s “Anatomy of a Mur- 
der,” asking that the defendants 


theatre. 

ee | Raves from the Gotham arbiters | 

Seek t En | include the Daily News, Time mag 

0 join | and the Times. Alongside in the ad 

| copy is headlined, “WHO IS 

| RIGHT,” and text reads, “this film 

of the great pictures of the year. 
Seven Arts Productions and its 
president, Ray Stark, have filed in- | 

ger’s Carlyle Productions and St. | controversial film, and decide who 
Martin's Press, publishers of Rob- 
be enjoined from making any 
agreement anent the motion pic- 


ture rights to the book and asking 


the court to declare that Seven 
Arts has the right of first refusal 
on any deal involving film rights. 


One of the legs on which Stark's | 


attorneys—Cahill, Gordon, Reindel 
& Ohr—are basing their case is a 
letter to Stark from Ian MacKen- 
zie, managing director of St. Mar- 
tin’s Press, dated Jan. 7, 1958, 
which states in part: “. . . in the 
event of _possible failure of per- 
formance on the part of the other 
contracting parties, we should en- 
tertain an offer from you, and will 
(Continued on page 16) 


is right?” 

Surf is an H&E Balaban situa- 
| tion. “Rouge” is in second week 
| there, and the b.o. has been dis- 
| appointing. 








Distrib Turns Exhib | 


Chicago, June 10. 

| Here’s another distributor-to-ex- 
| hibitor switch. 

| George Lefko, Warner Bros. 
| branch office topper here, left for 
| Phoenix, Ariz., where he’s report- 
jed set to buy a couple of drive-ins. 
|He resigned WB last week, with 
| Robert Dunbar up from Des Moines 

















Risks & Profits 
Both Sky-High, 


the picture business. As Arthur B. 


put it before the company’s annual 
meeting of stockholders in New 
York yesterday (Tues.), audiences 
are growing but so, too, are costs | 
for productions. 

The big pictures are bigger than | 
ever—the $3,000,000 picture of the | 


Sez Arthur Krim 


The story is the same all over | have been no decisions as to the 


Krim, president of United Artists, 


| 
{in hand with reports that UA has 
its money tied up in new produc- 
tions, such as the $4,000,000 in- 
| volved in “The Vikings,” and feels 
| the need of cash to continue with 
its program. 
Robert S. Benjamin, board chair- 
man of United Artists, stated in 
|New York yesterday (Tues.) that 
| while new public financing for the 


|} company is being considered there 





|type of security to be offered or 
the amount of money to be sought. 

Admittedly restricted as to im- 
| parting information in advance of 
stock transactions by the Securities 
Exchange Commission, Benjamin 
commented in general terms about 
the advisability of always keeping 














‘to replace. 





Biz Turns Spotty; ‘Pacific’? No. 1 Again, ‘Acre’ 2d, 
‘Vertigo’ 3d, ‘Days’ 4th, ‘Kwai’ 5th 


Film biz across the country is|on the list; and “Sheepman” 
reflecting two adverse factors this | (M-G) are the two runner-up films 
session: (1) the usual post-holiday | in that order. 
letdown and 12), the yen of people “Adam and Eve” (Indie) is rated 
to head for outdoors as weather|lcud in Cleveland and okay in 
we ——. All of which | Philly, and one of leaders among 
spells an offish week at the b.o.|the new pix. “High Flight” (Col) 
currently. Indicative of the|is shaping mild in Omaha, head- 
scramble for product is the fact) quarters of SAC. “Thunder Road” 
that more than 55 different pix) (UA), is fair in Cincy, is big in 
are playing this week. | Seattle and light in L.A. 

However, there are some films| “Angry Age” (Col) is surpris- 
which continue strongly, particu-; ingly slow on three initial dates. 
larly “South Pacific” (20th), which | “Left-Handed Gun” (WB), okay in 
is back in No. 1 position after dip-| Beston, looks fine in K.C. 
ping to third a week ago. Second| “Desire Under Elms” (Par), okay 
place is a close race between/|in Balto and trim in Philly, is mild 
“God's Little Acre’ (UA) and|in two other keys. “Hot Spell” 
“Vertigo” (Par), with former just|{Par) is proving a disappointing 
a shade to the best. “Vertigo” is newcomer in current round. 

a great third-place winner. | “Proud Rebel” (BV) is socko in 

“Around World in 80 Days” , Chi. “Haunted Strangler” (M-G), 
(UA) is moving up to fourth spot| ™ild in Denver, looms okay in 
by dint of sonfe extra fine dates.| Chi. “High School Confidential” 
“Bridge on River Kwai” (Col) js | (M-G), moderate in Balto, Frisco 
copping fifth money. “Search For | 2nd Detroit, is hotsy in N.Y. 
Paradise” (Cinerama) is taking | Hell nage i hee - 
sixth place. a a. eee Gee wie Age 

“Happy Feeling” (U) is finishing | dull in Buffalo. “War of Satellites 

‘ | (AA) is rated slim in Portland. 
seventh, with every indication that! ~ « sh ne 
it will be heard from additionally | -;, 1273¢aibo” (Par) looks okay in 
in the future. “10 North Fred-| 1 inc’. a oe ee 
erick” (20th) 1s taking eighth | . oronto, is fair in Boston and mild 
rennwd in Portland. “Snow White” (BV) 

7 y- * _ | (velssue), great in Cincy, shapes 

Too Much, Too Soon” (WB) is|okay in St. Louis. “Witness For 
a mild ninth-place winner while | Prosecution” (UA) still is big on 
“Horror of Dracula” (U) rounds! jongrun in N.Y. 
out the Big 10 list. 


| (Complete Boxoffice Reports on 
“Young Lions” (20th), long high Pages 8-9) 


past is grossing $4,000,000, but by | under general Teview the idea of 
the same token the failures are | Seeking ae ep perhaps (0 
more severe than ever, said the | — vantage ant —— 
het Glee. ties. It was | intimated that the 
UA, said Krim, has it’s own ‘opportunities include the buy- 
angle. “The fcrmula,” he said, “is out of control of Associated = 
to create an atmosphere for crea- | ists Productions, television outfit. 
tive talent to work autonomously 
once a project is agreed upon.” 
Following through, Krim assert- 
ed the basis of operation is a 
(Continued on page 16) 





N. Y. to L. A, 
Sammy Cahn 
Zsa Zsa Gabor 
Charies Gerlach Jr. 
Alan Hewitt 
Joanna Moore 
Ricky O'Keefe 
Bill Sharmat 
Steve Sharmat 
Joseph R. Vogel 


N. Y. to Europe 
Americo Aboaf 
Buddy Adler 
Theodore Bikel 
Rudolph Bing 





Europe to N. Y. 
Tom Ewell 
Carl Foreman 
Milton Goldman 
Katherine Hepburn 
Ilya Lopert 
L. Arnold Weissberger 


L. A. to N. Y. 
George Abbott 
Dana Andrews 


Irving Asher John L. Burns 
Fred Astaire Katharine Cornell 
Irvin Atkins Alfred E. Daff 
Malcolm Atterbury Vic Damone 

Jerry Bresler Jean Leon Destine 
Les Brown Rosalind Elias 
Cecil B. DeMille Frank M. Folsom 
Bernard Feins Nicola Gedde 


Arthur Hornblow Jr. Harry E. Gould 


Tab Hunter Nick M. Justin 
Henry Jaffe Frank Lamping 
Harry M. Kalmine Raoul Levy 
Bernard G. Kranze Albert A. List 
Sophia Loren Anita Louise 


Shirley MacLaine 
John Marley 
James Mason 


Emile J. Lustig 
Guthric McClintie 
Richard Meyer 


Helen Rose Chas. M. Odorizzi 
Jack Rose Roberta Peters 
George Sanders Milton R. Rackmil 
David O. Selznick Joe Schoenfeld 
Mel Shavelson il Shute 


Neville Shute 
Jack Warden 
Jack Wrather 
Keenan Wynn 


Roger L. Stevens 
James Thurber 
Giorgio Tozzi 
Harry Wuest 
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t New York Sound Track 


Look for Otis Guernsey, now drama editor of the N.Y. Herald Trib- 
une, to resume his old post of film critic when he returns from Eu- 
rope later this month. Current critic is Paul V. Beckley, who replaced 
William K. Zinsser earlier this year. Zinsser joined the editorial page. 
Guernsey was the Trib reviewer up to Dec. 30, 1954. Beckley’s re- 
views are generally rated “soft” by the trade, ie. he likes most films 
he sees. 

Albert A. List, president-chairman of List Industries (RKO Theatres), 
off to join his wife at the Brussels fair. Exec is particularly interested 
in the art display at the U.S. pavilion to which he loaned a painting 


By FRED HIFT 


The expected expansion and 
commercialization of television 
abroad is a source of deep and 
growing concern to fereign film 
industries. 





by George Mueller and a piece of sculpture by Ihrim Lassaw. 

Pat Clagett (husband is Tim Clagett, MPAA’s liason with the state | 
legislatures) had difficult time of it but the baby was born all right—a 
girl—their fourth child—and all’s well . . . El Imparcial, Spanish tab- 
loid daily, celebrates its first birthday of publishing in both New York 
City and Puerto Rico next month. Parts of the San Juan edition are 
flown to New York where local and international news is added to the 
Puerto Rican mats for the N.Y. edition. 


It's also slowly beginning to in- 
trude on the consciousness of the 
| Americans, who know from their 
/own bitter experience what the tv 
|spread and impact can do to the 
| theatrical boxoffice. 
| That the effects of television are 
{no less devastating abroad than 


Albert Cornfield, 20th-Fox’s Continental chief, in N.Y. for a medi- | they've been in the States already 


eal checkup. He suffers from asthma . . . Study in contrast: “Peyton | 
Place,” 22 weeks in release in the domestic market, grossed $8,700,000 | 
to last week. The much more expensive ($4,000,000) “The Sun Also | 
Rises” so far has grossed $1,900,000 in 38 weeks of release. 20th will | 
be lucky to break even on it worldwide ... “Gigi” projection quality | 
at the Royale Theatre, where it’s being roadshown, leaves something | 
to wish for. It keeps going into and out-of focus ... 20th has nine rec- | 


orcs coming out or already in circulation on “A Certain Smile”... 


Saturday Review publisher J. R. (Jack) Cominsky, in his talk last | 
week, at the graduate luncheon of the Tobe-Coburn School for Fashion 
Careers, at New York's Waldorf-Astoria Hotel, said in part: “Keep 
abreast of current social, political and economic developments by 
watching a variety of publications that will give you a more balanced | 
presentation of the news and its implications. Everything from the 
Wall Street Journal to Varrety is my idea of an ideal news-reading 
gamut...” 

Charles Schlaifer, p.r. exec, in Northampton, Mass., where his daugh- 
ter, Arlene, graduates from Smith College, with honors. 

Spyros Skouras hosting a VIP luncheon tomorrow (Thurs.) at the 
Metropolitan Club in honor of Maxwell Rabb, resigned First Secretary 
of the U.S. Cabinet, who returns to private law practice with Stroock, 
Stroock & Lavan in New York. 

Harry Belafonte is negotiating for film rights to Stephen Longstreet 
story, “Kiyutin,” for production by his indie company . . . Charles Co- 
burn with Clifton Webb and Dorothy McGuire in 20th-Fox’ “The Re- 
markable Mr. Pennypacker” . . . George Pal dickering multi-pix deal 
with Shiro Kido of Shochiku Films, Tokyo, program to start with H. G. | 


Wells’ “The Time Machine” ... Columbia assigned Alfred Hayes to 
script “The Mountain Road,” new Theodore H. White novel, . . . 20th 
changed “The Brothers of the Flaming Arrow” to “Flaming Lance” 

newly-formed Tri-Way Productions acquired film rights to Jack 


Kerouac’s novel, “On the Road,” for indie production .. . 

Comic Lew Seiler, who has a role in Montgomery Clift starrer “Si- | 
lent Thunder,” reports that Clift, “who owns 67° of it, for some rea-| 
son wants it shelved, and it may never be released.” So he told Jimmy 
Tapp on CBS-TV’s “The Tapp Room.” 

The showing of U.S. stars at this year’s Cannes Film Festival was 
“shocking and embarrassing,” according to producer Jerry Wald who 
recently returned from the fest and his first trip to Europe. Only five 
American film stars—Yul Brynner, Tony Franciosa, Orson Welles, Lee 
Remick and Jayne Mansfield—attended the Cannes event. 


Miriam M. Goldstein engaged to Paramount foreign branch manager 
Richard B. Nathan; both expect to make their home in San Salvador 
after the marriage this fall. 

Theatre Owners of America has prepared two sets of speeches about 
the film industry for use by its members in talks before civic, social 
or business groups ... Ed Churchill and Oliver Kingsbury, prexy and 
v.p. respectively of the Donahue & Coe ad agency, on the Coast for 
conferences with Metro executives on advertising activities for M-G’s | 
summer releases .. . Gabe Sumner and John Friedkin have been re- | 
tained by Joseph Harris to handle the bally activities of Essex Univer- 
sal Corp., which will include the activities of Theatrical Presentations, 
theatrical film importers; Flamingo Films, telepix outfit, and Flamingo 
Telefilm Sales, sales agency for several vidpix series... 

Bantam Books reissuing the paperback edition of “Ben Hur" to tie 
in with the upcoming Metro production ... New York opening of the 
new Cinerama picture, “Cimerama-South Seas Adventure” has been 
pushed back to July 15. Ramine, the 18-year-old Tahitian dancer fea- 
tured in the film, ha$ been brought to Gotham for bally activities .. . 
Theatre Owners of North and South Carolina, have asked distributors | 
not to offer individual pictures for bids or rentals until the pictures | 
have been reviewed in the trade press. Ad committee of the Motion 
Picture Assn. of America agreed with the suggestion . . . Bill Ornstein, | 
former Metro publicist, back from a Miami vacation . . . Helen Gal-| 
lagher joins the Baum-Newborn Artists Agency talent roster... Uni-! 
versal has launched a tv campaign for “A Time to Love and a Time} 
to Die” with 400 spots in 25 cities... 

In from Europe—Paul Graetz, now working on “The Titans” . . 4 
“John Paul Jones” producer Samuel Bronston in the States, huddling | 
with his (industrial) backers . . . Comment on NBC’s “Wide Wide | 
World” show Sunday: “The Hanging Tree” is Maria 
American film. Only it isn’t. “Brothers Karamazov” was. 


Julian Blaustein 100% | Stratford, Ont, Films 


| retferd, Ont, June 10. 
Metro-Financed; Breaks | sritain's “Intent to Kill” will 





Britain’s “Intent to Kill” will be 
. world-preemed July 11 at Inter- 
With Taradash at Col national Film Festival here. Line- 


| i : . with booki 
Hollywood, June 10. | UP Js now complete, with booking 


| theatres and tv. 


is clear from the British experi- 
ence. With the introduction of 
commercial video in the British 
isles, 
considerably; and this despite the 
fact that, unlike in the U.S., British 








“ALL CITE HURT British Free Swinging Campaign 
DONE WN iJ.S.4, To Stop Theatre Films on TV No 


Model for Antitrust-Tied Yanks 





Swedish Cinema Owners 


+ Herman M. Levy, general coun- 


| sel of Theatre Owners of America, 
| just back from Europe, is enthu- 
siastic about the “tight plan” the 
British film industry has set up te 
prevent the release of theatrical 





Decide TY No Great 
Threat to Boxoffice sence Gala Es prapecian edacuin ta 


Stockholm, June 3. TOA members, such a plan would 

The cinema b.o. situation is good | not be permissible under the laws 
here, and the theory of tele being | of the U. S.—“we have antitrust 
too hard competition for pix the-| laws with which the plan would be 


atre is an overstatement, says the 
annual report of Sveriges Biograf- 
agareforening (Swedish Cinema 
Owners Assn.), in annual meeting 


the boxoffice has slumped] here. Tele seems not to be of any | vantage of laws beneficent for the 


danger to the film business in) 


| in hasie conflict.” 
However, Levy thinks it's “laud- 
able that the British film industry, 
united, agreed to take full ad- 


particular purpose.” He is inclined 


| Sweden especially if the cinemas | to believe, nevertheless, that the 


tv hasn't really been able to lay its | can offer good films to their public. | American film biz can accomplisk 
hands on any very large blocks of | If tv causes any problems, it might! a great deal if it had a “united 


Amercian films. 


| stem from the need of better qual- | 


front.” He notes that the leader: 


In Germany, in Italy, in Japan,| ity pix to meet the competition. | of of all branches the British film 
in Latin America and, to an ex-) If the cinema provides better films, | industry “saw the problem, face¢ 


tent, in France, tv looms darkly) 
on the horizon. It’s not so much! 


the problem is solved. 
Long discussions were held on 


it squarely, and, around the con- 
ference table, met it with affirma 


a threat the way it’s constituted | the matter of film rentals. Ac-| tive action.” 


now, i.e. with only one government- | 
operated and controlled channel, | 
but rather the way the signposts 
point to the future, with the intro-| 
duction of commercial service 

Appalled by the effects of tv on! 
the American domestic industry, | 
which is being reported abroad in 
somewhat exaggerated fashion and 
presented as the sole cause of the 
decline in the U.S. market, the 
trade overseas is being called to 
the barricades to prevent similar 
“disasters.” 

It's no longer a question of 
trying to “stem” the tv impact. 
It's already too late for that, 
inasmuch as the number of 
sets in use is growing rapidly. 
Just recently, in reporting on 
the year 1957, the Motion Pic- 
ture Producers Assn. of Japan 
pointed out that the country 
had 908.777 receivers as of 
March, 1958, but should have 
2,000,000 by the end of this 
year. The report added dryly: 
“This is likely to become a big 
menace to the motion picture 
industry.” 

In Europe, attention is center- 
ing on two approaches: (a) To pre- 
vent the release of old films to tv. | 
(b) To seek to tie in the local film 
business with any new commercial 
outfits aiming to run new tv chan- 
nels. 


Fear ‘Vaulties’ 

Europeans are primarily worried | 
about large batches of old Ameri- 
can pictures finding their way on) 
to local tv. They tend to counter 
this via the threat of boycott! 
against major American companies 
that would act in a dual ¢apacity | 
as suppliers of films for both the | 
What's generally | 
overlooked is that, in several in-| 
stances, the companies—I’ke War- | 
ner Bros. and RKO—sold their) 
negative rights and thus no longer | 
control the rights to their libraries. | 
This was brought home when 


a } 
batch of old RKO films was bought | deed, George Pal was dropped from | 


up by the BBC in England. 
A 


| high 
| showing “War And Peace.” 


| very 
| tax. 

|}more cafes and restaurants have 
| started showing the tele programs, 


| interest 


cording to existing agreements in 
the trade here, no cinema owner 
should pay more than 45% in rent 
for any film. This matter was 
crystallized when Paramount pre- 
sented “War and Peace,” originally 
at figures high above this 45°. 
On other hand, the company found 
no cinema willing to show the film 
for nearly a year, the time used 
for negotiations with the exhibi- 
tors. It is not officially known how 
the rentals being paid for 


Television also was the topic for 


| talks in connection with the enter- 


tainment tax. The government is 
strict with cinemas on this 
But in last years, more and 


some of them even advertising in 


| the dailies when any film is to 
| be shown on tv. 
|ecafes are charging a special fee 


Many of these 


for those who watch these tele 


| shows. The meeting wondered why 


the government seems to show no 
in this, and not ask for 
any entertainment tax on these 
cafe shows. 


ECONOMY-SIZE TRIO 
EMERGES FROM PA 


While talking in terms of hun- 
dreds of millions with such re- 
leases as “Ten Commandments,” 
Paramount is dealing in the small- 
time, too. 

Film company has three starters 
going out shortly which involve 
budgets of a little over $100,000 
each. These are “Country Music 
Holiday,” “The Space Children” 
and “The Colossus of New York.” 
These represent a major departure 
for Par in that the policy for the 
past several years has been to deal 





in about 20 pictures a year and all | 


of them in the “A” category. In- 


the producer roster because his 


Levy believes that the Britis] 
plan, involving sanctions and ~boy 
cott, should be successful. Asso 
ciated with the plan are all seg 
ments of the industry—»vroduction 
distribution and exhibition. Thi 
British plan, as reprised by Levy 
consists of the fo!lowing: 

The establishment of a corpora 
tion to acquire the tv rights to al 
pictures and to apply the necessary 
sanctions. For example, if a pro 
ducer, a distributor or one who hai 
| financed a production—(1) permits 
a picture to be made available te 
television, (2) allows a picture te 
go to tv before offering it to the 
corporation, or (3) refuses an offer 
by the corporation to purchase the 
film, the British exhibitor organi- 
zation, Cinematograph Exhibitors 
Assn., will call upon all its members 
to refuse to book any film produced, 
distributed or fifanced by that per- 
£ ’n or organization. And when an ex- 
hibitor refuses to respect the boy- 
cott, the distributor group will call 
upon its distrib members to refuse 
to book any film to that non-com- 
plving exhibitor 

The fund for the purchase of the 
| tv rights will be supplied through a 
| voluntary assessment on a per ad- 
mission basis. By agreement, the 
| payment is deductible from the 
gross receipts before the payment 
of percentage rental by exhibitors. 

Levy says its difficult to find 
weaknesses in the plan, except that 
there is a possibility that exhibi- 
tors will not pay the assessments. 
However, he adds that he saw no 
indication that “there would be 
any serious defection in that area.” 

‘The TOA oficial points out that 

(Continued on page 16) 


‘Nicht Heaven Fell’ Now 
Uncure of July 2 Date; 
Re-edit Bardot Release 


Having tried hard to beat “Une 





s long as tv is in government science-fiction efforts, while far- Parisienne” to the draw, ie. to 
hands, local exhibitors and distri-| ing well, nonetheless didn’t mesh | Broadway, 
butors generally are able to apply| With the Par economy as it had | Fell” 


“The 
now is 


Night Heaven 
having problems 


enough pressure to keep films off| been figured. To put it another | meeting the July 2 opening date at 


Schell’s first |tV, though a surprising number of | Way, 
| local productions do get on the air. | : Z f 
| The government is generally amen-| Only be sustained with high-pow- back the Brigitte Bardot starrer 
able to the reasoning that, with|ered packages and minor proper- | for reediting, and the dupe nega- 
successful tv hitting the b.o., it’s| ties, although profitable entities in | tive hasn’t reached the States yet. 
bound to suffer in its tax collec-| themselves, wouldn't warrant the | Dubbing and titling was done from 


tions. Several countries have “ar-| 


|rangements” between the film in-| 

dustries and tv to prevent more) erratic current market, it's possible | for Col. 

than a specified number of pic-|for a small budgeter to come up| 2 date, both houses can be expect- 
|with a global gross of upwards of | ed to set up quite a howl. 


tures from going on the air. 


distribution organization could 


overhead. 


Par had felt its studio and | the Odeon and Fine Arts theatres. 


Director Rene Clement took 


a complete print. Kingsley-Inter- 


The new thinking is this. In the | national is releasing “Heaven Felt” 


And if the 


If it can’t meet the July 


: teen ..| of Sweden's “The Seventh Seal,” 
In a buildup of an indie unit directed by Ingmar Bergman, for 
same afternoon (11). 

“Intent to Kill” was filmed ih 
Montreal by Zonic Productions— 
first British film company to work 
in Canada since Powell & Press- 
burger made “The 49th Parallel” 
here a decade ago. It co-stars 
Canadian actors Alexander Knox 
and Paul Carpenter with Richard 
Todd, Herbert Lom and Betsy 
Drake. It’s adapted from novel by 
| Michael Bryan. 


format for Metro, production vp 
Sol C. Spiegel has inked Julian 
Blaustein to a contract. Latter 
swings over to Metro late this 
month from Columbia Pictures, 
where he is winding “Bell, Book 
and Candle” in association with 
Daniel Taradash. 

Blaustein will be 100% financed 
by Metro for his unit, with partic- 


ipation in his pictures’ profits. His | 


(Continued on page 20) 





Situation is different, though, in | $2,000,000. 


the light of plans for commercial 
channels. In Germany, the film 
trade is upset over the prospects 
of this sort of operation. Meet- 
ings have been held, and the aim 
is to have the industry buy into 
the company that plans to operate 
the commercial channel. 
No Antitrust 
In Europe, where there are no 
antitrust laws campared to the 
States, the concept of joining an 
(Continued on page 16) 





project Meanwhile, the  opposition— 
|misses out, there’s not too much | “Une Parisienne,” also starring 
| lost. | Miss Bardot—also isn’t having an 

Further, Par president Barney | easy time of it, since the picture 
Balaban and studio chief Y. Frank | appears to be difficult to dub. It’s 
Freeman like the idea of fostering | a Lopert release. Like “Heaven 
the smalltime production endeavors | Fell,” it’s to bow dubbed on Broad- 
because of the talent-development | way and with titles at the Eastside 
possibilities. They figure on spot- | Plaza Theatre. It’s set for July 23. 
ting capable producers, directors,| Trade observers feel that the 
writers, etc., from among the mi- | overlap timing of the release of 
/nor pictures and putting them to-| the two Bardot starrers is some- 
|gether in major projects in the | thing less than wise and can only 
future. serve to hurt both pix. 
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‘6 FILM REVIEWS 
The Key as a seedy porter at a sleazy water- 
(BRITISH—CINEMASCOPE) __| side hotel. 
aa The problem of “The Key” was 
Triple stellar magnet of Hol- j|to hold the balance between the 
den, Loren Howard, plus sea adventure and the love story 


Carol Reed’s direction gives 
punch to this sea drama and 
romantic story. Terrific sea 
thrills in a certain b.o. winner, 


Lendon, May 28. 

Columbia presentation of a Carl Fore- 
Man-Open Road production. produced by 
Aubrey Baring. Stars William Holden, 
Sophia Loren, Trevor Howard. Directed 
by Carol Reed. Screenplay, Carl Foreman 
based on Jan De Hartog’s novel, “Stella”; 
camera, Oswald Morris; editor, Bert Bates; 





music, Malcolm Arnold. At Odeon, Leices- | 


ter Square. London, May 28, '58. Running 
INS, 





time, 134 M 
Darts Meas 2... cvccceses William Holden 
Siella oeccecceegeseuss mT ren 
SEE PONE vccevcvestens Trevor Howard 
ccocecccveneccss Oscar Homolka 
_ ovcencenseéveceus Kieron Moore 
PD: 006 issnensees Bernard Lee 
ousekeeper.........+ Beatrice Lehmann 
otel Porter ..ccccccvceces Noel Purcell 
ee, MECC een Bryan Forbes 
POSER .nccoce . Sydney Vivian 
DP Nevecenss Rupert Davies 
} ae oseecses Russell Waters 
ler irene Handl 


John Crawford 


merican “Captain 
Jameson Clark 


glish Captain 





Everything possible has been 
done to insure “The Key” being a 
click success. Carl Foreman’s 
skilled, well-written 
based on a popular novel, “Stella,” 
has been given the works. Three 
international stars, William Holden, 
Sophia Loren and Trevor Howard, 
are supported by a topline bunch of 
feature players. Add to that, direc- 
tion by Carol Reed, good lensing, 
superb sea thrills, a fascinating 


romantic story line and there are 
all the ingredients of a b.o. win- 
ner. At 134 minutes it runs over- 
long, and there are occasions, away 
from the sea, when interest flags 
slightly. But, all in all, “The Key” 
is certain to have tab-buyers queue- 
ing everywhere in Britain and the 
Btates. 


It's a wartime yarn, with Holden 


and Howard as commanders of tugs 
engaged on convoy rescue duty 
U-Boat Alley—the Western Ap- 
proaches. This highly hazardous 
chore provides “The Key” with 
some standout thrills which alone 
make the pic great entertainment. 
But its title provides the clue to 
the intriguing love story which 
runs through the film and which 
will certainly interest women film- 
goers even more than the fighting 
sequences. When Holden joins up 
with his old buddy, Howard, he 
finds him sharing an apartment 
with a beautiful Swiss refugee, 
played with dignity and sensitive 
understanding by Sophia Loren. 
Miss Loren was to have married 
a tug commander who was killed 
on the eve of the wedding. When 
another skipper takes over the 
apartment she stays on with him. 
He, in turn, bequeathes the hayen 
to Howard. She identifies both 
these men with her dead fiance. 
When Howard is killed, again just 
before marriage, Holden uses the 
spare key that Howard has given 
him to keep the apartment among 
tug men. Holden and Miss Loren 
fall in love and, for the first time, 
she ceases to see her first fiance 
in the owner of the key. Holden, 
thinking he will not return from a 
particularly dangerous mission, 
asses the key on to yet another 


screenplay, | 
| Fintan Meyler. Pr 


ug skipper. Thinking this to be a | 
| interference and the fact that Bron- 


betrayal the girl walks out on 


Holden and, refusing to bow to the | 


conventional happy ending, the pic 
winds up. : 
This theme requires some pretty 











and this has been fairly capably 
handled by Foreman and Reed. 
There are occasional overtouches 
of symbolism and Miss Loren’s re- 
lationship between the various men 
in her life, past and present, are 
sometimes glossed over a shade 
glibly. Oswald Morris’ camera- 
work is realistically vivid and spe- 
cial effects, sound, art work and 
model effects are all skillfully put 
over. 

“The Key” is very nearly a great 
film, and though it occasionally 


misfires it is still an adult enter- | 


tainment ‘which will excite and 
grip. Rich 


Showdown at Boot Hill 
(REGALSCOPE) 


Well-directed, well-acted sus- 
pense western. No names for 
top billing but strong support 
on dualler. 





Hollywood, June 6. 
Twentieth-Fox release of a Regal pro- 
duction, Stars Charles Bronson, Robert 
Hutton, John Carradine, Carole Matthews. 
7 ucer, Harold E. Knox; 
screenplay. 
Nickolaus 
Frank 


director, Gene Fowler Jr.; 
Louis Vittes; camera, John M. 
r.; music, Albert Harris; editor, 








Sulliven. Previewed in Hollywood, June 
6, ‘58. Running time, 71 MINS. 

EO .ncsccwosecescoece Charles Bronson 
Sloane  ...... .cecccecsccces Robert Hutton 
Doc Weber ..ccccccccces John Carradine 
Jill +e «+eeeess Carol Mathews 
GE + cv cccnsedesecoepeses Fintan Meyler 
EY 5 5a sxvamugebeetereemes Paul Maxey 
Con Maynor Thomas B. Henry 
Ist Cowhand « William Stevens 
2nd Cowhand ......++4+- . Martin Smith 


«eeee Joseph McGuinn 
«++. George Douglas 
Michael Mason 


Sheriff ane . George Pembroke 
Mrs. Bonventura .Argentina Brunetti 
OD x.0% cov wecmepedaedbect Ed Wright 





“Showdown on Boot Hill” is a 
low budget picture and does not 
have the production values or star 
names to make it a top attraction 
but it’s a well-directed and well- 
acted picture done with taste and 
imagination. Produced by Regal, 
for 20th-Fox release, by Harold E. 
Knox, and directed by Gene Fowler 
Jr., it will, no doubt, be given the 
lower berth on a double bill but it 
will add strength and attraction to 
any booking. 

Louis Vittes’ screenplay is the 
familiar one of a stranger in a 
western frontier town who finds 
himself at odds with the commu- 
nity. But Vittes’ dialog and his 
plotting make up for familiarity of 
situation, because the language is 
pungent and striking, and the frail 
story is given meaning and interest 


| through characterization and lively 


scenes. 
Charles Bronson plays the U.S. 
Marshal who comes to town, shoots 
it out with a wanted character and 
then has to persuade the towns- 
oy to admit the man he killed 
ad a price on his head. His only 
support comes from John Carra- 
dine as the town barber-doctor- 
undertaker, and from Fintan Mey- 
ler, a wistful girl trying to live 
down the fact that her mother, 
Carole Mathews, is the town 
madam, a point not much glossed 
over in the frank account. The 
rest of the town resents the outside 


son is what was called a bounty 
hunter. There is some final gunplay 
as Bronson is sustained in his mis- 


| sion but actually a minimum of 


delicate handling on the part of | 


the stars. Though Miss Loren is 
obviously more than a housekeeper 
to the strained tug skippers it would 
have been fatal to the film if she 
had given the impression that she 
was just a good-time tramp. Look- 
ing serenely beautiful, she invests 
the role with warmth and dignity 
and it is not her fault if some of 
the apartment sequences tend to 
drag. 

There are some 
scenes as, for instance, when Hol- 
den takes over command of his 
ship and indulges in crazy maneu- 
vers to test its seaworthiness; a 
splendidly played tipsy scene be- 
tween Howard and Holden; a fierce 
bombing and fire sequence at sea; 
and a tender moment when Holden 
and Sophia Loren fall in love. 
These are just a few of the high- 
lights, but a lot of the strength of 
the film comes from the screen- 
play, Reed's direction and some 
east-iron acting from all members 
of the cast. It is a necessary weak- 
ness of the film that Howard has 
to be removed from the pie all too 
early. Till his death he had brought 
a genuinely salty bite and rough 
good humor to his role. 

Holden, too, is hereic, edgy, ten- 
der and understanding as the occa- 
sion demands and it is one of his 
best all round shewings. Support- 
ing players are too numerous to 
mention, but there are gems of 
characterization from Bernard Lee 
as a shore-based naval officer, 
Oscar Homolka and Kieron Moore 
as tug skippers, and Noel Purcell 








shooting for a western. The end- 

ing is romantic and valid. 
Fowler shows his editing back- 

ground in his cohesive direction; 


all the picture is of one piece from | 


the beginning of the opening titles 
to the final shot; he appreciates 
and achieves an entity. He also gets 
a remarkable number of camera 
setups, well done by cameraman 
John M. Nicholaus Jr., for a low 
budget picture. One device, using 


outstanding two local cowhands as a kind of 


Greek chorus commentary on the 
town, is also notable in setting the 
mood and nature of the community. 
He does it, also, with humor, the 
kind of grim joking typical of the 
time and the place. 

Tite performances are uniformly 
exce_lent, with Bronson, Carradine, 
Miss Mathews, Miss Meyler and 
Michael Mason most important. 
Valuable in support. are Robert 
Hutton, Paul axey, William 
Stevens, Martin Smith, George 
Pembroke and Argentina Brunetti. 
They are afl individuals and mem- 
orable. 

Fowler and Nicholaus employ 
the RegalScope projection for a 
number of interesting compositions 
and the rest of the staff has shown 
that they realized they were doing 
something more than a routine, 
program picture. These contribu- 
tions include Frank Sullivan’s edit- 
ing, sound by David Dockendorf 
and Harry M. Leonard, art direc- 
tion by John Mansbridge and set 
dece tion by Walter M. Scott. 
A « Harris’ musie is a further 
asset. Powe. 


Kings Go Ferth 


Sinatra, Curtis, Wood top ro- 
mantic wartime triangle with 
black-and-white race angle for 
“shock” value. b.o. 
prospects. 





United Artists release of Frank Ross 
production. Stars Frank Sinatra, Tony 
Curtis, Natalie Wood; features Leora 

Dana, Karl Swenson, Anne Codee, Jackie 

Berthe. Directed by Delmer Daves; screen- 

play. Merle Miller, from Joe David Brown 
| novel, “King’s Go Forth”; camera, Daniel 
| L. Fapp; music, Elmer Bernstein; editor, 
| William Murphy. Seen at the UA screen- 





| ing room in N.Y,, June 4, ’58. Running 
| time, 109 MINS. 
Sam Loggins .....++++ee+% Frank Sinatra 
Britt Harrié ...cccvesvcsves Tony Curtis 
| Monique Blair ......«++0++- Natalie Wood 
| Mrs. Blair Leora Dana 


Karl Swenson 
.... Anne Codee 
. Jackie Berthe 


Colonel stem 
| Mme. Brieux 
Jean Franeoise 








Frank Sinatra goes back to sol- 
| diering in this Merle Miller adapta- 
|tion of Joe David Brown's novel, 
|“Kings Go Forth.” It’s a simple, 
rather _ straightforward action- 
|romance, laid against the attrac- 
| tive background of the French 
| Riviera and the Maritime Alps. Not 
)a very plausible item, it neverthe- 
lless has the sort of sentimental 
| wrapping, emotional incidents and 
| dramatic heroics that should boost 
| the b.o. 

Film’s strongest exploitation as- 
set, apart from the top names, is 
the race angle, which.is played to 
| the hilt. The girl, played by Nata- 
lie Wood—an American living in 
France—is of mixed blood, her 
mother being white and the (dead) 
father having been a Negro. This 
revelation is the key to Miss 
Wood’s romantic entanglements. 
It leaves Sinatra stunned for a 
while and produces a rather cyni- 
cal attitude in playboy Tony Cur- 
tis. Neither reaction rings partic- 
| ularly true, as the script puts 
| it, and the gravity of the whole is- 
|sue therefore appears overempha- 
sized. 

Still, the mixed-marriage ques- 
tion gets a thorough—and positive 
|—going-over in the dialog, partic- 
|ularly on the part of Leora Dana, 
| the mother, who movingly recounts 
the fullness and happiness of her 
|marriage to her Negro husband, 
land the penalty of exile from the 
U.S. which she had to pay for it. 
It’s in these sequences that “Kings 
Go Forth” takes on an adult shape 
land deviates from the otherwise 
routine pattern. 

It’s an odd war that is being 
fought in this picture. The men 
| fight and die in the mountains dur- 
ing the week. On weekends, there 
are passes for visits to the Riviera, 
where the war seems but a mem- 
ory. The year is late 1944, and 
while Allied armies push into and 
beyond Paris, the Amercian Sev- 
enth Army has the job of cleaning 
out pockets of German resistance 
in the south. 

Among the replacements joining 
Sinatra’s platoon is Curtis, a rich 
man’s son, with charm to spare 
and an eye for all the angles. 
Sinatra meets Miss Wood and falls 
{in love with her. She in turns 
falls in love with Curtis. When 
Curtis admits he won't marry the 
| girl because she’s of mixed blood, 
Sinatra vows to kill him. They go 
/on a dangerous mission to help 
| spot artillery fire on a German- 
held munitions depot. The mission 
lis successful, but Curtis dies and 
| Sinatra loses an arm. At the end 
of the war, he returns to Nice for 
another meeting with Miss Wood, 
who has set up a school for war 
| orphans. 

This potpourri of plots offers 
| Daniel L. Fapp’s camera a chance 
|for some pretty lively goings-on, 
| and he takes good advantage of the 
| scenery. Curtis and Miss Wood go 
jin for some pretty hot romancing 
|and the scene when he tells her to 
|her face that he wouldn’t marry 
her because she isn’t white has a 
|eertain brutal quality, though it’s 
| somehow out-of-character. In fact, 
several of the personalities in the 
|Miller script aren't very consist- 
ent in their attitudes, and as a con- 
sequence not believable. 

Sinatra, the rough-tough soldier, 
in action for six months and frus- 
trated in his love for Miss Wood, 
turns in a capable performance. 
He’s likable, and understandable, 
and creates sympathy by under- 
playing the role. Miss Wood looks 
pretty, but that’s just all. She is 
best when the script gives her a 
|chance to say out aloud what she 
feels. Curtis has had experience 
acting the heel, and he does a re- 
peat, though his is a tough, charac- 
ter to swallow. He's best when 
acting the charm boy. Miss Dana 
gives stature to the role of the 
mother who takes pride in what 
others see as her “shame.” In fact, 
Miss Dana is standout in this dif- 
ficult part and through her the 
pieture gains a great deal. 

Delmer Daves directed with 
more attention to formula than to 














logical character development. 
“Kings Go Ferth” is, on the whole, 
well paced, though it runs dry in 
some talky stretches and there’s 
never very much doubt about the 
outcome. The final action scenes, 
when Sinatra and Curtis manage to 
sneak into the German camp and 





set up an observation post in a 
tower, is a little ridiculous and on 
the naive side. Still, this being | 
one of those films that tries hard | 
to have something for everyone, 
it rates as a popular entry. | 


Hift. 


Law and Diserder | 
(BRITISH) 





we | 
Cheerful offbeat crook comedy | 
with star value which rates 
plenty of laughs, potential b.o. 
click on both sides of Atlantic. 


London, June 10. 
British Lion (Paul Soskin) production 
and release. Stars Michael Redgrave and 
Robert Morley. Directed by Charles Crich- 
ton. Screenplay, T. E . Clarke and 
Patrick Campbell-Vivienne Knight, from 
the novel “Smuggler’s Circuit.” by Denys 
Roberts; editor, Oswald Hafenrichter; 
camera, Ted Scaife: music. Humphrey 
Searle. At Studie One, London. Running 
time, 76 MINS. 

Percy Brand 
Judge Crichion 
Colonel Masters .... 

Gina Lasalle 
Aunt Florence 
Major Proudfoot....... 
OS eae 


Michael Redgrave 
Robert Morley 
° Ronald Squire | 
Elizabeth Sellars 
Joan Hickson 
Lionel Jeffries | 
Jeremy Burnham 
Brenda Bruce | 








ee Harold Goodwin | 
i ee aa nian George Coulouris 
Sergeant Bolton ..... Meredith Edwards | 
oe Reginald Beckwith | 
i J ias<ceneaweeee David Hutcheson 
Lady Crichton ........ Mary Kerridge | 
0 eee John Le Mesurier | 
Police Inspector.......Allan Cuthbertson 
Shorty -.-- Sam Ky 


. John Warwick 


Police Superintendent 





The nifty combination of Michael | 
Redgrave, Robert Morley and di-| 
rector Charles Crichton makes | 
“Law and Disorder” a highly amus- 
ing off-beat comedy which notches | 
guffaws and giggles with disarming | 
ease. Pic stands a solid chance of 
emulating the success of previous 
laughter-makers of similar tone, 
such as “Tight Little Island.” The 
fact that Crichton is a graduate of 
the Ealing studios accounts for the 
fact that “Law and Disorder” has 
more than a little of the Ealing 
stamp. It is a potential b.o. click 
on both sides of the Atlantic. 

There are several moments when | 
the wheeze sags and a lot of skill | 
has been needed to keep it floating. | 
There is also a certain amount of | 
confusion due to over-drastic edit- 
ing. Running at 76 minutes, it lost| 
15 minutes in the final version and | 
the hacking has left at least a cou- | 
ple of scenes in mid-air. Des ite | 
these faults, “Law and Disorder” | 
is a slick entry in the comedy} 
sweepstakes. | 

Redgrave is a con man who does 
rather well financially in his racket 
even though Robert Morley, a strict 


|and pompous judge, is constantly 





sending him to the cooler. Red- 


| grave accepts this occupational risk 


with good grace. His only problem | 
is to keep his profession away from | 
his young son, who grows up to| 
manhood in the belief that his dad | 
is a missionary away for long 
stretches in far-off lands. 

All's well until the boy becomes 
a barrister and, worse still, marshal | 
to Morley. So Redgrave retires to 
a quiet seacoast village. But old | 
habits die hard and Redgrave be-| 
comes involyed with the villagers 


|in an ingenious brandy-smuggling 


racket. 


| Be 
This leads to a teaming up with 





| Commanding Officer 


Co Se 


| Shower.” 





Dangerous Youth 
(SONGS) 


Tame tale of juvenile delin- 
quency with some musical 
moments, Lower half of duals, 


Hollywood, May 1 
Warner Bres. release rp mod . 
roduction. Stars George Baker, Frankie 
aughan; features Sarole Lesley, Jackie 
Lane, Katherine Kath. Directed by Her- 
bert Wilcox. Story-screenplay, Jack Tre- 
vor Story; camera, Gordon Dines; editor 
Basil Warren; music, Stanley Black. Pre. 





viewed May 13, °58. Runnin 

MINS. ee ow 
SS a George Bake 
Dave Wyman ........ Frankie Vaughn 
Dinah Brown ...ccoccccess: Carole Lesley 
BED... senetowen cece Jackie Lane 
Mrs. Wyman . ++» Katherine Kath 
Mrs. Larkin . «++. Thora Hird 
Danny ...... Eddie Byrne 
| SUSIE... ssc006 Kenneth Cope 


Robert Desmond 
Ray Jackson 
Richard Leech 
. John Le Mesurier 
eee David Lodge 
Michael Ripper 
. Reginald Beckwith 


Cream O’Casey 
Smiler Larkin 
Captain Brewster 


Set. Lockwood ....... 


Camp Barber ..... 


Juvenile delinquency theme lacks 
needed punch. While second half 
of pic is stronger than opening 
reels the characters are unbeliev- 
able. For the program market, 
where feature obviously is headed, 
its overlength footage has to be 
taken into reckoning. 

Anna Neagle, one of Britain's 
leading stars and heretofore asso- 
ciated strictly with dramatics, is 
credited as producer and hubby 
Herbert Wilcox, who has always 
produced and directed her screen 
efforts, handles the direction. Jack 
Trevor Story screenplay, unfolding 
in and around Liverpool, deals with 
the leader of a youthful gang who 
is drafted. His involvements dur- 
ing the training period comprise 
the plot, including his false accu- 
sation of shooting a troublemaker 
responsible for the death of his 
best friend. 

Bright moments are provided by 
femme lead, Carole Lesley, a 
looker, who nicely warbles “Isn't 
It a Lovely Evening,” and Frankie 
Vaughan, male lead, socks over a 
couple of rock 'n’ rollers, “These 
Dangerous Years” and “Cold, Cold 
Mild suspense accom- 
panies Vaughan’s desertion after 
he’s arrested at camp for the shoot- 
ing. 

George Baker co-stars with 
Vaughan as the camp padre who 
tries to straighten out the young 
gang leader but his lines are 
against him. Jackie Lane is pert as 
Miss Lesley’s roommate and Kath- 
erine Kath makes her work count 
as Vaughan’s mother. 

Gordon Dines’ low-key photog- 


| raphy catches the grimness of the 


Liverpool waterfront, where _ 
of action unfolds, and Basil War- 
ren’s — is okay. Music score 
by Stanley Black is appropriate to 
the mood. Whit. 


Wink of an Eve 


Sub-standard comedy-mystery. 
Only chance, bottom half of 
double-bill. 


Hollywood, May 30. 

United Artists release of Fernando Car 
rere production, Features Jonathan Kidd, 
Doris Dowling, Barbara Turner, Irene 
Seidner. Director-cameraman, Winston 
Jones; screenplay, Robert Radnitz, Rob- 
ert Presnell Jr., James Edmiston; from 
an original story by Chester Davis, Win- 
ston Jones; music, Ernest Gold; editor, 
Chester Shaeffer. Previewed in_ Helly- 
wood, May 29, 58. Running time, 72 MINS, 


Mr. Atterbury 








Myrna Duchane .. Doris Dowling 
ST. ssa6 ess hres . Barbara Turner 
Mrs. Lazlow ....... ... irene Seidnes 
Mrs. Atterbury ......... Jaclynne Greene 
Sheriff Cantrick ........- Wally Brown 
rr Taylor Holmes 
DE cco gnaighaneshepqnas as Max Rich 

. Paul Smith 


.. Jack acne | 
Lucien Littlefie 





his old gang and considerable com- | se i i 
plications when Redgrave is due,! Butier (222522007 2202002. ”. Dick Nelson 
once again, to be hauled before | Trumpet Player ........ . Sam Levin 
Morley. A wild scheme is devised | Guitar Player ......---- a ie 
to involve Morley himself in a) mr. Hix ............. Tem Browne Henry 


smuggling stunt to get him off the | 
bench. This goes awry, but things 
eventually disentangle. And Red- 
grave faces another stretch with 
his secret still keyc from his son. 

The screenplay writers, T. E. B. | 
Clarke, Patrick Campbell and Vi-) 
vienne Knight, have dreamed up| 
some neat comedy situations as | 
well as deft dialog. And they are 
backed up by first-class perform-| 
ances all along the line. Redgrave | 
gives charm to his plausible rogue | 
while Morley revels in his stint as 
the judge whose pomposity gets 
badly jarred. Among others em- 
ployed to whip along the yocks are | 
some of Britain's finest character 
actors. Lionel Jeffries, as another 
astute con man; Joan Hickman, as 
Redgrave’s card-sharping _ sister; 
Brenda Bruce, as a barmaid; Mere- 
dith Edwards, as a dim-witted vil- 
lage cop; Ronald Squire, as a local 
squire; and Elizabeth Sellars, as an 
attractive barrister, have the best 
opportunities, and grasp them 
firmly. 

Oswald Rafenrichter’s editing is 
suspect, but witty music by Hum- 
phrey Searle and the lensing of 
Ted Scaife is of a high standard. 
“Law and Order” is a cheerful 
item which is ideal fare for the 
summer season for which it is 
skedded. Rich, 








An attempt at comedy-murder 
mystery in the tradition of “A 
Slight Case of Murder” and “Are 
senic and Old Lace,” this Fer- 
nando Carrere production, Bp | 
of an Eye” is too thin in plot an 
too weak in inyention to more 
than a double-bill filler item, and 
a dubious one at that. Fernando 
Carrere produced, Winston Jones 
directed, and Jonathan Kidd and 
Doris Dowling head the cas 
which contains no names that wil 
be of any help either. 

The screenplay by Robert Rad- 
nitz, Robert Presnell Jr. and 
James Edmiston has Kidd as & 
Milquetoast character who suppos- 
edly is plotting and carrying out 
his wife’s murder so he can rup 
off to South America with his lab 
assistant, Doris Dowling. Albough 
the audience is led to believe he 
has dissected his wife and stowed 
the parts in the deep-freeze, it 
turns out to be an elaborate mis- 
understanding that supplies the 
story with a gimmick conclusion 
and a few laughs in the final 
scenes, 

When a story has a snapper like 
this it is hard to sustain interest 
along the way unless the dialog 
and characters are particularly in- 
teresting, which, in this case, they 
are not, Powe. 
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‘Choosiness’ A Spreading Epidemic: 
Can Ballyhoo Save Not-Quite-Good Films? 


By ROBERT J. LANDRY 


The American public stands accused not for the first time, of the 
solemn felony of choosiness, a crime first rendered heinous by the 
demise of block booking. Discrimination in the first-run situations 
is especially noted and deplored, constituting wilful dispersal in the 
wrong direction despite the dictate of ballyhoo. Choosiness in the 
public naturally induces severe depressions among the owners and 
promoters of product, who blame television, weather, critics, the re- 
cession, sometimes the star, the director, the script, but almost never 
themselves. 

Nonetheless the spreading menace of choosiness among ticket 
buyers must be faced. The public has plenty of mediocre stuff for free | 
on television, so when it pays it presumes to demand consistent—not | 
occasional—quality. This is murder on the not-quite-good-enou~h re- | 
leases. Carrying the implications to an extreme prophecy of things 
to come Sam Goldwyn foresees the eventual production of no more | 
than 50—count 'em—50 super-blockbusters per year, eacit one guar- 
anteed to meet choosiness on its own terms. 

Be that as it may. High admission charges in an economy beset | 
with 5,000,000 unemployed stacks the cards against less-than-best | 
product. Block booking’s fondly remembered cushion is gone so that 
those who fall down bruise themselves. The spotlight which is) 
thrown upon an expensive weakie today is not only gruesome but | 
embarrassing. Moreover there remains the paradox that picture after 
picture is allowed to go crazily over budget while veteran producers 
and directors are repeatedly taken by surprise that it rains in the 
tropics, and snows in the Arctic. 

Plainly there is no simplicity anywhere anymore but one thing is 
increasingly clear: theatres cannot support over-budget productions 
that fail to draw crowds at high rental terms. 

Interestingly, Paramount's Barney Balaban tells his stockholders that 





| the house was full to see 
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Bureau of Missing 











Oi LES aS 


pect theatremen to take blame for 
our failures to educate our chil- 
dren to correct values; nor can we 
expect children to act according to 
values they have not been taught.” 
He admits that “reputable exhibi- 
tors choose their fare carefully.” 

Absurdity of trying to police 
young couples in automobiles o1 
throwing the lights on them is 
pointed out. Cars can hardly be 
restricted to magried adults. Par-| 
ents can hardly @#*quire children to 
answer a ques@onnaire about the 
film, as proof diligent attention | 
to the screen. fhe morality of the| 
drive-in, like Rhe morality of the) 
home parlor Pith the lights turned | 
low or off isf¥one of personal re-| 
sponsibility.” 















Seniors Attend En Masse 
Kansas City, June 10. 
Entire 397 graduates of South- 


| west High School here attended a 
special showing at the Brookside, | 


a sub-run. Plus parents and friends | 
“This | 
Happy Feeling,” the occasion being 
rendered more oomphy for the 
young grad by the presence in 
Kansas City of actor John Saxon 
from the cast. 


| Saxon was photographed with 
the campus charmers and made 


television showmen are having the same trouble with the public—| page one of the K. C. Star, some- 


the aggravated epidemic of choosiness is striking even “free” enter- 
tainment. Actually it is possible to extract of certain optimism from 
the fact that the tv runaway has not only slowed down that the film 
industry is slowly if painfully learning to live not only with its own 
divorcement, sans pillows, but with the villainy of the home screen. 

The various news items and commentaries collated under this 
“Bureau of Missing Business” are the cud of indispensable speculation. 
If there is no longer any simplicity anyplace anymore there's no evad- 


| June commencement one: 


thing hardly dreamed of by pro- 
motionists. 

Point, of course, is the familiar 
seniors 
want a real gala day, partnts agree, 
but the two generations have to 
negotiate for events which keep 


youngsters happy but off the mar- | 
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W eek-Ends-Only Operations And 
Holdover Psychology Significant 


New operational pattern in the field, with many houses switching 
from fulltime to weekend operation, is forcing a reevaluation of the 
companies’ sales potential. Fact is that the mere number of theatres 
in existence no longer gives the old clue to a film's total possibilities. 

There have been other gradual changes. Exhibitors now have a 
tendency to cling to holdovers on good pictures, their reasoning be- 
ing that it’s safer to pay a possibly higher percentage on a winner 
than take a chance on the new film, even though the terms may be 
better. 

Also, distribution executives say the income ratio of the firstruns 
vs. the subsequents continues to favor the former, with quite a number 
of releases doing well in their big first time out and falling down 
in the smaller situations. 

Theatres’ tendency to open from Friday night to Sunday night only 
naturally has cut down on their need for film. Whereas in the past 
a house may have had need for four changes a week, it now may 
use only two changes. Thus, while the U. S. potential for a picture 
may still be 13,000 or 14,000 situations on paper, it actually has 
shrunk in the light of the restricted operation. 

This has put additional pressure on the sales departments from 
the top, since the normal, wide playoff has been impaired. Also, 
companies are finding themselves in bitter competition for the limited 
time these part-time operations now have available 

To make things worse, whereas the drive-ins would normally take 
up this slack, ozoners have their own very specific ideas as to the 
kind of pix their (family) audiences will enjoy; and the drive-ins 
don’t necessarily catch up on the releases they've missed out 6n dur- 
ing the winter season. 

“What we now have to figure on is the potential of bookings rather 
than of theatres operating,” commneited a distribution exec this week. 
He added that most of the houses switching to weekned operations 
aren't firstruns and their importance may well be secondary. At the 
same time, the industry still is geared to volume performance, and 
despite repeated assertions to the contrary, the coin from the sub- 
runs still is sought as part of the overall take. 

Some feel that, under present conditions, the U.S. is overseated 
anyway, and that the gradual shrinkage may well be desirable. 
There’s long been a theory that, in the long run, thousands of situa- 
tions will have to close, and that producers inevitably will get their 





ing the exercise of the brain cells. 
film.trade is clearly still parrot-talk. 


The Problem of ‘Shrinkage’ ! 

The “incomprehensible shrink- | 
age” in both sales and bookings of | 
20th-Fox product is deplored by 
20th prexy Spyros P. Skouras who | 
says distribution is faced by a 
crisis of “threatening proportions.” 

Quoted in “The Dynamo,” the 
20th houseorgan, Skouras pointed 
to the 25° increase in production 
investment at the studio and noted 
that there was something “obvi- 
ously and drastically wrong” when 
such a shrinkage could occur at a 
time when 20th had some of the 
top product and was offering more | 
films than virtually any other ma- 
jor. 

“Either exhibitors ... are not | 
providing the support they assured | 
would be forthcoming from them, or | 
our distribution department is un-| 
equal to meet the challehge from | 


a production organization that is| past week were immediately fol- | Alan 
Skouras |]owed by numerous telegrams to| Greenbush, WPTR is 


performing superbly.” 


Too much “thinking” in the 





ber” had 73° of its possibilities 
after 39 weeks; “The Desk Set” 
played 66.80°% in 48 weeks and 
“Seawife” played off only 47.88° 7 
in 32 weeks. “A Hatful of Rain,” 
one of the big disappointments at 
20th, garnered no more than 
56.85° of the available situations. 





Another Slogan 
Monahans, Tex., June 10. 
Wayne Long, of the Corral Drive 


|In Theatre is stamping all outgoing 
mail from the ozoner with the slo- | 


gan: “Don’t Suffer from Video 
Vertigo, Go Out to a Picture 
Show.” 





Telegrams for ‘The Key’ 
Columbia Pictures is putting 
pressure on for “The Key,” Carl 
Foreman production. Special 
screenings of the picture over the 


tini circuit. 
Pocket Book Tie-Ups 

Pocket Books, for the next four 
months, will pitch a “Read the 
Book—See the Movie” campaign 
linked with six of its titles made 
into films. 

Currently on the stands is “Run 
Silent, Run Deep,” the Clark 
Gable-Burt Lancaster film and 
“Dracula” under the film title of 
|The Horror of Dracula.” Now be- 
| ing published is “The Key,” the 
| Columbia release with William 
Holden and Sophia Loren. Other 
upcoming tieins will be “Twilight 
For the Gods” with Universal; 





| 


| “Kings Go Forth” with UA; “The’ 


Diary of Anne Frank” with 20th- 
Century Fox” and “The WNun’s 
| Story” with Warner's. 

| Bumper Strip As ‘Pass’ 

Albany June 10. 

In one of several tie-ins with 
Iselin's Auto-Vision, East 
distributing 








said the lag in bookings had oc- the press from Col field reps who bumper strips. 


curred over the past four months. | 
20th’s first quarter was the big-| 
gest in its history. 


up later. May, generally, has been | 
a very bad month this year for all | 
companies. 

Bookings on the 20th films were 
okay and ahead of last year during | 
the first quarter. March was still | 


raved about the reception. 
This type of bally approach, with 


The second the Western Union expemse en-| 
quarter started poorly, but picked | tailed, is rarely used. It’s another | 


facet of what appears to be a costly 
Col campaign. 





Knife-Throwing ‘Personals’ 
Hollywood, June 10. 


Gordon Scott, star of Sol Les- | 


These admit drivers of cars to 
| the drive-in Thursday nights. 


Koch Touts ‘Hard Selling’ 
Hollywood, June 10. 

| It's a hard fact of show biz that 

|the public forever falls for “100 

Beautiful Girls—t100,"” even when 

the lovelies are ugly, so picture 

makers will be making coin out of 








ahead, but Apxil showed a drop! ser's “Tarzan’s Fight for Life,” | ¢xPloitation pix as long as they are 


below the comparable weeks in| will make personal appearances 
1957 and the May situation was with a strong-man, knife-throwing 
even worse. 20th sales execs, in- 
cluding the two division managers | der booking now being worked out 
—Glenn Norris and Martin Mos-| by production company and the 


act to drumbeat Metro release, un- | 4 


| showmen enough to sell them, ac- 
cording to producer- director How- 
/ard W. Koch. 

| Raising the banner for the 
“hard sell,” Koch stated flatly 


| 6,000 houses. 


win-or-lose decisions from a comparative handful of perhaps 4,000 to 





helmed some 35 films, admitted 
that it was desirable to be able to 
give the public what is promised 
on the marquee, but pointed to re- 
cent intended blockbusters which 
are not recovering negative costs. 
He also pointed to an $80,.000- 
| budgeter, “Macabre,” which he 
said appears headed toward the 
$1,000,000-gross mark almost en- 
tirely because of an imaginative 
sales gimmick—a $1,000 insurance 
policy to survivors of “shock vic- 
tims.” He _ thinks the _ lesson 
should be sobering. 


“Andy Hardy Comes Home” at 
Metro, moves soon to Warner 
Bros. to start his first high-budg- 
|eted pic, “Up Periscope,” starring 
|Tab Hunter and James Garner. 
|“There’s nothing wrong with high 
| budgets as such,” he declared, “but 
|I wouldn't touch one that didn’t 
have a good selling angle—in this 
| case it’s the stars.” 





Bring Your Fright Wig } 

Chicago, June 10. 
Starlite Drive-In, which often 
pulls out the stops, via Stan Kohl- 
berg showmanship, blurbed in the 
|Chi. gazettes last week that it 
doesn't dare offer even $5,000 in 
case of death by fright from seeing 
its horror bill. The figure, natch, 





Koch, who recently completed | 


tail parties, luncheons and “junk- 
etettes.” 

Paramount, for example, flew a 
group of Coast newsmen to San 
Francisco for the opening of Al- 
fred Hitchcock's “Vertigo.” For 
the N. Y. bally of the picture, it 
held a unique cocktail party on 
the top floor of an unfinished sky- 
scraper at 200 E. 42d St. The 
turnout was one of the largest for 
any recent industry shindig. Ap- 
parently all the stops were pulled 
out in assembling the invitation 
list, the invitees including news- 
men, radio-tv reps, exhibitors and 
| others associated in some way or 
{other with spreading of news 
jabout the picture. In addition, 
Par brought newsmen to N. Y, 
from various eastern cities and en- 
tertained them at dinner at the 
new Sardi’s East restaurant after 
the lofty drinking session. 

Universal invited newsmen to 
take a cruise for several hours 
aboard a 117-foot brigantine, the 
Albatros, skippered by Ernest 
Gann, author of “Twilight For the 
Gods,” the novel on which the 
new Rock Hudson starrer is based. 
With the ship well supplied with 
liquid and solid refreshments, the 
ship pulled out of the 79th St. 
| boat basin Friday, Saturday, Sun- 
;day and Monday (26) with news- 
Paper and’ radio-tv reps. Gann, 
who also wrote “The High and 








| was in biggest type atop ad, and | The Mighty,” is heading for Eur- 
_an obvious rejoinder to “Macabre,” | one aboard ‘the Albatros. 

|the new shocker day-and-dating| [n addition, Universal held a 
| here with thousand back insurance |“bloody Mary” session following 
| policies for all comers. |the press preview of “Horror of 
Suburban ozoner also called at-| Dracula” last week at the RKO 


kowitz—and the district managers, 
were assigned by sales chief Alex | 
Harrison to go into the field and 
study the situation. 

That the “middle category” films 
aren't moving the way they should 
is evident from the following com- 
pilation: The first four releases of 
1957 (“The Girl Can’t Help It,” 
“Three Brave Men,” “True Story 
of Jesse James” and “Oh Men, Oh 
Women”) racked up 29,405 con- 
tracts and 18,878 actual dates. In 
1958, the first four (“Enemy Be- 
low,” “Sing, Boy, Sing,” “Gift of 
Love” and “A Farewell to Arms”) 
showed a cumulative reduction of 
10,449 in sales and a drop of 3,262 
bookings. 

Suffering along with the current 
product is the backlog, including 
films that didn’t go out in time to 
latch on to the drive-in season last 
year. A picture like “Anastasia,” 
for instance. as of May 3 was out 
for 70 weeks and played 93.51% 
of all CinemaScope-eauipped pos- | 
sibilities. “Heaven Knows. Mr. 
Allison” played 99.91%. But a 





only 52.01%; “Affair to Remem-! 


| William Morris agency. 

Plan calls for Scott and two 
stunt men to tour Eastern and 
Midwestern cities, opening in Phil- 
adelphia, Boston and Washington 
this month and then heading west 
for day-date appearances in con- 
junction with opening of the pic- 
ture. They'll hit home shows, out- 
door-sportsmen show conventions, 
etc., with act also to include judo 
and tumbling. 





Hungry Kids Vs. Passion Pits 
Ave Maria-Catholic Home Week- 


| that the industry cannot hope to 
| survive on a mere 40 or 50 “qual- 


lity’ films per annum, He ack-| 


nowledged that there is a pressure 
from some sales departments for 
such films because they tend to sell 
themselves but characterized this 
attitude as a soft one lacking 
showmanship. 

| Quality, he said, cannot be 
| turned out automatically with high 
budgets; hence, there will always 


fore, he reasoned, 
|tion of a picture should always 





be a need for hard selling. There- | 
the construc-| 


tention to piped “Danse Macabre” 
music at intermissions—another 
| gimmick for scaring up trade. 

‘ 


Cue to ‘Revival’ Spirit 

| Perhaps the best barometer of 
the industry’s new optimism and 
' renewed hope of future prosperity 
is the revival of party-giving in 
some form or other by the film 


companies for the promotion of 
specific pictures. Although there 
| haven't been any recent junkets 








ly issue dated May 31 frontpages| Start with the sales angle, even if | of the scale long associated with 


and features “Drive-Ins and Moral- 
ity” by John E. Fitzgerald, the reg- 


ular amusement editor of another | 


| it means drawing up the ads before 


| writing the screenplay. 


“Start with the ‘hook,’ some- 


the film trade, there nevertheless | 


has been a noticeable pickup in 
| various affairs intended to enter- 


church journal, Our Sunday Visi-| thing to show the exhibitor, and go | tain and, at the same time, influ- 


tor. He sketches the growth of the 


on from there,” he urged. The 


|ence the press and sundry opinion 


ozoners since 1931 and thereabouts, | theatrical illusion, he indicated, | makers. 


the importance of the concessions 


| Starts with the sales pitch. “We're 


Following a period of what 


and the divided policy of attracting| pitchmen and we can’t afford to seemed like mourning for the good 
either (a) necking couples or (b)| forget that ballyhoo is the tool of | oid days, during which there was | opening of “High School Confiden- 


whole families—there being more 
the brood. 


Fitzgerald states: “We cannot ex- 


our trade.” 


| 86th St. Theatre. The company 
also hosted a lunch for “Dracula” 
producers James Carreras and 
Tony Hinds and actor Peter Cush- 
ing yesterday (Tues.). U has also 
been staging a number of other 
activities for thesps who come to 
Gotham to help bally pictures in 
which they appear. 

United Artists#has been on a 
nautical kick in recent weeks. 
First it held a cocktail reception 
aboard the Ile de France for Bob 
Hope’s “Paris Holiday.” On Mon- 
day, (2) it has invited the press to 
| partake in a “smorgasbord Viking 
lunch” aboard the Norwegian- 
American liner, Oslofjord, to pro- 
mote, naturally, a picture called 
“The Vikings,” starring Kirk 
Douglas. 
| Metro has scheduled a press 
| junket to Atlantic City over the 
|Memorial Day weekend for the 





It’s not correct, he|a substantial cutback in expendi-j|tial” in producer Albert Zug- 
| food sales if mom and dad bring) said, that tv has taken over the ex-/ tures and wholesale PR nd 2 of | smith’s a... town. ~ 


Metro also 


; | ploitation pix arena because video publicity staffers, the film compa-|held a film critics’ luncheon for 
Getting down to the morality of | cannot afford the time it takes to nies are apparently donning their | Andrew and Virginia Stone prior 
film like “No Down Payment” has | the “passion pits” (a term seldom | build up a film with publicity and | glad rags again and are starting|to the opening of the husband- 
been ot 29 weeks and played off used nowadays in the trade itself) | ads. | 
The producer-director, who has The result is a new round of cock-' Terror.” 


jto whoop it up in some fashion. 


|and-wife producing team’s “Cry 
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L.A. Lagging: ‘Thunder’ Light $10,000: 
‘Pacific’ Sultry 256, Kwai Rugged 


186 in 3d; ‘Acre’ Lofty 166, 4th 





Los Angeles, June 10. #— 

Lack of high-grossing newcom- 
ers, fine weather and closing of 
the school year will reduce first- 
run outlock here this week to dim 


Broadway Grosses 


Estimated Total Gross 





roportions. Only three incoming; This Week ... . . $504,800 
lis which are headed by “Thun- (Based on 22 theatres) 
der Road,” looking for light $10-| yast Year $520,100 


000 in two theatres. “Bolshoi Bal- 
let” shapes big $6,000 at 631-seat 
Fine Arts 

“South Pacific,” in third frame 
at Egyptian and leading the city 
on hard-tix engagement, is heading 
for handsome $25,000. “River 
Kwai” looks solid $18,000 in third 
round in three houses. 

“God's Little Acre” looms lofty 
$16,000 or better in fourth lap in 
three first-runs and second at 
Loyola. “Vertigo” is holding at 

ood $13,300 in second stanza at! 
flollywood  P Par. “Sheepman” is} 
$11,400 in three 


(Based on 25 theatres) 


‘Acre’ Wham 156, 
Philly; Feeling’ 5G 


Philadelphio, June 10. 
Philly film biz continues soft this 
stanza in most spots, with good 
weather, other interests and news- 
it | paper strike all playing a big role 
sites. » }in the decline. Only about three 
“Young Lions” is shaping to get | pix are doing real biz. Exhibs are 
modest $7,000 or less oe two heee- | turning to radio to plug their 
tions also in second session. “Mar-| product as result of newspaper 
—_ Morningstar” also is miid in strike, now in its second week. 
hree houses, second round. “God's Little Acre” in second 
Estimates for This Week ;round at the Viking looms great 
Orpheum. Vogue (‘Metropolitan-| while “South Pacific,” via group 
FWC) (2.213: 825: 90-$1.50)—/) bookings, is fine in 11th stanza 
“Thunder Road” (UA) and “Ride | “Vertigo” is rated sturdy in second 
Out for Revenge” (UA). Light Stanley session. “High School Con- 
$10,000. Last week, Orpheum, fidential” looms only so-so at 
“Macabre” (AA), “Hell's - Five | Stanton. 
Hours” (AA) (2d wk), $4,000. Vogue Estimates for This Week 
with Los Angeles, Uptown, “Young Arcadia ‘S&S) (526; 99-$1.80)— 
Lions” (20th) (8th wk, Vogue; Ist! ‘“‘Too Much, Too Soon” (WB) (3d 
wk, others), “Count Five and Die” | wk). Sad $4,500. Last week $5.000 
(20th), $14,500 | Boyd (SW) (1,430; 75-$1.80) — 
Fine Arts (FWC) (631; $1.50-| “This Happy Feeling” (U) (2d wk) 
$2.50)—"‘Bolshoi Ballet’ (Rank). | Slow $5,000. Last week, $5,000. 
Sock $9,000. Last week, “Goddess” Fox (National) (2,250; 65-$1.25)— 
(Col) (5th wk), $1,300. “10 North Frederick” (20th) (2d 
Hillstreet (RKO) (2,752; 90-$1.50) | WK). Okay $13,000. Last week, 
—"Carib Gold” (Fav) and “Rockin’ | $17,000. 
Biues” (Fav). Poor $1,300. Last), Goldman (Goldman) 
week, “King Solomon’s Mines” $1.25)— Hot Spell 
(M-G) and “Rogue Cop” (M-G) Fair $6,000. Last week, $6,000. 
(reissues), $4.100. | Midtown (Goldman) (1,000: $2- 


Holly wooed Paramount | (F&M) | | $2. 75)—“South Pacific” (20th) (11th 











firm in second 


(2.250; 65- 
(Par) i2d wk 


468; $1.25-$2)—"‘Vertigo” (Par) i Swi $12,000. Last week, 

sie — $13,300. Last week, Randolph (Goldman) (1,250; 65- 
eer ds. | $1.25) — “Bridge on River Kwai” 
Hawaii, State, Ritz (G&S-UATC- | (Col) (13th wk). Dull $6,500. Last 

FWC) (1,106; 2,404; 1.320; 90- $1. 50) | | week, $7,500. 

—"Sheepman” (M-G) and “Cry | Stanley (SW) (2.900; 99-$1.80)— 

Terror” (M-G) (2d wk). Firm $11, -|“Vertigo” (Par) (2d wk). Okay 

400. Lasi week, $22,100.- | $12,000. Last week, $18,000. 7 


Downtown Paramount, New Fox,| Stanton (SW) (1.483; 99-$1.49)— 

Fox Beverly ABPT-FWC) °(3,300; | “High School Confidential” (M-G 
765; 1,170: $1 50) — “Marjorie Mor- | So-so $7,000. Last week, “Thunder 
ningstar” (WB) (2d wk) and “Chase | Road” (M-G), $8,000. 
Crooked Shadow” (WB), Rewatews | Studio (Goldberg) (385; 90-$1.89 
Par, “Maracaibo” (Par), New Fox: ‘Adam and Eve” (Indie) (2d wk) 
“Merry Andrew” ‘(M-G) Fox Bev- | Oke $3,000. Last week, $4,000 or 
erly. Soft $10.000. Last week, $16,- | near. 


300 Trans- Lux (T-L) (500; 99-$1.80) 
Los Angeles, Uptown (FWC) (2,-|— “Desire Under Elms” (Par) (2d 
097; 1,715; 90-$1.50) — “Young wk). Trim $3,800. Last week, 


$4,300. 

Viking (Sley) (1,000: 99-$1.49) — 
“God's Little Acre” (UA) (2d wk). 
Last week, $23,000. 


Lions” (20th) and “Count Five and 
Die” (20th) (2d wk). Tepid $6,800. 
Last week, $14,500. 


‘ ; . ; | Great $15,000. 
ann (UATC) (1,392; $1.65- World (Pathe) (500; 99-$1.89) — 
.30)\—"South Pacific’ (3d wk) “T} ; Alway Sigg Price Tag” 
= ga $25,000 or close. Last (indie), ineibeonare $2.000 ot 
week, $27,100 ones " a ( 2 a 
Downtown, Wiltern, Hollywood $2000. as Mies trees 
(SW-FWC) (1,757; 2,344: 756: $1.25- —___—_____ ~— 
$1.50)-—‘Bridge on River Kwai” 
(Col) (3d wk). Solid $18,000 or | F li x9 k $13 
near. Last week, $28,800. 
Warner Beverly (SW) (1,612: | ee ing 0 
$1.25-$1.75) “Spanish Gardener” 
(Rank) (2d wk). Slim $2,200. Last 


week, $2,300 

Fox Wilshire, Iris, Loyola, Rialto 
{(FWC-Metropolitan) (2.296; 825: 
1,248; 839; 90-$1.50)—“God’s Little 


Fast 86, ‘Steady 


Kansas City, June 10. 


Acre” (UA) (4th wk). Lofty $16,- End of schoo) year and influx of 
000 or over. Last week, $22,300. several new pix, designed to at- 
El Rey (FWC) (861: 90-$1.50)—| tact juve trade, is having a salu- 


“ sher’s Pet” ( “ : tary effect on biz here, which is 
a sr tan tenn ae holding average or better. That's 
Oke $2,100. Last week $3,200 ‘| considered good in light of recent 
: grees $ oe let-downs. “This Happy Feeling” in 
Pantages (RKO) (2.815; 90-$1.80) three Fox Midwest _ first-runs 
—"10 North Frederick” (20th) (5th shapes socko. “Left Handed Gun” 
bo Pale $3,700. Last week, $3.-| at Paramount is nice, and “Going 
100 = Steady” in the Dickinson combo is 








Chinese (FWC) (1,408; $1.75-| fairly good. “The Goddess” at Mid- 
$3.50)—‘‘Windjammer” (NT) (9th|land looks drab. “God's Little | 
wk). Robust $16,000. Last week,| Acre” continues strong in third 
$21,500 week at the Roxy, and “God Cre- 

Warner Hollywood (SW-Cine-| ated Woman” rolls steadily on in| 
Tama) ; “Seven | 18th week at the Kimo. 

Wonders” (Cinerama’\. Started 53d Estimates for This Week 


Glen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in 
$1.75- | (700; 750; 1,100 cars; 900 cars; 75- 


week Sunday (8) after sturdy $12,- 
500 last week. 

Carthay (FWC) (1,138: “Rn 9 
$3.50)— Around World in 80 Days” | 90)—"Going | Steady . 
(UA) (77th wk). Holding at $14,500, oe oo oe 
Last week, $14,800. Eat gry Pgs vd 
of Satellites” (AA) and “Attack of 

Four Star (UATC) (868; 90-$1.50) | 50-Foot Woman” (AA) $13,000. 
—“Red and Black” (DCA) (2d wk).| Kimon (Dickinson) (504: | 90- 
Slow $2,900. Last week, $3,500. | $125) — “God Created Woman” 

Crest, Sunset (Lippert-Cohen) | (Kings) (18th wk). Bright $1,500. 
(800; 540; $1.25-$1.50) — “Affair | Last week, same. 

Kamakura” (Ind) and “Scarlet; Midland (Loew) (3,500; 75-90)— 
Week” (Ind) (2d wk). Mild $3,000. | “Goddess” (Col) and “This Angry 
Last week, $5,300. Age” (Col). 





Feeling’ Bright $14,000, 
Denver; ‘Hell’ Good 126 


Denver, June 10. 
“This Happy Feeling” here this 
session, being socko at Paramount 
is best bet. It stays on. “South 





(Dickinson) | 
(Col) and} 
“War | 


Drab $5,000. Last! 


Pacific’ looks fast at Tabor for 
seventh round, with eighth week 
set. “Young Lions” still, is fine in 
lsixth Centre stanza. “Girls on 
Loose” looms fair at two ozoners. 
Estimates for This Week 
| Center (Fox) (1,247; 90-$1.50)— 
‘Young Lions” (20th) (6th wk). 
Fine $7,500. Last week, $8,000 
Denver (Fox) (2,586; 70-90)— 
“From Hell to Texas” (20th) and 
“Count 5 and Live” (20th). Good 
$12,000 or near. Last week, “10 
North Frederick” (20th) and “Es- 
cape from Redrock” (20th), $9.000. 
East Drive-In (Wolfberg) (750 
ears: 75c)—“Girls on Loose” (U) 
and “Live Fast, Die Young” a 
Fair $4,000. Last week, on subs 
quents. 
Lake Shore Drive-In (Monarch) 
1,000 cars, 75¢)—“Girls on Loose” 
and “Live Fast, Die Young 
Fair $5,000. Last week, “Ma- 
chine-Gun Kelly” (AI) and “Bonnie 
Parker Story” (AI), $6,500. 
Orpheum (RKO) (2.596; 70-90)— 
“Haunted Strangler” (M-G) and 
“Fiend Without a Face” 
Mild $7,000. Last week, “Too Much, 
Too Soon” (WB) and “Manhunt in 
Jungle” (WB), ditto 
Paramount (Wolfberg) (2,200; 70- 
90 ‘This Happy Feeling” (U) and 
“Across the Bridge” (RFDA). Fancy 


~~ ond 


$14,000. Last week, “God's Little 
Acre” (UA) (2d wk), $10,000. 
Tabor (Fox) (930; $1.25-$2.50)— 
“South Pacific” (20th) (7th wk). 
Fine $7,500. Last week, $8.000 
Vogue Art (Sher-Shulman) (442; 


Indie). , 
“Sins of Casanova” 


75-90'—"‘08/15' 
800. Last week, 
Times), $1,000 


Dracula’ Big 106, 
L'ville; ‘Acre’ 116 


Louisville, June 10. 
“South Pacific” still is strong at 
the Brown and holds for a fifth 


round Wicket pace for this one 
seems to grow stronger as the run 
progresses Horror combo of 
“House Of Dracula’ and 
That Couldn’t Die” at Rialto is 
garnering a hefty take. Second 
round of “God’s Little Acre” at 
United Artists is just okay. 
Estimates for This Week 


Brown (Fourth Ave.) (1,000; 
$1.25-$2)\— South Pacific’ (20th) 
5th wk). Exceeding expectations 
with big $11,000, after fourth | 
week's $10.500 | 

Kentucky ‘Switow) (900; 50-85) 
—‘‘Hot Spell” (Par Mild $4,000. 
Last week, “This Happy Feeling” 
U), $8,000. 

Mary Anderson (People’s! (1,000; 
50-85)\—"‘The Goddess” (Col). Mod- 


erate $4,000 Last week, “Too 
Much, Too Soon” (WB), same. 

Rialto (‘Fourth Ave.) (3,000; 50- 
-85)—"Horror of Dracula” ‘U) and 
“Things That Couldn't Die” U 
Fast $10,000. Last week, “10 North 
Frederick” (20th), $8,000 

United Artists (UA) (3.000; 55- 


82)—"God's Little Acre’ (UA) (2d 
wk). Aiming for medium $7,000 
after first week's” solid $12, 000. 


000, K.C.; ‘Gun’ 
Hot 106, ‘Acre’ 66 


, Week, “Sheepman” (M-G) and) 
“High Cost of Loving” (M-G), 
$6,000. . 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2) —“‘Search for Paradise” 
(Cinerama) (7th wk). Oke $10,000. 
Last week, ditto, 

Paramount (UP) (1.900; 75-90)— 
“Left-Handed Gun” (WB). Behind | 


heavy 
saturation preems 
near; could hold. 
Much, Too Soon” (WB), 

Rockhill (Little Art Theatres) 
(750; 75-90) -—“‘Mam’zelle Pigalle” 
(Indie). Medium $1.500. Last week, | 
“Lost Horizon” (Col) 
$1,600. 

Roxy (Durwood) 
“God's Little Acre’ (UA) (3d wk). 
Pleasant $6,000. Last week, $8,000. 
| Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217: 75-90) 
|—“This Happy Feeling” (U) and 
“Young and Dangerous” (20th). Off 
to happy start, with personal by 
John Saxon. Socko $13,000. Last 
| week, Uptown, “10 North Freder- 
ick” (20th) (2d wk), $5,000; Fairway 
and Granada, combined with Apol- 
lo (1,050) and Vista (750), usually 
sub-runs, on “Adventures of Tom 
Sawyer” (Selznick) (reissue), 
$15,000, 


Last week, “Too 


$4,000. 


(M-G), | 


Nice $1,-| 


“Thing | 


advertising as part of area} 
Fine $8,000 or | 


(reissue), | 


(879; 90-$1.25)— | 


Free Arts Fest Hobbles Hub Albeit 
‘Acre’ Slick $10,000, 2d; ‘Vertigo’ 126 


Boston, June 10. 
i New lows were hit this week by 
|Hub deluxers;with goodly share 
of blame for dul! tone pitched at 
| cuffo cultural Boston Arts Fest, 
This opened 17-day stand with 
This Week $2,286,100 | 8,000 people and nightly crowds 
(Based on 25 cities and 257 He ing ‘ise slim at weekend. ° oa 
cpataeligeeP ss dine n” is a aramount and 
a peeing |, 2 
titi eads holdovers in second week at 
p: the geal 24 +s eee | State. being rated fancy. “Vertigo” 
s |is good in second at the Metropoli- 
theatres.) __| tan. 
“10 North Frederick St.” looms 
|disappointing at the Astor and 


“Horror of Dracula” nice at Memo- 
‘Snow i e " rial, both in second weeks. Hard- 


ticket shows are doing allright with 





Key City Grosses 


Estimated Total Gross 














“South Pacific’ strong in 20th 
week at the Saxon. “Search for 


Paradise” is stout in 29th at the 
Boston. 
Cinclaneti. Jane Wa | Estimates for This Week 
Cincy’s major houses rate mod- Astor (B&Q) (1,372; 75-$1.50)— 


“10 North Frederick St.” (20th) (24 
Solid $7,000. Last week, 


erate to great returns this frame. 
“Sheepman” looms good at the Al- | wk) 

bee. “Thunder Road” also in first | $9,000. 
at the Palace is fair while “‘Mara- Beacon Hill (Sack) (678: 90-$1.50) 


Caibo” at Grand looms okay. Romp- |Last Paradise” (Indie) and “Sins 
ing in front is “Snow White” on re- | of Borgias” (Indie) (2d wk). Good 
turn visit to Keith's for a great $5,000. Last week, $8,000. 

session, aided by vacation start of! po fon (SW-Cinerama) (1,354: 


parochial schools, a week ahead of 
Long-runs “Search 
for Paradise” and “South Pacific” 
continue in winning form, former 
again pushing ahead of previous 
week in current round 


$1.25-$2.65)—“‘Search for Paradise” 
Cinerama) (29th wk). Fine $16,000. 
Last week, $16,500. 

Capri (Sack) (990; 50-$1.50)— 
“Bridge On River Kwai” (Col) (7ih 


public schools. 


em 7 c). rj 500. as 
Estimates for This Week a ve Se Week, 
Albee ‘RKO) (3,100; 90-$1.25)— | , - 
“Sheepman” (M-G). Good $9,500 Exeter (Indie) (1.300; 75-$1.2 


“Rouge et Noir” (Indie) (5th = 
Fourth week ended Saturday, oke 
$5.000. Last week, $6,500 


Pa weék, “Desire Under Elms” 
Par), $8,000. 


Capitol SW-Cinerama) (1,376; Fenway (NET) (1.373: 60-$1.10)— 
Sani 65)—"Search for Para-|upioiicit» saa) o "Chou dor 
| dise” (Cinerama) (27th wk). Boff Fraulein” (AA) and “Showdown 


At Boot Hill” (20th). Mild $3,500. 
“Too Much, 
Chase Crooked Shadow” 


$18,000 on stepup for third succes- 


* 4 c a” 
sive canto. Last week, $16,000. loo Soo 


Last week, 
(WB) and “ 


Keith’s (Shor) (1,500; 90-$1.25)— | (WB), $3.000 
“Snow White” (BV) (reissue). Great Gary (Sack) (1.340: 90-$1.75)— 
$12,000. Holds. Juve rush through “Young Lions” (20th) (7th wk). 
90-cent gate Last week, “God's Good $11,000. Last week. $12.000. 
Little Acre” (UA) (2d wk), $7,000. Kenmore (Indie) (700: 85-$1.25) 

Palace (RKO) (2.600; 90-$1.25)— —“Smiles Summer Night” (Rank) 
“Thunder Road” (UA). Fair $7,500. and “Alligator Named Daisy” 
Last week, “Too Much, Too Soon” | (Rank) (4th wk). Neat $4,000. Last 
(WB), $7,000 week, $5,000. 

Valley (Wiethe) (1,300; $1.50-| Memorial (RKO) (3.000; 60-$1.10) 
$2.50)—“South Pacific” (20th) (7th 7. Horror of Dracula” (U) and 
wk). Sturdy $12,000 after $12,509 ~!hing That Couldn't Die”.(U) (2d 
sixth stanza. wk). Nice $9,000 or near. Last 

nara week, $12,000. 
Metropolitan (NET) ‘4.357; 70- 
‘ ? $1.10)—“Vertigo” (Par) (2d wk). 
CONFIDENTIAL - BRISK Hotsy $12,000. Last week, $17,000. 


i r peng ~ (NET) (2,357; 70- 
126, DET; ‘ACRE’ 206 all iy At Best Hi” ay 
etroit, June 


- Mlid $7,500. Last week, “Too Much, 
Cautious 


optimism prevails at Too Soon” (WB) “Chase Crooked 
downtown deluxe houses this week. Shadow” (WB), $6,500. 
Two newcomers, “From Hell to Pilgrim (NET) (1,000; 60-$1.10)— 
Texas slow at Fox and “High “Left-Handed Gun” (WB and 


School Confidential” good at the “Manhunt, in Jungle” (WB). Oke 
Adams are not much help. But the | $4,000. Last week, “Cry Terror” 


holdovers are doing fine. “God's ‘(M-G) and “Handle With Care” 
Little Acre” is wham in second (M-G)}, $3,000. 

round at Palms ‘South Pacific” Saxon (Sack) (1,000; $1.50-$3.30) 
in ninth week at United Artists and |__“South Pacific” (20th) (9th wk). 
“Search for Paradise” in 18th! Hot $20,000. Last week, ditto 
week at Music Hall continue Trans-Lux (T-L) (730 75-$1 25)— 


smash Baits. “The Mistress” (Indie) and “The 
Estimates for This Week Surf” (Indie). Good $3,000. Last 
Fox (Fox-Detroit). (5,000: $1.25- | week, “Desert Warrior” (Indie) and 
$1.50)\—"‘From Hell to Texas” “Vicious Breed” (Indie), same. 
20th) and “Count Five and Die” Orpheum (Loew) (2.900; 75-$1.25) 
(20th). Slow $14,000. Last week, —“Sheepman” M-G) and “Ft. 
“10 North Frederick” (20th) and | Bowie” (UA) (2d wk). Mild $6,500. 
“Blood Arrow” (20th) (2d wk), Last week, $9,000 
$13,000. State (Loew) (3.600; 75-$1.25)— 
| Michigan (United Detroit) (4,000; | “God's Little Acre” (UA) and 
$1.25-$1.50)—"Happy Feeling” (U)|“Toughest Gun _ in Tombstone z 
and “I Married a Woman” (U),|‘UA) (2d wk). Slick $10,000. Last 
Begins today (Tues.). Last week, | Week, $12,000. 


“Vertigo” (Par) and “High Flight” 
‘Frederick’ Good 6G, 





(Col), neat $16,500 


oo ange a y ate 90-$1.25)— 

od’s Little Acre’ (UA) and - ‘Wind’ NG 7 
“Toughest Gun in Tombstone” 2d, Prov. "W ind’ NG 7G 
(UA) (2d wk). Wham $20,000. Last Providence, June 10. 


week, $27,500. 

Madison (UD) (1,900; $1.25-$1.75) 
—‘“Bridge on River Kwai” (€ol) 
(14th-final wk). Swell $10,000. Last 
week, $9,000. 

Broadway-Capitol (UD) (3,500: | 
90-$1.25\—“Return of Dracula” | 
|(UA) and “Flame Barrier” (UA). | 
Begins today (Tues.). Last week, 

“Pagans” (AA) and “Hong Kong 
| Affair” (AA), okay $12,000. 

United Artists (UA) (1,667; $1.25- 
| $3)—“South Pacific’ (20th) (9th 
wk). Sensational $16,500. Last | 
| week, $16,700. | 

Adams (Balaban) (1,700; 90-$1.25) 


“10 North Frederick” in second 
week at Majestic is about the best 
of a very light session here, State's 
“Saddle the Wind” is dull. Albee, 
with “Stage Struck” looms mild. 
“Hot Spell at Strand shapes drab. 

Estimates for This Week 

Albee (RKO) )2,200; 65-80)— 
“Stage Struck” (BV) and “Cole 
Younger, Gunfighter” (AA). Mild 
| $4,500 Last week, “Horror of 
Dracula” (U) and “Thing That 
Couldn't Die” (U), $4,800. 

Majestic (SW) (2,200; 65-80)— 
“10 North Frederick” (20th) and 
“Diamond Safari’ (20th) (2d wk). 


“High School Confidential” 
Bich ood, $00 Kant wee, tt 3, Ma — 
Haunted Strangler” (M- G) and “Saddle Wind” (M-G) and “Under- 
“Fiend Without Face” (M-G),| -accle Win an 


water Warrior” (M-G). Dull ‘Holi 
Music Hall (SW-Cinerama) (1,205; | °° less. Last week, “Paris Holi; 
$1.20-$2.65)—"Search for Paradise" |@ay” (UA) and “Steel Bayonet” 
(Cinerama) (18th wk). Great $17,- | (UA), $8,500. 

000. Last week, same. Strand (National Realty) (2,200; 


$7,500. 


Trans-Lux Krim _ (Trans-Lux) | 65-80)—“Hot Spell” (Par) an 
(1,000; 90-$1.65)—“Desire Under| “Country Music Holiday” (Par). 
Elms” (Par) (2d wk), st week, “Desire 





Oke $6,500. Drab $3,000. 


Last week, $7,500. Under Elms” (Par), same, 
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Chi Better: Too Much’ Dull $14,500, 


Rebel’ Boffo 136, 


‘Spell’ Robust 106, 


‘Feeling’ Nice 186, ‘Vertigo’ 266, 2d 


Chicago, June 10. 

While unexciting, current ses- 
sion discloses some upbeat signs 
for Loop boxoffices. The Chicago's 
first week of “Too Much, Too 
Soon” eyes just okay $27,000. 
“Proud Rebel” in preem Garrick 
round rates a big $12,500. “Hot 
Spell” is fine. $10,800 at Esquire. 

“Vertigo” is heading for a sock- 
eroo iat Woods in second. “This 
Happy Feeling” looks very happy 
in second week at Oriental. 
“Haunted Strangler” looks nice in 
second term at the Loop. 

“10 North Frederick” is a dis- 
appointment in third week at 
Roosevelt. “God’s Little Acre” 
still is solid at United Artists in 
fourth. “Bridge on River Kwai” 
looks solid in 13th session at State- 
Lake. 


Of the roadshows, “Search for 
Paradise” is fine in eighth Palace 
round. “South Pacific’ looks ship- 


shape in llth MecVickers stanza. 
“Around World in 80 
fine in 62d session at Todd's Cine- 
stage 
Estimates for This Week 
Carnegie ‘(Telem’t) (485; $1.25)— 
“M’'mzelle Pigalle” (Indie) (4th wk). 


Okay $2,800. Last week, $4,000 
Chicago (‘B&K) (3,900; 90-$1.80) 

—"Too Much, Too Soon” (WB). 

Very dull $14,500. Last week, 


“Marjorie Morningstar” (WB) (5th 
wk), $14,500 

Esquire (H&E Balaban) (1.350; 
$1.50)\—“Hot Spell” (Par). Warm 
$10,000. Last week, “Cry Terror” 


(M-G) (2d wk), $6,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Proud Rebel” (BV). Sock $13.- 
000 Last week, “Jet Attack” 
(AI) and “Suicide Battalion” (AI), 
$11,500. 

Loop (Telem’t) (606; 90-$1.50)— 
“Haunted Strangler’ (M-G) and 
“Fiend Without a Face” (M-G) 
(2d wk). Good $9,000. Last week, 
$9.800 


MeVickers (JL&S) (1,580; $1.25- 
$3.30)—“South Pacific” (20th) (11th 
wk). Strong $27,000. Last week, 

27,300 


Monroe (Jovan) (1,000; 65-79)— 
“Last Paradise” (UA) and “Lost 
Lagoon” (UA). Good $5,500. Last 


week, “Juvenile Jungle” (Rep) and 
“Young and Wild,” (Rep) $5,200. 

Oriental (Indie) (3,400; 90-$1.50) 
—"This Happy Feeling” (U) (2d 


wk) Nice $18,000. Last week, 
$21,000 
Palace (SW-Cinerama) (1.434; 


$1.25-$3.40) —“Search For Para- 
(Continued on page 18) 


Elms’ Moderate $9,000, 
St. Loo; ‘Acre’ Sock 116, 
‘Dracula’ Torrid 9G, 2d 


St. Louis, June 10. 

Only new pic in town this week 
is “Desire Under the Elms” at the 
St. Louis. It is routine. In the 
holdover department, “God's Little 
Acre” continues sock in a second 
week at Loew's. “South Pacific’’ is 
steady at the Pageant in eighth 
“Horror of Dracula” is rated nice 
in -second Fox round. “Around 


World in 80 Days” looms big on 


return date at the Esquire. 
Estimates for This Week 

Esquire (Shukart-Levin) (1,500; 
$1.50-$2.50)—“Around World in 80 
Days” (UA). Big $15,000. Last 
week, “Bridge on River Kwai” 
(Col) (12th wk), $9,500. 

Fox (Arthur) (5,000; 60-75)— 
“Horror of Dracula” (U) and 
“Thing That Coulgn’t Die” (U) (2d 
wk). Nice $9,000. Last week, 


$12,000. 

Leoew’s (Loew) (3,200; 60-90)— 
“God’s Little Acre” (UA) an 
“Toughest Gun in Tombstone” 
(UA) (2d wk). Great $11.000. Last 
week, $14,500. 

Orpheum (Loew) (1,900; 60-90)— 
“Snow White” (BV) (reissue). Okay 
$6,000. Last week, “Ivanhoe” 
(M-G) and “Knights of Round 
Table” (M-G) (reissues), $6,000. 

Pageant (Arthur) (1,000; $1.80- 
$2.25)—“South Pacific” (20th) (8th 
wk). Big $10,000. Last week, 
$10,000. 

Richmond (Arthur) (1,000; $1.25) 
—Mam’zelle Pigalle” (Indie), (2d 
wk). Oke $1,800. Last week, $2,500. 

St. Leuis (Arthur) (3,800; 75-90) 
—“Desire Under Elms” (Par) and 
“Another Time, Another Place” 
(Par). Mild $9,060. Last week, “10 
North Frederick” (20th) (2d wk), 
$8,500. 

Shady Oak (Arthur) (500; $1.25) 
—“Mam'zelle Pigalle” (Indie) (2d 
wk) Nice $2,500. Last week, 
$3,500. 





Days” is} 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
aed the U. S. amusement 
ax. 


‘Too Much’ 106, 
Cleve.; ‘Acre’ 9G 


Cleveland. June 10. 

Most first-run biz is in average 
bracket here this stanza. However, 
“Adam and Eve” is rated lusty at 
the Hipp to pace newcomers. And 
“Vertigo” still is sturdy in second 
round at State. ‘God's Liitle 
Acre” looms good, too, in second 
at Stillman while “Too Much, Too 








‘VERTIGO’ FAST 196, 
D. C.; ‘ACRE’ $8,000 


Washington, June 10. 

Looks like another dull session 
here this week. Two newcomers, 
“High School Confidential” at Cap- 
|itol and “Law and Jake Wade” at 
| Palace, opened last Saturday, with 
the former shaping best. “‘Vertigo” 
looks big in second round at two 
houses. Even “Bridge on River 
Kwai” in 13th stanza at Trans-Lux 
is off currently. “God's Little 
Acre,” looks okay in third at 
Keith's, 

Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490; 1,006; 90-$1.25)—“Vertigo” 
(Par) (2d. wk). Smash $19,000. Last 
week, $23,000. 

Capitol (Loew) (3,434; 85-$1.25). 
— “High School Confidential” | 
(M-G). Opened Saturday (7). Last | 
week, “This Happy Feeling” (U),| 
$13,000 for 8 days. 

Keith’s (RKO) (1,850; 85-$1.25)— 
“God's Little Acre” (UA) (3d wk). | 
Oke $8,000 after $11,000 in second. | 

Palace (Loew) (2,350; 85-$1.25)— | 
(M-G). | 


| 





“Law and Jake Wade” 
Opened Saturday (7). Last week, 
“10 North Frederick Street” (20th) 
(2d wk), fancy $12,000 for 8 days. 
|. Plaza (T-L) (276; 90-$1.50)— 
\“God Created Woman” (Kings) | 
(31st wk). Tapering off to $3,000 
after $3,500 last week, but still in| 
black for small-seater. Stays on. | 
| Trans-Lux (T-L) (600; $1.25-$2)— | 
| “Bridge on River Kwai” (Col) (13th | 
wk). Pleasing $8,500 after $9,000 | 
|last round. Holds again. 
| Uptewn (SW) 100; $1.25-$3)— | 
|“South Pacific” (20th) (10th wk). | 
Strong $11,000. Last week, $12,000. | 
Warner (SW-Cinerama) (1,300; | 








Post-Holiday Hits B'way But ‘Sgts. 
Fine $135,000, Vertigo’ Slick 376, 
Both H.0.s; Dracula’ 186, ‘HS.’ 196 


It’s a_ post-holiday week on 
Broadway and biz at the deluxers 
reflects it. With only one new 
bill and outdoors-type weather as 
downbeat factors, trade is marked- 
ly spotty in current session. Lone 
newcomer, “The Law and Jake 
Wade,” is heading for a barely okay 
$9,000 at the Odeon. . 

“No 


Money champion again is 


Time For Sergeants” with stage-| 


show at the Music Hall, with a fine 
$135,000 in prospect for second 
stanza. It will stay at least two 
weeks longer. 

Best straight film continues to 
be “Vertigo,” which is likely to hit 


a lively $37,000 in first holdover | 


round at the Capitol. “Horror of 


Dracula” looks like fancy $18,000 | 


in second week at the Mayfair. 

“High School Confidential” is 
heading for a smooth $19,000 in 
secord session at the State. 
“Windjammer” looms nice $43,000 
in ninth stanza at the Roxy. 

“10 North Frederick” looks stout 
$39,000 in current (3d wk) at the 
Paramount, and stays on. “The 
Bravados” is due in the night of 
June 25. “Paris Holiday” is head- 
ing for fair $12,000 in fifth and 
final frame at the Astor, cut to six 
days because of preem of “The Vik- 
ings” tomorrow (Thurs.). “Cry 
Terror” is dragging bottom in final 


Soon” is just oke at Allen opening |$1.20-$2.40)—“Search for Paradise” | six days of fourth round at the 


stanza. 
Estimates for This Week 


Allen ‘(S-W) (3,800; 90-$1.25)— 
“Too Much, Too Soon” (WB). Just 
okay $10,000. Last week, “This 


Happy Feeling” (U), $11,000. 
Continental Art (Art Theatre 


Guild) (850; $1.25)—*“Confessions 
of Felix Krull” (Indie). Thin 
$1,800. Last week, “Adultress” 


(Indie), $1,700. 
Embassy ‘Community) (1,700; 70- 


90'\—"‘Chase Crooked Shadow” 
WB) and “Stakeout on Dope 
Street” (WB). Routine $4,000. 


Last week, “Fort Massacre” (UA) 
and “Last Paradise” (UA), $3,800. 


Heights Art ‘Art Theatre Guild) 


925; $1.25\—‘Novel Affair” (In- 
die). Weak $1,800. Last week, 
“Stella” (Indie), $2,600. 


Hippodrome (Telem’'t) (3,700; 75- 
$1\—‘‘Adam and Eve” (Indie) and 
“Line-Up” (Col). Lusty $15,000. 
Last week, “Machine-Gun Kelly” 
(Indie) and “Bonnie Parker Story” 
(Indie), $13,000. 

Lower Mall (Community) (500; 
'70-90\—"*Witch” (indie) and “An- 
gelika” (Indie) (2d wh). Oke 
$3,000. Last week, $4,100. 
| Ohio (Loew) (1,244; $1.25-$2.50) 
|—South Pacific” (20th) (10th wk). 
| Perking to nice $8,000. Last week, 
$8,000. 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40\—“‘Seven Wonders of 
World” (Cinerama) (49th wk). Big 
$12,000 after $11,500 last week. 

State ‘Loew) (3,500; 75-90)— 
“Vertigo” (Par) (2d wk). Nice 
$10,000 after $12,000 opener. 

Stillman (Loew) (2,700; 75-90)— 
“God's Little Acre” (UA) (2d wk). 
Okay $9,000 or near. Last week, 
$10,000. 


Indpls. Uneven; ‘Pacific’ 
Pushes To Sockeroo 126, 
‘Acre’ Nifty $7,000, 2d 


Indianapolis, June 10. 
Biz still is largely quiet at first- 
runs here this stanza. “South 
Pacific,” in eighth week at Lyric, 
'spurted again to lead town by wide 
\Eoew's “God's Little Acre” at 





Loew's shapes trim in second. 
“Vertigo” at Circle looms nice in 
second stanza. “Too Much, Too 
|Soon” is drab at the Indiana. “10 
|North Frederick,” in holdover week 
|at Keith's, is only fair. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 75- 
90)—“Vertigo” (Par) (2d wk). Nice 
| $7,000. Last week, $8,500. 

Indiana (C-D) (3,200; 75-90)— 
“Too Much, Too Soon” (WB) and 
“Affair in Havana” (AA). Drab 
$5,000. Last week, “Left-Handed 
Gun” (WB) and “Manhunt in Jun- 
gle” (WB), same. 

Keith’s (C-D) (1,200; 90-$1.25)— 
“10 North Frederick” (20th) (2d 
wk). Fair $5,000. Last week, $7,000. 

Loew’s (Loew) (2,427; 75-90)— 
“God's Little Acre” (UA) and “Af- 
fair in Havana” (AA) (2d wk). 
Nifty $7,000. Last week, $10,900. 

Lyr*: (C-D) (850; $1.25-$2.20)— 
“South Pacific’ (20th) (8th wk). 





|Socko $12,000. Last week, $9,500. 


(Cinerama) (23d wk). Off to $8,500. | 
| Last week, good $10,000. Holding. | 


‘Acre’ Great 156, © 
Pitt; ‘Dracula’ 56 


Pittsburgh, June 10. 

The Penn is getting the bulk of 
the downtown trade this week with | 
“God's Little Acre,” which looks | 
like the best thing here in some 
time, and should hold. Fulton's | 
picking up a bit, too, with “Hor-| 
ror of Dracula.” “This Angry Age” | 
shapes thin at the Harris. “Paths 
of Glory,” which was pushed | 
around for months before finally | 
getting a first-run playdate at the | 
Stanley, looms dismal. Nixon is 
holding well with “South Pacific.” 

Estimates for This Week 
| Fulton (Shea) (1,700; 85-$1.25)— | 
“Horror of Darcula” (U) and) 
“Thing That Wouldn’t Die” (U).) 
Okay $5,000, and better than house | 
has been doing lately. Last week, | 
“10 North Frederick” (20th) (2d) 
wk), $3,500. 

Guild (Green) (500; 99-$1.25)— | 
“Last Bridge” (Union). Good $2,000 
or near. Last week, “Paradise La- 
goon” (Col) (2d wk), $1,100. 

Harris (Harris) (2,165; 85-$1.25) | 
—“This Angry Age” (Col). Nothing | 
at all for this down-beater, thin | 
$4,000. Last week, “From Hell to 
Texas” (20th), $4,200. 

Nixon (Rubin) (1,500; $1.25-$3)— | 
“South Pacific” (20th) (10th wk). | 
No complaints at all in face of biz) 
generally. Looks hep $10,400. Last 
week, $10,200. 

Penn (UA) (3,300; 85-$1.25)— 
“God's Little Acre” (UA), Will be 
very big at $15,000 or more. Na- 
turally holds. Last week, “Vertigo” 
(Par), $13,000 in 9 days. 

Squirrel Hill (SW) (900; 90-$1.25) 
—“Goddess” (Col) (3d wk). Drift- 
ing but still in money at $2,300; 
will stay again. Last week, $3,000. 

Stanley (SW) (3,800; 85-$1.25)— 
“Paths of Glory” (UA). Unanimous 
raves but they’re no help. Sad 
$5,500. Last week. “Too Much, Too 
Soon” (WB), $5,000. 


Pacific’ Solid $10,000, 
Seattle; ‘Spell’ OK 56 


Seattle, June 10. 

“South Pacific” shapes sockeroo 
in second round at Blue Mouse to 
pace field currently. “Thunder 
Road” is rated nice at Coliseum. 
The Music Hall held “This Happy 
Feeling” for second round. “God's 
Little Acre” looms good in second 
Orpheum round. But elsewhere 
the takings are mainly slim. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 
$1.50-$2.50)—“South Pacific” (20th) 
(2d wk). Great $10,000. Last week, 
$11,300. 

Coliseum (Fox-Evergreen) (1,870; 
95-$1.50) — “Thunder Road” (UA) 
and “Toughest Gun in Tombstone” 
(UA). Big $8,000. Last week, 
“Sheepman” (M-G) and “Back from 
Dead” (20th), $7,800. 

Fifth Avenue (Fox-Evergreen) 
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Victoria where “Vikings” opens 
day-date with Astor on Thursday 
“Blue Murder at St. Trinians” 
continued smash with $11,400 in 
second week at the arty Baronet. 
“Peter Pan,” out on reissue, is 
rugged $7,500 for fourth round 
at the tiny Guild, where “Happy 
Feeling” opens on June 18. 
Hard-ticket pix are all off this 
week as compared with Memorial 
Day session because of fewer per- 
River 
$27.800 


formances. “Bridge on 
Kwai” still was socko at 


lin 25th week at the Palace, now 


being in 26th stanza. “South Paci- 
fic” was solid $34,100 in 11th ses- 
sion at the Criterion, pic now being 
in 12th. 

“Around World in 80 Days” held 
with smash $29,000 in 86th week, 
amazing for length of run, at the 
Rivoli where it opened the 87th 
frame today (Wed.). 
capacity $19,300 in fourth 
at Royale. “This Is Cinerama 
also was off in fifth week at the 
Warner. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Paris Holiday” (UA) (5th-final 
wk). Current round ending today 
(Wed.) looks like fair $12,000 for 6 
days since “The Vikings” (UA) 
opens tomorrow (Thurs.). Fourth 
full week was $16,000 

Baronet (Reade) $1.25- 


round 


” 


(430; 


ans” (Cont) (3d wk). Initial hold- 
over session finishing Sunday (8) 


was smash $11,400. First was 
$13,400. 

Capitol (Loew) (4,820; $1-$2.50) 
—"Vertigo” (Par) (3d wk). First 


holdover round ended yesterday 

(Tues.) held with lively $37,000 or 

near. Initial week was $46,000. 
Criterion (Moss) (1,671; $1.80- 


} $3.50)—“South Pacific” (20th) (12th 


wk). The 11th round finished Sun- 
day (8) was sturdy $34,100, for 
usual 11 performances. The 10th 
week was $48,867 for 13 shows. 
Fine Arts (Davis) (468; 90-$1.80) 
—‘“Follies Bergere” (Indie) (3d 
wk). Second stanza ended Monday 
(9) was fine $8,000. First, $10,500. 
Guild (Guild) (450; $1-$1.75)— 
“Peter Pan” (BV) (reissue) (5th- 
final wk). Fourth round concluded 


yesterday (Tues.) was rousing $7,7 

500. Third was $9,000. “Happy 

Feeling” (U) opens June 18. 
Mayfair (Maurer) (1,736; 79- 


$1.80)—“Horror of Dracula” (U) 
(3d wk). Initial holdover round 
ended yesterday (Tues.) was fancy 
$18,000. First was $25,000. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Poor But Beautiful” (T-L). 
Opened yesterday (Tues.), In 
ahead, “Stage Struck” (BV) (7th 
wk-6 days), mild $2,700 after $4,400 
for sixth full week. 

Palace (RKO) (1,700; $1-$3)— 
“Bridge on River Kwai” (Col) (26th 
wk). The 25th session completed 
yesterday (Tues.) was socko $27,- 
800 for 10 performances. The 24th 
was $31,400 for 11 shows. 

Odeon (Rank) (854; 90-$1.80)— 
“Law and Jake Wade” (M-G). First 
stanza ending tomorrow (Thurs.) 
looks like barely okay $9,000. 
Holds. In ahead, “Too Much, Too 
Soon” (WB) (4th wk), $5,500. 

Paramount (AB-PT) (3,665; $1- 
$2)—‘10 North Frederick” (20th) 
(3d wk). Current round finishing 
up today (Wed.) is heading for 
stout $39,000. Second was $45,000. 
Stays on, with “The Bravados” 


“Gigi” looks | 


oo opening the night of June 


5. 

Paris (Pathe Cinema) (568; 90- 
$1.80)\—"“God Created Woman" 
(Kings) (34th wk). The 33d frame 
ended Sunday (8) was fine $6,500. 
The 32d was $6,800. Stays on with 
|““Man in Raincoat” (Kings) due in 
within the next few weeks. 
| Radio City Music Halil (Rocke- 
fellers) (6,200; 90-$2.75)—“No Time 
for Sergeants” (WB) with stage- 
| show (2d wk). This session ending 
| today (Wed.) likely will hold with 
| fine $135,000. First week was $152,- 
000. Stays on for at least two more 
weeks, with “Indiscreet” (WB) due 
in next. 

Rivoli (UAT): (1,545; $1.25-$3.50) 
“Around World in 80 Days” (UA) 
(87th wk). The 86th session ended 
yesterday (Tues.) was smash $29,- 
000 for 11 performances. The 85th 
week was $35,000 for 12 shows. 

Plaza (Lopert) (525; $1.50-$2) — 
“Witness For Prosecution” (UA) 
(18th wk). This week ending tomor- 
row (Thurs.) looks like big $7,500. 
The 17th frame was $8,900. Stays 
on 

Royale (Loew) (934; $1.50-$3) — 
“Gigi” (M-G) (4th wk). This round 
winding up tomorrow (Thurs.) is 
heading for capacity $19,300. The 
third was $22,300, with one extra 
show helping. 

Roxy ‘Nat'l. Th.) (2,710; $1.75- 
$2.50) — “Windjammer” (NT) (9th 
wk). Current round winding up 
today (Wed.) looks to hit fine $43,- 
000. The eighth was $49,000 for 
|14 shows. Continues 

State (Loew) (3,450; 50-$1.75) — 
|“High School Confidential” (M-G) 
|(2d wk). This stanza finishing up 
|}tomorrow (Thurs.) is heading for 
} smooth $19,000. First was $22,500, 
| Sutton (R&B) (561; 95-$1.75) — 


|““Rooney” (Rank) First session 
;ending todav ‘Wed.) looks to hit 
a good $8,700. In ahead, “Too 


|Much, Too Soon” (WB) (4th wk), 
| $3,500 

| Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Rouge et Noir” (DCA) 
| (10th wk). The ninth week ended 
Monday (9) was socko $7,400, same 
las eighth round. “Case of Dr. 
Laurent” (T-L) is due in on June 


| Victoria (City Inv.) (1,060; 50- 
$2)—"Cry Terror” (M-G) (4th wk), 
| This frame ending today (Wed.) is 
| heading -for slow $5,000 or near in 

days. “The Vikings” (UA) opens 
}tomorrow (Thurs.), playing day- 
date with Astor. Third was $6,500. 
|. Warner (SW-Cinerama) (1,600; 
$1.80-$3.50) — “This Is Cinerama” 
| (Cinerama) (6th wk). Fifth session 
|completed Saturday (7) was good 
\$17,900 for 12 performances. The 
| fourth was $21,000 on same number 
'o* shows. “South Sea Adventure” 


| $1.70)—“Blue Murder at St. Trini-| ‘Cinerama) opens July 15, 


‘Peter Pan’ Oke $7,000 
In Mols.; ‘Search’ Fancy 
106, ‘Acre’ Stout 86 


Minneapolis, June 10. 
| Numerically the holdovers hold 
a slight edge currently, there be- 
ing five of them as compared to 
four new bills. The lone fresh 
entries of boxoffice importance 
seem to be “This Angry Age” and 
“Peter Pan.” Former is slow but 
“Peter Pan” shapes big at State for 
an oldie. Otherwise it’s the 48th 
and 15th weeks, respectively, for 
the two hard-ticket pix, “Around 
World in 80 Days” and “Search for 


Paradise.” Second round for 
“God's Little Acre” looks strong 
at Orpheum. “Too Much, Too 


Soon” and “The Sheepman” are 
not doing much. 
Estimates for This Week 

Academy (Mann) (947; $1.50- 
$2.65)—“Around World” (UA) (48th 
wk). Last two weeks for this barn- 
burner. Fancy $6,000. Last week, 
same. 

Century (SW-Cinerama) (1,156; 
$1.75-$2.65)—"“‘Search for Paradise” 
(Cinerama) (15th wk). Conven- 
tion delegates helping this one. 
Nice $10,000. Last week, $10,200. 

Gopher (Berger) (1,000; 85-90)— 
“Sheepman” (M-G) (2d wk). 
Called “Stranger With a Gun” 
here. Praise on every hand for 
this one, but boxoffice is mild at 
$4,000. Last week, $4,500. 

Lyric (Par) (1,000; 85-90)—"“Too 
Much, Too Soon” (WB) (2d wk). 
Slow $3,800. Last week, $5,000. 

Radio City (Par) (4,100; 85-90)— 
“This Angry Age” (Col). Mixed 
opinions on this one and so the 
going is tough. Helped by Friday 
night sneak preview of “The Key” 
(Col). Poor $6,000. Last week, 
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SOON ...a performance to talk and talk and talk about! 
In the most challenging love story of our time ....from Frank Ross. 
the producer who gave you “THE ROBE” 


GALA WORLD PREMIERE ; MONACO June 14 / Patrons: Their Serene Highnesses, the Prince and Princess of Monaco 
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Mixed-European Enalpa Staff Shooting 
All-Negro ‘Calypso’ in Puerto Rico 


7% 
> 





San Juan, June 10. 


SELF-CONTROL’ 
AIT REDUNDANT 


By EMIL MAAS 





Int] Pix Prods. Group To Review 
Restrictions Vs. Free Film Trade 


+ By HAROLD MYERS 








An all-Negro full-length feature | Irish Want New Film 


tentatively titled “Calypso” encom- 
passing many Caribbean high spots 
is being shot here by Enalpa Films, 
Italian film company with a $500,- 
000 budget. 

Staff of 11, mostly Italians, is 


headed by Golfiero Colonna, exec- 
utive producer. Francisco Balca- 


Censoring; Grade Pix 
Dublin, June 3. 

Two strong women’s groups, 

Irish Housewives Assn. and Irish 

Countrywomen’s Assn., are both 


| putting pressure on the govern- 


ment to introduce film censorship 
changes. They want pictures to be 


Burl Ives Invited To 
Int'l Edinburgh Fest 


Vienna, June 10. 
Censorship powers of the in- 
dividual provincial authorities in Edinburgh, June 10. 
Austria promise to wreck, or at Burl Ives, U. S. folk singer, has 
least render largely ineffective, a| been asked to appear at this year's 
proposal for film “self-control” in | International Edinburgh Festival 
this country. , in place of Louis Armstrong. 
The proposal, which would| Whether he will accept will be 
parallel the West German setup, is | K20wn shortly. 





| 


| 


Brussels, June 10. 
A full review of restrictions 
which hamper free international 
trading in motion pictures Is be 
ing undertaken here this week by 


the general assembly of the Inter- 
national Federation of Film Pro- 
ducers Assns. The meet opened 
yesterday ‘Mon.) and the confabs 


zar, co-producer, is from Spain. A | 8taded “adult” or “general” audi- 
French company, Films Sonor, is|@¢e, following the demand by 
also associated in this venture. | National Film Institute which cur- 
Other Enalpa staffers include: Leo | rently issues its own moral ratings 
Benvenuti, scripter; Luciano Erco-| 


of pictures. 
li, production manager; Francisco | Small town and rural exhibs are 
Rossi, director; Pierre Lazarry, pro- | 


against the rating system because 
‘ eek wn | they say they can’t operate on a 
duction manager; Vito Pavoni, cam- | — y 
eraman, and Alexander Whitelaw | tWo-house system. Recent censor 
of London, asst. cameraman. slap-downs here yoo included 
Story line treats one year in the | oo ae p wer yon 
life of a West Indian Negro fam-| poarg upheld the censor’s view in 
ily. Cast has seven principals and 


| “Elms” and has yet to hand down 
includes: Louise Bennett Coverley | gecision on “Tristesse.” 








of Jamaica, who has appeared in| 
London legit productions of “Deep | 
Are the Roots” and “Little Foxes” | e 
g. Exhibs Vexed 
° | 
By Admish Hassle 
, | 
As Gov't Reneges 


and New York's Village Vanguard 

(she’s here from the Trinidad Fes- 

tival): Sally Neal, who left the} 

cast of “Jamaica” Broadway musi-| 

cal, for this assignment; Paul Sav-| 

ain of Haiti; Cy Grant, well known! 

in England for his BBC television 

singing; Carlton Gumbs, the 

“Mighty Spitfire” from Trinidad; 

B. W. L.; Didier Petrus, 11-year-old Buenos Alres, June 38. 

Haitian, and two East Indian boys, Argentine exhibitors are discon- 

aged two and 14 from Trinidad. | certed by an explosive reversal of 
Although other members of the) the new Frondizi Government's at- 

cast are on salary, a usually reli- | titude on film admission prices. 

able source states that folklorist’ Two weeks ago, at the very highest 

and featured actress Louise Ben- government levels, they found an 

nett is on paid leave from her) attitude of complete understand- 

government job as top echelon) jng of their problems, and promises 

Films. Jamaican Dancer Minto,| they went ahead, made a wage in- 

aged nine, is under four enantio | erecee settlement with operators 

salary, reportedly totalling $250.) whose strike had shuttered the the- 
Film’s sequences include Jamai-| atres, and opened for business 

can, Trinidadian, Cuban and Puer-| charging the increased prices. Ob- 

to Rican music. An authentic Voo-| jections from the public were only 

doo ceremony shot in Haiti runs/ isolated. First-runs were sold out 

1,000 feet. Some 2,000 people are| for Saturday and Sunday, when 

shown in sugar cane sequences. | there was a dramatic change in the 





being considered with some mis- 
givings also by the American dis- 
tributors, who have communicated 
their thoughts along that line to 
the sponsors of the idea, the Min- 
istry of Education and Culture. 
The Americans point out, logi- 
cally, that a film coming into Aus- 
tria already has passed three quasi- 
censorship bodies, i.e. the Holly- 
wood code, the West German self- 
sensorship body, and the Vienna 
City Hall Youth Commission. Why, 
the question is asked, is there need 
for a fourth reviewer? 
Furthermore, the Americans 
have their doubts that the system 
as applied in Austria would be 
truly voluntary. They note that, 
whereas in Germany the self-cen- 
sorship. group is “neutral,” the one 
proposed in Austria could be hard- 
ly that since it would consist of 
three men from the production- 
distribution end and three exhibi- 
tors. These board members would 
make the decisions, with four ad- 


ditional reps from the _ various | 


ministries having an advisory voice 
only. 

Putting it plainly: The only real 
“problem” pictures in Austria are 
those imported from Hollywood. 
and the blueprinted setup would 
in effect allow the Austrian indus- 
try to pass on the fate of the im- 
ported product. 

The U.S. distributors on the 
whole accept the principle of self- 
control, which the American in- 
dustry does, after all, exercise it- 
self. On the other hand, they 
are aware that the provinces have 
no intention whatever of giving up 
their right to pass on films be- 
fore they are shown. The picture 
“Story of Jesse James” (20th- 
Fox) couldn't get into the Tyrol 
and Voralberg even though it had 
no trouble with either the Code, 


| 





| 


| America, 


Armstrong and his jazz group| will continue until the end of the 


were invited to perform a series | week. 

of late-night shows in the Lyceum The general assembly session, 
Theatre. The approach to Burl|peing held alongside the Brus- 
Ives is for a similar engagement. | sels Film Festival. is to examine 


Because of a prior commitment in 


every form of restrictive practice 
Armstrong had 


which hurts the motion picture in- 


to nix 





the offer made to him. dustry. For example, there is con- 
cern at import quota restrictions 
| ’ in such countries as France, Ger- 
} many, Italy and Japan, currency 
couver ymp.i problems in Austria, Turkey, 
Switzerland, etc. and the various 
’ forms of taxation that are oper- 

ated in different countries. 
Feels ‘Used By In some territories, for example, 
the producer is obliged to pay a 
| royalty tax, is levied with an im- 
port tax and, finally, has to pay a 
Arts Cavalcade | dubbing tax. And when all these 


charges have been met, he some- 
times finds that because of restric- 
tions on remittances he’s unable 
to get his money out of the terri- 


Vancouver, June 10. 
Vancouver Symphony feels peev- 
ish about city’s $400,000 “interna- | tory 
tional festival,” which kicks off its (IFPA group, huddling at 
initial arts cavalcade July 19 and! Cannes recently suggested possible 
runs four weeks. Chief plaint is| boycott action by the Federation 
“Loss of work,” and there’s pique against non-producing countries 
‘ . . ith arbitrary restriction. a | 
that the fest is to bankroll its pre- | = very vestriction. U. & 


was cool to the notion.—Ed.) 
junket fete-concert “using the| The United Kingdom, which has 
union's ntusic performance record- 


a protective quota for its native 
ing trust fund,” the AFM free- ° q - 


: : . product, and has a remittance 
concert kitty, according to a high | ceiling so far as the U. S. is con- 
echelon spokesman. Prior-to-fest | cerned, is not considered a prob- 
is also partly resented in that it’s 


: ; lem market. It's explained that 
for patrons and prominent citi-|there is complete freedom to im- 
zens, by invite only. 


port into Britain without any re- 
Orch is fingering “artistic” di- 


strictions on numbers and there's 
rector, Nicolas Goldschmidt, says|no problem so far as remittances 
he recommended that British Co-| are concerned for any product 
lumbia electric utility slash annual | Other than American. 
Stanley Park concerts down to two 


And payments for American 
from five, whith has occurred,| films are governed by a $17,000,- 
also short-circuited several other 


000 a year agreement between the 
performances, out of equity with| Board of Trade and the Motion 
any deployment of symph mem-| Picture Assn. with provisos for 
bers in the fest’s longhair per-| bonuses when a U. S. distrib buys 
formances. 








Ewart Washington Minto, a nine- 
year-old discovery from Jamaica, 
exec in Jamaican Social Welfare! of a free enterprise policy in the 
and receives no salary from Enalpa | future. Relying on these promises, 
situation. 
‘ , . 
Ben Hur’ Chariot Race 
With Hosses & Extras 


Draws VIP’s in Rome 


Rome, June 10. 

A VIP gathering, including Ital- 
jan ministers, members of Rome's 
diplomatic corps, pix stars and 
officials, this week attended the 
shooting start of the “Ben Hur” 
chariot race sequence, slated to 
last several weeks. Event took 
place ‘in the huge arena built by 
Metro at Cinecitta Studios, and 
featured the first use of some 
6,000 extras in the stands, plus the 
much-heralded teams of chariot- 
drawing horses trained by a US 
crew during the past few months. 
Four cameras _ simultaneously 
caught the scene. 

Presiding over proceedings were 
producer Sam Zimbalist, director 
William Wyler, second unit direc- 
tor Andrew Marton, third unit 
director Mario Soldati, and a busy 
Metre press corps led by Morgan 
Hudgins. Some of film's stars were 
in the foreground, including Charl- 
ton Heston, Haya~ Harareet and 
Sam Jaffe, while the invitee stand 
featured among others Richard 
Basehart, Agnes Moorehead, Mrs. 
James Zellerbach, wife of US Am- 
bassador to Italy; ex-U.S. Ambas- 
sador James Dunn and Mrs. Dunn, 
members of various foreign em- 
bassies in Rome, Italian Finance 
Minister Giulio Andreotti, exhib 
topper Italo Gemini and many 
other picture officials; Valentina 
Cortese, Susan Kohner, the entire 
Rome press Corps, newsreels, tele- 
vision lensers, etc. 

The “over $10,000,000" produc- 
tion, which will be shooting at 
Cinecitta for the remainder of this 
year, will probably be released 
in the U.S. in August of 1959. 


The Under-Secretary of Com- 
merce, Dr. J. C. Orfila, possibly 
feeling that the exhibs had gone 
over his head to higher levels, ex- 
erted his authority, denying any 
authorization to ignore ceiling 
prices. He ordered exhibitors to 
| resume the low prices pronto. As 
all stubs had been sold for two 
| days, exhibs were able to obtain a 
reprieve, and resume lower prices 
the following Monday. 


| At the same time all the Exhibi- 

tor Federations threatened to shut- 
ter rather than continue to lose 
|; money, particularly as a massive 
|60% wage increase, meantime 
granted by President Frondizi, fur- 
ther boosted their overheads. Sec- 
retary of Commerce Orfila count- 
ered by threatening to charge ex- 
hibitors with illicit association and 
rebellion against authority if they 
dared shutter. This was an implied 
threat of government seizure of the 
cinemas, which are private prop- 
erty. 

In the meantime, President Fron- 
dizi continued expressing his firm 
belief in free enterprise and a de- 
termination to re-establish it in the 
country. 

After protracted meetings, the 
exhibitors decided te continue op- 
erating at low admissions until a 
government decision is reached. 
Government inspectors have been 
examining the Metro (Loew) books 
to determine costs, but always bas- 
ing their investigations on false 
premises. The government now is 
believed contemplating price scales 
varying according to the amen- 
ities and product each theatre of- 
fers. 

The exhibs appealed for exami- 
nation of their problems in the 
light of facts, stressing that 20 or 
30 first-runs are in exceptional con- 
dition because they are almost jn- 
variably sold out, whereas the 
neighborhood and provincial houses 
are not so fortunate. 


i 








the West Germans or the Vienna 
Youth Commission. It was made 
plain that the provincial govern- 
ments would continue to exercise 
their censorship prerogatives even 
if self-censorship in Austria came 
inte being. 

The Roman Catholic Film Com- 
of 500 films imported were judged 
mission stresses that only 5% out 
“not permissible” by its reviewers. 
The influence of the Commission 
isn’t very big in the key cities. 
Naturally, the group wants a seat 
on any self-control body. 

The Austrian government orig- 
inally planned to put its project 
on the active list immediately. 
However, it was persuaded to hold 
off pending another meeting June 
15. 


Festival on other hand, points 
to “lifetime chance” of some orch 
members playing under such emi- 
nent batons as William Steinberg, 
Bruno Walter, and insists the sym- 
phony society musicians will be in 
pocket this year by reason of the 
festival, deriving around $30,000 
in paycheques. “We can always do 
with them as we did with the Jazz 
Society,” an official said, meaning, 
the jazzbo aggregate has squawked 
about stateside jazz crews being 
hired, until local hipsters were in- 
cluded. Presumably the fest 
would slate more classic perform- 
ances, pouring oil, though the 
water’s more than choppy over the 
Petrillo benevolent fund. Hassle 
has not reached the press. 


Vancouver On Festival Limb 


California Rumors (Rivalry?) Disturb British Col- 
lumbia Festival—Local Strikes, Dry Spell Hurt 











Vancouver, June 10. 

Fairly elaborate celebration of 
this city’s 100th anniversary in the 
shape of an International Arts Fes- 
tival has the promoters worried. 
How can Vancouver defeat im- 
pression, widespread in California, 
that there is a lack of adequate 
hotel, motel and rooming house 
accommodations? Local boosters 
speak of “vicious rumors” with a 
hint that the tourist comeon breth- 
ren in Los Angeles and San Fran- 
sisco are not above fueling false 
rumors. 

Vancouver is out on a limb with 
a gigantic military tattoo, Edin- 
burgh style, set for July 1 and the 
festival events tumbling in come 


July 19. 
sell $500,000 in tickets. 

Greater Vancouver can draw 
on around 750,000 population and 
no more. Advance sales for the 
arts cavalcade top $50,000 to date, 
against a nut of roughly $425,000, 
and money is coming in at a rate 
of $800 a day. 

Area has more to worry about 
than tourist response. Plumbers 
and electricians lockouts followed 
a Teamsters’ job dispute; striking 
appears imminent by milkmen 
and theatre boothmen. The woods, 
the B.C. primary industry, are dry 
as tinder due to continuing hot 
days and are likely to stop all log- 
ging through fires. Thése factors 
2an give all b.o. the kayo. 





It’s been expecting to) 





a British pic for release in Amer- 
ica or when he invests in British 
production. 


First Indo-Itale Film 
Venture Will Poke Fun 
At International Politics 


New Delhi, June 3. 

A company to film the first Indo- 
Italian co-production, titled “The 
Fool,” has been formed by I. S. 
Johar, Indian actor-ttirector. Kis- 
hore Kumar, leading comedian of 
the Hindi-language screen, playing 
the lead, will be teamed with a 
London Indian actress who got her 
training on the American stage, 
Hafiza Cseesahail. It will be her 
first plc. 

Johar will direct “The Fool,” a 
satire on international politics. 
European distribution will be 
handled by an Italian concern 
which also will finance filming of 
the one-third of -the pic's footage 
to be shot on the Contingent. Re- 
mainder will be photographed in 
India, at an estimated expenditure 
of $140,000. 

Francoese Durin, Italian actress, 
will play the vamp in the film. Her 
dialog will not be dubbed in Hindi, 
as she will portray an Italian 
speaking her own tongue. Twenty 
other Itatian men and women will 
take part. Technicians will be 
Eurepean, except for an Indian 
cameraman. 

Pic will incorporate both Italian 
folksongs and Indian songs, the 
latter composed by S. D. Burman, 
who will accompany Johar to Italy. 
The Johar unit leaves India for 
Venice in July, and will visit other 
European locales later. 

“Fool's” footage will be 11,000 
for Indian exhibition, slimmed 
down to 8,000 for showing abroad. 
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Tebaldi Ducks La Scala; Fears Hint 
Of Herself as Callas’ ‘Replacement’ 


Milan, June 3. + 





A curious situation prevails at | 
La Scala here because of Maria 
Callas “walking out” and Renata 
Tebaldi declining to be considered 
a “substitute.” Italy’s—and the 
world’s—leading opera house is 
thus left without a single high po- 
tency boxoffice soprano. 

As is usual with backstage, 


strategies at La Scala the facts' 
are not always subject to certifi- | 
cation. Mme. Callas says only} 
that her dignity was affronted by 
the management (new) of the) 
house. Echoes of her own can-| 





Zanuck, Huston Wind Up 
12 Weeks of Exteriors 
In Africa on ‘Roots’ 
Paris, June 10. 
After 12 weeks of exteriors in 
French Equatorial Africa, Darryl 
Zanuck’s “The Roots of Heaven” 
(20th) company is now here wind- 


ing five weeks of interior shooting 
at the Boulogne Studios. In spite 


cellation of the Edinburgh Festi-;0f the sickness which hit most of 





val last summer and of her recent 
singing of the rare Bellini opera, 
*“Pirata” are involved. Callas felt 
that a shifting of the date of the 
“Pirata” performance by La Scala, 
in deference to the presence of 
Italy’s president was an unpleas- 
ant reflex of the Callas’ “bad 
night” at the Rome Opera when 
the president was in a box. 

“Pirata” when performed here 
was converted into a sentimental 
and emotional occasion with audi- 
ence shouts to Callas, “Don’t leave 
us, come back.” That the Greek- 
American soprano had many sin- 
cere admirers present is not 
doubted but in the terms of Italian 
opera suspicion that a claque was 
also in operation was inevit&ble. | 

The piquancy factor is Tebaldi 
saying she would sign for La} 
Scala only if Callas was on roster, 
too, as she would not find herself 
considered or classified as a “re- 
placement.” Issue of co-equality | 
among these two divas has long 
been a delicate one. 

Other singer upsets backstage 
are reporied. Cesari Siepi with-| 
drew from the basso role in “Na-| 
buceo” at dress rehearsal, osten- 
sibly for reasons of appendicitis, 
though stagehands, practicing med- | 
icine, were unconvinced. “Na- 
bucco” was staged as scheduled | 
and went well with new soprano 
Anita Cerquetti’s debut a success. | 

Opera buffs feel this woman's 
voice has what it takes but there | 
is uncertainty whether the La 
Scala management will give her the | 
necessary full support. She is) 
only 25—and ‘has been heard in| 
N. Y. only once last winter as a 
last-minute casting by the Ameri- 
can Opera Society in concert pres- 
entation. 


U.S. Film Tuner 
Laggard in Paris 


Paris, June 10. 

American film tuners are stili 
hard-sell items here, with even an! 
ordinary western or gangster pic | 
usually more fruitful at the box- | 
office. This is due primarily to the | 
lagging legit and film musical | 
tastes prevalent in France today. | 
The average entry is in the oper- | 
etta category while book musicals | 
play second fiddle on the screen. 

The Chatelet Theatre recently | 
came-a-cropper with the stage 
musical, “Maria Flora,” with Lilo, | 
which, though oldhat in American | 
terms, was almost a step forward | 
as far as the French are concerned. | 
Show ran only five months while| 
a year is considered par at this) 
house. 

An attempt to take a giant stride 
via “L’Apprenti Sorcier,” of Jean 
Marais and Yanks’ George Reich 
and Jeff Davis, also failed this sea- 
son. Plans to import Yank musi- 
cals from London for limited runs 
to perk up jaded musical tastes 
here fell through. It looks like the | 
musical still needs a jolt or France 
will go on with its present musical | 
tastes for a few more decades. 

The only film musicals which 
have made real dents here have 
been “An American in Paris” 
(M-G), “Seven Brides for Seven 
Brothers” (M-G) and “King And 
I” (20th). But all had many num- 
bers cut out in transposing them 
for French screens. 

However, the response to “Gigi” 
(M-G) at the recent Cannes Film 
Fest was good and this might well 
prove the needed opening wedge in 
the drive to bring around French 
tastes, 


| 
| 
| 
| 














| the crew, the film is on time. Za- 
|nuck told Variery that the loca- 


tions in Africa were the roughest 
he has experiénced in his 35 years 
of filmmaking. Zanuck and direc- 
tor John Huston worked closely on 
the filmization of this prizewinning 
French novel by Romain Gary. 

Getting the 125 man crew in- 
stalled in the primitive selections 
around the Lake Tchad area in 
Africa was a difficult logistical 
problem. The outfit utilized planes, 
trucks and cars to build and serv- 
ice the two temporary towns cre- 
ated in the Afro wilds as the film's 
sites, called, appropriately enough, 
Zanuckville and Hustonville. 

The company had all its drinking 
water sent from France in. special 
sealed containers every day and 
used 30 tons of camping plus 35 
tons of operating equipment. To 


| fight the blinding heat, they had 


12 refrigerators, an ice-making and 
a special icing cabinet. Despite 
this, heat prostration, sun stroke, 
malaria and dysentery were ram- 
pant. 

The pic has an international cast 
with the French chantoosy Juliette 
Grece; the Anglo actor Trevor 
Howard; Errol Flynn and American 
Eddie Albert, with a host of other 
nationalities in supporting roles. 

Zanuck pointed out that the na- 
tives, not understanding what a 
film was, took these men to be 
some sort of unworldly creatures 
who. could make rain, when they 
used their pumps, and also brought 
their own suns (the are lights). 
Some material was given to a local 
hospital and the remainder sold to 
various companies in Africa. 

Early in July, Hustom and Za- 
nuck go back to Africa for one 
needed scene, an elephant stam- 
pede. They already have a unique 
shot of 600 pachyderms gathered 
together at a water hole. Pic might 
come in at $3,000,000 and is in 
CinemaScope and color. 





Richmond Brit. Lion’s 
New Publicity Chief 
London, June 10. 

Theo Richmond has been named 
publicity reorganization, British 
Films, succeeding Edward Jarratt 
who is resigning. He will be in 
charge of ad-publicity on all films 
distributed by the company. Ken- 
neth Green, who has been associ- 
ated with the organization for some 
time, has been upped to studio pub- 
licity controller at Shepperton 
Studios. Additionally, he will be 
responsible for contract artists’ 
publicity. ’ 

As a further development in its 
publicity re-organization, British 
Lion has appointed Colman, Pren- 
tis & Varley and their associated 
outfit, Voice and Vision, as adver- 
tising agents and public rela- 
tions consuitants. Sydney E. R. 
Wynne, longtime press chief of 
the Rank Organization, is a direc- 
tor of C.P.&V. and managing di- 
rector of Voice and Vision. 





BCFC SETS JAPAN OPERATION 
London, June 10. 

The British Commonwealth Film 
Corp., a company which reps the 
interests of member outfits in the 
British Film Producers Assn. in 
Japan, has appointed Lion Interna- 
tional Films as manager of the cor- 
poration’s operations, Ralph S. 
Bromhead has been named direc- 
tor of BCFC and is leaving for To- 
kyo for confabs with Nagamasa 
Kawakita, chairman and managing 


| director of Towa Films, who are 


the Japanese associates of the cor- 
poration. 

Bromhead will also have confabs 
with F. T. Kennedy, who is the 


| corporation's acting rep in Japan. 





No Tax on ‘Isle of Man’ 


Isle of Man, U.K., June 3. 
No entertainment duty is oper- 
ating on this holiday island. The 
tax officially remains on seats cost- 
ing $2 and more, but such admis- 
sion prices do not obtain on the 
Isle of Man. This means that all 
entertainment will be duty free. 
Resolution that the new duty 
would apply was moved in the Tyn- 
wald (island parliament) by G. E. 
Moore, Attorney-General. 


The Entertainment Duty Act! 
came into operation in the Isle of | 


Man in 1954. The island has 13 
cinemas and two liv. shows, with 
a large number of Sunday night 
performances featuring name acts. 
It is a popular summer vacation 
center with holiday visitors from 
all parts of Britain. 


New Try for An 
Israeli Opera 


Tel Aviv, June 3. 

In the presence of the President 
of the State of Israel, ministers, 
members of the diplomatic corps, 
and an invited audience, the 
‘Israel National Opera’ reopened 
with a.performance of “Faust” by 
Gounod, in Hebrew. Used the Kes- 
sem Building (800 seats only) 
which formerly served as Israel's 
first Parliament and later as a 
cinema. 

Opera is not new to Is¥ael, since 
in 1923, a first Hebréw Opera was 
opened in Tel Aviv, and since then 
many attempts have been made to 
create a permanent troupe for the 
country. 

Present venture is directed by 
Edis de Philippe, whose previous 
company broke up five years ago. 
Many of the present troupe's 
singers and musicians are new- 
comers to the country. 


DIETERLE T0 DIRECT 
ITALO-YUGOSLAV PIC 


Rome, June 3. 

William Dieterle has been signed 
to direct an Italian film, “Il Vendi- 
catore” (The Avenger), drawn from 
Pushkin’s’' “Dubrowski.” Director 
returned to Germany after recent 
talks hére with producer Luigi 
Rovere, whose Intergloria Com- 
pany is doing the financing item. 
It will be co-produced with Yugo- 
slavia’s Vardar Film. 

Talks are in progress with Stew- 
art Granger, Glenn Ford, and Don 
Murray for the leading role, while 
Rossana Schiaffino is likely to be 
the co-star. U. S. and German 
money is also said to be involved 
in this international, production, 
which Would be shot in Yugoslavia 
starting the middle of July. 











INTERNATIONAL 
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CDC Chief on Horns of Dilemma: 
BJ 
Producers Oppose His License Pl 
+ Paris, June 10. 
° ’ Jacques Flaud, head of the gov- 
P olish Ballet ‘No Shows’; ernment pic administrative body, 
m= The Cen Du Cimema, is-on the 
Booking Made by Phone horns of a dilemma. His deter- 
mination to give out 40 of the year- 
000. ly 110 Yank dubbing visas (i- 
Costs P romoters $3, “| censes) to American majors who 
Edinburgh, June 10. |have done the most for French 
Playgoers who arrived at the films ‘by investing in production, 
Lyceum Theatre here for the Mon- | or taking French pix for distribu- 
day (June 2) opening of the Polish | tion) is not supported either by the 
Ballet found notices outside the| French producers or the Motion 
theatre reading “Show Cancelled.” | Picture Export Assn. Latter feels 
Wheh the curtain should have been | the CNC wou'd be encroaching on 
going up on the performance, the | internal Yank film biz methods. 
26 dancers in the ballet were still| Flaud says that he made it clear 


at sea, two days out from Gdynia | to MPEA heads in the U. S. on his 





on the liner Batory. 

Situation will now cost the Brit- 
ish promoters of the tour over 
$3,000. Company was not expected 
to appear at the theatre until Fri- 
day evening (6), giving only three | 
shows. | 

A bad telephone line is thought 
to have caused the misunderstand- 
ing, plus two similar-sounding 
Polish words. 

According téo Mrs. Caitlin Cobel, | 
wife of Jan Cobe!, who is promot- 
ing the tour for the Continental 
Opera & Ballet Entertainments 
Ltd., arrangements were complet- 
ed by telephone 

It was possible, she said, that 
the Polish words for “day” and 
“hour”-—“dzien” and “godzina”—-; 
might have been misinterpreted 
over a telephone line jammed by 
interference. If this theory was 
the right one, then the Poles had 
assumed they had four days for 
rehearsals in Edinburgh, and did 
not therefore sail until Sunday 
(1), confident that their opening 
night was Friday (June 6). 

Mrs. Cobel telephoned the Brit- 
ish Embassy in Warsaw in a bid 
to trace the company, but without 
success. Company was expected 
to arrive in i Eng., June 1. 
They are now due In today (5) in 
Southampton. 

Mix-up has deprived Edinburgh 
theatre-goers of four evening 
shows. Disappointed ticket-hold- 
ers were given alternative of a re- 
fund of coin or a ticket for one of 
the three shows remaining. 





Par Takes Japanese Pic 
Tokyo, June 3. 

Paramount Japan will distribute 
a Japanese film for the first time 
in postwar history. “Across the 
Andes,” a feature-length documen- 
tary, produced by Mainichi Eigasha 
is the pic. 

It tells of Japanese emigrants in 
Peru, Bolivia, Uruguay, Argentina 
and Brazil and was filmed on the 
anniversary of 50 years since the 
beginning of the Japanese emigra- 
tion to Brazil. 





BA's Colon Marks Half-Century 


Will Top Job Go to a Woman?—Some Employes 
Served Full 50 Years—Other Angles 








By NID EMBER 


Buenos Aires, June 3. 

Colon Opera's 50th anniversary 
was celebrated on May 25, with a 
gala performance of Puccini's op- 
era “Turandot,” attended by Pres- 
ident Arturo Frondizi and his Cab- 
inet. Although the new adminis- 
tration has been in office almost 
a month, nothing is yet known as 
to who will now take over the 
Colon management. Ernesto Gold- 
enstein, for many years on the 
theatre staff, is acting-manager, 
and as such welcomed the Presi- 
dent on his arrival with an escort 
of Grenadiers in colorful uniform. 

There’s speculation that the 
Colon appointment will go to a 
woman. Once before it was held 
by writer Victoria Ocampo. - 

Some of the 1,000 staff members 
of the theatre have served all of 
its 50 years, notably usher Fricant. 
Miguel Magnifico, prop-room chief, 
has been with the theatre 33 years. 
Singers Emma Brizzio and Amanda 
Cetera have 26 and 22 years to 
their credit respectively. As muni- 
cipal employees, they qualify for 
old-e¢e pensions, but most are in 
love with their work or afraid to 





retire, as pensions become inade- 
quate under inflation. 

The “Turandot” performance 
was conducted by Maestro Calu- 
sio. Soprano Inge Borkh, making 
her bow here, disappointed due to 
lack of volume for a theatre of this 
kind. Tenor Flaviano Labe, also 
new to the Colon, made a fine im- 
pression as a singer, though lack- 
ing “experience.” Mexiean soprano 
Irma Gonzalez, here two years ago, 
sang the role of Liu with greater 
resonance than on previous visits. 
Stage management was a bit shaky. 

U.S. conductor, Jacques Singer, 
engaged by the Colon for a nine- 
month period to train the City of 
Buenos Aires Symphony Orchestra 
(not to be confused with the Colon 
Symphony) though it also performs 
at the theatre, has worked miratles 
in a few weeks disciplining the 
group, mainly comprising young 
musicians who needed a long ses- 
sion with a determined conductor. 
Most of these musicos graduated 
from a Youth Symphony Orchestra, 
originally started by Radio Mundo 
around 1946. Visiting conductors 
are invariably impressed by the ex- 
cellence of local musicos, but baf- 





fled by weakness in the wind sec- 
tion. : 


last trip that he would be doing 
this. However, this mew setup 
would not be due until January 
since the MPEA has enough, out of 
the other 70 visas to keep going 
till then. 

French producers are against 
the plan because they feel that 
Flaud would have to set up an ar- 
bitrary ruling in deciding which 
French producers had been helped. 
For example, some Yank majors 
take films for other foreign terri- 
tories but do not do any actual 
home he!p for the French pix. Is 
that worth a special license for the 
U. S. company in question? Yes, 
say the producers in question, but 
Flaud might possibily insist on 
those who have done more tangible 
things nearer home. 

Although the Yanks are non- 
committal, some French filmakers 
feel that this sort of French inter- 
ference could lead to a_ hiatus 
among American majors and take 
away the growing investments in 
French vroduction. The problem 
stands there. However, informed 
sources feel strongly that Flaud 
might call off his one-man crusade 
to apportion part of the U. S. quota 
and let the MPEA continue split- 
ting of the licenses in its own way. 

Flaud made it clear to Varigry 
that he would go ahead with his in- 
tention of giving out those 40 li- 
censes and c'aimed that the French 
producers would be behind him 
come next January. The U. S. 
companies which would feel the 
pinch probably would be Para- 
mount and Universal which have 
not done much in backing French 
pix or taking them on for distrib. 
RKO would be out since it is prac- 
tically an non-producing company. 


Hollywocd Musicals 
Remain Dubious Items 
For Parisian Taste 


Tokyo, June 3. 


Hits Incorporated of Hollywood 
and Japan's Toei Motion Picture 
Co. has signed a three-year work- 
ing agreement for co-production of 
three feature-length animated car- 
toons and two shorts. The subsid- 
tary of Harmon-Ising Productions 
will supply the know-how, experi- 
ence and story boards while the 
Japanese unit will furnish crafts- 
manship. Hits Ine. will send a 
crew of 15 or 20 to supervise the 
Toei cartoon department which 
will be increased to a force of 
about 250. 

Harmon-Ising topper Hugh Har- 
mon spent about a month in Japan 
before signing pact with Toei prez 
Hiroshi Okawa. Films made under 
pact will be international in sub- 
ject and international in release. 
Three slated feature cartoon pix 
are to be picked from “Arabian 
Nights,” “Ali Baba and 40 
Thieves,” “Court of King Arthur” 
and “Joy To World.” 

Toei will retain sales and copy- 
right of finished product for Japan 
and Okinawa while Hits will dis- 
tribute throughout the remainder 
of the world, utilizing channels of 
a major picture company. Also 
under consideration is the co-pro- 
duction of telefilm series, educa- 
tionals, business films and tv spots. 
In the case of tv production, con- 
tract calls for the sponsor or spon- 
sor’s agency to advance the costs. 

In recent years Toei started the 
serious study of the animated car- 
toon field, embarking on own pro- 
duction in this field last spring 
when the Toei Animated Cartoon 
Film Company was established, 
absorbing the Nichi-Do studio. 

It produced a feature-length car- 
toon, “Hakujaden” (Story of a 
White Snake) which took 18 
months to make. 
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Produced by mt oe he Directed by FRANK TASHLIN. Screen Story and Screen Play by FRANK TASHLIN - Based on a Story by PRESTON STURGES ii 
Associate Producer Ernest D. Glucksman « Musical Numbers Staged by Nick Castle « Songs by HARRY WARREN ang SAMMY CAHN 





Rock Top Juty RECORDS-WITH THIS BLOCKBUSTER FROM PARAMOUAT! 
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Amusement Stock Quotati 
Week Ended Tuesday (10) 
N. Y. Stock Exchange 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
19% 14 ABC Vending 31 1834 18% 183% — 
18 13 Am Br-Par Th 181 17% 17\%4 1734 + 3% 
32 244% CBS “A”.... 989 3134 301% 30% +% 
31% 24% CBS “B”.... 44 3014 30 295% itis 
18 1242 Col Pix..... 43 17 16% 17% + 5% 
1614 137% Decea 88 15% 15% 15% —% 
247% 14 Disney 150 2456 24% 24 —% 
1094 87% Eastman Kdk. 108 109% 10434 109%2 +5 
5% 3% EMI .. 142 5 4% .. — 
1% 654 List Ind. . 148 7% 7 7 — 4% 
1712 2% Loew’s ..... 417 1534 15% 1634 + 34 
914 738 Nat. Thea... 66 9 85% 814 — %& 
391% 3055 Paramount . 192 394% 37% 39 413% 
17‘ 12%% Philco 123 1538 15 15% — % 
6914 4312 Polaroid .... 374 695% 5634 5714 + % 
35% 30% RCA ....... 336 3478 341% 3442 —\% 
7% 5 Republic .... 85 M% 654 673 —% 
125% 914 Rep. pfd... 16 1258 12% 1242 + % 
18 1442 Stanley War. 196 17% 1678 1778 + % 
2538 2 Storer 33 2412 24% 24 —% 
8142 21% 20th-Fox 237 311% 3038 3078 — 
2342 15% United Artists 72 2312 2318 2134 —13%8 
225, 19 Univ. Pix 5 2038 20% 2014 —\k% 
71 58% Univ., pfd *330 601% 5914 60 + % 
1912 16% Warner Bros 258 1958 19 2014 +1% 
8042 6742 Zenith 74 80°4 7812 7814 —l1% 
American Stock Exchange 
44%, 2% Allied Artists. 37 4 378 378 —% 
10 833 Assoc. Artists 29 93% 9% 914 —% 
146 3g C. & C. Tele. 518 15/16 i} 15/16 _- 
558 3 DuMont Lab. 544 458 - 4% —% 
378 242 Guild Films 323 35% 3% 3° — % 
9'4 553 Nat'l Telefilm. 209 814 1% 8% —*% 
6 3%, Skiatron 21 41% 3% 378 —\% 
538 3% Technicolor 99 5 434 4"4 — % 
4\e2 342 Trans-Lux 11 4% 4 44 —% 
Over-the-Counter Securities 
Bid Ask 
Ampex eer ee: 104 +% 
Chesapeake Industried ..........seeeees8 24% =2'2 —_ 
Cinerama Prod. ..... eres ey 1% 2% _— 
Bagman Theatre ..cccccccccsscccce oekene 1% 1% + % 
GS EE. . K dccoceccceccsccs o6beneee % 1% —w* 
CD, nn canaesbeorseeetuos ee 534 6% + % 
UW. A. Theatres ..ccccccccscccsccccccccece 47%, 53s + % 
* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 
All-Over-Greater-New York-Map Shots 
. e ° P W b] 
Set for Ponti-Girosi-Par Woman 
Sophia Loren and key memberse == 
of the production staff for Para- 
mount’s “That Kind of Woman” Glasgow Press 
have arrived in Manhattan in ad-| => Continued from page 2? em 
vance of the shooting target-date| the Duke of Edinburgh will attend | 
of June 23. Principals in support] the show at 9 p.m. July 3, their 
will include Tab Hunter, Shirley ~ pens od visit to a Scot variety 
: _| perfor : 
MacLaine, George Sanders, Kee The shew wlll had. eile 
nan Wynn and Jack Warden. Scottish flavoring, with some lead- 


Picture is being co-produced by 
Miss Loren’s spouse, Carlo Ponti, 
and Marcell Girosi for Paramount 
with Sidney Lumet directing. Film 
will roll first for two weeks at 
the Gold Medal studios in Bronx 
but will finish at Fox Movietone. | 
Intervening will be location shoot- | 
ing on Staten Island, Long Island, | 
Fifth Avenue, Mulberry Street, | 
the two big railroad terminals, | 
Central Park, Sutton Place and | 
elsewhere. 

Although budget is under wraps, | 
this may be the most costly picture 
shot in Gotham in memory. Com- 
pany will be working about two 
months. On the camera will be | 
Boris Kaufman who copped an) 
Oscar for his last job in Manhat-| 
tan, “On the Waterfront.” 

Hollywood unit comprises C. O. 
(Doc) Erickson as production man- 
ager, Richard Caffey as assistant 
director, Bud Brill as second as- 
sistant director, Roland Anderson 
as art director, Grace Gregory 4s 
set decorator, and Jerry Cook, con- 
struction supervisor. Greta Woot- 
ten is along as bilingual aid to 
Ponti. New York technical crew, 
which is now being assembled, 
will number about 50 persons. 

Representing Paramount and 
handling liaison in the east are 
Hiller Innes, assistant to Russell 
Holman, and Edgar Fay, acting as 
first assistant director. Halsey 
Raines has been engaged by Jerry 
Pickman, Paramount ad-pub head, 
to act as publicity representative 
on the picture, reporting to Martin 
Davis. 

The story, by Walter Bernstein, 
deals with a kept woman who falls 
in love with a soldier enjoying a 
Manhattan furlough. 























ing English disk names among the | 
cast. The lineup: 

Frankie Vaughan, pop singer; 
Lonnie Donegan, skiffle star; Alicia 
Markova, the ballerina; an Auld 
Lang Syne comedy contingent in- 
cluding Jack Radcliffe, Jimmy Lo- 
gan, Alec Finlay, Tommy Morgan, 
Rikki Fulton, and Clark & Murray; 
Stanley Baxter, young Scot comedi- 
an; impressionist Margo Hender- 
son, soubrette Fay Lenore. 

Among the ballad singers will be 
Robert Wilson, Kenneth McKellar 
and David Hughes. Jimmy Shand 
band, Geraldo concert orch and 
teenage artiste Sally Logan are 
also tapped. The Clyde Valley 
Stompers, local outfit, are the only 
jazz offering. 


Egypt Eases $ 


=m Continued from page | eee 


the dollar part of the film earnings 
accrued through July, 1956, had 
been thawed by tapping the Egyp- 
tians’ frozen dollar assets in the 
States. However, the Bank of Eng- 
land never went for such an ar- 
rangement. Thus the Americans 
have both the sterling part of their 
earnings up to Suez, and the com- 
bined earnings since then, still 
blocked. 

While the Cairo government 
told Gervasi is isn’t sure of its 
availabilities at the moment, it in- 
dicated willingness to include the 
film industry in the export ac- 
count, which means remittance at 
the official rate, plus the tax and 
bank charges. This would elimi- 
nate the sterling remittance re- 
quirement under the old arrange-! 
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Paris Tourism 
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lonesome in some of them, with 
the exception of Le Lido. 

While things are fairly quiet, 
the police vans are noticeably 
parked all over the Champs-Ely- 
sees and at strategic spots afound 
the Assembly. 

Paradoxically, the Algerian 
bellydance joints were the quietest 
in all of Paris. 





More From the Paris Front 

Continuing communiques from 
the Champs-Elysees tourist front, 
with a show biz vantage, including 
Jack Forrester’s communique: 

“For the umpteenth time France 
has again straightened out its 
troubles. For a few days it 
looked like we might have some 
real trouble. DeGaulle did not get 
in with many votes to spare, and 
if the politicians had not voted 
him in, I think we should have had 
civil war because the Army would 
certainly have tried te impose him 
on the French Parliament. There 
have been a few manifestations, 
but nothing of importance. Thank 
goodness, the Communists have no 
stock of arms and the CRS (Com- 
pagnie Republicaine de Securite) 
are on the side of the Army. How- 
ever, everything is quiet now.” 

Sol Hurok’s Paris rep, Wolfe 
Kaufman, onetime Variety staffer, 
reports: 

“It did look very bad here... I 
am still astonished over the fact 
that they seem to have managed 
to work out a deal for DeGaulle 
without the spilling of blood. For 
the time being, it is a “droll de 
revolution.” 


Culver City Idle Now But Metro 
Releases Under Way Overseas; 
Recent Minor Outsiders Okay 


+ 


Although there is presently a 








“I wish I knew where this coun- 
try is headed. My personal opinion 
is that DeGaulle hasn’t got a 
chance and, after six months or a 
year of frustration (it may be less, 
of course) the door will be left 
wide open for the Communists. 
Last two weeks here have been 
terrible. Peace and quiet on the 
surface, as far as streets and cafes 
are concerned—but terrific ten- 
sion. The extreme lefts have been 
fantastically quiet and peaceful. 
Why? Either because they know 
they haven't got a chance just now 
. . . the Rightists are too strong 
. . . Or because they think -he 
Rightists are going to flop shortly 
after getting in, which will give 
them, the Leftists, their chance. 
I'm inclined to agree with this 
latter view. One thing is sure, 
Demecracy is dead in France. At 
least for the time being. 

“Hotels (de luxe) have been hurt 
some, I gather, by people who can- 
celled reservations, but not too 
seriously. Concert business is off 
about 40% from the peak .. . but 
how much of this is seasonal and 
normal? Yehudi and Shostakowitch 
both gave concerts last week, in 
the worst days of the “troubie”— 
and were absolute capacity. The 
Bolshoi Ballet at the Opera House, 
is playing to capacity despite luke- 
warm notices and extremely tepid 
opening night reception. The 
Folies Bergere is in trouble—play- 
ing to about 80% of capacity, 
despite having a new show. That’s 
probably the best proof that biz is 
off, at this time of year.” 


‘Frigidity’ Theme 


er on the current UA distribution 
schedule. 

Story of “Mountain” centers on 
a British couple in Nepal, she a 
writer who becomes a lecturer in 
local school and he a rétired civil 
servant from Calcutta. The mar- 
riage is on the rocks because of 
what's believed to be her frigidity. 

As new characters are intro- 
duced, there’s much development 
in the romance department, on 
both sides. Adultery is clearly sug- 
gested as new and old friends 
come on the scene. Prominently 
included is a doctor who left his 
wife some years before and comes 














to be an intimate of femme of the 
pair, 

The doctor’s wife shuws up un-| 
expectedly to become a participant | 
in the morally downbeat passings. 
The local Nepalese, to add to the 
tone, are suspected of being a lasci- 
vious lot. 

Par has assigned neither pro- 
ducer nor adapter to the “Moun- 
tain” production. But arrange- 
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« ASK FEES’ EXEMPTION 


Franklin, N. H., Regal Fears 
Possible Shuttering 





Franklin, N.H., June 10. 

Franklin City Council has been 
asked to relieve the Regal Theatre 
from local exhibition charges to 
prevent the possible closing of the 
city’s only film house. The theatre, 
owned by the Graphic Theatre 
circuit, pays $466 yearly in fees— 
$3 for every Sunday and $1 daily 
for each weekday it operates. 

Several councilmen reportedly 
were in sympathy with the the- 
atre’s request and the matter was 
referred to the eouncil’s ordinance 
committee for further study. 





Yank-Soviet Film | 
Talks Ice-Boxed 


Pending some final agreement, 
or a return to the status quo, there 
cannot—and should not—be any 
individual company film deals with 
the Russians, a source close to the 
Soviet-American cultural exchange 
talks confirmed last week. 

These talks are currently con- 
sidered “in suspension,” and the 
clear implication is that the So- 
viets themselves wouldn't negoti- 
ate deals with anyone outside Mo- 
tion Picture Export Assn. until 
there is clarification of where mat- 
ters stand. This, of course, automa- 
tically leaves out independents 
who, on paper at least, aren't 
bound by any MPEA affiliation.. 

Under the original arrangements, 
the Soviets were to have gotten in 
touch with MPEA within 30 days 
of their departure from the States, 
i.e. the end of May. However, it’s 
considered unlikely that there will 
be any resumption of negotiations 
now till the fall, 

At that time, if it’s clear that 
there is no deal, the field will be 
thrown open to the individual com- 
panies. It was that way originally, 
but the distributors ended up as- 
signing their rights to MPEA to 
carry on the discussions. 

While it is not in any position 
to lay down the law, the U.S. State 


Dept., ie. the film section of the | 


U.S. Information Agency under 
Turner Shelton, has made it plain 
that it doesn’t favor any deals with 
the Soviets that aren’t cleared un- 
der the provisions of the cultural 
exchange pact. 


Sig Kusiel Exits Col, 





J. E. McConville Upped 


Two importantly-placed execs 
with Columbia International ex- 
ited the company this week in a 
shakeup that saw the replacements 
quick in coming. 

Out as v.p. and Latin America 
supervisor is Sigwart Kusiel. Suc- 
ceeding him as supervisor (but not 
with v.p. chevrons) is Joseph E. 
McConville, son of Joseph A. 
McConville, boardchairman of Col 
Int'l. Younger McConville had 
been assistant supervisor. 

Departing the post of managing 
director of Australia and New 
Zealand is Leroy Brauer, and tak- 
ing over is Colin Jones, who had 
been sales manager. 

This territorial division, which 
had been operated on an individ- 
ual basis, also now has become 
under the supervision of Michael 
Bergher, supervisor of Japan and 
the Far East. 


STROSS TEES PIC IN GREECE 
London, June 10. 

Production starts today (Tues.) 

in Greece on “The Angry Hills,” 

which Raymond Stross is making 

for world release by Metro. Robert 





include Elizabeth Mueller 
Beker and Gia Scala. 
The film, based on a novel by 


, Stanley 


Leon Uris, is to be directed by| 


Robert Aldrich. Location lensing 
will continue in Greece until late 
in July, when the unit will start 


lull in production activities at 
Metro's Culver City studio, the 
company is associated with a vari- 
ety of projects that are currently 
being filmed abroad. The films be- 
ing made in Europe involve co- 
production deals with various inde- 
pendents, some of which M-G has 
financed completely. 

In addition to “Ben Hur,” an all- 
Metro picture, the company is 
connected with “The Angry Hills,” 
being filmed in Greece and Eng- 
land; “The Scapegoat,” England; 
“The Doctor’s Dilemma,” also 
England, and “The Journey,” Vi- 
enna. Metro also has a partial in- 
terest in “The Naked Maja,” a 
three-way project involving M-G, 
Titanus of Italy and United Artists. 

The indie pictures being made 
abroad are separate from the inde- 
pendent deals finalized on ‘the 
Coast by production chief Sol C. 
Siegel. Arrangements for these 
co-productions were made in New 
York prior to Siegel's assumption 
of the top production post. 

In the past two years, Metro has 
been associated with some dozen 
co-productions with indies, with 
the majority being modest budget 
entries in the $500,000 to $800,000 
category. Surprising aspect of this 
program is the fact that the com- 
pany has emerged with a neat 
profit from these films although 
not all of them received critical 
acclaim. This is in sharp con- 
trast to the company's studio op- 
eration which has continued to 
show a loss—estimated at $5,000,- 
000 for the past six months—be- 
cause of the tremendous overhead. 
The comparison of the black fig- 
ures chalked up by the non-studio 
product as compared with the red 
ones resulting from the studio op- 
eration may provide food for 
thought by the company’s economy- 
conscious board of directors. 

It’s understood that Metro will 
continue to seek outside deals for 
productions abroad and possibly in 
New York. Maurice Silverstein, a 
v.p. of Loew’s International, has 
been in charge of the program of 
assembling outside packages. His 
activities have been separate and 
apart from the studio operation up 
to now. However, with Siegel's 
takeover of the production post, 
it’s felt that he will be consulted on 
all oufside deals, although Silver- 
stein will continue to initiate 
many of the outside-of-Hollywood 
arrangements. 

Since Siegel has taken firm 
command of Metro’s production 
operation, ther®’s been a notice- 
able pickup in important agree- 
ments with independents. Within 
a week after signing Frank Sin- 
atra’s Hobart Productions to a mul- 
tiple picture deal, Siecel con- 
|cluded a deal with Julian Blau- 
stein who will operate at the Cul- 
ver City lot under his own produc- 
tion banner. He joins the Metro 
roster at the end of this month, at 
which time he will discuss produc- 
tion plans with Siegel. 
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Carnies Long For 
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| ty. However, the grosses aren't as 
| big as they used to be. During 
that era of the bigtime strip, dea!s 
| were made on the basis of guaran- 
tees and percentages’ There were 
|times when the clothes-droppers 
|refused nitery and theatre en- 
|gagements because the coin was 
| too big in tents. 
Since the Misses Lee and Rand 
have deserted that form of show 
| biz, a new crop of burley names 
|} have come up, and it's fe’t that 
| they could be made to stir the b.o. 
hon the rural routes. For example, 
an engacement in Las Vegas would 
be considered good enough refer- 
}ence for work along the canvas 
‘route. With Haro'd Minsky shows 
| predominating at the Dunes Hotel, 


| Mitchum heads the cast. which will | Las Veras, at least a format and 


'a crop of performers have become 
| eligible for development along the 
icarny time. 

Johnnie M. Graham, formerly a 
projectionist at Wichita Falls, Tex., 
has entered the Will Rogers Memo- 





ment and would bring the com-|ments already have been made to/| filming interiors at the Metro stu-| rial Hosvital at Saranac Lake, N.Y., 


panies more or less up-to-date, 


do the lensing in Nepal. 


dios at Elstree. 


as a patient. 
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4) Nations at Berlin Film Fest; 
[ran First-Timer; USSR Uncertain 


Berlin, June 10. 


Some 40 nations, Soviet Russia 
not yet committed, will be repped 
at the eighth International Film 
Festival which will be held here 
June 27 to July 8. 

This year’s feature film jury will 
consist of 11 members. They in- 
clude Frank Capra (U. S.), Jean 
Marais (France), Isa Miranda 
(Italy), actress Michi Tanaka (Jap- 
anese wife of local actor Victor de 
Kowa), Joaquin Novais Teixeira 
(film critic from Brazil), German 
pic director Gerhard Lamprecht, 
film critic Willy Haas and screen- 
writer Gerhard T. Buchholz. Reps 
from Great Britain and India as 
well as a fourth German jury 
member still are to be named. 

The U. S. contributions to Ber- 
lin will include Paramount's “Wild 
Is the Wind,” Stanley Kramer’s 
“The Defiant Ones” (world preem), 
Disney's full-length documentary 
“Perri” and the shorts “The 
Whetback Hound” and “Look, 
That's Berlin.” 

Great Britain sole feature will 
be “Ice Cold in Alex” which J. 
Lee Thompson directed with: John 
Mills, Harry Andrews and Sylvia 
Syms in the leads. 

All four Seandinavian countries 
will show films: Sweden comes 
along with Ingmar Bergman's lat- 
est opus, “Smultronstallet,” whose 
German title reads “At the End of 
the Day.” Pic stars Folke Sund- 
quist, Victor Sjoestroem and Bibi 
Andersson. Also on the Svensk 
list is a colored cultural film about 


s 
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TRAILER SHOT IN THEATRE 


Exploitation Pair Booking Ad- 
vanced—Ballyhoo Faces Crisis 





i 
| 
| 
| 


San Antonio, June 10° 

An emergency tv trailer was ob- 
tained for Allied Artists’ “War of 
the Satellites” and “Attack of the 
50-Foot Woman” by filming the 
regular theatre trailers with a 
newsreel camera as they were be- 
ing shown on the screen of a the- 
atre. 

The AA pictures had _ been 
| booked at the Texas Theatre, op- 
| erated by the Cinema Art Theatres 
chain, but the distributor, due to 
an advance in the release date, 
had failed to provide a tv trailer, 
considered essential for the pro- 
|motion of the exploitation-type 
pictures, 

The tv schedule had been set by 
the circuit’s ad agency, but no tv, 
| trailer arrived from AA. As a re- 
| sult, KONO-TV’s newsreel cam- 
eraman was called in and he shot 
the trailer in the theatre with a 
16m Auricon camera. 


AA Buys Up 13,000 
Mirisch Shares 


A group of top Allied Artists 








| Robert Traver; 


lthe book and Theatre 200 which 


-on Broadway whichever is greater. | Hammerstein 





the botanist Linne. executives have acquired the re- 

Denmark's official entry  is| maining stock—a total of 13,000 
“Gul og gronne Skove” (Golden|shares—owned by the Mirisch 
Mountains), a colored comedy star- ‘brothers following the exit of Har- 
ring Axel Bang and Henny Lin-| old, Walter and Marvin Mirisch 
dorff. In addition to this feature, | from AA to organize their own in- 
country will show the short sub- | dependent theatrical fikn produc- 
jects “The Cyclists” and “Forars- | tion company, it's reported by the 
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‘Anatomy of Murder’ 











—_—_—_ 
undertake to give you... first re-| 
fusal of the film rights arising 
from the novel alone. . 


More Like Maine Than Maine 


Connecticut Selected for Columbia’s Tale of Pet 
” | Lobster, ‘Miss Casey Jones’ 





The “other contracting parties” 
aliuded to were apparently Michi- 
gan Supreme Court Justice John 
D. Véelker, whose pen name 1S 
John van Druten 
adaptation of 


PAR SCRAM OF FILM ROW 





Office Space Nearer Chi’s Loop 


who did the stage To Save $50,000 





Chicago, June 10. 
Paramount may be the first ma- 
jor to defect from Chicago’s Film 
Row. It’s believed near forsaking 
the near south side next fall for 
less expensive space closer to the 
Loop, most likely either the new 


was to co-produce the Broadway 
play with Stark. The involved ar- 
rangement fell into controversy 
when van Druten died on Dec. 19, 
1957, before he had signed the con- 
tract. St. Martin’s published the 
book on Jan. 7, 1958, and it be- 





jeame a best-seller. Van Druten’s Prudential skyscrarer, or the Palm- 


estate signed the original contract | olive building on upper Michigan 
with Stark in behalf of the de-| ave. It's estimated such a move 
ceased playwright, but St. Mar- | could effect a yearly savings of 
tin’s claims that the pix rights— | some $70,000. Lease on present 
tied in with the stage rights in the | quarters, once owned by Par, ex- 
contract with Van Druten—revert- | pires next October. Branch and 
ed to them (St. Martin’s) on van| district offices currently occupy 
Druten’s death. | less than a third of available space. 


Preminger’s Carlyle Productions 





is reported to have offered $350,- 


| . 
on forint to te, r°2 AQ) Domestic Keys 
dramatization. Stark’s agreement ‘ 3 ‘ 
For ‘So. Pacific 


with Van Druten, St. Martin’s et al. 
calls for a $100,000 payment on the 
Prediction that the Rodgers & 
filmusical, “South 


film rights to the play plus $50,000 
or one-tenth of one per cent of the 
gross for each week the play runs 

Star nd Perminger have | Pacific,” will be playing in 60 cities 
sang "hehe of a Murder” as|in the U..S. and Canada and in 50 
title with the MPAA’s registration| keys abroad was made in New 
bureau and a contest is in progress | York yesterday (Tues.) by George 
in this area. Stark has agreements | Skouras, prez of Magna Theatre 
with United Artists for distribu-|Corp., the distributor. He said 140 
tion and with Gregory Peck as the | installations would be involved by 
star. Preminger would release | Oct. 1. 
through Columbia. Picture to date has grossed 
$2,300,000 in 23 domestic dates on 
|a 10 shows-a-week sked and during 














Frederik” (Spring-Fritzel), Latter 
is a cartoon. 

Norway has set a feature “Ut av 
Moerket” (Out of the Dark). Fin- 
Jand's entry is “Miriam” which 
William Markus shot aftersa novel 
by Walentin Chorell. 

For the first time, Iran will par- 
ticipate in an international film 


| Securities & Bxchange Commission. 

The AA execs buying the Mirisch | 
| stock were prexy Steve Broidy, 
exec v.p. George Burrows, secre- 
tary Sam Wolf, board member 
Sherrill Corwin, sales v.p. Morey 
Goldstein and v.p. Ed Morey. It’s 
reported in financial circles that 
negotiations have been concluded 


|the generally slack season. Big 

State Dept. May boost is hoped for during the sum- 

| mer, when several of the “South 

Continued from page 2 Somes | Pacific’ houses will switch to a 
cially been approved, prospects for two-a-day policy to accommodate 


its launching this summer are 
good, State Dept. has already cir- 
cularized its cultural attaches 


abroad for reaction to tour. And 
USO is definitely interested in 
bringing such surefire entertain- 


the family trade. 


‘Allied Ariists Loss 
Down; Federal Refund 


festival. Country is sending “Schab | by the same AA group for the pur- 
Neschini das Djajannam” ‘(A Night | chase of a block in excess of 40,000 
in Hell) in Berlin. Samuel Khot-| shares owned by the estate of G. 
schikian directed this one in| Ralph Branton, who had been an | 


Teheran. | AA v.p. 


. The ae entries have oi ; 
caemating a cater. the older ta | Columbia Sues Glenn Ford 

On ‘Angry Man’ Refusal; — 

Star Had No Script Veto 


Wiesbaden this week. 
Local organizers are trying to 
get as many foreign name sffrs as 
possible to Berlin. Word goes that 
Clark Gable, Montgomery Clift 
and Gregory Peck will show up Los Angeles, June 10 
but this is unconfirmed. Paul) (Cojymbia Pictures has slapped 
Douglas, Stanley Kramer and Rob- | ¢676 876 breach -of-contract suit 
pt pe mp - _are — “~~ against Glenn Ford for actor hay- 
called for certain. Same goes for : 
Italy's Gina Lollobrigida and ia - 
Giulietta Massina, Britain’s John Film company contends in com- 
meer and Sylvia Syms as well as/ plaint that Ford has no contractual | 
Spain's Carmen Sevilla and Faten| right to either approve or choose | 
Hamama. Latter reps the United| , script for his one-picture-a-year 
Arabian Republic and was in Ber- commitment, under a Saul-oer 
lin five years ago. | pact signed March 20, 1955. 
= op yng studio, after agree- 
TT ng to play in picturization of the 
British TV Curbs best-seller last January, actor in 
Terk May notified the company he was 
——— Continued from page 5 Ses | dissatisfied with script and didn’t 
the British industry has supple-| want to do picture. Col claims it 
mented its plan by notifying already had spent considerable 
American distributors that they | coin and committed other players 
will not play any pictures of U. S.! to film, which was skedded to start 
distribs who sell to tv unless the! July 14, 
British tv rights are excluded from | 
the sale. According to Levy, he! 
was told in London that Para- 
mount, in its pre-1948 sale to tv, 
has complied’ with that demand 
“at least temporarily” and _ that 
poet Artists excluded the United 1 
‘ingdom tv rights in its recent! p- ® 
sale of a group of post-1948 pic- Einfeld Bypasses CBS in 


tures. Difficult to 









































| Bootlegged and jam sessions are | 
| 


‘Big 20th Radio Jingle for ‘Bravados’ 


ment Branch of Armed Services, 
which would arrange for transpor- 
tation if show gets State and USO owned: subsids. whith. for -corre- 
nod. sponding period last year showed 

Names of dj.'s and “east” of; 4 net loss of $2,052,478, came 
show are not yet firmed up, though | through the 39 weeks ended March 


Hollywood, June 10 
Allied Artists and its 


| 
Se, too, Ie Professional Eaerain Of $673.000 Sweeiens 
| 


jSuch names as Dick Clark, Ira / 29 1958, with a net loss of $201,980, | 
|Cook, Eddie Fisher and Debbie! pefore Federal income taxes and 
| Reynolds, and Nat King Cole, have | without audit 


been suggested. Most likely for- A credit 
mula, according to one Govern-/ yided for estimated refund of Fed- 
ment spokesman, will be to or- | eral income taxes, in 39 weeks end- 
ganize unit of d.j.'s, plus orch and |ed March 30, 1957, which reduced 


of $673,000 was pro- 


| some singers, and to add name tal- | the net loss, after this income tax 


ent recruited from the many cur- | credit, to $1,379,478. No such credit 
rently touring Europe. Troupe} was provided in current period of 
might even distribute platters, con-| 1958 according to prexy Steve 
tributed by record companies for | Broidy. 


promotion, and is considering | Company's gross income for 39 
—- films of toprated d.j.| weeks ended ‘March 29, 1958, was 


There is no question of b.o. ap- 
peal of such a show in Commie | 
countries, where r ‘'n’ r has been 


for same period in previous year. 


UA: Risks & Profits 


=a Continued from page 4 =e 
sharing of the profits with the in- 
dies—“in many cases a substantial 
sharing’’—and one of the results 
is the accumulation of enough pic- 

Kirk Douglas has been awarded | tures in the “A” category in def- 
an honorary degree of Doctor of |inite preparation to support the 
Fine Arts from his alma mater, U. | release program through 1961. Spe- 
of St. Lawrence, Canton, N. Y, cifically, there are more than 75 

amie. ws productions now being readied. 

UA as of present has a backlog 
of 35 pictures, which was termed 
the biggest in history. 

UA’s program will continue at a 
releasing’ pace of 40 to 48 features 
a year, many of them “A’s” but 
still with the small ones that con- 
tinue to make money for the com- 
pany. As for the bigtime, Krim 
revealed UA will place tradepaper 
ads in October listing 24 “im- 








openly held. State Dept. has re- 
ceived assurances of good taste, 
proper presentation, etc., and is 
said to be about ready to give ap- 
proval, 














Saturation Deal As “Too 
Deal With’ 





wholly | 


| $12,248,336, as against $14,090,737, 


7 Puerto Rico Playoff 


ees COntinued from page 3 =a 
been invited and opening will be 
a gala affair. 

For the first time a film will be 
shown in Puerto Rico in 10 houses 
simultaneously. Because of the 
fact that O’Deli’s is a new firm, 
films will be admitted tax free un- 
der Puerto Rican exemption. 
Otherwise, each print shipped oy 
United Artists from the States 
would be taxed at the rate of two 
cents a foot. 





Having fashioned a catchy jingle 
‘to plug its “The Bravados” in a 
| pre-release saturation radio cam- 
paign, 20th-Fox plans to translate 
it into various languages for use 
on radio abroad. 

| According to Charles Einfeld, 
| 20th ad-pub v.p., this is the first 
time a U.S. plug is being converted 
for use overseas. In fact, says 20th, | 
this is one of the rare instances in | 
which a jingle has been used in| 
the first place to sell a picture on| 
the air. 





' 


go out over the NBC, ABC and! 
Mutual radio webs on the week-| 


portant” releases for 1959. 
Stockholder meeting, which took 


ends of June 21-22 and June 28-| place at the Rivoli Theatre, was in- 
29. Gregory Peck starrer is due for | formed by Krim that the first quar- 


release July 4. 
Asked why 20th didn’t include 


CBS in its spot buy, Einfeld said} 


the network was “too difficult to 
deal with. They don’t seem to care 
whether we buy time or not.” 
According io 20th, its “Bravados” 
ra‘io campaign will reach over 
80,000,000 listeners each weekend 
over both the network and in- 


|ter of 1958 meant a jump in net 
| profits to $636,000, or 59¢ per com- 
mon share, on a gross of $16,485.- 
000. Corresponding period of a 
year ago brought a net of $569.- 
000, or 53c per share, on a gross 
of $14,389,000. 

All directors were reelected at 
the session and the previously-re- 


| Hartford, June 10. 

| Location shooting of ‘Miss Casey 
Jones” started at nearby Chester 
early last week. Picture to be re- 
leased under the Columbia banner, 
is in technicolor. Skedded for fall 
of '58 showings. 

Plot of the picture is set in a 
Maine hamlet. However, accord- 
ing to studio execs, town of Ches- 
ter more resembles a Maine town 
than does anything they could find 
in that state. Other twist is that 
comedy revolves about a pet lob- 
ser. Connecticut shore  lebster 
found to be more suitable than any 
from Maine. So impressed was one 
local rag—New Britain Herald— 
by use of Connecticut shore prod- 
uct that it editorialized in favor 
'of more commercial use of the 
Connecticut water product. 
| Exec producer of the film is Mar- 
tin Melcher. Richard Quine is pro- 
ducer-director. Featured are Doris 
|Day, Jack Lemmon and Ernie 
| Kovaks. Carter DeHaven is as- 
| sistant director. Unit publicist is 
Robert Yeager. 

Columbia technicians were im- 
ported and heavy equipment cara- 
van trucked from coast. Techni- 
cians are being housed at Statler- 
Hilton in Hartford. IATSE person- 
nel from the area are augmenting 
Columbia grips, electricians, car- 
penters, etc. 


TENT 25 TAKES SPACE 
IN MASQUERS’ CLUB 


Hollywood, June 10. 
Southern California Variety Club 
Tent 25, which since 1941 has head- 
quartered at Ambassador Hotel, has 
made an arrangement with the 
Masquers Club to share its club- 
house for tent’s future home. 





Tent 25 takes 350 members to its 
new home. Masquers has turned 
over three rooms upstairs to show- 
men. 





Unreel Cop-Nixed ‘Nana’ 
| At Chi Bar Assn’s HQ 


Chicago, June 10. 

Challenged to uphold the city’s 
obscenity laws, the Chicago cops 
last week turned the other cheek. 

They'd been told beforehand 
that the American Civil Liberties 
Union, Illinois Division, planned a 
private showing of the French 
“Nana,” which the _police-con- 
trolled censors here have banned. 
No gendarmes appeared, however. 


The pic, incidentally, was 
screened at Chicago Bar Assn. 
quarters. 





Knights of Columbus Rap 


Fairbault, Minn., June 10. 
Echoing similar sentiments of 
other Catholic lodges, the Minne- 
sota Knights of Columbus, meeting 
here, condemned “moral -laxness 
among some persons high in the 
field of motion pictures and tele- 


vision.” 
The resolution, one of 30 
adopted, deplored anonymously 


“failure to maintain decent moral 
standards in their public and pri- 
vate lives.” 


TV: Global Cloud 


=a Continued from page 5 aad 

















outfit in order to restrict its com- 
petitive operations isn’t as strange 
as it might sound in the U.S. The 
European (and British) argument in 
this respect always tends to amaze 
American unaccustomed to the 
continental way of doing business. 

American observers in Europe 
say it'll be years before television 
will really hit there. They doa’t 
look for as devastating a pattern 
‘as the one that sledgehammered 
the U.S. trade. Few question the 
|fact that the American films will 
suffer with the rest once peopie 
start staying in their livingrooms. 


ported stock option plan for execs | At a time when Hollywood depends 


Radio campaign is one of the| 
biggest 20th has ever bought. It'll! 


O'Dell has discussed future lo- 
cal films with United Artists. 





dependent stations. Tune of the 
jingle is fashioned after the title 
tune of the film. 


who are not already substantial 
owners of the company was ap- 
proved. ‘ 





|more than ever on its overseas 
revenue, the prospects for such & 
} decline are of no small concern. 
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Has grossed to date 


‘s2 297, 340. 25 








in only 23 engagements, playing only 10 shows per week! 


And this is only the beginning! 


12th week New York « 1ith week Miami Beach, Chicago, Philadelphia 
10th week Washington, Baltimore + 9th week Cleveland + 8th week Pittsburgh, 
Boston, Detroit » 7th week Dallas, St. Louis + 6th week Indianapolis, Cincinnati, 
Denver 5th week Montreal, New Orleans + 4th week Louisville 
3rd week Buffalo, Los Angeles - ‘ond sees herent City, Seattle, Portland 


Za 
And in LONDON & MANCHESTER, England 





SOLD OUT SINCE OPENING! 


NOTE — ‘SOUTH PACIFIC’ will be shown only in TODD-AO indefinitely! 
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Dracula’ OK 106, 
Frisco; ‘Acre’ 8G 


San Francisco, June 10. 

First-run biz mainly is mild here ; 
currently, with Giants ball team,! 
back in city from first road trip, 
and fine summer weather eating 
into attendance. “High School 
Confidential” looks mild at War- 
field while “Dragstrip Riot” is drab 
at the Fox. “Horror of Dracula” 
shapes just okay at Golden Gate. 


“Too Much, Too Soon” is in much 
game category at St. Francis. “Ver- 


tigo” is rated excellent in second | T 


Paramount week. “God's Little 
Acre” looms good in’ second at 
United Artists. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25\—"“Horror of + Dracula” (U) 
and “Thing That Couldn’t Die 
(U). Okay $10,000 or near. Last 
week, “Hot Spell” (Par) and “Cole 
Younger, Gunfighter” (AA), $9,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Dragstrip Riot’ (AI and “Cool 


anu Crazy” (AD. Drab $7,500 in 
6 days. Last week, “From Hell To 
Texas” (20th) and “Count 5 and 


Die” (20th), $10,500. 
Warfield (Loew) (2,656; 90-$1.25) 


— “High School Confidential” 
(M-G) and “Gunfire At. Indian 
Gap” (Rep). Mild $10,000 or less. 


Last week, “Sheepman” (M-G) and 
“Lawless Eighties” (Rep) (3d wk), 
$7,000. 

Paramount (Par) (2,646; 90-$1.25) 
—"Vertigo” (Par) (2d wk). Excel- 
lent $15,000. Last week, $25,000. 

St. Francis (Par) (1,400; 90-$1.25) 
—"Too Much, Too Soon” (WB) and 
“Manhunt in Jungle” (WB). Okay 
$9.000 or near. Last week, “Bridge 
on River Kwai” (Col) (12th wk), 
$10,0U0. 

Orpheum (SW-Cinerama) “Search 
For Paradise’ (Cinerama) (13th 
wk). Nice $14,500. Last week, $18,- 
000, with 4 extra shows. 

United Artists (No, Coast) (1,207; 
90-$1.25) — “God’s Little Acre” 


(UA) (3d wk) and “Island Women” 
(UA). Geod $8,000 or close. Last 
week, $9,800. 

Stagedoor (A-R) (440; $1.25- 
$1.50) —‘“‘Fantasia” ‘BV) (reissue) 
(2d wk). Hep $2,000, Last week, 
$3,400 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—"‘Mam’zelle Pigalle” 


(Indie) (2d wk). Fine $3,500. Last 
week, $4,000. 

Vogue (S.F. Theatres) (364; 
$1.25\—"Gate Of Heil” (Indie) and 
“Umberto D” (Indie) (reissues) (2d 
Nice $2,300. Last week, 


Coronet (United California) (1,-| 


250: $1.50-$3.75)—“Around World 
In 80 Days” (UA) (76th wk), Trim 
$9.000. Last week, $12,000. 





‘Nore’ Reais $11,000 In 
Buff.; ‘Pacific’ 1136, 3d 


Buffalo, June 10. 

Local boxoffice biz continues 
quite well here this stanza though 
some of newcomers are not doing 
much. Strength is in the holdovers 
and longruns. “God’s Little Acre” 
looms potent in second round at 
the Buffalo while “South Pacific” 
shapes big in third Century ses- 
sion. “Too Much, Too Soon” is 
rated fair at Center as is “Ma- 
chine-Gun Kelly” at Paramount. | 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
—"God’s Little Acre” (UA) and 
“Toughest Guy in Tombstone” 
(UA) (2d wk). Potent $11,000. Last 
week, $16,500. 

Center (AB-PT) (3,000; 70-90)— 
“Too Much, Too Soon” (WB) and 





“Dangerous Youth” (WB). Fair 
7,500. Last week, “10 North 
Frederick” (20th) (2d wk), $6,500. 

Century (UATC) (2,700; $1.50- 
$3)\—"‘South Pacific’ (20th) (3d 
wk). “Sig $11,500. Last week, 
$11,500. 

Lafayette (Basil) (3,000; 70-90), 
—‘‘Bullwhip” (AA) and “Hong| 
Kong Affair” (AA). Dull $6,500. | 


Last week, “Horror of Dracula”! 
(U) and “The Thing That Couldn't | 
Die” (U), $8,500, } 


‘Vertigo’ Great $9,000, 
Balto; ‘Pacific’ Ditto 
10th, ‘Acre’ Hotsy 8G 


Baltimore, June 10. 

“God's Little Acre’ and “Ver- 
tigo” are still way ahead of the 
pack here this round despite being 
in second rounds, “Vertigo” is 
great at Mayfair in second. “Acre” 
is hotsy at Stanley. Elsewhere, 
things are not so healthy. ‘Hot 
Spell” is just okay at the Five 
West. “High Cost of Loving” at 
Film Centre looms slow. “High 
School Confidential” looks modest 
at the Hippodrome. ‘South Pa- 
cific” is holding nicely at the New. 
“This Angry e” is dull at the 
own. 

Estimates for This Week 
Century (Fruchtman) (3,100; 50- 
$1.25)—“10 North Frederick” 
(20th) (2d wk). 
$7,500 opener. 
(Sehwaber) (460; 50- 
$1.25)—“‘Mam’zelle Pigalle” (Indie) 
(3d wk). Fair $2,000 after $2,700 
in second. 

Film Centre (Rappaport) (890; 
50-$1.25)—"High Cost of Loving” 
(M-G). Slow $3,300. Last week, 
“Goddess” (Col) (2d wk), $4,000. 

Five West (Schwaber) (460; 50- 
$1.25)—“Hot Spell” (Par). Oke 
$3,000. Last week, “Rouge et 
Noir” (DCA) (3d wk), $2,000. 

Hi (Rappaport) (2,300; 
50-$1.25)—“‘High School Confiden- 
tial” (M-G). Modest $6,500. Last 
week, “Bridge on River Kwai” 
(Col) (11th wk), $5,000. 

Little (Rappaport) (300; 50-$1.25) 
—Marcelino” (Indié). Nice $2,200. 
ee week, “Black Tent” (Rank), 


Mayfair (Fruchtman) (900; 50- 
$1.25)"Vertigo” (Par) (2d wk). 
Great $9,000 after $10,000 opener. 

New (Fruchtman) (1,600; $1.50- 
$2.50)—“South Pacific” (20th) (10th 
wk). Holding at $9,000 after near 
the same in previous week. 

Playhouse (Schwaber) (460; 50- 
$1.25)—“‘Desire Under Elms” (Par) 
(2d wk). Nice $3,500 after $3,800 
opening week, 

Stanley (Fruchtman) (3,200; 50- 
$1.25)—“God’s Little Acre” 
(2d wk). Hotsy $8,000 after $16,000 
in first, 

Town (Rappaport) (1,125; 50- 
$1.25)—“This Angry Age” (Col). 
Blah $3,000. Last week, “Haunted 
Strangler” (M-G) and “Fiend With- 
out Face” (M-G), $4,700. 


‘Parents’ Good $3,500, 
San Juan; ‘10 C’s’ $4,100 


San Juan, June 10. 

With improved weather, film 
grosses continued satisfactory but 
not sensational in past stanza. “10 
Commandments” improved in its 
10th week to a good total, bettering 
the previous week. It nosed out 
“Sayonara” which had been the 
leader in recent weeks. Latter still 
is strong in fifth round, and run 
has been extended an additional 
week. “Parents Holiday,” good in 
first stanza, tops the newcomers. 

Estimates for This Week 

Paramount (Par) (916; $1.50)— 
“Sayonara” (WB) (5th wk). Strong 
$3,800. Last week, $4,200. 

Metropolitan 
(1,026; $2)—“10 Commandments” 
(Par) (10th wk). Good $4,100. Last 
week, $3,200. 

Music Hall (Commonwealth) 
(600; $1)—"Parents Holiday” (UA). 
Good $3,500. Last week, “Gift of 
Love” (20th), $3,700. 

Lorraine (Commonwealth) (700; 
$1)—“Quiet American” (UA). Mild 
$2,400. Last week, “Baby Face 
Nelson” (UA), $3,500. 

Metro (M-G) (1,000; $1)—‘“I Ac- 
cuse” (M-G) (2d wk). Drab $2,400. 
Last week, $4,200. 


SEATTLE 


(Continued from page 9) 
(1,870; 95-$1.50)—“Hot Spell” (Par) 
and “Maricaibo” (Par). Poor $4,009. 
Last week, “10 North Frederick” 
(20th) and “Blood Arrow” (20th) 
(2d wk-5 days), $4,200. 

Music Box (Hamrick) (850; 95- 
$1.50) — “Stagestruck” (BV). Sad 
$1,500. Last week, “Desire Under 
Elms” (Par) (2d wk), $2,000. 

Orpheum 
$1.50)\—“God’s Little Acre” (UA) 
and “Island Women” (UA) (2d wk). 








'Good $7,000 or near. Last week, 


Paramount (AB-PT) (3,000; 70- | $9,400 


90)\—“‘Machine-Gun Kelly” (AI) 
and “Bonnie Parker Story” (AI). 
Fair $8,000. Last week, “Vertigo” 
(Par) and “Hard Man” (Col), 
$12,400. 

Teck (Loew) (1,200; 70-$1.25)— 
“From Hell to Texas” (20th). Drab 
$2,500. Last week, “Long, Hot ' 
Summer” (20th) (5th wk), $3,009. | 


Music Alall (Hamrick) (2.200; 95- 
$1.50)—“This Happy Feeling” (U) 
and “Missouri Traveler” (BV) (2d 
wk). Good $5,000 in 5 days. Last 
week, $6,400. 

Paramount (Fox - Evergreen) 
(3.107; 95-$1.50) — “River Kawi” 
(Col). (12th wk). Swell $6,000. Stays. 
Last week, $6,800. 


‘MOUNTIES’ SHARP 66, 
OMAHA; ‘FLIGHT’-346 


Omaha, June 10. 
Biz is holding up well this week 
at the downtown first-runs al- 
though far from sensational. “Sus- 
annah of Mounties” is sharp at the 





Fair $5,000 after | 


(UA) | 


(Commonwealth) | $5 


(Hamrick) (2,700; 95- | 


State while “10 North Frederick” is 
nicer at the Orpheum in its second 
stanza than in opener. “Hot Spell” 
is only fair at Brandeis. “High 
Flight” looks mild at the Omaha, 
Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“Hot Spell’ (Par) and “Plunder 
Road” (Indie). Fair $2,500. Last 
week, “Too Much Too Soon” (WB) 
land “Showdown at Boot Hill” 
1 (20th), $3,500. 

Omaha (Tristates) (2,066; 75-90) 
—"“High Flight” (Col) and “Crash 
| Landing” (Col). Mild $3,500. Last 
| week, “Teacher’s Pet” (Par), $5,500. 

Orpheum (Tristates) (2,980; 90- 
/$1.25) — “10 North Frederick” 
| (20th) (2d wk). Okay $7,500 after 
$6,000 last week. 

State (Cooper) (850; 70-90)— 
“Gulliver's Travels” (NTA). Sharp 
| $6,000. Last week, “Hunted Stran- 
gler” (M-G) and “Fiend Without 
Face” (M-G), $4,000. 








‘Eternity’ Okay $6,000, 


Portland, Ore., June 10. 

First-run trade still is unexciting 
here as new product fails to shape 
up well. “South Pacific” still is 
very big in second round at Broad- 
way. “Here To Eternity,” out on 
reissue, looms okay at Orpheum, 
while “God’s Little Acre” is okay 
in third at Paramount. “Fraulein” 
looms only mild at the Fox. 

Estimates for This Week 

Broadway (Parker) (890; $1.50- 
$3)—“South Pacific” (20th) (2d wk). 
Hefty $14,500. Last week, $14,200. 

Fox (Evergreen) (1,536; $1-$1.50) 
—"Fraulein” (20th) and “Blood 
Arrow” (20th). Mild $6,500. Last 
week, “10 North Frederick” (20th) 


and “Thundering Jets” (20th), 
$6,400. ’ 
Liberty (Hamrick) ($1-$1.50)— 


tack of 50 Ft. Woman” (AA). 
$5,000. 
Feeling” (U) and “Reach For Sky” 
(Rank), $6,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.50\—"Here To Eternity” (Col) 
| (reissue) and “Decision At Sun- 
|down” (Col). Okay $6,000. Last 
week, “Too Much, Too Soon” (WB) 
and “Stakeout Dope Street” (WB), 
$5,900. 

Paramount (Port-Par) (3,400; $1- 
$1.50)\—“God’s Little Acre’? (UA) 
and “Island Women” (UA) (3d wk). 
Nice $6,000. Last week, $6,800. 


MINNEAPOLIS 


‘Continued from page 9) 

“10 North Frederick” (20th) (2d 
wk), $7,000. 

RKO Orpheum (RKO) (2,800; 75- 








wk). 
tre’s biggest winner in months. 
Strong $8,000. Last week, $12.500. 
RKO Pan (RKO) (1,800; 75-85)— 
“Decision at Sundown” (Col) and 
“High Flight” (Col). Slow $3,000. 
Last week, “Touch of Evel” (U) and 
“lL Married Woman” (U), $3,000. 
State~Par) (2,200; 85-90)—“Peter 
Pan” (BV) (reissue). This oldie 
still a magnet at oke $7,000. Last 
week, “From Hell to Texas” (20th), 





,000. 

Suburban World (Mann) (700; 85) 
—‘Raintree County” (M-G) (2d 
|run), Good $2,500, Last week, 
“Smiles Summer Night” (Indie) (2d 
wk), $1,600. 


| CHICAGO 


(Continued from page 9) 
|dise” *Cinerama) (8th wk). Good 
| $23,000. Last week, $24,300. : 
| Roosevelt (B&K) (1,400; 90-$1.80) 
|} —“10 North Frederick” (20th) (3d 
| wk). Slow $11,000. Last week, 


| State-Lake (B&K) (2,400; 90- 
| $1.80)—“Bridge on River Kwai” 
‘Col) (13th wk). Exciting $15,500. 
Last week, $17,000. 

Surf (H&E Balaban) (685; $1.50) 
—"Rouge et Noir” (DCA) (2d wk). 
| Slow $3,000. Last weék, $4,500. 
| Todd’s Cinestage (Todd) (1,036; 








| 


| $1.75-$3.30) — “Around World” 
(UA) (62d wk). Bright $16,000, 
with extra shows. Last week, 
| $17,500 


500. 
nited Artists (B&K) (1,700; 90- 





U 
| $1.50)—"God’s Little Acre’ (UA) 
i (4th wk). Fancy $16,000. Last 
week, $19,000. 

Woods (Essaness) (1,200; 90- 
| $1.50)—“Vertigo” (Par) (2d wk). 


| Sock $26,000. Last week, $35,000. 
World (Teitel) (606; 90)—“Bol- 
shoi_ Ballet” (Rank) (5th wk). 
Sparkling $4,700. Last week, 
$5,000. 
| Ziegfeld (Dowd) (585; $1.25)— 
“Razzia” (Kassler) (2d wk), Okay 
1$4,000. Last week, $6,900. 


| 
Port.; ‘Pacific’ 14%4G, 2d 


“War of Satellites” (AA) and “At- | 
Slim | 
Last week, “This Happy | 


90)\—"'God’s Little Acre” (UA) (2d | 
Has proved to be this thea- | 


Heat Hits Toronto But 
Vertigo’ Brisk $18,000; 
‘Lions’ Fine 86 in 9th 


Toronto, June 10. 

Despite a general biz falloff, 
Mainly because of warm weather, 
“Vertigo” still is smash to pace the 
city with weekend and night lines. 
“God Created Woman” is quite dis- 
appointing. “Woman” was badly 
chopped by the Board of Censors, 
with all nude scenes scissored. 
“Fraulein” looms okay. Of hold- 
overs, “Brothers Karamazov” is 
still leader in third stanza. “Young 
Lions,” in ninth final frame, is 
showing an upsurge. 

Estimates for This Week 





“God Created. Woman” 
Mild $10,000. Last week, 
Holiday” (UA) (2d wk), $8,000. 
Century, Downtown, Glendale, 
| Midtown, Oakwood, Odeon, Scar- 
boro State (Taylor) (1338; 1,058; 
995; 1,089; 1,393; 752; 684; 694; 50- 
75\—"Gunman’s Walk” (Col) and 
“True Story Lynn Stuart” (Col). 
Good $25,000. Last week, “Stake- 





Gal Alderman 
Hits Vancouver's 


Archaic Sunday 


Vancouver, June 10. 
Vancouver’s motion picture cir- 
cuits and exhibs “seem to lack 
courage” to show films for paid ad- 
mish on Sundays, states Evelyn 
Caldwell, city alderman, who wants 
theatres to cash in on precedents 





Carlton (Rank) (2,518; 75-$1.25)— | orch. 
[— | laws should be fought. 
“Paris | 


| 





lately set by the baseball club, 
jazz society and the symphony 
She feels the area’s blue 


City’s two major circuits, Odeon 
and Famous Players, show no sign 
of exhibiting on the Sabbath, and 
Odeon’s spokesman has stated that 
his chain “won't be breaking 
laws,” though citizenry wants Sun- 
day flickers, already packs several 
theatres which open post-midnight 


‘out Dope Street” (WB) and “Vio-| on the seventh day. 
lent Road” (WB), $9,000 at Down- | 


town, Glendale, Scarboro, State 
| only. 

Eglington, Palace, Runnymede 
(FP) (1,080; 1,485; 1,385; 50-$1)— 
“Missouri Traveler” (BV). Poor 
$8,000. Last week, “St. Louis 
Blues” (Par) and “Maracaibo” 


(Par), $11,500. 

Hollywood (FP) (1,080; $1-$1.25) 
—"“Young Lions” (20th) (9th wk). 
Fine $8,000. Last week, $7,000. 


(M-G) (5th wk), $4,500. 
Imperial (FP) (3,344; 75-$1.50)— 
“Vertigo” (Par). Swell $18,000. 


(20th) (3d wk), $11,000. 
Loew’s (Loew) (2,098; 75-$1.25)— 


wk). Slipping to $6,000 in 4 days. 
Last week, $9,500. 
Tivoli (FP) (955; $1.75-$2.40)— 





(44th wk). 
same as last week. 





SECRECY CLOAKS TERM 


Albany, June 10. 


materialize Memorial Day. 
minute agreement between repre- 
sentatives of the IATSE locals and 
of the managements—the 
terms were hush-hushed—avoided 
the possibility of picketing. 

One source described them as a 
“compromise’’—to be the subject 
of re-discussion when business “im- 
| proved.” 





“Run Silent, Run Deep” (UA) (3d | 


University (FP) (1,233; $1.50- 
| $2.40)—“Cinerama Holiday” (Cine- 
rama) (10th wk Okay $10,500. . 
Last week, $12,000. 

Uptown (Loew) (2.075 60-$1)— 
“Brothers Karamazov’ (M-G) (3d 
wk). Hep $12,000. Last week, 
$15,000. 


ner-operated Troy, in Troy, did not | 
A last- J 


} 
| 
| 


Miss Caldwell, veteran colum- 
nist Penny Wise with Vancouver 
Sun daily, scorns statutes that keep 
British Columbia film situations 
dark on the Sabbath, and asserts 
that Lord’s Day Act and_the Sun- 
day Observance Act “contradict 
one another,” and also are archaic, 
impose fines in terms of “two and 
fourpence,” not @anadian currency. 


| Maverick alderman, albeit cham- 


Hyland (Rank) (1,357; $1)—/ 
“Fraulein” (20th). Satisfactory 
$6,000. Last week, “All at Sea” 


| 
| 
| 


Last week, “Long, Hot Summer” | 


“Around World in 80 Days” (UA) | 
Holding good at $5,500, | 


pion of exhibs, has thrice proposed 
motion in council (put aside sans 
vote) that city request fiat to pros- 
ecute the offending ball team, as 
test case. Not that femme’s 
against Sunday sport. “I’m in 
favor. But not of silly laws that 
can’t be enforced,” reveals her 
gambit. Code in question is so 
musty it deals with bull-baiting, 
forbids “omnibus riding” on a Sun- 
day. 

Rest of council feels it’s the sole 
affair of solons in the capital, Vic- 
toria, and predict “stirring up a 
lot of trouble,” precisely what's 
wanted by the distaffer in hope 
that when the smoke clears, Van- 
couver’s sport and theatrical turn- 
stiles will be clicking seven days 
a week. 

Vancouver 


International Arts 


| Festival has scheduled concerts at 


| 10. 


OF TROY BOOTH ‘PACT’ F 


tionists and stage hands at Fabian- | 
owned Proctor’s and Stanley War- | 


exact | 


the Orpheum Theatre here on 
Sundays, July 27, Aug. 3 and Aug. 
Thereby hangs a question 
since this is a sabbatarian burg, 
along with many another in puri- 
amical Canada. Eccentricity of 
the situation lies in the require- 
ment that tickets ‘ie. the transac- 
tion of the business! must be pur- 
chased on a weekday for Sunday 
use 

Vancouver Mounties, baseball 
club, has lately been playing on 
the Sabbath, defying the blue law 
and the local symphony has mu- 
sicalized on the biblical seventh 
day, without prosecution. 

The law (Lord’s Day Act) stands 
on the books but there is small in- 
clination to jug any offenders, 


| The unions sought higher wages| though theatres and cafes have 


| and better working conditions: the 
| Managements, a curtailment of ris- 
.ing costs in operation. Some re- 
' ports here pictured the goal of the 
| latter as one-man- in the-booth, but 
| this was sub 
| elimination 
| both large first-runs was 
another management objective. 
Among those representing manage- 
ment in the prolonged negotiations 
—the contracts had expired some- 
time ago, but were verbally “ex- 
tended”—were: Attorney Philip F. 
Harling, of New York, and Division 
Manager Elias Schlenger, of Al- 
bany—for Fabian; Zone Manager 
Harry Feinstein and Contact Man- 
ager James Bracken, of New 
| Haven, Conn.—for Stanley Warner. 
J. E. Kelly, an operator who 
heads both the boothmen and the 
stage workers—the two groups are 
said to have different business 
agents—was one of those speaking 
for the card-holders. ‘ 





Film Man Heads Muny Aud 


Austin, June 10. 

Francis Vickers, manager of the 
Paramount Theatre, operated by 
the Interstate Theatre Circuit, has 
resigned to take over duties as 
Manager of the new $3 million 
dollar Municipal Auditorium. 

Vickers will have a department 
head status in‘the city’s organiza- 
tion in his supervision of the com- 
bined operations of the Auditorium 
and the City Coliseum. He will re- 





ceive an annual salary of $8,000. 


| 








not yet. attempted to operate, 
which might bring an acute angle. 

City. Prosecutor Stewart McCor- 
ran quite frankly admits there 
seems no reason why every boxof- 


sequently denied. The| fice can’t get into this act, and 
of one stage hand at/| jaughs, 


“Frankly, I can’t see any 


said to be | distinction between baseball, sym- 


phony or theatrical performances. 
Lots of people would rather go to 
a theatre than a ball game.” 











‘Insider’ Stocks 





Hollywood, June 10. 

Fabian Enterprises has pure 
chased 45,300 shares of Stanley- 
Warner common stock, making to- 
tal company holdings 373,394. Ac- 
cording to May summary of securi- 
ties and exchanges “insider” trans- 
actions. Report also shows trading 
in Loew’s stock continues lively, 
with following officers or directors 
making purchases:——Charles Barry, 
100 shares making total 200; Louis 
Green, representing Stryker & 
Brown, 1,500, making 144,035 total; 
Jerome Newman, for Graham- 
Newman, 680, making total hold- 
ings 12,135; Joseph Tomlinson, 21,- 
600, totalling 16,000. 

Matthew Fox bought 1,400 shares 
and later sold 1,700 shares for 
holdings of 615,300, of which 605,- 
300 are held as collateral against 
loans. Columbia Broadcasting 
shares bought by Henry Bonfig 
amount to 200, and President Louis 
G. Cowan acquired 100 shares. 





*Headquarters in N.T.A. office 
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A blockbuster wherever played! Al! engagements 
doubled (and sometimes tripled) regular business 


. + causing this great picture to be held over... 
in situation after situation. 
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Southwest sensational on Fox Circuit and other 


big circuits are booking this outstanding winner 
from coast to coast. 


For a smash in your territory, don’t hesitate another 
moment. Assured pay-dirt awaits you if you... 
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TA TURES, INC. 


Phone or wire today—H. H. Greenblatt, General Manager 
Coliseum Tower, 10 Columbus Circle » New York 19, N.Y. » JUdson 2-7300 
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Frisco Embassy Case Drones On 





Eddie Zabel’s 1957 Deposition Before Court in 
Gabby Antitrust Trial 





By WILLIAM STEIF 


San Francisco, June 10. 

Echoes of an old Joe Blumen- 
feld-Charles Skouras tussle re- 
verberated in Federal Judge Ed- 
ward P. Murphy’s court last week 
as the lawyers trying and defend- 
ing the Embassy Theatre’s $8-mil- 
lion antitrust suit against eight 
major producer-distributors and 
Fox plodded on into the summer. 

The whole of the last shortened 
week was devoted to reading por- 
tions of Eddie Zabel’s long 1957 
deposition—abel worked for Féx 
from 1926 to 1956, principally as 
a film buyer, and now is an in- 
dependent producer in Hollywood. 

Robert Raven, lawyer for plain- 
tiffs Doud Dibble and Dan 
McLean, summed up what he is 
trying to prove in the midst of one 
of the many arguments in court. 
The topic at the moment was 
sliding scales, but it might just as 
well have been any of the other 
technical aspects of Fox film-buy- 
ing deals. Said Raven: 

“The fact that we are interested 
in is that these sliding scales were 
the central part of the licensing 
and they were all negotiated far 
from San Francisco.” 

The Blumenfeld-Skouras dis- 
pute centered on David O. Selz- 
nick product and is being dragged 
into this case presumably because 
Dibble and McLean feel that Fox 
pressure prevented the Embassy 
from getting Selznick's “Duel in 
the Sun” first-run Frisco in 1946. 

Raven steered Zabel into testi- 
mony about Selznick’s “Spell- 
bound” and then introduced into 
evidence two telegrams of June 5, 
1945. The first was from Skouras 
to Selznick and read: 

“Dear Dave. Following article 
appeared in Tuesday Datry 
Variety quote Joe Blumenfeld has 
made formal application for right 
to play ‘Spellbound,’ David O. 
Selznick picture, at his United 
Artists Theatre San Francisco. Ap- 
plication was made to United Art- 
ists local branch office and is 
move by exhibitor to prevent sell- 
ing away of the picture to Fox | 
West Coast or any other circuit for 
its first-run playdate here un- 
quote. Would you please be kind 
enough to hold this picture in 
abeyance until your general man- 
ager, Neil Agnew, returns to this 
country; as you know, 
gentleman's agreement with him | 
concerning Selznick pictures first-!| 
run, San Francisco. We will make | 
available to you any date you de- 
sire in the Fox or Paramount or 
Warfield Theatre. Kindest personal 
regards. Charles P. Skouras.” 

The second wire was from Zabel 
to Neil Agnew and read: 

“Blumenfeld announces today’s 
Variery he is réquesting ‘Spell- 
bound’ for San Francisco run stop 
Looks like the boys are working. 
Think you should clear this up im- 
mediately. Regards, Eddie Zabel.” 


Argue ‘Collusion’ 





It was argued that implication) - 


of these two wires was that. | 
(1) Skouras and Selznick were in| 
collusion (“gentleman’s agree- 
ment") with Skouras offering Selz- 
nick any of the three top Frisco 
theatres, all Fox West Coast- 
operated at the time, in return 
for top-drawer Selznick product; 
(2) Skouras and Zabel ‘“looks) 
like the boys are working”) were | 
upset by the Blumenfeld and UA} 
invasion of Southern California. | 
Zabel made the second point 
more explicit in his testimony. 
He said that Blumenfeld and 
Dennis J. MtNerney, the Frisco 
branch manager for UA, “took the 
lease from one of Fox West Coast’s 
subsidiaries in Los Angeles on a 
theatre (the Downtown).” As cuf-; 
— he named “the United Art- 
sts group, Sears and Lesserman” | 
and then made his feelings even| 
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more explicit by saying, “they 
stole the lease.” 

Q—So you were 
(Blumenfeld’s) pictures? 

A.—No, not necessarily .. . 

But Zabel couldn't recall if this 
was Fox’s first stab at a Selznick 
film. 

Q.—Do you recall whether o1 
not at (this) time ... Mr. Blumen- 
feld contended that he had a con- 
tractual right to have such pic- 
ture (“Spellbound”) exhibited in 
theatres operated by Blumenfeld 
in San Francisco? 

A.—Knowing Mr. Selznick, I 
doubt very much that he ever let 
his pictures be sold on a franchise. 

Legal Angles 

In the light of subsequent de- 
velopments—when Skouras and 
Selznick split bitterly in a torrent 
of recriminations—the idea that 
these two film giants would con- 
sider lying down in the same bed 
to crowd out the Blumenfelds 
seems pretty preposterous. Never- 
theless, it’s quite evident that this 
was precisely the idea, for these 
wires were dispatched more than 
a year before the key Paramount 
case decre*. 

As for the effect on the Embassy 
case, this appears highly question- 
able unless Raven introduces sim- 
ilar evidence tying up Fox and 
“Duel in the Sun.” The Zabel 
deposition—so far, at least—barely 
mentions “Duel,” though Zabel 
did give some testimony about 
buying Sam Goldwyn product. He 
testified Fox had purchased several 
Goldwyn films, up through “The 
Bishop’s Wife,” on overall or key 
deal bases but then advised RKO’s 
Bob Mochrie: 

“We felt it was more or less 
illegal to buy pictures on an over- 
all basis.” 

(This, of course, 


taking his 


was AFTER 


the Paramount decree.) 


Earlier testimony and evidence 
showed all the majors had long- 
term franchises and master agree- 
ments with Fox West Coast assur- 
ing first-run Frisco houses of a 


continuous flow of product. Zabel 


said he helped buy film for var- 
ious Fox subsidiaries, sometimes 
renegotiated rents and testified 
certain distributors preferred cer- 
tain theatres. 


Zabel said Pete Lundgren’s slid-| 
|ing seale had started with Loew's | 
I have! in 1936 and spread to all the other! 


majors by 1950, with the exception 
of Warner's. The defense lawyers 
insisted on trying to get a full 
explanation of the sliding scale 
method into the record, which con- 
sumed an unholy amount of time 
and nearly bored the pants off 
Judge Murphy. Raven used this 


| to attack the whole sliding scale 


and especially the 514 per cent 
“negotiated expense” factor which, 
Zabel explained, National Thea- 
tres and Fox West Coast “charged 
(each) theatre of the gross toward 
administration . . . salaries of the 
executives and any office overhead 
. . if there was an excess, then 
the cost of this administration was 
kicked back.” 

Zabel pointed out there were 
many variations in sliding scale 
and percentage deals and also dis- 
cussed at great length key or 
formula deals. 

Raven and the lawyers assist- 
ing him haven’t finished reading 
Zabel’s deposition into the record 
yet and as of now it looks like 
the dozen or so attorneys working 


lon this case might just as well) 


resign themselves to spending the 
summer in Judge Murphy’s court. 


Julian Blaustein 


Continued from page 5 Seem 











partnership with Taradash in Phoe- 
nix Productions, which has turned 
out a number of films for Colum- 


Side-Money to Par 
Paramount has a couple of 
deals on the fire that will 
bring the company $2,900,000. 
Set for closing is sale of the 
newsreel laboratory, reported- 
ly to Consolidated Film In- 
dustries, at $1,200,000. Second, 
it’s understood all rights to 
| the Par shorts and cartoons 
| are going to Harvey Publica- 
tions, publishers: of comie 


books, at $1,700,000. 


H-H-L Publicists 
World-Around 
Under Kamber 


‘Hollywood, June 10. 
Hecht-Hill-Lancaster will become 
the first Hollywood independent 
| producing company to establish 
| worldwide publicity-promotion of- 
| fices in order to increase exploita- 


|tion penetration on its forthcom- 
|ing product. Move follows a real- 
| istic view toward foreign exploita- 
| tion demands and the feeling that 
| its films require more vigorous 
| selling than its distributor, United 
Artists, can give them. 

| In conjunction with the pub-ad 
| offices, there is a possibility that 
| sales reps also will be stationed 
jin markets outside the United 
| States. 

Company prexy Harold Hecht 
| revealed last week that publicity- 
| promotion representatives will be 
| headquartered in Paris, London, 
| Rome, Berlin and Tokyo and that 
| these offices _— do some selling 
}as well as exploiting the H-H-L 
| product under the probable super- 
'vision of N.Y.-based pub-ad chief 
| Bernie Kamber. This is an exten- 
sion of the pattern set some months 
j ago, when H-H-L appointed Marc 
Spiegel, who had been continental 
manager for the Motion Picture} 
Export Assn., as its Paris rep. It’s | 
not definite as yet, however, 
| whether Spiegel also will head up 
| the publicity-exploitation setup in 
Paris. 

With “Separate Tables” ta be re- 
leased in November and with other | 
important properties to roll this 
year and next, H-H-L feels these 
films require intensive exploitation 
of four to five months before be- 

}ing released. UA, because of its 
| heavy load, usually can’t give more 
than three or four weeks of heavy 
penetration before pic openings, 
according to Hecht. 

With 14 properties currently be- 
ing prepared and with four pro- 
ductions set to roll this summer, 
H-H-L stands as Hollywood's most 
prolific indie company. Hecht left 
over the weekend for Paris, where 
he will check into a co-production 
deak with a French film company, 
| then moves to London to prep 
start of “The Devil’s Disciple,” 
| which rolls there July 15. James 
Hill leaves for London July 9, with 











| 


| Burt Lancaster, third principal in 
the firm, to be in London for a 
starring role with Laurence Oli- 
| vier and Kirk Douglas in “Dis- 
| ciple.” 

Moving to London during pro- 
| duction of the Shaw work will be 
| five writers currently prepping H- 
|H-L properties. To work in the 
British city will be John Dighton 
| (“Summer of the 17th Doll”), John 
| Twist and Marvin Borowsky (“The 
Way West”), Ben Maddow (“The 

Unforgiven”) and Bill Bowers 
| (“Ballad of Cat Ballou”). . While 


‘the Tower. 





in London, Hecht also will survey 
British facilities for production of | 
ltwo medium-budgeted pix, “Tall! 
Dark Man” and “Catbird Seat.” | 

Banking on the success of| 
“Merty” (which cost $350,000 and 
|so far has grossed $5,600,000) and 
|the belief that there is an audi- 
ence for the medium-budget film 
| if the story is good enough, H-H-L 
will put three films, each under 
| $500,000 budget, into production 





i bia, has been dissolved and pair this summer. Trio includes “Take 
| will operate henceforth as single | 4 Giant Step,” “Rabbit Trap” and 
agents. Prior to “Bell,” Blaustein; “Cty Tough.” A by-product of the 
produced “Cowboy” for Col under medium-budgeted pix, according to 
the Phoenix banner. Hecht, will be the building of new 
Siegel’s first indie signaturing | talent. With Millie Gusse heading 
was Frank Sinatra, who has a| 4-H-L’s casting department, com- 
three-pix deal with Metro. | pany hopes to find a number of 
Taradash, who has been script-, Potential stars. 
ing “Andersonville” at Columbia} Rounding out H-H-L’s 14-prop- 
as a future George Sidney produc- | erty list are “Kimberley,” “The 
tion, may remain at this studio un-| Hitchhiker,” Ray Bradbury's “The 
der a new contract. Discussions | Dreamers” and an untitled original 








are now underway. ' by Carol Reed, 


Public Flunks Title Pronunciation — 





Emerling’s efeat on ‘Loew’s’—Many Examples of 
Habit and Ignorance on Obscure Names 
+ 





WB’s Albany Service 


Albany, June 10. 

The relighted Warner exchange 
has three veterans handling the 
streamlined operation. Ray Smith 
continues as branch manager, while 
Harry Aranove is back as booker 
and Mrs. Nancy De Sorrento is 
serving as secretary. 

Aranove has been affiliated with 
Warners and its predecessors for 
36 years. Mrs. De Sorrento worked 
as contract clerk and switchboard 
operator seven and one-half years. 
Smith is a longtime Warner em- 
ployee. 

Jim Evans, who functioned along- 
side Aranove as a date-setter for 
four years and who previously had 
been head shipper for Paramount 
more than 25 years, went over to 
Clark Film Service Monday (9). 
Clark ships and inspects for WB. 

Billings are conducted from New 
York. 


18 Releases Due 
From MGM, 1958 


Metro will release 18 pictures 
for the balance of 1958, giving the 
company a total of 31 for the year. 
Release slate, issued by sales chief 
Jack Byrne, was set after talks 
with production topper Sol C., 
Siegel. At the same time, Siegel 
is accelerating production plans 
for the studio’s 1959 program. The 
18 pix, available for the rest of 
this year, gives assurance of an 
uninterrupted flow of M-G prod- 
uct, according to the company. 

During June, Metro will issue 
“High School Confidential,” “The 
Law and Jake Wade” and a double 
feature package consisting of “The 
Haunted Strangler” and “Fiend 
Without a Face.” Latter two are 
Amalgated Productions which M-G 
picked up for release. 

July entries include “Imitation 
General” and “Tarzan’s Fight for 
Life.” The three August releases 
are “The Badlanders,” “The Re- 
luctant Deb” and “Andy Hardy 
Comes Home.” “Cat on a Hot Tin 
Roof,” rated as one of Metro’s big- 
gies of the year, will be released 
in September. For the remainder 
of 1958, the company will. issue 
“Dunkirk,” “Terror at Sea,” “The 
Tunnel of Love,” “End of the 
World,” “The Journey,” “Party 
Girl” and “Torpedo Run.” 


PRODUCT AVAILABLE, 
RELIGHT TOWER, K.C. 


Kansas City, June 10. 

Fox Midwest Theatres is relight- 
ing its downtown Tower Theatre 
June 11 when it brings in “Snow 
White and the Seven Dwarfs.” The 
big theatre was closed April 29 
when the product situation went 
sour, taking the circuit out of the 
downtown loop entirely. 

An upbeat in available pictures 
is causing the circuit to resume 
the fourtheatre unit which had 
been more or Jess standard for 
some time before the closing of 
It will rejoin the Up- 
town, Fairway and Granada in 
the regular first run unit, all play- 
ing day-and-date. 

Other films lined up include 
“Proud Rebel,” “Hell To Texas” 
and “The Bravados,” which should 
insure satisfactory operation for 
several weeks, according to Leon 








| Robertson, city district manager. 


Roy Hill, who had been man&ager 
of the “Tower and who had been 
handling first run advertising and 
exploitation in the interim, con- 
tinues at the helm. 

Admission policy of 75¢ mati- 
nees, 90c evenings, and 25c chil- 
dren’s fee at all times, will re- 
sume at the Tower, as it is in 
effect at sister houses. 


Depinet Heads Pioneers 


Ned E. Depinet has been reelect- 
ed president of the Motion Picture 
Pioneers, which post he took over 
upon the death of Columbia exec 
v.p. Jack Cohn, 

Also re-named were Marvin 
Kirsch, v.p.; William J. German, 
treasurer, and George Dembow, 
treasurer, 











Loew’s Theatres’ pub-ad chief 
Ernie Emerling has been fighting 
a losing battle to get the public to 
pronounce “Loew's” correctly, 
Despite such slogans as “Say 
Loew's for good shows” and “For 
the high in entertainment—go 
Loew,” the company’s theatres are 
still frequently referred to as 
“Low-ees.” 

This constant battle has made 
Emerling and his staffers pronun- 
ciation conscious and, as a result, 
they have assembled their own 
guide to the pronunciation of sev- 
eral pictures currently making the 
rounds. Their efforts are being sent 
to film editors with the hope that 
the newsmen will serve as the in- 
termediaries in enlightening the 
public on the correct pronuncia- 


tion of some current film titles 
and stars names. 
For example, take “Gigi.” It's 


not “Gig-y” or “Gee-Gee,” Emer- 
ling and his boys will have you 
know, but “Zhee-Zhee” as in “Zsa- 
Zsa.” And then there's “Frau- 
lein”’—‘“mitout die umlaut uber die 
‘u.” People are saying ‘“Frow- 
line,” “Fraw-line” and “Frah-leen.” 
“Besser und rechtig,” say Emer- 
ling’s linguists, is “Froy-line.” 

“Maracaibo” is another of the 
tricky June time titles which 
Emerling’s boys insist should be 
pronounced “Mahr-ah-ky-bo.” In 
referring to Alfred Hitchock’'s 
“Vertigo,” the accent should be 
on the first syllable and should not 
be referred to as “Vair-tee-go,” 
say the Loew’s Theatres experts. 

Other phonetic doodling by 
Emerling’s staff includes: “St. 
Louis Blues” (St. Louis not St. 
Looey)...“Barbarian and the Gei- 
sha” (gay-sha not geesha)... Moe- 
rees Shev-ahl-yay not Morris 
Shevaleer...Lou-ee Schoor-dahn 
not Lewis Jordan. ..Her-my-o-nee 
Gingold, both hard g’s. ..“Bridge 
of the River Kwai” “Kwai” as in 
eye, not “Kway.”’). 

But what about “The Brothers 
Karamazov?” 





Film Biz Presses 


Cut of 10%, Tax 


Despite Washington’s stated ob- 
jections to any cut in the excise 
taxes, the Council of Motion Pic- 
ture Organizations is still pressing 
for elimination of the 10° levy 
> eae admissions costing over 


Robert W. Coyne, special counsel 
for COMPO, was in Washington 
from his New York headquarters 
last week seeking to enlist addi- 
tional support from Congressmen 
for a bill that would wipe out the 
impost entirely. 

It was pointed out that past ef- 
forts to obtain tax relief for the 
picture industry always had looked 
doubtful but eventually proved 
successful. The successes include 
the halving of the tax from 20° 
and then erasure of the 10° bite 
on tickets pegged at 90c and lower. 
It’s with these advances in mind 
that Coyne is looking for still an- 
other victory. 

Aligned with COMPO in its fight 
for the elimination of the remain- 
ing tax is Sen. Robert S. Kerr, 
D., Okla. He’s a key figure in the 
Senate Finance Committee and ex- 
pectediy will prove a strong ally 
for COMPO. 


Chi B.0. Tax Figures 


‘hicago, June 10. 

Spring falloff shows up in Chi- 
cago filmery tax collections for 
April. The 3% admission impost 
gave the city $80,874 for the month, 
against the $88,088 of March. April 
figure, however, is ahead of the 
same month a year ago, when the 
city’s take was $77,840. 

Total amusement taxes in April 
came to $144,752, compared with 
previous month's $161,801, and 
down from the $145,422 of April a 
year ago. 


Pathe News Library Inc, has 
been authorized to conduct a mo- 
tion pictures and theatrical busi- 
ness in New York, with capital 
stock of 200 shares, no par value. 
Fifashnick & Liberman, were filing 
attorneys at Albany. 
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TELE’S ‘NO CASTING’ BLIGHT 





The Raiding Season Is On 


It’s been quite a few years since the tv networks have engaged 
in such wholesale raiding of programs. Last Season, for example, 
there was but one major defection to another web—which inci- 
dentally paid off handsomely for its sponsor, General Foods. That, 
of course, was CBS-TV’s acquisition of the Danny Thomas show 
which had been going nowhere for several seasons on ABC. With- 
in a short span on Columbia, it was riding the Top 10 Nielsen 


crest. 


The list for the upcoming season is quite impressive 

CBS gets “Hit Parade” from NBC (see separate story). 

CBS also inherits “Father Knows Best” from NBC. 

Just when it looked as though CBS would clinch a longterm 
pact with Bing Crosby, along came ABC. to pull off one of the 
major coups, snaring Crosby to a five-year pact as both performer 


and producer. 


Despite the fact that “Dotto” has been a solidly-entrenched day- 
time entry on CBS, NBC succeeded in snaring from Colgate a 
nighttime version of the highrated game show. 

And, in a sense, Oscar Katz's acquisition of the “I Love Lucy” re- 
runs for daytime tv on CBS adds up to a “raid.” Leslie Harris, of 
CBS Film Sales, tried desperately to maneuver the half-hour film 


skein into syndication. Katz won. 








Exploring the Mysteries of 7; 
Or: Why a Half-Hr. Show Costs 506 


Hollywood, June 10. 


s 





What makes television program-| 


ming, and particularly vidpix, so 
expensive? One factor, generally 
overlooked, is the “hidden costs,” 
which in the form of three vari- 
eties of agency commissions, com- 
prise a_ substantial 


> 


‘Steve Canyon’ to Sat. 


DEARTH OF LIVE 


© The boom in boloney consump- 
tion is due largely to unemployed 
tv actors who can’t afford a better 
comestible, according to Gotham's 
delicatessen stOre proprietors. 
This is also borne out vividly by 
the currently empty seats on the 
third floor of NBC’s Studios where 
video thesps formerly sat around 
and chewed the fat gleaned from 
the hides of sundry producers and 
directors. 

This is the toughest time in 10 
years for job opportunities in live 
tv for actors, in the opinion of 
video’s major casting directors. 
Martin Begley, veteran casting 
chief at NBC, says he hasn’t seen 
it so tough in a decade. Robert 
Dale Martin, who holds a similar 
| job at CBS, is of the same opinion. 
| Actors making the rounds of tv 
| job sources are as grim as Russian 
peg “I've never seen it so 
bad,” Begley said. 

NBC’s casting chief observed 
that many a toprated actor who 
could once afford to pick and 





; | choose now comes into a casting of- 
In L&M Switcheroo | fice with a hammered countenance. 


Liggett & Myers is doing some; This is what the actor blurts out: 


part of the; show switching for next season.| “I’m willing to take an under five- 


cost to the sponsor but never show| Originally it had pacted for “Steve|line part, things are so rugged.” 


up in the results on the home-| Canyon” to go into the Thursday|A couple of years ago Begley 
screen. | night at 9 slot on NBC-TV (being|couldn’t buy this actor for double 
Commissions can and frequently| vacated by “People’s Choice”),| scale. 

do, comprise as much as 23% of| but instead “Canyon” goes to Sat-| Currently scale on an over five- 
the total gross package price which| Urday at 9, same network, replac-|line part in a one-hour show is 
the advertiser pays. That's 23°| ing “Club Oasis” in the fall. Thus| $210. Scale on an under five-line 
that never gets on the screen in| far L & M has the show solo;|part®in a one-hour production is 
terms of scripts, stars, direction,| Probability is that a co-sponsor | $93. In fact, it is common knowl- 
production knowhow or the other Will be sought. jedge among the casting directors 

well-established supporting 





factors that go into qualitative pro-| 


duction. 


Show for Thursday at 9 has yet) that 





Guedel & Co. Grossing $15,000,000; 
SHOWS BLAMED, Everything From Cattle to Groucho 





Guedel’s ‘Mistakes’ 


Hollywood, -June 10. 

Missing the boat on the way 
to the bank, or how John 
Guedel, on his 20th anni in the 
packaging biz, recalls some 
nifty program ideas he over- 
looked. 

Guedel did the following on 
“People Are Funny,” and 
didn’t recognize them as 
worthy of full shows by them- 
selves prior to their becoming 
full shows by other alert- 
minded showmen: “What's My 
Line,” “$64,000 Question,” 
“To Tell the Truth,” “I've Got 
a Secret,” end “Bride and 
Groom.” He also includes the 
upcoming “ESP,” should it 
become successful. 

He made the first adult 
western, “Frontier Town,” with 
Randolph Scott and Claire 
Trevor, but in his opinion it 
was too much ahead of the 
trend. Both the nets and 
sponsors said it was “too 
adult.” This was four years 
before the influx of “adult” 
westerns. 





CBS Strikes It 
Lucky, Woos Over 
NBC ‘Hit Parade 


CBS-TV pulled off one of the 








Hollywood, June 10. 

| John Guedel is chalking up his 
20th anni in the packaging biz with 
a list of firsts as tall as a trans- 
mitter tower and a staggering bank 
account. John Guedel Productions 
is grossing $15,000,000 a year and 
has four network series going, plus 
numerous tv and radio productions 
overseas, owns a 10,000 watter in 
Tucson and raises cattle. Beyond 
that, it coasts on its laurels. 

Guedel’s big properties, of 
course, are “People Are Funny” 
with Art Linkletter, which first - 
got rolling in 1938 on the West 
Coast under the title of “Pull Over 
Neighbor” and four years later de- *: 
cided to change the title of its 
present billing; “House Party,” the 
longest-running daytime audience 
participation show (14 years with- 
out a break of a single day) and 
“You Bet Your Life” with Groucho 
Marx. . 

The three longest-running series 
are also on radio as simulcasts. It's 
Guedel's theory that radio can sur- 
vive economically only by taking 
advantage of the big budgets of tv 
shows, and running simulcasts 
whenever possible, as he finds they 
are-not really competitive media. 
The producer points out that he 
makes special sections of about 
25% of each of the tv shows for 
the radio version, cutting the visu- 
al-only material 
| When the folklore of the sing- 
ing commercial of this country is 
written, Guedel will head the list 
|inasmuch as his outfit was report- 
ledly the first to manufacture a 
singing spot announcement. It was 
| for a West Coast account, Bireley's 








to be selected. Sharing the time|players, who formerly would con- | 


Taking a show with a-negative| period with L & M will be White- sider only over five-line parts now 


cost of $30,000, the final price to 
the sponsor, gross, may come to 
over $39,000; on a $40,000 produc- 
tion, final gross price may come to 
some $52,200. Conversely, on a 
package priced out at $52,200, all 


that’s gone into the final finished | 


product 
is $40,000. 

While the pros and cons of the 
commission system are and no 
doubt will continue to be hotly 
debated, fact is that they account 
for a substantial portion of the 
costs. And perhaps more impor- 
tant, since they consist of per- 
centages “off the top,” they in- 


seen on the homescreen} 


| 
| 


hall, are ready and eager to take walk- 
ons in hour-long shows. A walk-on 
now pays $55. | 


? nd Furthermore, many thesps today 
- S t are accosting casting directors with | 
‘ the urgent plea: “I'll do anything 


you've got. I need two more weeks | 
|to be eligible for unemployment 








neatest tricks of the tv season when | Orange Drink. He got the idea for 
it saved the longrunning Lucky | the singing spot by listening to the 
Strike-sponsored “Hit Parade” | Phil Baker show which had a quar- 
from oblivion and maneuvered a tet that closed the regular straight 
switch fro.a NBC to CBS. It was | commercial with spelling the name 
an instance where CBS’ building- | of the sponsor in song: D-O-L-E. 
from-within creative division paid | Guedel figured that «singing was 
off with handsome dividends for | just the thing to attract attention 
American Tobacco, which was all| between programs. “Up to that 
set to cancel out on its present | time, nothing but the spoken word 





On Ta lahassee, | insurance.” 





| When word spread around 
Gotham that Begley was casting a 
dramatic 


égve e 5) : 3 
Cimarron City blll pon po for 27 


After trying unsuccessfully to 


get sponsor nibbles on its hourlong 
“Cimarron City” western series as | 


crease proportionately as regular! , Monday night 10 to 11 attraction | 


production costs rise and thereby 
compound the price spiral in tele- 
vision production. 


(opposite CBS’ Westinghouse-spon- | 
sored “Desilu Playhouse” power- | 
house), NBC-TV has decided to} 


actors—Begley’s office took on the 
appearance of Klein’s. bargain 
basement. Like a prairie wildfire, 


10:30 p.m. Saturday night entry 
on NBC, after a season of declin- 
jing ratings, has agreed to take the 
show out of BBD&O's production 
hands and permit CBS program 
staffers to convert the show into 
a Friday evening 7:30 kid-appeal 
| show. 


the grapevine let it be known that) 


Begley was seeking actors. The 
result was near bedlam in the 


|rush for jobs. 


Begley is deeply moved by the 


For example, commissions OM | <nift the show over to Saturday Plight of the currently unemployed 


that $30,000-budget series would | night 9:30 to 10:30. 


total an additional $9,100. On a 
come to $12,200. Since below and 
above-the-line costs are increasing 
every year due to escalator clauses 
and new contracts with the various 


crafts guilds, the commission plays sheriff series called “Tallahassee” 


an increasingly important role in 
pricing. 

Three types of commissions are 
the “packager’s commission,” 
“sales commission” and “agency 
commission.” First two are gener- 
ally interchangeable—that is, one 


(Continued on page 42) 


$2,500,000 WIP 
Sale Seen on Tap 


Washington, June 10. 

Report here is that the Gimbel 
interests have completed a deal to 
sell radio station WIP for a fat 
$2,500,000. Reported purchaser is 
Todd chain of discount stores 
which operate from the New York 
area down to Florida. WIP-FM 
is included in the deal. 

WIP is a 5,000 watt affiliate of 
Mutual web. It is one of the na- 
tion’s oldest stations, having been 
established in 1922. Benedict Gim- 
bel Jr., is president and general 
manager and has headed the op- 
eration for many years. Stock is 
held by Pennsylvania Broadcasting 
Co., controlled by Gimbel Bros. 





Whether that actor. 


“It breaks my heart to see 


: 14 | £25€S the competitive rap is some- the talent going waste,” he said. 
$40,000 package, the tab would) thing else again, for that means |He blames a great deal of job scar- 





|“Cimarron” will be slugging it out | 


with “Have Gun” and “Gunsmoke.” 
Originally scheduled for the 
NBC Saturday time slot was the 


(out of the Ziv shep), which will 
now be moved into the Monday 
night hour slot. Like “Cimarron,” 
“Tallahassee” is thus far bereft of 
sponsorship. 

All of which accents the con- 
tinued plight of the westerns. 
They're still hot as a program 
commodity insofar as ratings are 
concerned. But the clients have 
been running away from them. 

“Cimarron,” to which NBC is 
committed for a full season, rep- 
resents a 
outlay. As for ‘“Tallahasses,” it’s 
considered likely that if NBC can 
wrap up a half hour (10 to 10:30) 
sponsorship for the Monday time, 
the Ziv entry could go by the 
boards. There was some talk of 
shifting “M Squad” out of Friday 
at 9 into Monday ai 10 to permit 
Lou Edelman’s “Love and Mar- 
riage” to take over the Friday spot 
on behalf of American Tobacco 
and General Foods, but this hasn't 
been resolved as yet. 


Bankers to NBC Board 


Andre Meyer, senior partner of 
Lazard Freres & Co., and Paul M. 





$3,500,000 production | nosition posed by 


city in live tv to quiz and panel 
shows. The audience participation 
programs knocked the dramatic 


(Continued on page 43) 


CBS-TV Sets Brace Of 
Science-Fantasy Segs 
To Counter ‘Disneyland’ 


CBS-TV’s programmers are con-| 
fident they have come up with the | 
solar plexus blow to ABC-TV “Dis- | 
neyland.” Network now feels that | 
it can woo the moppets, and their | 
elders, as well, from the tough Op- | 
“Disneyland” 
and NBC's “Wagon Train” by pre- | 
senting a couple of super-science- | 
fiction - fantasy productions this | 
fall. | 

Idea is to start at 7:30 p.m. with | 
“The Invisible Man,” the Official | 
Films production made in associ- | 
ation with CBS. (Hubbell Robin- 





son, CBS program chief, is cur-| ; 


rently in London huddling over de- | 
tails of series.) | 
The 8 to 8:30 p.m. slot would) 


NBC put up a desperate fight to 
retain the billings, representing 
over $2,000,000 for time alone. But 
| CBS, which had been working over 
ja month in hatching the plot to 
|convert it into a teenage-slanted 
|early evening show, came up with 
|the winning presentation. It’s a 
|double blow for NBC, since in all 
| probability the 10:30 to 11 option 
| time period will revert back to the 
| stations. 

“Hit Parade” for years had a late 
Saturday night track record on 
NBC. But when BBD&O over- 
hauled the format and cast last 
year, the show went into a continu- 
ing decline. Toni has cancelled out 
as alternate-week sponsor and 
| American Tobacco is on the prowl 
|for another skip-week bankroller. 

CBS will dress it up with a 
brand new set of personalities, 
along with a new format. 





‘LOVE & MARRIAGE’ 


|had been used in commercials,” 
|Guedel said, recounting his fren- 
|zied experiences in the past 20 
| years. “Soon after the Bireley sing- 
jing spot announcement, others 
| were doing it, notably Pepsi-Cc 1.” 
|He said he made $600 on the first 
batch of singing spots for Bireley. 
| As for “People Are Funny,” it 
|hasn’t missed a week on the air 
for the past 16 years, thus making 
it the longest running night show 
in broadcasting without a break. 
“You Bet Your Life,” now in its 
12th year, has been in the Top 10 
more time than any other show 
which gives the Guedel outfit the 


(Continued on page 41) 


Bannister, Russell 
Up for Retirement 


Two veterans of the broadcast- 
ing wars, both wearing the NBC 
colors, are up for retirement 
soon. Most imminent of the pair 
is v.p. Frank M. (Scoop) Russell, 
with a many-year track record of 
| accomplishment “on the hill” as 
|NBC’s Washington man. _ Russell, 
although not reaching retirement 








CO-SPONSOR DEAL! s¢¢ uz‘, 29¢0, wilt officially sur 


Hollywood, June 10. | when he goes iwto the consultancy 


“Love and Marriage,” new filmed | 
series produced by Louis Edelman, | 
has been bought by General Foods | 
and American Tobacco for next 
season. It was originally called 
Tin Pan Sally.” 

Attempts are being made to slot 
the new entry at 9 p.m. Fridays 


be super-charged with a space-| 0" NBC-TV, but to do this another 
aged fantasy-fiction series, “World | SP0t will have to be found for “M 


biz, with NBC as his first client 
under a five-year pact. 

Harry Bannister, v.p. at NBC in 
charge of station relations, comes 
up for retirement next year. He, 
too, w ll enjoy a consultancy status 
with the network upon achieving 
65, in the role of the network's 
“elder statesman.” Both during 
his longtime tenure as a station 


of the Giants” made by Ziv. 


CBS-TV to crack the “Disneyland” 
stronghold were not too successful 





Mazur, partner, Lehman Bros., 
were elected to the NBC board of | 


| directors last Friday (6). | 


but with this super-science-fiction 


| Squad,” currently in that niche. 


| way. 


Bill Demarest, Patricia Barry | dustry. 


'and Kay Armen star in series. Pi- 


}operator in Detroit and for the 


Previous attempts on the part of Efforts to resolve this are under- | past decade or so he was one of the 
jmore outspoken figures in the in- 


H's successor will be Tom Knode, 


array, it is opined that the kids | lot was sold 48 hours after being | the No. 2 man in NBC station re- 


and their parents may switch. 


| seen. 


lations. 
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It's 


wdown Time on Network 


Probes; Must Buys & Option Time 


Seen Destined for a Going-Over 


s 





Washington, June 10. 

The shadows of things to come 
grew longer and gloomier for the 
networks last week. Washington 
developments appeared to doom 
such web practices as option time, 
must buy and program tie-in sales. 

A pronouncement by antitrust 
chief Victor Hansen to the effect 
that these practices are per se 
violations of the antitrust laws was 
followed quickly by a challenge to 
the FCC by Rep. Emanuel Celler 
(D., N. Y.) demanding an end of 
the practices under pain of a probe 
of the commission. 
velopment was stringent question- 
ing of FCC chairman John C. 
Doerfer by Senate Commerce Com- 
mittee special counsel Kenneth 


Cox, and a statement by Doerfer | 


to the effect that as soon as Han- 
sen says Officially a network prac- 
tice violates the law, the FCC will 
dictate that it be stopped. 

There was much dust still to be 
settled. Doerfer, in the next breath, 
said that Hansen had merely given 
an opinion. He added that the 
FCC and Dept. of Justice agreed 
the end of Barrow report delibera- 
tions should be awaited, that the 
Commission would report to Just- 
ice, and that thereafter the Justice 
Department would make its final 
decision. 

Hansen granted an interview in 
which he appeared to say that 
Justice would advise the FCC 
about the legality of network prac- 
tices, but would not prosecute in 
the courts if the FCC failed to 
move. He was quoted as mention- 
ing the doctrine of an “expert 
agency,” despite the fact that both 
the FCC and Justice are currently 
arguing before the Supreme Court 
in the NBC-Westinghouse sale- 
trade case that the FCC is not an 
expert body en antitrust laws and 
its approval can't insulate anybody 
from antitrust ~prosecution. 

In a later interview, Hansen 
modified this stand to a consider- 
able extent. He indicated Justice 
would wait unjjl the FCC ends its 
deliberations on Barrow report 
recommendations, among other 
things, for an end to must-buy, 
program tie-ins, and option time in 
its present form. Then, according 
to Hanson, Justice would renew its 
opinions about the illegality of the 
practices and if the FCC didn’t end 
them in line with the Doerfer 
statement to the Senate Commerce 
Committee, Justice would definite- 

(Continued on page 39) 


Bing’s ABC Deal 
Total's $2,000,000 


Bing Crosby's five-year exclusive 
television pact with ABC-TV in- 
volves approximately $2,000,000. 
Crosby and CBS-TV had been in 
negotiations for a similar deal the 
past few months, but the CBS 
board in N. Y. turned down the 
coin asked by Crosby's agents. CBS 
made a counter-proposal over the 
weekend, but it was rejected by 
the Crosby reps who immediately 
made the deal with ABC. 


Under the terms of the ABC 





pact, Crosby will star in two 90-) 


minute shows a year and will be 
partnered with the network in pro- 
duction of two pilot series yearly 
over the five-year span. 

It's understood $150,000 per spec 
wili be paid to Crosby’s corpora- 
tion for his personal services, 
bringing the specs pay to an over- 
all $1,500,000. In addition, pilots 
will be budgeted at $50,000 each 
and any coin derived from series 
as a result wrould be split 50-50 
between Crosby and the network. 

It's reported ABC may co-star 
Crosby and Frank Sinatra in one 


or two specs, since Sinatra is under |. 


pact to the network, and he and 
Crosby scored a big hit last season 
with their Edsel show on CBS-TV 
Oldsmobile has bought a minimum 
of two Crosby specs. 

Radio-wise, Crosby will do a 
five-minute weekly strip for ABC, 
— type of show he now has on 

BS. 


The next de- | 


a 


Six Producer-Director 
Staffers for Summer 
‘Studio One’ Semester 


Hollywood, June 10. 

CBS-TV has upped a total of six 
‘of ites younger creative staffers to 
|director and producer status. All 
'six, formerly assistant directors 
, and assistant or associate produ- 
cers, will function on “Studio One 
'Summer Theatre.” 

Ron Winston, James Clark and 
Russell Stoneham (latter is son of 
'San Francisco Giants prexy Hor- 
ace Stoneham) will rotate direc- 





torial assignments on “Studio 
'One.” All were assistant direc- 
tors on “Playhouse 90.” Peter 


Kortner, formerly associate produ- 
cer on “Playhouse 90,” Dominick 
Dunne, ex-assistant producer on 
the same show, and Tony Barr, 
formerly associate producer on 
“Climax,” become fullblown pro- 
ducers and will alternate on “Stu- 
dio One” with vet producer Julian 
Claman. 

Promotions are part of a CBS-TV 
plan to develop new creative tal- 
ent from the ranks. 


Justice Dept. Acts 
In Miami Scandal 


Washington, June 10. 

The Justice Department has as- 
|signed its antitrust division to 
participate in the FCC's reconsid- 
eration of the Miami channel 10 
| case, with Attorney General Wil- 
liam Rogers expressi 
jervations about Justice taking 
| part in view of current grand jury 
proceedings on the same case. 

The channel was awarded to Na- 
tional Airlines subsidiary Public 
Service Television, and thereafter 
became the subject of a House 
Commerce Legislative Oversight 
subcommittee probe. This led to 
the resignation of Commissioner 
Richard A. Mack, an FBI probe, 
and the Grand Jury investigation 
| of the charges and countercharges 
of improper and illegal activities. 

WKAT, a losing applicant, had 
appealed to the courts, and the 
| Appeals Court remanded the case 
|to the FCC at the request of the 
| commission for consideration of 
|the allegations. The court asked 
| that the Justice Department take 














ng many res-| 


FOURTH ANNI FOR WELK 


Little Did They Reckon When 
Summer Replacement Came In 


As the summer of celluloid re- 
run approaches, ABC-TV’s “The 
Lawrence Welk Show,’ which 
started out as a summer replace- 
ment, will celebrate its fourth year 
on the net on July 5. 

About four years ago, Welk and 
His Champagne Music 
subbed in the dog days on 116 sta- 
tions. Catching fire, the show 
was made a year-round affair, with 
the current station lineup put at 
204 stations. Welk introed his 
second hour-long show on ABC- 





|TV, “Top Tunes and New Talent” | 


in October, ’56. Both shows have 
their original sponsors, Dodge for 
the Saturday show and Dodge and 
Plymouth for the Monday series 


(‘Top Tunes” began a 10-week 
summer hiatus on June 9, but the 
Saturday night show continues 


through the summer). 


Allege a Threat 
To Kill Quizzers 
In Hub TV Case 


Washington, June 10. 

Boston industrialist Bernard 
|Goldfine was quoted as threaten- 
ing to wipe out the House Legisla- 
\tive Oversight Subcommittee, by 
| subcommittee counsel Robert Lish- 
|man here yesterday (Mon.). The 
| subcommittee, now back in Wash- 
jington, was attempting to begin 
|forging links between a Spring- 
| field, Ill, tv case in which improp- 
er influences are alleged and three 
St. Louis tv cases, in two of which 
CBS is involved. 

The witness, Harry Tenenbaum, 
is a major stockholder in KTVI, 











St. Louis, Channel 2. He acknoy]l- | 


|edged that he had visited one or 
more, perhaps all, of the FCC com- 
missioners but could not name def- 
initely any one commissioner to 
| whom he had talked. 

Goldfine has been linked to the 
| successful applicant for tv Channel 
5 in Boston, the Herald-Traveler, 
although no proof of such a con- 
nection has yet been offered. He 
|is also allged to have “fixed” cases 
| before other Government agencies, 
jand is quoted as saying he had 
Presidential Assistant Sherman 
| Adams “in his hip pocket.” He has 
| refused to turn over 
|}subpoenaed by the subcommittee, 
|allegediy prevented a bank from 


turning over records of his ac-| 
|counts, and is said by the bank to | 


have announced he would have the 
| subcommittee put out business. 


| 

Boston, June 10. 
| Hearings by a special House 
| Subcommittee on Legislative Over- 
| Sight, held in the Federal building 





Hearings in Boston 


Makers | 


papers | 


| part as amicus curiae. : 

Rogers told FCC chairman John | here Thursday and Friday (5-6) re- 
C. Doerfer that Justice must keep | £4rding an alleged “pattern of in- 
|the grand jury case completely | fluence” in obtaining of channel 5 
separate from the FCC proceedings by the Boston Herald-Traveler, 
so that the grand jury will be free | brought a strong opening statement 
to act effectively and so the FCC |from Chairman Rep. John Bell 
| use of “compulsory process” | Williams (D-Miss.) and a blister- 
| Aoesn't interfere with the rights of | ing denial of pressure from Robert 
those involved in the criminal pro- | B. Choate, publisher of the Herald- 
ceedings. | Traveler. 

The antitrust department was; In his opening statement Thurs- 
chosen to take part in the FCC | day (5), the Subcommittee chair- 
| proceedings because it has had no | ™an said: “With respect to the Sub- 
/part in the grand jury case, will | committee has issued a subpoena 
|take no part, and will not be per-| Calling for the production of rec- 
| mitted to become familiar with any rds of the Boston Herald-Traveler 
ij the grand jury proceedings. | (Continued on page 41) 


‘Subliminal Radio? 
In ; 

Engineering faces turned cerise last Wednesday (4) when CBS 
Radio tried to broadcast its taped version of “Answer, Please,” 
with Doug Edwards and Bob Pfeiffer. 

At moment of airtime, engineers discovered they had failed to 
record the questions and answers during the taping session earlier 
in the day. A musical program was hurriedly substituted. 

In an effort to ease the pain of the engineering boner, Arthur 
G. Peck, manager of CBS Radio Network Operations, denied the 
“ugly rumor going around that the network had ‘lost’ part of the 
program. Nothing could be further from the truth, he insisted. It 
was planned, he said, as an advanced piece of ‘subliminal broad- 
casting’ with some of the show being taped at above-audible fre- 
quencies. 

“Just before airtime, however, our night supervisory person- 
nel became worried, and with no thought to the progress that 
would have been made with what might seem to the non-scientific 
as a little ‘dead air,’ a musical program was substituted,” Peck 
said. “Thus, scientific trail-blazing lost out to executive conserva- 
tism.” 

Or, in other words, somebody pulled a blooper. 

















TV-Radio Production Centres 


| PEFEFFFFFOFOFEFOFOOS 


IN NEW YORK CITY... 


Marie Janice replaces Alice Duff as casting director at Cunningham 
& Walsh ... Organist Billy Nalle to do piano ghost-playing for cast 
member in “Member of the Wedding” on duPont Cavalcade tomorrow 
(Thurs.) . . . Lee Polk, who directs “Eye on New York” and “Hickory 
Dickory Dock” for WCBS-TV, will also direct station’s summer session 
of “Sunrise Semester” starting Monday, June 16 .. . Paul Gotkin set 
tg do choreography for last three Pat Boone tv shows via ABC-TV... 
Jo Anne Welch, CBS-TV and veepee of American Women in Radio and 
TV, addressed American Assn. of University Women, N.Y. branch, on 
| subject of mass communication last week . . . Richard Hayes to sub for 
| Stan Freeman on his CBS Radio shows June 28 and July 5... Ray- 
|mond Scott and Dorothy Collins, co-stars of CBS-Radio’s “Best in Mu- 
| sic,” are parents of a second daughter, Elizabeth, born June 4 at North 
Shore Hospital, Manhasset . . . WCBS Radio’s Jack Sterling and his 
band will make their first personal appearance of the summer June 
27 at Tony Yonadi’s Homestead Country Club. . . Paul Tripp, who 
started his fifth year as host and producer of WCBS-TV’s “On the Ca- 
rousel” June 7, will star this summer in two Clinton (Conn.) Playhouse 
shows, “Boy Friend” and “Visit to a Small Planet.” Tripp’s wife, Ruth 
Enders, will co-star with him in “Boy Friend.” . . . Sig Mickelson, vee- 
pee of CBS, Inc. and general manager of CBS News, and Public Af- 
fairs director Irving Gitlin awarded silver cups by Rabbi Emanuel 
Racham of the N.Y. Board of Rabbis for the pair’s “outstanding con- 
tributions in the field of religious broadcasting.” 

David H. Polinger, vet. broadcasting exec, has been named sales man- 
'ager for WNTA and WNTA-FM. His latest post was general manager of 
| WAPA-TV, San Juan, Puerto Rico . . . Mutual’s “The World Today” 
'with Westbrook Van Voorhis commenting has been slotted by WOR at 
!8:05 p.m., across the board. Addition of “World Today” extends WOR's 
|nightly news features into a sdlid two-and-a-half hour bloc, from 6 to 
| 8:30 p.m. .. . Actress-announcer Zel deCyr will read stories at the N.Y. 
‘Institute for the Education of the Blind on Sunday (16) . . . Deejay 
| Alan Freed, now doing a Monday-through-Friday show 7:15-11 p.m. on 

WABC, has been inked for a Saturday program as well. Show, which 
| preemed Saturday (7) is from 7:30 to 11 p.m... . Orson Bean returns 
Ms a regular panelist on CBS Radio's “Sez Who!” on Sunday (15)... 
| Paul Gotkin wil! do the choreography for the last three Pat Boone tv 
|shows on ABC-TV ... “Portrait of a Scientist,” story of a cancer re- 
search doctor, will be aired by WABC Thursday (19) evening . . . Kath- 
lrym Murray will be hostess on NBC-TV’s “Modern Romances” series 
|for one week beginning Monday (16) .. . “Bandstand, U.S.A.” on Mu- 
}tual had a live jazz concert tribute on Saturday (7) to the American 
| Federation of Musicians, convened in Philadelphia. Concert was staged 
|outside the AFM convention hall there 


Sportscaster Red Barber, charity worker and lay reader in the Epis- 
|copal Church, will be given official recognition Sunday (15) in form ef 
Doctor of Humanities degree from Hobart College, Geneva, N.Y... . 
| Sydney Rubin, director of CBS-TV Enterprises, to the coast for week's 
business trip .. . Ruth Franklin completed series of tv spots for Pep- 
sodent through Foote, Cone & Belding . . . Sig Mickelson, CBS News 
veep, off on four-weeks tour of Europe for business confabs with CBS 
News bureaus in England, France, Italy and Germany .. . Betty Ann 
| Grove does another shot on Jack Paar Show week of June 23... Lan- 
ny Ross, WCBS Radio's singing star, flies to Toronto June 18 to pro- 
mote his new record albums, “Silver Sounds” and “My Fair Lady.” 
. .. Lowell Thomas off to Alaska and polar regions for scouting loca- 
tions for next season's “High Adventure” show on CBS-TV ... Arnold 
| Moss stars on CBS Radio's “FBI in Peace and War,” Sunday, June 15 
. . . Charlie Grinker moves up to the position of a summer producer 
on NBC Radio's “Monitor” this summer . . . Charlotte Mansen into cast 
of CBS Radio's “Second Mrs. Burton” serial . . . Lionel Kranitz, Tony 
Perkins’ understudy in “Look Homeward Journal,” into CBS-TV soap- 
er “Brighter Day.” . . . McGraw-Hill recently published fifth edition 
lof “First Aid for the Ailing House” by Roger C. Whitman, host of CBS 
Radio's “Man Around the House.” . . . Judy Sutherland, secretary to 
WRCA-TV’'s Film Procurement Manager Albert Odeal, engaged last 
week to Airman 2/c Richard William Brunjes Jr. . . . Bess Myerson of 
“Big Payoff” will play the lead in “Tea and Sympathy” at Somer's 
| Point, N.J., Playhouse week of Aug. 12. 
| Dave Williams, Eastern Manager of CBS-TV Affiliate Relations off 
on Southern station tour to Norfolk, Knoxville, Birmingham, Atlanta 
and Mobile . . . Bob Wilson, WRCA-TV news commentator, celebrating 
eighth consecutive year as co-narrator ot NAM “Industry on Parade” 
syndicated film series . . . Marcel Hillaire into this week's episode of 
Phil Silvers . . . Dan O’Herlihy plays a feature role on CBS Radio's 
|“Suspense” Sunday 15) . . . Elizabeth Lawrence, currently in Broad- 
| Way production of “Look Homeward Angel” and regular on “Road to 
| Life” doubles over into one-shots on “True Confessions,” “Indictment” 
jand “True Story.” . . . Hubbe!i Robinson Jr., CBS-TV program veep, 
;due back Monday (16) after two-week business confabs in London and 
Paris .. . CBS maestro Alfredo Antonini set for guest conducting stint 
with N.Y. Philharmonic at Lewisohn Stadium on June 28 with Licia 
Albanese and Richard Tucker as soloists. 


IN CHICAGO... 


“Bingo At Home” reportedly drew 71,000 pieces of mail its first two 
| weeks, with 27,266 for the May 29 games alone . .. Peggy De Lay, exe 
| Fred Niles Productions, took over Elizabeth’s Bain’s post as film editor 
at WBBM-TV . . . WBKB’s Chuck Bill off to Europe and Russia June 
28 as head of a group of 30 American farm industrialists .. . WMAQ’s 
| Virginia Marmaduke in England currently and due back June 16... 
| Daily News columnist Tony Weitzel doing a half-hour series for Home 
Builders Assn. on educational station WTTW ... Spencer Allen, former 
WGN Inc. news director, now at ditto KMOX-TV, St. Louis... Frank 
De Rosa upped to WMAQ spot sales replacing Dick Arbuckle, who 
joined Robert E. Eastman reppery . . . Local NBC shop regained John 
Brookman and Jim McEdwards from Tatham-Laird ad agency, Brook- 
man to take over network tv advertising premotion, vice Bill Hoh- 
mann, who's now at CBS here, and McEdwards to work in network tv 
sales .. . WITW and WFMT collaborating on twice-weekly series of 
stereophonic concerts starting-June 17. 











} 
'IN WASHINGTON ... 


Edmund Taylor, well-known foreign correspondent and expert on 
| French political affairs, assigned to Paris as special reporter for WTOP- 
| CBS, as well as for WMBR-TV. Jacksonville, both owned by Washing- 
ton Post-Times Herald .. . Program Policy Board of Washington Post 

Broadcasting Division skedded to hold this month’s huddle at Ponte 
Vedra, Fla. . . . Sen. Wayne Morse (D., Ore.) will be guest speaker at 
June 19 meeting of Federal Communications Bar Association . . . Four 
members of the team of 10 U.S. educators recently returned from a 
tour of Russian schools, plus other leading American educators, will 
| participate in next Sunday’s (15) CBS telecast, “The Big Red School- 
| house,” moderated by newsman George Herman, and produced by Bill 
‘ere ... Joe Phipps, news director for indie station WWDC, will be 


(Continued on page 43) 
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Not Enough Creative Manpower 


Hollywood, June 10. 

Hollywood's vidfilm industry today is faced with an acute 
shortage of top echelon creative manpower, mainly because there 
has been no program for development of top production execs 
and because the medium itself fs one which constantly changes. 

The shortage in this critical area isn’t a new one, but it’s more 
and more apparent today with the rapid turnover in telepix 
series and reshuffles at various telefilmeries. 

At Metro, for example, there’s an extensive search going on 
now for a production exec to head its telefilm operation. Metro, 
after a Sluggish start in vidpix, is anxious to get off the ground and 
rank with the top telefilmeries, but thus far hasn’t been able to 
find what it considers a qualified, top exec to braintrust such an 
operation. 

TCF-TV, the 20th-Fox subsid, finally ended a prolonged 
search by signing CBS’ “Playhouse 90” producer Martin Manulis 
to head its tv operations. There have Been a number of changes 
in production heads during the comparatively brief existence 
of TCF, and 20th finally ended its search by switching Manulis to 
tv film although he had originally been signed to head his own 
indie theatrical film unit at 20th-Fox. 

Universal-International, it's understood, would enter telefilm 
production if it could find the right vidfilm production exec to 
head such a unit. UI got into tv films several years ago and was 
burned badly producing a series that never sold, and the studio 
has been leery of it since. 

Hollywood is dotted with vidfilmeries searching for such talent, 
but they're rare as they are in theatrical films, the top brass admit. 


UA’s Indie Pattern for TV, As 
In Features; 16 Projects on Board 


United Artists Television ‘ 
building up for a big °59-’60 splash, | 
with 16 projects currently in vari- 
stages of development. 








is ¢-—— 


NTA 0’Seas Expansion 


National Telefilm Associates’ 
j » being |foreign operations have been ex- 

panied — ne ® | panded to include representatives 

mulled are in association wi in Japan, Australia and the Philip- 

number of indie theatrical produc- | pines, 

tion outfits, some of which are} — In Australia, NTA’s representa- 

slated to make their telefilm debut. | tive will be David Yaffa; in Tokyo, 


Aki himi d Feli Ysmael, 
They include Kirk Douglas’ Bryna ag gy om a 


Productions; Marlon Brando's 
Pennebaker Corp., John Wayne's ’ 
Batjac; Hecht-Lancaster; Bel-Air No Lock In On 
- 
9 e 
pals of the latter being Ray Stark CBS Peddling Of 
and Eliot Hyman. | 
Negotiations with each of the) T M 
ruman-iuiTrow 


Productions, representing Howard 
above mentioned indie producing 
It seems that MCA TV, in mar- 





Koch and Aubrey Schenck; Dan- 
companies are in various stages 


ziger Bros. of Britain, Mirisch 
Bros., and Seven Arts, the princi- 
of completion. Some of the pro- 
jects may not get off the ground | 


while others might be instituted.| keting the Paramount library, on | 


But the unpublicized talks now|a competitive bidding basis has 

well underway are an indication of | started something. 

parent company UA'’s determina- CBS Film Sales has sent wire 

tion to try to make a big dent in|to all N. Y. stations offering the 

tv. Murrow - Truman telefilm inter- 
Subsid United States Television, | View. “Precinct to President,” on 


under aegis of Herbert Golden and | # two-run basis for $5,000. Includ- 
Bruce Eells, had a late start this ed in the list was WCBS-TV, which 


season. It came in with “The|carried the 60-minute network 
Young in Heart” pilot, now being | Show initially. In a week or so, 
peddled. the show will be offered to other 


Along with the development “— in the U. S. in a similar 
national telefilm properties, outfit | Reason that CBS Film Sales’ 
is prepping the stage to get into) took the task of informing all sta- 
syndication in the fall. Plan iS\ tions in N. Y. at the same time 
to begin with a small selling Or) snq quoting the price, is that the 
ganization, building up as a calay nots film subsid wants to keep its 
log is developed, with the event-| Kirt clean. Subsid doesn’t want 
ual goal of having about six prop-| +, appear to be favoring CBS 
erties to introduce, a pace hit /o&o’s, or affiliates, especially not 
currently by Ziv. | in these times when U. S. agencies 

United Artists has no target as/ are pruning industry trade prac- 
to the number of pilots it will have | tices for alleged anti-trust —viola- 
for the ‘59-60 season. With no} tions. 
big sales organization to feed at} MCA TV initiated the move of 
this stage, it can concentrate only | alerting all stations in a given 

(Continued on page 38) market to the offer, listing all the 


Burns Liquidating 
McCadden Prods. 


on each pic. Quite formidable is 
the MCA TV letter containing all 

_ Hollywood, June 10. 
A plan for the liquidation of | 





that info on 700 Paramount pix. 
The one being pitched by CBS 
Film Sales is a simple operation 
in comparison. 


WOR-TV’s Post-’48s 


WOR-TV, N. Y., pioneer in the 








George Burns’ McCadden Produc- | multi-showing concept of feature | 


tions Co. has been adopted, follow-| telecasts, will raise the post-'48 
ing the disposal of the “Burns & | banner high for the fall season. 


INDUSTRY EYES 
KTIV'S PATTERN 


By BOB CHANDLER 
Hollywood, June 10. 
Program syndication via video- 
tape is just around the corner, and 
its imminence opens a vast new 
source of statién programming 
that will dwarf the product hereto- 
fore available for local airing. It 


ginative local format will get wide- 
spread exposure through tape syn- 
dication, and its originators will 
get monetary rewards far beyond 
what they’ve ever been able to 
garner through local sponsorship. 

Candidate for the first taped- 
syndication property is an hourlong 
local airer here on KTTV, “Di- 
vorce Court.” Series is already 
being prerecorded on tape, and 
KTTV has 13 complete shows on 
tape ready to roll out to other stu- 
tions on a syndicated basis. The 
Dick Moore-helmed Los Angeles 
Times indie is already in discus- 
sions with several top telefilm dis- 
tributors who are interested in 
taking over the property, strictly 
on a tape (no film) basis. 

“Divorce Court” situation spells 
| out the potential of tape syndica- 
‘on in several ways. 





nomic side—perhaps the most im- 
portant—taped programming will 
'be extremely competitive to film, 
so much so that it could price film 
right out of business in the syn- 
dication field. Reason is that the 
originating station has already 
j}covered all the production costs 
before it starts selling the series. 
As with “Divorce Court,” for ex- 
ample, sponsorship covers the 
| low live costs of producing, and 
the syndication returns are all 
| gravy, though of course they open 
the door to higher budgets locally 


|if syndication can return some of | 


|the costs not covered by sponsors. 

Any station can do it, and there's 
no doubt many will. For unlike 
| film, tape doesn’t require a broad 
|base of station buyers in order to 
|recover costs. They're recovered 
already, at the origination point. 
|It only takes a few sales to turn 
ja profit. And stations with hot 
jlocal programming merely have to 
take a tape, stick it in the mail 
and sit back for the checks to come 
in. 

Naturally, it isn’t as simple as all 
that, for syndication requires heavy 
sales efforts, and that’s why, KTTV 
is currently in discussions for an 
established distributor to take over 
the show. But on a more limited 
scale, “trading” of provocative lo- 
cal programming will become far 
;|more extensive, and the just-a- 
| Phone-call type of transaction will 
see multi-market spreads on far 
more local programming than has 
ever been available. 

There are currently upwards of 
40 tape-equipped stations, with the 
| list growing every day. These sta- 
tions are equipped both for origina- 
tion and playback, which means 
|they can “send,” as well as “re- 
ceive,” syndicated programming. 
Whoever the “Divorce Court” prop- 
erty winds up with, there’s ‘no 
{doubt it'll be on the market in a 
|matter of months, and will prove 
|the forerunner of a new and re- 
ee: programming industry 


ROBT. CINADER TO 
HAL ROACH STUDIOS 


Hollywood, June 10. 
| Robert A. Cinader has been ap- 
pointed vp of Hal Roach Studios, 
to function in areas of program 
| development, production and sales. 
He checks into new post in July. 














On the eco-| 


+ 


Telefilms Still Playing ‘Lower 
Half of the Double Bill’ on TY; 
See Need for a ‘New Excitement 





SG’s ‘Astronaut’ 


Hollywood, June 10. 
Screen Gems will launch a new 





won’t be long before every ima-| science-fiction téle-series, “Astro-| 


|naut,” with Ted Sherdeman to 
| write and produce pilot. 

| Thirty-minute stanzas will be 
produced in cooperation with Con- 
| vair Corp., and will cargy a back- 
| ground of rockets travelling to in- 
terstellar space. 


KNXT Buys B&A,’ 
Post-52 UA Pix & 
Others: 1,600 Pile 


Hollywood, June 10. 


KNXT, in splurge of picture buy- 
ing activity, purchased’ entire 





|“Burns & Al'en” vidpix package of | 


240 programs; 65 post-’52 United 
Artists features; 65 first-run-for-tv 
|pix from Screen Gems; eight new 
“Laurel & Hardy” 
first - run - on - ty. 


pic backlog of over 1,600 films, re- 


portedly largest film library of any | 


station outside New York. 

KNXT plans to start program- 
ming its “Burns & Allen” backlog, 
purchased through Screen Gems. 
shortly after Sept. 1. Package of 
UA features, in direct buy from 
that company, will also be shown 
around that time. 
package of 65 pix, consisting large- 
ly 
‘Columbia features, will 
before Jan. 1. New “Laurel & 
Hardy” batch was bought spe- 
‘cifically for station’s Sunday “Cine- 


j|ma Carnival” time slot from Em- | 
Purchases are in| 
addition to Paramount package of | 


| peror pictures. 
|}some 700 pre-1948 pix which 


|KNXT purchased from MCA for 
| $7,500,000 last week. 


ABC FILMS & OF’S 





Official Films and ABC Film 
Syndication, two companies which 


the syndication mart last fall, will 
take a hiatus comes September. 

Both companies are ladened 
with new off-network properties 
and ABC Film Syndication, addi- 
tionally, will have new production 
on “26 Men” for sale. 

For the fall, ABC Film Syndica- 
' tion will have “People’s Choice,” 
|104 episodes for October airing; 





|“Jim Bowie,” 78 episodes, as well | 


as the previously mentioned new 
production on “26 Men.” Outfit is 
| planning a new first-run product 
| for airing in January. 

| Official Films will have 100 epi- 
sodes of “Robin Hood,” now mak- 
ing the market-by-market rounds 
for fall airing, and “The Buc- 
caneers,” which goes off its rerun 
ride on ABC-TV in November. 


| 


Marge & Gower Com'ls 





| For Rheingold ’59 Gals < 


Sarra, Inc., has just completed 


is 


comedies for | 
New purchases | 
give CBS-owned L. A. station total | 


Screen Gems | 


of Universal-International and. 
be aired, 


FULL CUPBOARDS 


had fresh first-run properties. for | 


fornia National Productions, NBC-| minute Rheingold tv film on the 
|TV subsid, where as program vp! Goldwyn lot in Hollywood. Fea- 
he created and developed “Boots | turing Marge & Gower Champion 


By MURRAY HOROWITZ 


There’s a mounting feeling that 
unless telefilms pull themselves up 
by their bootstraps—creating a stir 

| that an occasional live drama does, 
|a variety show, or.a_ personality 
such as Victor Borge—they will be 
relegated to tv's “B” program 
| status. 

Vidpix series, with some notable 
exceptions, have become the lower 
| half of the double bill on tv, with 
|}the glamor, critical acclaim and 
lthe excitement, in the main, fall- 
| ing to the live network entries. 
'This is the situation on the net- 
|work level, in the face of the 
|groWing number of prime hours 

| devoted to filmed series. 

| Next season, like the last, will 
find Hollywood celluloid deminat- 
} ing the airways. In terms of quan- 
|tity, the half-hour filmed entries, 
}and the extended 60-minute cou- 
'sins, have won a singular victory 
on the webs, replacing week-in-and- 
| week-out live dramas and a variety 
| of other fare. In terms of ratings, 
| (“Gunsmoke,” “Maverick,” and 
the “Danny Thomas Show,” to 
name only three) vidpix has shown 
its strength. 

In the area of overall quality, 
that’s something else again—and 
j}among those first to admit the 
quality lag are some vidpix: execs 
themselves. Fhey want vidpix to 
create excitement; they don't 
; want telefilms on the whole to be 
on the lower half of tv's program- 
ming bill; they look with hope to 
some deals set for next season to 
become the showcase for vidfilms; 
they hope to make a more lustrous 
mark in the ’59-'60 season. 

Worried execs, including CBS 
Film Sales topper Leslie Harris, 
say with quantity comes a new re- 
sponsibility. He, like others, are 
concerned with the “B” tag on 
vidpix, feeling that such a label 
mitigates against the sale of a 
fresh, new idea, a different ap- 
proach, an offbeat telefilm prop- 
erty. And-sin the long run, it's 
argued, vidpix to remain healthy 
will have to stray out of its form- 
| ula mold, with the public growing 
;}more sophisticated in sits enter- 
tainment tastes due to the unparal- 
leled exposure offered by the tv 
| medium. 
| There are some hopeful signs 
on the horizon. Better writing tal- 
ent is being attracted to vidpix 
scripting. Directorial and acting 
talent take their vidpix work more 
seriously, with the rerun rewards 
looming importantly. But, as in 


(Continued on page 38) 


Producers, IA 
Pact Tape Deal 


A video tape jurisdiction agree- 
ment has been inked by Film Pro- 
|ducers Assn. of N. Y. and Inter- 
national Alliance of Theatrical 
Stage Employees (IATSE). 
| Pact, inked after a month of ne- 
gotiations, sets up an experimental 
period through Dec. 31, 1959, for 
working out wages and working 
conditions in video tape produc- 
| tion. Contract, which more broad- 
ly defiines video tape jurisdiction, 
was ratified by FPA members and 





will be signed individually by 
ch FPA member company. 
FPA’s labor committee head, 


Walter Lowendahl signed on be- 


Cinader swings over from Cali-| negotiations to shoot the new five-| half of the association’s 35 pro- 


ducer members, while Walter F. 
Diehl, assistant president of 
IATSE, signed for the union. Pact 








Allen” skein to Screen Gems si “Million Dollar Movie,” station's 


separate story). 

Only outstanding series by 
McCadden is a co-production deal 
with Laurel Productions on the 
“Bob Cummings Show,” which will 
be worked out on another basis 
when the liquidation takes place. 
Reportedly, Burns will organize a 
new company which will engage in 
telefilm production. 


cinematic showcase, in the fall | and Saddles” and “Union Pacific” 
will highlight eight pix of recent | vidpix series and was exec in 
| vintage. They include “Androcles charge of production on “Silent 
|and the Lion,” “Clash by Night,” | Service” for the syndication wing. 
|“Dangerous Mission,” “Godzilla,” | 
“Macao,” “Never Wave at a 
| WAC,” “Underwater,” and “White | 
| Heat.” The pix are among the | 
post-'48 group now being peddled 
jin syndication by RKO Teleradio. | 
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is effective as of May 29 and runs 


| and set for September release for 
through Dec. 31, 1960. 


|net exposure, the film will intro- 
|duce the six new candidates for In the wake of successful nego- 
| Miss Rheingold 1959. | tiations, FPA has slated a work- 
| Jack Henderson, producer for| shop for tomorrow (Thurs.) at the 
Sarra, Bob Jennes, who will direct,| Avon Theatre for advertising 
and Rob Weenolsen, representing | execs. Displayed will be new tech- 
Foote, Cone & Belding, the Rhein-| niques and a pane! discussion on 
gold agency, left for the Coast to|“The Practical / pplication of 
; get the filmed commercial rolling. '! Video Tape to TV Commercials.” 
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DAVE GARROWAY’S TODAY, 7:00 to 9:00 am (repr) 
MONDAY-FRIDAY 


THE JACK PAAR SHOW, 11:30 pm to 12:30 am (repr) 


MONDAY-FRIDAY 


All year long Dave Garroway’s Today and The Jack Paar 


Show are network television at its effective, economical best. 


And from now to September, NBC’s Summer Dividend 


BIGGEST TWO-MAI 


Plan adds even greater value’ to your advertising dolls 
During this period, dividends start with the purchase of 
few as six participations and multiply rapidly thereaft 





For example, you ¢an buy a twelve week saturation sch¢ 
ule—30 one-minute participations running every ot 
weekday and alternating between the two shows— 


$148,000. Actually, you're paying for only 20 partici 
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BAND IN TOWN! 


tions; 10 are dividends. And here’s what you get according 
to estimates based on established Nielsen performances: 
55% million home impressions . . . 108 million viewer impres- 
sions . . . at a remarkable $1.37 cost-per-thousand viewer 


impressions. 


Add up all the plus values for Today and The Jack Paar 


Show—personal salesmanship, flexibility, association with 





two important news-making shows and personalities—and 
you've got a package that’s right in tune with the times. 


Your NBC Sales Representative would like to show you 
his file of success stories which prove how these programs 
have produced results for advertisers in all fields. 


NBC TELEVISION NETWORK 


26 
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THE INVESTIGATOR 

With Lonny Chapman, Howard St. 
John, Gretchen Wyler, Gene Ly- 
ons, Alan Hewitt, John McGiver, 
Bernard Kates, Marjorie Gate- 
son, Kathleen Comegys 

Producer: William M. Altman 

Director: William A. Graham 

Writer: Henry Kane 

60 Mins., Tues., 8 p.m. 

LIGGETT & MYERS/RCA/RCA 
WHIRLPOOL 

NBC-TV, from N. Y. (color) 


(MeCann-Erickson; 
Kenyon & Eckhardt) 
“The Investigator” is a pretty 


fancy appositive to hang on a com- 
monplace video private eye. Con- 
sistent with that extravagance, so 
is the live production pretentious 
for a summer entry that is just a 
cut above the ordinary whodunit. 
The principal is a McGraw or Mike 
Hammer with a touch of class, the 
show itself a “Studio One” or 
“Kraft Theatre” without it. 

This combination cf B-grade 
script and A-grade studio job has 
an air of baldfaced compromise 
about it, as if it were meant to at- 
tract two kinds of audience, the 
kind who would watch because it 
is live drama and the other because 
it is lightweight, diversionary mys- 
tery. From a ratings standpoint, 
this might prove to be sound think- 
ing; even so, the whole effort seems 
a lot of pains to take over a mere 
potboiler. 


The Investigator (Lonny Chap- 
man) is as nervy and nondescript- 
looking as the run of virtuoso hired 
detectives, but he is distinguished 
by his ability to play roles. In the 
premiere play (3) he posed once as 
a Texas millionaire and later as a 
tough punk, each bit of play-acting 
presumably serving his “investiga- 
tion.” Nor is he a lone wolf, and 
this is another departure from the 
standard. His father (Howard St. 
John), a retired newspaperman, 
works with him. 

First script in the series, which 
fs displacing the Eddie Fisher- 
George Gobel show this summer, 
was a complicated business that 
had shallow dramatic pretentions 
but involved its audience with 
twists of plot. A man of social po- 
sition, nelboving himself _ black- 
mailed by an old girl friend, hires 
Prior, the investigator, to get back 
some old letters from her. The pri- 
vate eye, running through the con- 
fusing mazes of the story, finds 
out eventually that this client is 
the victim of an elaborate frameup 
by his cousin, a twisted disbarred 
lawyer. It all has to do with a 
legal technicality about wills, but 
Prior and his dad get their man, 
and the girl does gaga for the gum- 
shoe. 

Lonny Chapman makes no mem- 
orable impression as the detective 
for whom the nation’s viewers are 
supposed to get the dialing habit. 
Gretchen Wyler gave a stilted per- 
formance as the misunderstood ex- 
ecdysiast, and John McGiver was 
wasted as a Broadway oddball 
known as The Totalizer. Howard 
St. John has the proper gravity as 
the investigator’s father. On the 
whole, the performances were no 
improvement on the calibre of 
those in the ordinary half-hour 
telefilm series. The direction and 
camera work were, however. 

George Gobel popped in for an 
RCA blurb. Les. 


CLUB (SUMMER) OASIS 
With Spike Jones Orch, Helen 

Grayco, Joyce Jameson, Billy 

Barty, George Rock, Gil Bernal, 

Carl Fornia, Jad Paul 
Producer-Director: Dik Darley 
30 Mins.; Alternate Sat., 9 p.m. 
LIGGETT & MYERS 
NBC-TV, from Hollywood 

\!eCann-Erickson) 

As the closing sequence for this 
summer series, Spike Jones came 
up with a spoof on the “Snow 
White” tale that points the direc- 
tion this show could profitably 
take. It was a smartly-written, well- 
performed skit that was loaded 
with chuckles. The rest of the show 
was routine by comparison, 

As an overall format, Jones and 
crew, plus his wife, songstress 
Helen Grayco, is dishing up a musi- 
cal session that varies from broad 
takeofis to straight vocalizing. 
Leading off with a straight swing- 
ing instrumental, Jones segued 
inte a version of the current hit, 
“Purple People Eater,’ that was 
designed for juve consumption. 
That was blended with a medley 
from ‘South Pacific” as played by 
a keyboard quartet ond a good 
vocal by Miss Grayco on “I Get a 
Kick Out of You.” The mix of 
broad musical humor and straight 
renditions results in some fast jolt- 
ing transitions. If Jones, however, 
could sustain the calibre of the 
“Snow White” sequence, he’d have 
a firstrate comedy music stanza. 

Plugs for the new Oasis cigs hit 
hard throughout the show with 
both Jones and Miss Grayco do‘ng 
their bit in the commercials. 
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STARS OF JAZZ 

With Shorty Rogers and the Giants, 
June Christy; Bobby Troup, nar- 
rator 

Executive Producer: Peter Robin- 
son Bie 

Producer: Jimmie Baker 

Director: Hap Weyman 

30 Mins., Mon., 9 p.m. 

ABC-TV, from Hollywood 


With a string of awards to its 


credit and touted as “the best local | 


program in Los Angeles” during 
the last two years, “Stars of Jazz” 
came to the full ABC-TV web 
Monday (9) with a package that 
included Shorty Rogers and the 
Giants plus vocalist June Christy. 
Host and narrator for the half- 
hour session was Bobby Troup. 
Theme of the show as outlined by 
Troup was the “evolution of jazz’ 
and he did a bit of reminiscing to 
hark back to the hevday of the 
Dorsey Bros., Fletcher Henderson, 


Duke Ellington and Jean Gold | 
It was a stir- | 


kette, among others. 
ring and nostalgic reprise. But 
after that buildup it was somewhat 
of a letdown to hear Rogers’ big 
crew handle “Mountain Greenery” 
in a conventional manner and toss 
in a couple of fairish numbers from 
a Rogers album. 

With eight brass, five reed and 
four rhythm, Rogers’ big RCA re- 
cording outfit reminded of” such 
large yesteryear combos as Woody 
Herman’s and Will Bradley's. Ob- 
viously the talent was there, but 
the music was curiously restrained 
and lacked the drive one was led 
to expect. What was needed was 
more mood, expression and atmos- 
phere. 

Miss Christy, who recently re- 
turned from an overseas tour, is a 
top vocalist with service with Stan 
Kenton and other bands. Her 
background and experiences were 
recal in a cosy interview with 
Troup who, incidentally, also en- 
gagingly contribbed various other 

ormative tidbits from time to 
time. Her tunes here were a jivy 
“I Want to Be Happy”’—right in 
her idiom—and “That’s All,” a ro- 
mantic ballad that wasn’t quite her 
cup of vocalistic tea. 

“Jazz is fun,” Troup observed 
in the 101st presentation of this 
layout. Admittedly, it’s all of that. 
However, some of its basic enter- 
tainment on Monday’s airer may 
have been lost due to an inordi- 
nate emphasis on visual values 
rather than the aural. Sure, it. was 
a novel approach to use such eye- 
catching backgrounds on Rogers’ 
“Bluesies” as clock movements, 
whirling gears, etc. but this 
seemed overdone and detracted 
from the music. Gilb. 





THE REASON WHY 

With Ben Grauer, guests 
Producer: Bob Ledone 
Director: Marshall Sténe 

30 Mins., alt, Sundays, 12:30 p.m. 
WRCA, N.Y. 

Ben Grauer, a staple on the net- 
works in virtually any oral situa- 
tion, has been assigned an inter- 
view show in which he attempts 
to dig beneath the surface in prob- 
ing the whyfores. In manner and 
technique, the show falls into the 
Wallace-Wingate axis, but with a 


gentler touch and a quest for en-| 


lightenment rather than a desire 
to exhibit the bare bones of a 
character. 

"In this initial airer, an every- 
other-week venture, Grauer’s sub- 
jects puppeteer Bil (& Cora) Baird 
and writer Robert Paul Smith was 
virtually a tour de force on artistic 
projection. Baird defined his art 
as an extension of the artists, while 
Smith went deeply within his own 
experience to create his art. Baird 
told of the creation of his puppets 


to carry out his ideas as well as| 


that of his wife, and among other 
assertions he made about the de- 
lightful antics of some of his 
characters is that they do some 


SING ALONG 
With Jim Lowe, Tina Robin, June 


Roselle, Somethin’ Smith and 
The Redheads, Harry Sosnik's 
Orch 


Exec Producer: Lester Gottlieb 
Producer: Lee Cooley 
Director: Mel Ferber 





Writers: Norman Barash, Carroll | 
Moore 
30 Mins , Wed., 7:30 p.m. 


CBS-TV, from New York 








baa baaaaan 
Wide Wide World 

For its last show of the season, 

“Wide Wide World” on NBC-TV 

Sunday (8) explored the western 

and its history. It was an ambitious 


Tele Follow-Up Comment 





+++. 


; aversion for the closeup or three- 
|quarter shot; everything was filmed 
}in long shots, and bigness of scenes 
made characters seem isolated. Art 
director William Flannery’s palace 


“Sing Along” is from cornsville. | undertaking and, on the whole, a/sets were so elaborate and busy, it 


Not that that rates an indictment successful one, with plenty of per-|was hard to make out principals 
in itself (for there’s always a place | sonalities and clips old and new.|from backgrounds at times, 
within the entertainment orbit for | Out of it emerged the rise of the 


corn off the qualitative cob), but/western as an 
| American 


this 30-minute community sing is 
unfortunately bereft of any imagi- 
native approaches. It takes up 
precisely where the old film house 


community sings left off without | medium that having drawn on Hol-| 
| lywood for some of its best shows, 


lending any new dimension. 

There could~conceivably be a 
place for a “Sing Along” on tv if 
it could establish the necessary 
rapport between the performers 
and the viewing audience at home. 
| Establishing such rapport with the 
studio audience, which to a degree 
“Sing Along” accomplishes, is 
something else again. But it 
would take nothing short of mes- 
merizing to induce the home 
viewer to participate. 

The average setsider can be ex- 
cused for sitting back and saying 
“show me.” As a half-hour musi- 
cal show, “Sing Along” on its first 
time out failed to “show him.” 
There were some pretty faces and 
pleasant voices (Tina Robin, June 
Roselle, et al.), with routine intros 
by emcee Jim Lowe. But resorting 
to such timeworn props as scantily 
clad dolls holding up cards with 
the lyrics is a throwback to the 
10-cent neighborhood vaude days. 
Mightly slim trimmings for an 
electronics show biz. Rose. 





MUSIC BINGO 
With Johnny Gilbert, emcee; Harry 

Salter Orch 
Producer: Salter 
30 Mins.; Thurs., 10:30 p.m. 
HAZEL BISHOP, 5-DAY DEO- 

DORANT 
NBC-TV, from N.Y. 

(Raymond Spector; Grey) 

This summer series, filling in 
“The Jane Wyman Theatre,” is 
blending the new tv bingo fad 
with some ideas borrowed from 
“Stop The Music” and “Twenty- 
One,” but the medley doesn’t add 
up to anything significant or du- 
rable. Studio contenstants in this 
song-guessing game compete for 
relatively modest coin jackpots, 
while home viewers, who can also 
play the bingo game set to music, 
;can win all sorts of merchandise 
giveaways. On show caught last 
Thursday (5), a French sports car 
and a kitchen remodeling plan, 
both top prizes for the home play- 
ers, were given big fat plugs which 
even overshadowed those for the 
|regular bank-rollers. 
| The studio phase of the show has 
two contenstants playing a rather 
| complicated game of bingo on one 
|electronic board. Two different 
| buzzers, flats, sharps, free squares, 
| magic melodies and fouls are all 
|part of the winning procedure 
which is based, essentially, on the 
j ability to recall the titles of pop 
| tunes, 
For home viewers, the game is 
| played on a chart involving the 
| letters of the word, music, running 
| along one column, and a telephone 
|number down the other. Home 
|}viewers have to complete their 
jcards by guessing the titles of 
|songs played on the show. This 
| half of the show, for non-playing 
| viewers, has little interest. 
|. Singer Johnny Gilbert, as emcee, 
is a nice-looking youngster who 
;engages in the usual introductory 
|chatter with the contestants with 
the customary synthetic humor and 





excitemen. He also vocals some 
singing commercials for Hazel 
Bishop, Herm. 


of the things he wouldn’t dare do. | 


He claimed that his character crea- 
tions are part of a reality. A firm 
philosophy and approach to his art 
shows in the work of this team. 
Smith is the author of a couple 
of books with possibly the longest 
titles in the publishing business. 
“Where Did You Go, Out; What 
Did You Do, Nothing” and his 
latest “How to do Nothing with 
Nobody All By Yourself.” He's an 
amiable gent, described how he 
became a juvenile expert through 
his first tome, a runaway best- 
seller. Smith spoke briefly about 
the store of memories upon which 
his book is based, and thence into 
his ideas-rearing. He believes in 


a parent being a parent. Most of | 


the kids, he says, like the dad to be 


pals, but they feel more secure | 


with a parent. 


Grauer conducts the interview | 


ably. He doesn’t get the depth he 
aims for, since he has less than 15 
minutes with each subject, but if 
the first show is a criterion, he 
provides edification and entertain- 


ament as well, 


recey @r8@2) 
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DATELINE BOSTON — JAZZ 
SCENE 
With John McLellan, host; Terry 
Swope, Lou Magnano Quintet 
Producer: McLellan 
30 Mins.; Monday (2), 6 p.m. 
WHDH-TV, Boston 
This is the first in “Dateline 
Boston” series to hit the jazz front 
and for the switch, John McLellan, 
jazz authority, who hosts “Top 
Shelf,” WHDH radio show and pens 
newspaper jazz column in Boston 
Traveler, put together a program 
of adult jazz selections denoting 
the swing period circa 1935-1945. 
| Throughout the half-hour, the at- 
| tempt to utilize the flexibility, re- 
| laxation and happiness of the swing 
era jam session with a group of 
jazzmen of those years who now 
play mostly for kicks, came through 
in fine style. : 
With Lou Magnano on vibes; Joe 
| Viola, clarinet; Lou Carter, 88; 
| Ross Centamore, bass; Joe Cocuzzo, 
| drums; and with Terry Swope, for- 
mer band singer with Artie Shaw, 
| Benny Goodman and Woody Her- 


(Continued on page $3); ; »5, 








indelible part of 
culture, an expression 
going way and beyond the screen's 
aim to entertain with action. 

It’s one of the oddities of the tv 


it here tapped Hollywood history 
for yet another winner, The run- 
down on westerns covered many 
areas and ignored some others. It 
was well arranged and the selec- 
tion of clips from old and new 


action westerns was intelligent and | 


well-integrated. 

Live part of the show, originat- 
ing from Gene Autry’s Melody 
Ranch and the western street set 
there, had as one of its highspots 
a demonstration of how horses are 
trained to fall without hurting 
either themselves or stunt men. It 
was the kind of behind-the-scenes 
glance that lifted the show out of 
the ordinary and turned it into 
something special. 

Tracing the rise of the western, 
host Dave Garoway presented a 


table of oldtimers, including 
Bronco Billy Anderson of “Great 
Train Robbery” fame, Gabby 


Hayes, Walter Brennan and Chill 
Wills. Anderson means little to to- 
day’s generation, but he was the 
first and most popular cowboy hero 
and his inclusion on the program 
was a treat. There followed clips 
of William S. Hart and Tom Mix 
and live interviews with Jack L. 
Warner and western author Frank 
Gruber. Warner put an odd accent 
on “the job the western is doing for 
us" public relations-wise abroad. 

The western parade continued 
with clips from “The Iron Horse,” 
“Covered Wagon,” “Pony Express” 
and others, and mentions of such 
western stalwarts as Hoot Gibson, 
Fred Thompson, Buck Jones, Wil- 
liam Boyd, Tim McCoy and, finally, 
Roy Rogers, Autry and today’s fa- 
vorite cowboys, John Wayne and 
Gary Cooper. There was an inter- 
view with director John Ford, 
which was extremely well handled, 
and Wayne expounded on why he 
liked westerns. This was followed 
by a lengthy and welcome excerpt 
from the chase scene of Ford's 
classic, “Stagecoach.” 

Final portions of the show in- 
troed Cooper and Maria Schell in 
a runthrough of a scene from “The 
Hanging Tree,” which they'll soon 
shoot near Yakima, Wash., and a 
rundown on the tv cowboys, with 
full credit to rival webs. Finale 
had a touch of high good humor 
with the staging of a knockdown, 
dragout fight on the western set. 

Since the show was liberally 
sprinkled with plugs for upcoming 
pix (“The Bravados,” etc.), the film 
people should have been happy. 
Certainly, and despite the occasion- 


al and welcome application of the | 
light touch, this tv history of the| 


western treated the medium as a 
serious art form. It delved into 
various phases of Western produc- 
tion and tried, at least, to establish 
some of the roots that anchor this 
story form so firmly in the con- 
sciousness of the American people. 

There were some aspects of the 
western that probably deserved 
more intensive treatment. “High 
Noon” was taken up, for instance, 
as a sample of the “adult” western, 
but the conditions and demands 
that created the adult western in 


| the first placeswere largely ignored. 


“Red River” was never mentioned, 
nor the new impact of the wide 
screen. 


For its history of the western, | 
|“Wide Wide World” certainly as- 
isembled not only a lot of material, 


but also the right kind of people 
to tell the story. It was a good, 
often fascinating reporting job on 
one of the most durable entertain- 
ment forms of our era. It was also 
a sock bowout for “Wide, Wide 
World.” Hift. 





Shirley Temple’s Storybook 

By the simple expedient of re- 
lating a fantasy without frills or 
realism, character study or psy- 
chology, Henry Jaffe enterprises 
and Screen Gems came up with 
one of the year’s better “Shirley 
Temple’s Storybook” shows in 
“Sleeping Beauty” Sunday (8) on 
NBC-TV. Letting non-sequiturs 
fall where they might, adopting all 
the illogic that lends charm to fairy 
tales, Margaret Fitt’s adaptation 
retained the breathless charm that 
proved engrossing and delightful. 

Not that “Beauty” was wholly 
without faults, but these were more 
technical than creative. Director 
Mitchell Leisen. eppears ¢o shave, an 


| While Jaffe and Screen Gems 
won the battle for creative sim- 
plicity, they lost much of it in pho- 
tography. But the story and sym- 
pathetic acting were enough to 
carry it in pleasing style. New- 
comers Anne Helm and Vernon 
Gray are both goodlooking yvoung- 
sters who handled their Princess 
and Prince roles nicely. Judith 
Evelyn’s Black Witch, was a dis- 
jarmingly confusing mixture of 
good and evil; Alexander Scourby’s 
King, Nancy Marchand’s Queen, 
Olive Deering’s meddlesome Duch- 
|ess were played broadly and well. 
Pernell Roberts, Phillip Pine, Rob- 
ert Quaryy had some good mo- 
ments as neighboring kings. Leis- 
en's direction was fine, overcoming 
his remote camera style. Chan, 





Playhouse 90 

Tad Mosel’s “The Innocent 
Sleep” was an emotion-charged 90 
minutes, the story of a young girl 
wed to an older man, and her in- 
volvement with a young lover. 
Mosel’s tale was one of tragedy, 
and it benefitted from an excellent, 
touching portrayal of Hope Lange, 
the central figure of the triangle. 


Miss e, given a difficult role, 
handled it with depth and per- 
ception. 


She's wed the old, wealthy man 
mainly because of a guilt complex 
in connection with her pop. Her 

op was ill and she took care of 

im—for so long the youth she 
loved finally went off to sea. Bit- 
terly, she prayed for pop to die, 
and he obliged. That's how she 
acquired the guilt feeling and why 
she marries the older man. But 
her young lover returns, angry that 
he’s been left at sea, so to speak. 
There’s a midnight tryst wherein 
the young lovers are reunited. Un- 
fortunately for everyone concerned. 
this is the night the rejuvenate 
husband wants to consummate their 
marriage. His unfaithful wife re- 
jects him. The old man, rebuffed, 
withers away and dies. The girl, 
whose lover has returned to his 
Navy duties, tries to get a mute to 
kill her, but he won't. At this point 
the lover comes back, and they’re 
reunited, just the two of them— 
and the late husband’s wealth. 

Miss Lange’s performance was by 
far the best, but Dennis King was 
excellent as the December part of 
the loveless marriage; John Eric- 
son was very good as the b.f.: 
Buster Keaton, with nary a line o! 
dialog, was most convincing as the 
mute with a tragic past. Hope 
Emerson registered strongly in 
support. Franklin Schaffner di- 
rected skillfully. Daku. 





Nightbeat 

Arthur Kober, Boswell of the 
Bronx, showed up on John Win- 
gate’s “Nightbeat” over WABD (5) 
to plug his new book, “Ooh, What 
You Said,” but soon veered coast- 
wise and was recounting his experi- 
ences *in , the scenario swamps, 
Wearing a’-short beard and heavy 
glasses, Kober told of his admira- 
tion for Ring Lardner and how the 
short story writer influenced his 
writings. He said he preferred to 
think of himself as a writer of New 
York rather than Bronxiana, He 
denied that Bronx sketches cari- 
catured Jewish life. “I have an af- 
fection for the Bronx,” he insisted. 
He gave examples of local speech 
| patterns plucked from his diction- 
ary of the Bronx. “I never lived 
| So well as when I was in Hollywood 
| in 1930,” he told Wingate. He said 
| he returned several years later just 
jto renew hostilities. When Wingate 
| asked him re his experiences 
|seripting Herman Wouk’s “City 
| Boy,” the latter said he worked on 
it for 12 weeks but apparently 
|things went from bad to bedlam. 
“City Boy” dealt with a fat Jewish 
boy who in the final screen version 
emerged as a girl played by Mar- 
garet O’Brien, and, of course, 
wasn't dubbed “City Boy.” Having 
worked for Sam Goldwyn, he closed 
with several of the producer's ale 
leged malapropisms such as “Bul- 
lock’s Drummond” for “Bulldog 
Drummond” and “You have to get 
a disposition from the Pope.” It 
wasn’t deeply significant interviews 
ing on Wingate’s part. 

On Wednesday (4) one of Win- 
gate’s interviewees was Reuben 
Hecht, New York cab driver with 
a hankering to write about his ex- 
periences. Like James V. Maresca 
the Gotham taxi man who penne 
“My Flag Is Down” and “Mr. Taxi- 
cab,” Hecht has a number of yarns 

(Continued on page 40) :., 
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TOUGH TO SELL HOUR SHOWS 





Is There a Doctor In the House? 


The “TV doctor” is assuming greater importance in the business. 


He's the consultant who's called 
and client patients. 

Gen. Motors Morp. is still on 
tant. Last April the nation’s fifth 


in to render aid to both agency 


the prowl for a topflight consul- 
largest network advertiser, Lever 


Bros. announced that it had appointed A. E. Hamilton, former 
Desilu veepee, as its tv consultant. Sylvester “Pat” Weaver is 
Kaiser's tv consultant and coordinates activities between its agen- 


cies Young & Rubicam and Nor 


man Craig & Kummel. 


More than 125 firms in all specialize in giving all kinds of advice 


which includes consulting in the 


tackling overall agency problems. 
the hiring of radio-tv consultants by 


Agencymen say 
product corporations is on the 


fields of marketing research, and 


multi- 
increase and attribute it to the 


fact that brand divisions with as many agencies in some cases as 
there are brands, need an overseer to prevent product conflict 
and to maintain the interest of the corp. 

The tv consultant’s job can and often does include such areas 
as programming, scripts, commercials and casting and the tv doctor 
acts as the liaison between client, agency, network and producer. 








— 





ABC to ‘Radio-Ize’ 


Its Major 


TV Personalities; De Gray Bullish 


Chicago, June 10. 

Present status of ABC Radio 
Network may not be as gloomy as, 
on the face of it, it might appear. 
Gradually, if not symbolically, 
sloughing the less than year-old 
tag of American Broadcasting Net- 
work, the web is currently re- 
trenching for a comeback with ad- 
mittedly a lot to overcome: the 
shock of having dumped the whole 
“live,-fun” concept, and some per- 
sonnel with it; the heavy monetary 
loss by four ambitious shows that 
were axed; and a bad—call it “em- 
barrassing”—trade press 

-“Actually,” says Ed De Gray, 
ABC veep and acting head of the 
radio net, “we're not really bad 
off. Of some 25 stations we've lost, 
many of them duplicated coverage 
in certain markets. We still have 
288 affiliates, with some new ones 
ready to join, so we calculate our 
coverage loss to be only about 1% 


since Bob Eastman’s plan went un- | 


der.” 

In terms of sales potential, De 
Gray points out, the web has lost 
only 55 minutes a day from what 
it had before Eastman’s “live, fun” 
lineup was installed. Except for the 
two morning soapers that went to 
NBC, “My True Story” and “When 
a Girl Marries,” ABC radio still 
has essentially the same sponsored 
shows it had a year ago, when the 
programming concept was changed. 
The other shows at the time were, 
for the most part, filler stuff, De 
Gray says, piped on the line for the 
stations who wanted it, and prac- 
tically all of them unsold. The net, 
in short, is back almost to where 
Eastman started from, except for 
the number of programming hours. 

De Gray states that the new re- 
gime will add new programs piece- 
meal, “conservatively but realisti- 
cally.” New method will be to 

(Continued on page 41) 


‘Johnny Belinda’ 





Hallmark Kickoff 


Fall and winter series of “Hall- 
mark Hall of Fame” on NBC-TV 
will be launched on Monday, Oct. 
13 with a 90-minute production of 
“Johnny Belinda” with Julie Har- 
ris in the lead. This will be one 
of the five 90-minute presentations 
plus an original one-hour Christ- 
mas show, all in color. 

As in past, series will be pro- 
duced by Milberg Productions with 
Mildred Freed Alberg as exec pro- 
ducer and George Schaefer as 
producer-director, latter doing 
four of the six shows. 

On Thursday, Nov. 20, there'll 
be a major musical production. 
The special Christmas show will 
be telecast Dec. 14 at 7 pm. An 
original by James Costigan will 
“be telecast on Thursday, Feb. 5 
at 9:30 p.m. Also, there'll be a 
live repeat of “Green Pastures”— 
first time the series has repeated 
a show—on Monday, March 23 at 
9:30 pm. Final production will 
be seen Tuesday, April 28 at 9:30 
p.m, - sv? brie 
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Zulli Gets an Agent 


Floyd Zulli Jr., the 


mentor. He's been 
Marvin Josephson’s 
Management. 





Same company alse pacted Dick 
Clark. 


| 
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CBS-TV Preps 
H'wood-Berthed 
Panel Entries 


Hollywood, June 10. 








“can figure out, the Coast has nev- 


er originated a nighttime panel 
|show, except for occasional visit- 
ing entries like “What's My Line?” 
|But CBS-TV sees no reason why 
Hollywood, with its host of color- 
ful personalities, shouldn’t share 
|in the panel sweepstakes, and the 
| web is currently prepping two new 
panel properties which it’s figur- 
ing on as possibilities for next 
| winter. 

Kinnie was shot last week on 
| oem the Genius,” quiz-paneller 
with Dr. Frank Baxter as emcee 
and Theodore Nadler of $64,000 
| Challenge” fame, as the perma- 
inently cast “genius,” against 
whom are pitted five guest panel- 
ists every week. Guests for the pi- 
lot were Vanessa Brown, Will Rog- 
ers Jr., science-fiction writer Ray 
Bradbury, Metro musical director 
Johnny Green and UCLA prof 
Janet Ramage. Larry Berns will 
preduce and Ron Winston direct. 

On the agenda for kinnying later 
this summer is “The Movie Game,” 
quizzer based on film clips with 
Hedda Hopper and _ producer 
Charles Brackett already inked as 
permanent panelists, with two top 
actors to rotate as weekly guests. 
No date set yet for the kinnie, 
since CBS must first work out 
clearances for clips used on the 
show with Screen Actors Guild 
and other unions and companies 
involved. 


Faye Emerson Set For 








Faye Emerson joins the array of 
performers on NBC Radio. She'll 
|narrate “True Confessions” com- 
mencing next Monday (16) when 
the afternoon dramatic show starts 
a new policy of featuring a com- 
plete story each weekday. 

| Jerry Danzig, veepee of NBC 
| Radio Network Programs, says 
Miss Emerson will introduce each 
of the stories based on material 
from True Confessions mag. Ernest 
Ricca is director of the program. 
“True Confessions” is produced by 
Roy Winsor Productions: byae 











“Sunrise | webs are committed for the fall. 
Semester” prof, has taken on al CBS, for example, has been unable 
signed by|to get any bites on its “Rawhide” 
Broadcast | western. 





| 


For some reason nobody here | 


decision of CBS-TV 


work “Pursuit,” the detective series 





° 9 This is a cardboard container to! 
. NBC ‘True Confessions hold coffee and cake as delivered 


| 








CBS TRIMMING 
+0 S-MINS 


Hollywood, June 10. 

Toughest program sale in tele- 
vision today isn’t westerns, who- 
dunits or comedy—it’s the hour- 
long program, of whatever variety. 
As of the moment, with the notable 
exception of “Desilu Playhouse,” 
the networks have registered a big 
fat zero in their attempts to sell 
new 60-minute shows, whether live 
or film. 

Tipoff came last week with the 
to convert 
three projected hourlong proper- 
ties into half-hours. Web will re- 


being prepped by Charles Russell, 
and “Twilight Zone,” the Rod Serl- 
ing science-fiction series, into new 
half-hour versions which it will 
hold on the shelf until the January 
cancellation parade, along with 
“Savage is the Name,” whodunit 
being prepped by Stan Rubin. 
Not only has it been tough to 
peddle now projected properties, 
but even the new shows (and some 
established ones) to which the 





| 
It’s “Perry Mason,” 
which has proved out as a success, 
is still only a quarter-sold for the 
fall. Garry Moore’s new hour is 
still half-sold. 

NEC is having still less luck. 
It’s new “Cimarron City” has yet 
to find a buyer. “Wagon Train,” 
even with an enviable rating his- 
tory behind it, has yet to find a co- 
sponsor for Ford. Steve Allen still 
has some gaps in his sponsorship 
lineup. New “Tallahassee” series, 
slated for Saturday nights, is wide 
open for sponsorship. At ABC, 
“Disneyland” still hasn’t its com- 
plete complement of bankrollers. 
The Canadian drama series slated 
for Sunday nights out of Toronto 
continues to go begging. “Sugar- | 
foot” is still iffy as the alternate 
to “Cheyenne.” And the web has 
some interest (though no commit- 
ment) from R. J. Reynolds for its 
“Public Enemy” hour. 

Of course, some well-established 
60-minute properties are still going 
strong, witness the sellouts on 
Perry Como, Ed Sullivan, Law- 
rence Welk, “Maverick” and Dinah 
Shore. But the fact is that “Desilu 
Playhouse” is the only new hour 
to find a buyer. 

Key reason is that an hour a/| 
week is just too much for any 
sponsor to bear alone (with some 
isolated exceptions, like Westing- 
house and Chevrolet), while at the 
same time sponsors have ‘been 
growing increasingly reiuctant to 
move into alternate or multiple 
sponsorship situations. For the 
most part, they'd prefer their own 
half-hour show to sharing an hour 
with somebody else, and sponsor 
identification is the keynote, re- 
gardless of the possible losses in 
program impact inherent in the 
60-minute entries. 


Reynolds’ ‘Coffee & Ads’ 
(With Schrafft’s Tieup) 
Introes a New Medium 


Edwin S. (Red) Reynolds, fong- 
time CBS and ABC radio time 
salesman and formerly radio-tv 
director of the Fletcher D. Rich- 
ards agency in Manhattan has cre- 
ated a “new advertising medium” 
in the form Reynolds Trayd-Ads. 








to offices. Reynolds broke thé ice 
by selling 50,000 to NBC-Radio to 
advertise ‘““Memory-Vision.” 

Here's the first gimmick: the 
cardboard trays will deliver coffee 
via Schraffts to the Manhattan) 
office buildings housing J. Walter. 
Thompson, McCann-Ericksoh, Ken- 
yon & Eckhardt and many other 
agencies. Idea is that a message 
printed on the four sides and top 
of the cardboard tray (slotted to 
safely hold four containers of cof- 
fee) will reach important executive | 
eyes—hence a new medium of ad- | 
vertiswng, *"S YS Fehane 








Weaver to Wallace: 


TV Abdicating 


Its Role as Culture-Info Medium 


+ 
? 


Sylvester L. (Pat) Weaver Jr., who 





Pat Pruned 


Pat Weaver was subjected 
to censorship on two counts 
during his Mike Wallace in- 
terrogation on ABC-TV Sun- 
day (8) night. At one point 
during a discussion on the 
network continuity accept- 
ance boys, he was cut off the 
air (with the customary 
“Stand By” flashed on the tv 
screen), 

Later the voice went off 
during a discussion of tie-in 
sales on packaging’ specs, 
which has more or less become 
standard procedure although 
probably regarded as a 
squeamish area. (Wallace 
shows are pre-taped and pre- 
filmed to allow editing). 

Weaver's overheard com- 
ment next day on the cutoffs: 
“It was silly.” 


META Gifted With 








since vacating the prexy seat at 
NBC a couple years back, has been 
keeping his gripes to himself, fin- 
ally let loose a barrage against tv 
in general and tv network manage- 
ments in particular, as Mike Wal- 
lace spread out a 21-inch soapbox 
for his use on ABC-TV Sunday 
(8) night. Weaver was in fine fettle, 
and if he refrained from using 
specific names, his assaults on the 
industry pretty much spelled out 
his targets. 

Weaver, who during the past 
year has been principally involved 
as a consultant for Henry Kaiser 
(his plans for a fourth network 
died aborning), hasn't let off such 
steam since those storied memos 
in the days when he was calling 
the turn as part of the Pat & Bob 
team at NBC. But this was a dis- 
illusioned Weaver who, in a nut- 
shell saw television and notably 
network tv abdicating its role in 
a democratic society as it converts 
| the tv set into a jukebox to keep 
the kids quiet. And for this state 
of affairs he put the blame pri- 
marily on network management. 

Some typical Weaverisms: 

“Television is going from open 





1006 In Donations, 
Still Short 2006 


META, the Metropolitan Edu- 
cational TV Assn., which faced al- 
most total blackout for want of 


sufficient cash three weeks ago, | 


has received a substantial shot-in- 


|the-arm with more than $100,000 


in donations from various groups 
including the Avalon Foundation, 
the Educational Radio and TV 
Center in Ann Arbor and the pub- 
lic at large. 

This is one-third of the sum 


operations from June 1 through 
Dec. 31, at which time the insti- 
tution is due to receive renewed 
Foundation funds to assist in the 
continuance of its work. 


Dr. Alan Willard Brown, prexy | 


of META, revealed that a grant 
of $50,000 had been received from 
the Avalon Foundation for its 
“outstanding work in pioneering 
in the field of educational tv.” 

Another grant of $42,000 was 
obtained as an advance from the 
Educational Radio and TV Center 
against contracts for the produc- 
tion of kinescope series during the 
summer months. Approximately 
$10,200 was received from radio 
listeners, tv viewers and readers 
of the press in response to per- 
sistent appeals since the emer- 
gency announcement was made on 
May 21. 

Nathan Straus, prexy of WMCA, 
set an example to other radio and 
tv station operators, by donating 
$5,000 to META’s operation. Dr. 
Brown also appealed to other 
broadcast executives to follow 
Straus’ lead. Straus used his own 
station facilities to broadcast an 
editorial appeal in behalf of 
META’s urgent needs. He said it 
would be fitting for commercial 
broadcasting and tv stations to 
take the lead in financing non- 
profit educational tv and as evi- 
dence of his belief in META's 
role, pledged the $5,000 sum. 


Kaye, Sinatra Buy 
3 Northwest AM’ers 


Hollywood, June 10. 
Danny Kaye and Frank Sinatra 
have acquired the Mount Rainer 
Radio & Television Broadcasting 





Corp., to be retagged Seattle, 
Portland, Spokane Radio under 
their sponsorship. 


Purchase consists of three radio 
stations in Pacific Northwest: KJR, 
Seattle; KXL, Portland, and 
KNEW, Spokane. Lester M. 
Smith wili be prexy under long- 
term contract, and Gaylen S. 
Blackford sales manager, ‘* ' 





forums to closed forums. It is lack- 
ing in balance. It is really reducing 
its overall mission to doing 
nothing but being largely a story- 
telling medium, That is, al! the 
shows are really either game shows 
or storytelling shows.” 
Stresses Live Values 

“We should have all the magic 
of live performances in the New 
York theatre . .. the great issues 
|in documentaries and _ telemen- 
| taries presented we should 
have all the people passing across 
|} our sets. It is a port you know 
| through which you can look out on 
the entire worid, but if you aim 
| it only at a film projector and show 
| the cans out of Hollywood, to- 
gether with some game shows that 
can be presented cheaply and get 


}necessary for META to continue | pretty good audiences on a com- 


mercial value, you are degrading 
|a service and I am afraid that's 
what's happening And the 
finger must be pointed at the 
managements of the television net- 
works.” 

“We have a change going on in 
program schedules that reflects a 
retreat before what we knew when 
we started in 1949. In 1949 they 
wanted game shows and cheap 


(Continued on page 42) 


Granet to Helm 
Desilu Hr. Series 


Hollywood, June 10. 

Desilu prexy-owner Desi Arnaz, 
swinging into production on his 
hour - long “Desilu§ Playhouse” 
series for Westinghouse, has 
named Bert Granet exec producer, 
to serve under Arnaz who will 
oversee the entire series. 

Johnny Green will produce at 
least two musical segments for the 
series, cleffing them also. One 
will be a 90-minute version of 
“Don Quixote,” the other, “Three 
Wishes.” 

Arnaz is negotiating with Frank 
Loesser to clef a musical for the 
series which bows on CBS-TV next 
season. 

Desilu’s boss has also named 
Jerry Thorpe to produce at least 
two shows in the series; Warren 
Lewis and Don Sharpe will pro- 
duce two; and Paul Monash will 
function as producer-writer of a 
pair. 

Arnaz is dickering with Garson 
Kanin anent his writing a story 
for the series. Writers already set 
for the series include Adrian Spies, 
Aaron Spelling, Bob Schiller, Bob 
Weiskopf, Madelyn Martin and 
Bob Carroll Jr. 

First segment in the series rolls 
this week at Desilu Gower, and 
stars Arnaz, Lucille Ball and 
Maurice Chevalier. Arnaz expects 
to have 10 shows filmed before the: 
series bégins in the fall. 
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ARCHIE DUNCAN 
plays Little John 





RICHARD GREENE 
plays Robin Hood 





ALEXANDER GAUGE 
plays Friar Tuck 


Z ALAN WHEATLEY 
plays the Sheriff of Nottingham 
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RD GREENE plays 


\ HOOD 


ES IN SHERWOOD FOREST” 


...and renewed for a fourth-year 


OR STRIP PROGRAMMING! - 


Rosin Hoop CoMES ALIVE .. ..TO BECOME YOUR MOST POWERFUL SALESMAN! 





Cash in on the tremendous built-in following of TV’s most spectacular adventure series. ° 
A prestige show-case that will sell every kind of product, because it reaches every 
member of the family and features the characters that all America knows and loves, 


SAME SPONSOR FOR THREE YEARS ON NETWORK... and their sensational sales 
records show why! And Robin Hood offers his sponsor unlimited promotions! 
Over $2 million in merchandising sales, with 33 licensed manufacturers offering 
Robin Hood products for premiums, contests and give-aways. 


LOOK AT THE RATINGS! 


In city after city, Robin Hood consistently outrated competition in its time spot. 


No. of Share of No. of Share of No. of Share of 

City Stations Audience City Stations Audience City Stations Audience 
Birmingham ccccccceceeee2 65.3% DORGIOD ccenssientignenstints 3 67.8% BI IIE cldiccrecesetnpensineinn 7 419% 
ER Duluth-Superior .,.,...c0s000: 2 15.1% EE TS 2 81.2% 
ie eg EE 3 70.8% JECTED , cercenimrncienses 2 92.3% ae 4 57.6% 
Charleston-Huntington ..... 3 70.9% L086 Angeles o.rcsrccorsorscereseeess 7 44.0% PODUIRORID “ccscqriccssssinneresete 2 12.8% 
Colorado Springs ............. 2 63.6% Miami-Ft, Lauderdale ....... 3 64.7% ee 
Batt RAIN cassiceseccstesstsoncses 3 61.5% 


“THE ADVENTURES IN SHERWOOD FOREST” 


IS THE BUY OF THE YEAR! aaah a 


See the man from Official for availabilities. OFFICIAL FILMS, INC. 25 West 45th Street, New York, N. Y. 


REPRESENTATIVES: ATLANTA / Jackson 2-4878 © BrverLy Hitis/ Crestview 6.3528 © Cmecaco / Dearborn 2-5246 
Cuncinnatt / Cherry 1-4088 © Dattas/ Emerson 8-7467 © Faverrevitte/ Hillcrest 2-5485 | ¢ Fr. Lavperpate / Logan 6-1982 
Munnearouis / Walnut 2-2743 © San Francisco / Juniper 5-3313 © Sr. Louis / Yorktown 53-9231 
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Variety's weekly chart, based on ratings furnished by Pu'se’s latest reports on 


feature films and their competition covers 155 markets. 
markets will be listed, with the 10 top-rated features tabulated. 


Factors which would assist distributors, agencies, stations and advertisers 


Each week, two different 


tn 


determining the effectiveness of a feature show in a specific market have been 
included in this VarteTy chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. 
to such factors as the time and day, the high and low ratings for the measured 


Attention should be paid 


tained, 


| ARIETY-PULSE FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
Under Time Slot, S. O. stands for Sign-Of. 








N 


EW YORK 


TOP 10 FEATURE FILMS 


1. 


10. 


f 


10. 


“THE NIGHT OF THE HUNTER”’— 
Robert Mitchum, Peter Graves, 
Shelly Winters; United Artists; 
1955; UA-TV 

“PRIDE AND PREJUDICE”— 
Lawrence Olivier, Greer Garson; 
MGM; 1940; MGM-TV 


“HE MARRIED HIS WIFE”— 
Joel McCrea, Nancy Kelly, 
Roland Young; 20th Century- 
Fox; 1940; NTA 

“PORT OF HELL”— 

Dane Clark, Wayne Morris, 
Marshall Thompsen; Allied 
Artists; 1955; Signet-TV 
“BANDITS OF CORSICA”— 
Richard Greene, Paula Raymond, 
Raymond Burr; United Artists; 
1953; UA-TV 

“COURAGE OF LASSIE”— 
Elizabeth Taylor, Frank Morgan, 
MGM; 1946; MGM-TV 


“SOUTHWEST PASSAGE”— 
Rod Cameron, John Ireland, 
Joanne Dru; United Artists; 
1954, UA-TV 
“KATHLEEN”— 

Shirley Temple, Herbert 
Marshall, Loraine Day; 
MGM; 1941; MGM-TV 
“RIFFRAFF”— 

Jean Harlow, Spencer 
Tracey, Mickey Rooney; 
MGM; 1935; MGM-TV 

“THE BIG TIPOFF”’— 
Richard Conte, Bruce Bennett, 
Constance Smith; Allied 
Artists; 1955; Medallion 


ACOMA 


. “FOUR SONS”— 


Don Ameche, Eugenie Lentovich, 
Mary Beth Hughes; 20th Century 
Fox; 1940; NTA 


. “BUFFALO BILL”— 


Joel McCrea, Maureen 
O'Hara, Thomas Mitchell; 
20th Century Fox; 1944; NTA 


. “SHOOT FIRST’— 


Joel McCrea, Evelyn Keyes; 
United Artists; 1953; UA-TV 


“PRESENTING LILY MARS”— 
Judy Garland, Van Heflin, 

Fay Bainter; MGM; 

1943; MGM-TV 


“THE FROZEN GHOST”— 
Lon Chaney Jr., Evelyn 
Ankers, Elena Verdugo; 
Universal; 1945; Screen Gems 
“THEY WERE SO YOUNG”"— 
Lippert; 1955 


“GREEN DOLPHIN STREET’— 
Lana Turner, Van Heflin, 

Donna Reed; MGM; 

1947; MGM-TV 

“COUNTER ATTACK”— 

Paul Muni, Larry Parks; 
Columbia; 1945; Screen Gems 


“BATAAN”’— 

Robert Taylor, George 
Murphy, Thomas Mitchell; 
MGM; 1943; MGM-TV 

“MAN WITH A MILLION’— 
Gregory Peck, Ronald Squire, 
Jane Griffiths; United 
Artists; 1954; UA-TV 


TITLE AND OTHER DATA 
MAY 5, 6—“NOT WANTED”— 


Keefe Brasselle, Sally Forest; 
Four Continents; 1949; Film Makers 


May 1- 2, 3, 4—“THE GARDEN OF 





ALLAH”— 
Marlene Dietrich, Charles Boyer; 
United Artists; 1936, NTA 

, ous fee «ht Deis 


41c Lo 


Survey Dates: May |-8, 1958. Stations: WABC, WABD, WCBS, WNTA, WOR, WPIX, WRCA. TV Homes: 4,175,300. 


TIME SLOT 
Late Show 
Sat. May 3 

11:15 p.m.-S.O. 
WCBS 
Late Show 
Fri. May 2 
11:15 p.m.-S.O. 
WCBS 
Movie 4 
Sun. May 4 
10:30 p.m.-S.0O. 
WRCA 


Late Show 
Mon. May 5 
11:15 p.m.-S.O. 
WCBS 
Late Show 
Thurs. May 1 
11:15 p.m.-S.0. 
WCBS 
Picture for a Sunday 
Afternoon 
Sun. May 4 
1:00-2:30 p.m. 
WCBS 
Early Show 
Wed. May 7 
5:30-7:00 p.m. 
WCBS 
Early Show 
Sat. May 3 
5:45-6:45 p.m. 
WCBS 
Late Show 
Sun. May 4 
11:15 p.m.-S.O. 
WCBS 


Late Show 
Wed. May 7 
11:15 p.m.-S.O. 
WCBS 


All Star Movie 
Mon. April 7 
9:30-11:15 p.m. 
KTNT 
All Star Movie 
Tues. April 8 
9:30-11:15 p.m. 
KTNT 


Road Show Double 
Header 
Tues. April 8 
8:00-9:30 p.m. 
KTNT 
Armchair Theatre 
Sun. April 13 
1:00-2:30 p.m. 
KING 


Nightmare 
Sat. April 12 
10:00-11:00 p.m. 
KTNT 
Award Theatre 
Sun. April 13 
10:00-11:30 p.m. 
KTNT 
King Command Theatre 
Sat. April 12 
10:30 p.m.-S.O. 
KING 
King Command Theatre 
Fri. April 11 
11:15 p.m.-S.O. 
KING 
Midday Matinee 
Sat. April 12 
3:00-5:00 p.m. 
KTNT 
Road Show Double 
Header 
Wed. April 9 
8:00-9:30 p.m. 
KTNT 


PULSE 
AVERAGE 
RATING 


15.9 


14.9 


11.8 


11.4 


8.8 


9.8 


9.7 


9.5 


8.3 


Survey Dates, 
14.1 


12.4 


12.3 


11.5 


11.3 


11.1 


10.8 


10.3 


HIGH 
16.5 


15.5 


12.0 


10.5 


10.8 


10.8 


12.5 


10.5 


April 7-14, 1958. 


16.0 


14.0 


13.5 


12.5 


12.5 


14.0 


14.0 


12.0 


12.5 


11.5 


LOW 
15.3 


14.3 


9.5 


8.4 


7.0 


8.3 


10.5 


10.5 


75 


9.0 


9.0 


8.0 


9.5 


AVERAGE 
SHARE 
54 


36 


47 


47 


55 


27 


33 


44 


42 


26 


26 


59 


21 


24 


29 


42 


37 


15 


TOP COMPETITION 


Movie 4 
“The Wild Blue Yonder”.... 


Jack Paar Show 


What's My Line 
Late Show 
“Riffraff” 


cere wenn eeeee 
cee eee ee eee eee eee 


Jack Paar Show 


Jack Paar Show 


Mr. Wizard 
Sunday Playhouse 
“Tony Draws a Horse”.... 


Mickey Mouse Club 
Popeye 
Amos ‘n’ Andy 


Ask the Camera... 
Rin Tin Tin 
Looney Tunes 


eee ee eeenee 
ee ee 


Movie 4 
“He Married His Wife”...... 


Jack Paar Show 


MULTI-STRIPPED SALES 


NEW YORK, MAY, 1958 
Z NO. OF 
TIME SLOT SHOWINGS 
Million Dollar Movie 16 
Mon. to Wed. 


7:30-9:30 p.m. 10:00-11:30 p.m. 
Million Dollar Movie 


STATION 
WOR 
3 
7 
aol 6 i EA 


:00- 


Thurs. to 


Sun. 


4:30 p.m., 4:30-6:00 p.m. 
:30-9:00 p.m., 10:00-11:30 p.m. 
£ ii si? ' _? 


AV. AV. 
STATION RATINGS _ SH. 
WRCA ....4.2835 9.1 31 
WROA .0.505005 7.9 26 
WESE 22.545. 25.3 51 
WOE ks ac 9.5 44 
WHOS 5.20525. 5.9 24 
WROK:.<<:... . 67 31 
WRGA, <x: 2.0 11 
WABD:. 525.4: 2.3 13 
WAKO . os. 080s: 10.9 31 
eee >. 40.6 27 
Wee 82.2053 8.1 21 
WRGA cies acct. 5.0 17 
MRAM. cwacacns 5.8 20 
ee 6.0 21 
WR ...<5.653 8.4 39 
WOU «cov scant 6.4 29 


To; Tunes and New Talent....KING ........ 19.5 
Suspicion ee ee POPE ee DE owcke onus 15.3 
es se cece seers Se os idea’ 7.5 
Bob Cummings Show.......... © 23.8 
CaltQerenaese 3. <- etewesenes ED < cnects 19.3 
World Today Feiuece ets CED | ayessede 13.0 
King Command Theatre 

OWT . uweshavcceesest KING . 93 
CAPER -....0' 00 cee pees wader De <asenada 29.8 
Wyatt Earp... .cccccvccscccee: a, Seer ee 28.3 
Broken Arrow.....«- Seewes . ae 19.3 
Compene his. op vedisdeecebar’s > eae 43 
st BE «00 cdeneees 4 EEE ° whdieedan 4.0 
Off to Adventure.............KTNT ok tals 3.5 
ene GG cc. vbcccnccsaes EEE es snewnds 3.5 
Christian Science......cccsree: KTNT ies 4.0 
Mike Wallace...........cccses Meee a oeaeeneu 17.5 
King Command Theatre 

“Green Dolphin Street”...... tS 13.8 
ee i) er cos «es essbane 26.8 
What's My Line......... errr e KIRO .15.8 
Curtain Time 

PE TOE... . csec+vene ene ~aseen 004 9.8 
Your Hit Parade........ fe 12.3 
Early Movie 

Te SE andunde anaes SE cn naese 7.9 
Eariy Movie 

“Claudia and David”........ ae RE 8.0 
Movietime 13 

“Affair With a Stranger”....KTVW ......... 45 
Baseball 

Detroit vs. Milwaukee....... PERS 78 
Afternoon Theatre 

“Everybody’s Baby”..... ode ee . éaced ‘ 6.8 
ae Po coven So ey 22.1 
Tombstone Territory.......... KING 23.8 

TOTAL AVERAGE HIGHEST 
AUDIENCE RATING PER SINGLE 
RATING TELECAST AVE. RATING 
50.4 3.15 6.7 
Mon. May 5 
‘ 7:30-9:00 p.m. 


Stations: KING, KIRO, KOMO, KTNT, KTVW. TV Homes: 83,600. 


31 
31 
26 


36 
37 
35 


29 


42 
39 
28 


23 
21 
18 
17 
20 
30 


27 


41 
34 


31 
24 


24 


27 
26 
27 


23 


32 
34 
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CYPRIOTS’ BARBED-WIRE TV 





Nielsen's Top 10 in Britain 


(Week Ending May 25) 


Take Your Pick 


Wagon Train 


Television Playhouse—“The Ponyman”. . 


eee 


The Army Game.............. ee 


occecvccoes (AR) 76% 
seeeeeeeees (GRANADA) 74% 
oeccces +++» (GRANADA) } 

- ++» (GRANADA) 71% 


Play of the Week—“Shadow of the Vine”.... (AR) 69% 


Emergency Ward 10—Fri 
Chelsea at Eight 


Powe sie ssc nc Sell seveecesecees (GRANADA) 66% 


sevcceceees (ATV) 67% 


Val Parnell's Sat. Spectacular........++0e0++ (ATV) 63% 


Emergency Ward 10—Tues 
Shadow Squad......... 











te eeeee 


ecccccccees (ATV) 61% 
ccecerccecs (GRANADA) 60% 





Mescow TV's ‘Nyet, Nyet Nanette’ 


New Boss of Video Setup Showcases Two-Hour 
Concert of American Music 





> 


By IRVING R. LEVINE 
(Moscow Correspondent, NBC) 


Moscow, June 10. 

Moscow Television has a new 
director—its third in two years— 
which indicates that it’s no easy 
matter in a Communist country, 
as in other lands, to satisfy all of 
the people all of the time. 

The new top man in Moscow TV 
is Georgi Alexandroich Nanov, an 
intense, short, dark-haired man of 
89 who has been a member of the 
Communist Party (comprising less 
than 4% of the USSR’s popula- 
tion) for 14 years. A graduate of 
a State dramatic school, most of 
Nanov’s experience has been in 
the theatre, and his 20 years as an 
actor of sorts is being reflected in 
a greater emphasis on “live” pro- 
grams from theatres than under 
his predecessors. 

Asked about the plans of his ad- 
ministration, Nanov replied that he 
will try to get programs to begin 
and end on time. It is not at all un- 
common for programs during the 
four hours of nightly transmission 
to begin as much as 20 minutes 
later than scheduled. “These de- 
lays,” stated Nanov_ earnestly, 
“are our enemy number one and 
we are directing our efforts at try- 
ing to get the time table observed 
as strictly as possible.” 

American Music Showcase 

A most unusual program pre- 
sented recently under Nanov's re- 
gime that did begin and end on 
time was “An Evening of Ameri- 
can Music.” For two full hours 
the concert at the Trade Union's 
Hall of Columns (where Lenin, 
Stalin and Vishinsky once lay in 
state) was carried to Moscow's mil- 
lion tv sets. A rather unique pro- 
cedure was to carry the first hour 
on Moscow’s second channel and 
the second hour on the first chan- 
nel, This splitting of the program 

(Continued on page 43) 


Sharp Upbeat 
Tn Aussie TV 


Sydney, June 10. 

This winter will see a record in 
tv set sales, according to manufac- 
turers’ representatives here. Esti- 
mated that by next December 
there will be 500,000 sets operating 
here and in Melbourne. Licenses 
costing $10 each are being issued 
at the rate of 3,500 a week by the 
government. Sets here range from 
$400 up. 

Commerciat tv operators here 
say that sponsorship revenue is 
building solidly, mainly via U.S. 
programs. New stations will be op- 





erating in the very near future in| 


Brisbane and Adelaide, with Perth 
and Hobart to follow. 

Shows building up tv trade here 
include “I Love Lucy,” “Jack 
Benny - Show,” Guy Lombardo, 


Dinah Shore, “Superman,” “Disney-| 


land,” ‘Waterfront,” Liberace, 
“Jimmy Demaret Show,” “District 
Attorney,” “Western Roundup,” 
“Leaye It to Beaver,” “Stage 
Seven,” “Gunsmoke,” “Rosemary 
Clooney Show,” “Roy Rogers 
Show,” “Steve Allen Show, 
“Dragnet,” “Ann Sothern Show,” 


“Douglas Fairbanks Presents.” 


Moscow’s Giveaway 
Ottawa, June 10. 

Radio Moscow has adopted 
the giveaway quiz, with ques- 
tions like “Citizens of the 
Soviet Union can be sentenced 
to death for a political crime. 
True or false?” 

Report of that from listen- 
ers in Canada’s far north (as 
far east as northern Ungava, 
for instance, Moscow comes in 
clearer than Canadian sta- 
tions) led to “Listening to Ra- 
dio Moscow.” It’s a taped doc- 
umentary, prepared by Ken 
Black of Canadian Broadcast- 
ing Corp. in Winnipeg, of ex- 
cerpts from English-language 
broadcasts in the North Amer- 
ican services of Radio Mos- 
cow and Radio Peking.” It'll 
be aired Thursday (12) on the 
regular program “Cross Sec- 
tions” on CBC's Dominion 
Network.” 


RAI Outgrows 
Just-Completed 
Rome TV Center 


Rome, June 10. 

Though just completed and said 
to be one of the most up-to-date 
and elaborate television centers in 
Europe, Rome’s Piazzale Clodio 
TV center is already being talked 
of as “too small.” 

According to the local grape- 
vine, longrange plans of the fast- 
éxpanding Italo video setup, RAI- 
TV, which operates on a govern- 
ment grant, include erection of 
still another and still larger tele- 
vision “city” on the outskirts of 
Rome. 

Blueprints still in the chatter 
stage indicate that the current set- 
up at Piazzale Clodio would eventa- 
ally house the still-planning second 
channel, while in the more distant 
future the color-tv telecasts would 
originate from there. Negotia- 
tions for the purchase of color 
equipment are said here to have 








"| Gallo, 


begun with some American com- 
panies, 


Eurovision Pickup For 
Neapolitan Song Fest 


Rome, June 10. 

A Eurovision television link 
spanning the continent will p 
the three-day Neapolitan Song Fes- 
|tival, which is set for June 12. 
| Songfest is held yearly at Naples’ 
Mediterraneo Theatre. 
| RAI-TV, the Italo telenet, will 





|also pick up the fest en she first 
|two nights, with emceeing in hands 
'of Enzo Tortora and Fulvia Co- 
|lombo. The 20 finalist songs, se- 
/lected by a special jury, will be 
| sung by Italy’s top male and fe- 
|male singers, and played by two 
orchestras: Anepeta and Esposito. 
| Among singers are Marisa del 
|Frate, Gloria Christian, Nicla di 
Bruno, Grazia Gresi, Aurelio Fier- 
ro, Giacomo Rondinella, Nunzio 
Luciano Virgili, Sergio 
Bruni, Antonio Basutto, and Cris- 
| tina Jorio. 











SMALLEST AUD 
N THE WORLD 


By MARTIN LURAY 


Nicosia, Cyprus, June 10. 


Toprated ty program on this 
Mediterranean trouble spot is the 
American-produced adult Western 
“Gun Law” (Gunsmoke). Runnerup 
is British- manufactured “Robin 
Hood” despite the latter's kinship 
in Cypriot minds to terrorist lead- 
er George Grivas who refers to 
himself in warnings to the British 
as “Dighenis” after a Greek folk 
hero resembling the outlaw of 
Sherwood Forest. 


Both Matt Dillon's six guns and 
Robin Hood’s trusty bowmen ap- 
pear on British-run CBS-TV (Cy- 
prus Broadcasting Service). Station 
has been in operation six months 
as an offshoot of the older radio 
service and serves what is prob- 
ably the smallest video audience in 
the world three nights a week. 
There are 124 licensed sets within 
a 50-mile radius of Nicosia, about 
200 others purchased clandestinely 
to avoid the local tax bite. 

Both Cyprus radio and tv are 
housed in a barbed wire compound 
considered Target Number One for 
EOKA terrorists who have tossed 
four bombs at the station in three 
years, once succeeded in knocking 
the transmitter off the air for sev- 
eral hours. Visitors, therefore, 
must go through a complete shake- 
down that includes pockets, purses, 
wallets and what-have-you. Women 
are not exempt and get a thorough 
frisking from a burly British ma- 
tron before entering the compound 
under the stare of a tower guard 
whose Bren gun is always at the 
ready. 





Just Like Yanks 


Other than the security, precau- 
tions, however, station operation is 
shockingly similar to American ef- 
forts. The face on a jerry-built 
monitor screen is none other than 
James Arness. “You don’t come 
down from there,” he says, during 
an epic entitled “Smoking Out The 
Nolans,” “I'm gonna come up and 
get you.” 

Two other monitors show a stu- 
dio rehearsal of Turkish pianist 
Edogan Capli. “Back you go, cam- 
era one,” says director Headley 
Chambers in a very British accent. 
“Center his nose, number two.” 

Chambers, 32, doubles as the 
station’s program director. He is 
British-born, served with British 
forces radio in Germany and Cy- 
prus after the war, then stayed on 
Cyprus as a Colonial Office em- 
ployee. 

He has never been Stateside, but 
is planning to come to’ New York 
this summer for a month’s on-the- 
job observation of the work of 
whatever network will have him. 
Frankly, he claims his own work 
has been improved by rapt atten- 


(Continued on page 43) 


507% Scot Homes 
Now Have TV Sets 


Peebles, Scotland, June 10. 

Steady expansion of Scot tele- 
vision is forecast by Ray Thomson, 
chairman of Scot indie tv. 

In a speech here, he told busi- 
ness executives: “There is still 
plenty of room for expansion. The 
50% of homes which have tv sets 
here compares with 85% in Amer- 
ica, and I believe that eventually 
almost the same percentage will 
obtain here.” 








Com] TV Producers, Directors 
In Brit. Weigh Strike Over Wages 


London, June 10. 





What’s My Wife? 
se London, June 10. 

For the first time in a long 
while the celebrity in the 
BBC's “What's My Line” show 
was not spotted by the panel. 
It turned out to be eomedian 
Bernard Braden, whose wife, 
Barbara Kelly, was on the 
panel. 

Chairman Gilbert Harding 
had previously asked the stu- 
dio audience not to show recog- 
nition of Braden by applaud- 
ing on his entry as the “mys- 
tery guest.” 


Canada Plans 
Multi-Million-§ 
Radio-TV Centre 


Toronto, June 10. 

A new 35-acre site is planned 
immediately by the Canadian 
Broadcasting Corp. as a multi-mil- 
lion-dollar “Radio-Television City” 
to be established here for the con- 
solidation of the score of buildings 
in the Toronto area that now 
scatters CBC staff and production 
activities. The new setup will be 
located at Don Mills, a suburb of 
Toronto, with the adjoining land 
owned by Famous Players (Cana- 
dian) Corp.—for a previously 
planned drive-in theatre—and E. 
P. Taylor, millionaire-owner of the 
new Woodbine racing track and 
head of several Canadian food 
companies and supermarkets with 
Toronto headquarters. 

The 35-acre CBC site will be on 
the east side of the Don River, 
adjacent to the new International 
Business Machines landscaped 
plant. The CBC land alone will 
be some $420,000, this irrespective 
of CBC centralized studios, which 
will cost several millions, depend- 
ing upon present and “future ex- 
pansion—-and Federal grants, Ac- 
cording to Davidson Dunton, CBC 
chairman, the plan of bringing all 
present production facilities under 
one roof—the Toronto studios 
now scattered—depends on a Gov- 
ernment grant to the present State- 
owned CBC setup. 

It is confirmed by officials of 
Famous Players (Canadian) and 
the Don Mills Development Co. 
that the CBC wants the 35-acre 
property. Half of the desired site 
is owned by FP (Can); the other 
half by E. P. Taytor, millionaire 
entrepreneur. Reports indicate 
that, after inspecting several Tor- 
ento area sites, the CBC has now 
decided te build its mammoth cen- 
tre in the Don Mills area, with 
final arrangements already com- 
pleted, although no official an- 
nouncement has been made. 
Officials of Famous Canadian and 
Taylor will not elaborate but both 
admitting that purchase of the site 
is “almost certain.” 

On nine downtown building 
alone, the CBC is paying an annual 
rental of some $500,000, this irking 
the taxpayers. The new Toronto 
headquarters would place all radio 
and tv activities within a single 
installation, plus enough adjacent 
land for expansion and present 
consolidation. 


A-R Hires a Hall 


London, June 10. 
Associated-Rediffusion is hiring 








Television, like every other ac | ABC-TV studios near Manchester 


tivity, must be competitive to real- 
ize its full potentialities, he said. 


In the eight months since indie day (16). 


for an orchestral concert next Mon- 
Reason given is that 


tv had come to Scotland, ty li-|it will be “more convenient” for 


censes had increased by about the Halle Orchestra, which is based | 
100,000 


in Manchester. The concert, con- 


A withdrawal of labor by pro- 
ducers and directors employed by 
all commercial tv companies is 
threatened unless a settlement is 
reached on a new wages agree- 
ment. At a special private meeting 
held in London they gave carte 
blanche authority to their union 
executive to take any action 
necessary, inclucing strike notices 
to implement their demands, “ 

The producers and directors, all 
of whom are in membership of the 
Association of Cine and Television 
Technicians, kave been negotiating 
for the past six months for a wages 
and conditions agreement which 
would include a basic salary in the 
region of $7,000 a year. That, they 
felt, would bear some relation to 
the present agreement operated by 
the British Film Producers’ Assn. 
and the Association of Specialized 
Producers for top grades currently 
employed in the production of ad- 
|vertising commercials. 

So far, in negotiations extending 
since last December, the union and 
the Television Program Contrac- 
tors Assn. have reached under- 
standing on conditions of employ- 
ment but are a long way apart on 
waves. The best offer from the 
employers so far is slightly under 
$4,000 a year and that, says the 
union, is even less than is paid to 
cameramen under their other 
agreements. 

At a specially convened meeting 
about 70 of 100 tv producers and 
directors travelled (at their own 
expense) from all parts of the 
country to London at which they 
instructed their executive to take 
all necessary steps. As a result, 

(Continued on page 40) 


CBC-TV Series On 
Canada Disasters 


Toronto, June 10. 


Simultaneous with its publica- 
tion next fall of “Great Canadian 
Disasters” by Thomas Nelson & 
Sons for international distribution, 
Frank Rasky, author, has sold the 
tv rights to “Folio,” a 60-minute 
drama series carried by a 39-sta- 
tion setup of the Canadian Broad- 
casting Corp., this dealing with the 
early a.m. dockside-burning at To- 
rgnto of the Great Lakes, three- 
decker luxury liner, the “S.S. 
Noronic,” in which 119 passengers, 
all Americans, lost their lives in 
the Canadian ship on Sept. 17, '49. 

Rasky has also sold six chapters 
of his forthcoming book to the 
CBC and will do the 15-min. 
scripts of the series, this paralleled 
by newsreel shots, with narrator to 
be chosen. New CBC series wilil 
teeoff with the Halifax harbor col- 
lision in the First World War of a 
French ship carrying TNT with a 
British freighter, which cost 2,100 
lives in the Halifax area. Rasky's 
other episodes of Canadian disas- 
ters for the CBC include the big 
fire in St. Johns, Newfoundland; 
Hurricane Hazel, which drowned 
entire street inhabitants near To- 
ronto; the Frank slide which wiped 
out a Canadian mining town; the 
rioting in Halifax on V-E Day by 
Royal Canadian Navy personnel 
which saw liquor outlets and de- 
partment stores looted by dis- 
gruntled seamen who could not 
get an after-hours drink. 











‘Summer Edition For 
Granada’s ‘Chelsea’ 


London, June 10. 
Granada-TV's “Chelsea At Eight” 


Neither the British Broadcasting | ducted by Sir John Barbirolli, will | will be rested from June 24 until 


Corp. nor the Independent Tele 


be the first in a new series of 


September. Show will be replaced 


vision Service had a monopoly of | at least eight tv airings and sev- hy a similar type program entitled 
good programs. Neither service, he | €’a! public recitals presented by | “Chelsea Summertime.” 


said, could count on an audience | 
unless it was programmed in such | 


A-R. 
Program will be beamed direct 


‘Chelsea At Eight,” began last 


| September as “Chelsea At Nine” 


a way as to appeal to the viewers.’ from the North to London only.’ and has been running weekly since, 
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27.0 AVERAGE RATING” IN 66 
FALSTAFF MARKETS — a better rating 


than 75% of all network shows! Pick up any ARB 
report for any month in the past year —-STATE 
TROOPER is “top 10” everywhere! And it sells! 


NO. 
NO. 
NO. 
NO. 
NO. 
NO. 
NO. 


1 IN CHICAGO .... 
1 IN PITTSBURGH .. 
1 IN ALBANY-TROY 
1 IN NEW ORLEANS 
1 IN SACRAMENTO. 
1 IN PEORIA...... 
1 IN MINNEAPOLIS. 


. 








. 23.4 
+ 39.7 
..27.0 
. 25.6 
- 40.9 
2 33.9 
. 24.5 
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NO. 
NO. 
NO. 
NO. 
NO. 
NO. 
NO. 


1 IN HARRISBURG ......+.. 


1 IN COLORADO SPRINGS .. 


1 IN DAVENPORT .......-- 


1 IN W. PALM BEACH ...... 
J Pn 
1 IN SANTA BARBARA ..... 


1 IN GREENSBORO-WINSTON SALEM . 


*all latest available ARB ratings 





- 33.0 
38.5 
-42.5 
27.4 
37.9 
- 26.6 
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(portial listing) 


104 HALF HOURS NOW AVAILABLE 


unm NCQ TY 


FILM SYNDICATION 











34 TV-FILMS VARIETY 
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over the course of a year. Citles 


VARIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. pulse iam mame & in addition to 138 other Telepulse tabulated U.S. markets, covered 
will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 































































































INDIANAPOLIS Stations: WFBM, WISH, WLW-I, WTTV. TV Homes: 184,900. Survey Dates April 1-28, 1958, 
MPETITION 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. ature co nll mA 
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: 730) .....-. a. WISH 5. ' i San Francisco Beat ..... i 
4. Lineup (Frill Travel (Sat, 8:30-0)._WISH  355| 3. Sea Hunt (Tues. 9:30) ........00. WISH. .... Ziv gn9 30) San Francisco Bost -....WEBM- 312 
: Wyatt Earp (Tues. ny --WEW-E © 34.0| 4 Annie Oakley (Set. 6:00) _......0+-. WISH. .».- 7 215  41|/News, Weather ........WFBM 193 
: Millionaire (Wed. 8:00-8:30) ...... . +. WISH 33.9 5. Mike Hammer (Wed. 10:00) ..... ...WISH..... MCA 13 a recess EBM 1 TH 
: , . : , eRe 29 
°. Med ‘Skelton (Tues, "8: sg SWISH 32.5| 6. Death Valley Days (Sun. 9:30) ..... WFBM....U. S. Borax 213 2 va .. = peeves 4 
0. Cheyenne (Tues. 6:30-7:30) ....... WLW-I 31.5| 6. San Francisco Beat (Tues. 9:30).....WFBM.... CBS 5 eee eect 2. WEE tas 
10. Cheyente es. 0: SOP coccovecs 1. Honeymooners (Thurs. 10:00).......  _ CBS 19. ‘Jack — oocoe 153 
TOP TEN NETWORK SHOWS AV.| 7. Studio 57 (Fri. 10:00) ......... ..+.WISH.....MCA 192 38 | Sold Cup Thentro 14.0 
RK. PROGRAM—DAY—TIME STA, RTG. {Gold Cup Theatre . 3.7 
8. Little Rascals (Mon. 6:00) .......... WITV.... Interstate 186 49 Loa Bowe, aseees .? 
1. +News, Wea. (M-F 10:00-10:15)..... WFBM 188 ; ma ins wit hee 233 
¢ t -6:30) .... WTTV 186) 9. State Trooper (Wed. 9:30) .........WFBM....M . 
z ee eee ee OM iz :30-1).. WISH 17.3| 10. Martin Kane (Mon. 10:00) .........WISH..... Ziv 17.0 33 — a iene on ; ~e 
” "Serer 1130-11-45 i WISH 16.0\11. Cisco Kid (Sat. 5:30) ........ ..+. WISH. .... Ziv 15.2 43 Midwest Hayride ss seee WLW 10.8 
5. *Capt, Kangaroo (M-F 8-8:45 a.m.).. WISH 15.2| 12. Silent Service (Tues. 9:30) .........WLW-I....NBC 4 $3 22] Mickey Mouse Ciub ‘c0eiwi | BT 
5. *Guiding Light (M-F 11:45-12 noon) WISH 15.2/13. Popeye (Mon.-Fri. 5:00) —.....es00- WELT. cte-« AAP 33 23 | Linen ‘WISH 359 
6. *Art Linkletter (M-F 1:30-2:00) ..... WISH 145/14. Twenty Six Men (Fri. 9:00) .:...... WLW-I....ABC 3. ib eee va as 
7. +Popeye (M-F 5:00-6:00) ........... bE ey -* ee Se a. Ge ikees wae 5 “sy 2 35 | Official ‘aisisioe: mene i 245 
lb ° ray 0! o* eee . 
:: iNews Wea. (MEF 12-00-12: 15)" “WISH 140/17. Championship Bowling (Sun. 1:00)...WFBM....W.Schwimmer 12.0 34! Pict. For Sun. P.M. ..... WISH 13.7 
TACOMA Stations: KING, KIRO, KOMO, KTNT, KTVW. TV Homes: 83,600. Survey Dates April 7-14, 1958. 
. : Waterfront ...sccc- oon er 16.8 
TEN MULTI-WEEKLY SHOWS 1. Highway Patrol (Thurs. 7:00)....... KOMO.... Ziv 25.8 39 
= 2. Sea Hunt (Sun. 7:00).......... aniiescce Ziv 253 40|Lassie ........... «eee -KIRO 16.3 
1. Maverick (Sun. 7:30-8:30) ..... .--.-KING 33.5) 3. Honeymooners (Sun. 6:30) ......... KING..... CBS | ree cooe MINT _ 
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: bes Fa (Sat. 8:00-9:00) ........KOMO 27.0| 5. Sheriff of Cochise (Sat. 7:00) ....... 4) NTA 22.8 38| Perry Mason ...... osqe dee 16.0 
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4. Wells Fargo (Mon. 8:30-9:00) ...... KOMO 25.3 8. Silent Service (Mon. 7:30) ....... ¢ Ges 0408 NBC 18.8 28) Price Is Right ..........KOMO 18.8 
: . es 8. Whirlybirds (Tues. 7:30) ...........KTNT..... CBS 18.8 27|Cheyenne .............-KING 313 
TOP TEN MULTI-WEEKLY SHOWS 9. Annie Oakley (Thurs. 6:00)....... ..KING.....CBS 18.3 36) Our Miss Brooks .......KOMO 13.8 
9. Seience Fiction (Tues. 7:00) ........ Tae eens Ziv 18.3 31} Success Story ..........KING 15.3 
i. +Early Edition ae 6:30.7: he KI NG 20.4 10. Frontier (Sun. 9:30) ............... KTNT..... NBC 17.8 25 es nage Aggeehe 5 =e 
2. +Cisco Kid (M-F 6:30-7:00) ......... ‘0/11. Last of the Mohicans (Mon. 6:00)....KING..... TPA 173 33/6: ews, Misc. ....... 
e pContoee Penn LY BOSb En) RIN aa| 12. Sky King (Tues, 6:00) .............KING..... Nablsee 173 33| Our Miss Brooks .......KOMO 143 
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5. *Our Miss Brooks vee RSE ‘ — ey 12. San Francisco Beat (Mon. 8:00)...... +: CBS 17.0 24| Restless Gun ...........KOMO 22.3 
6. *Wunda Wunda (M-F 8: a.m.).. . . i veoe MING... MCA 16.8 33) Our Miss Brooks ........KOMO 153 
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8. +Stan Boreson (M-F 3:30-4:00) ...... KING 13.4'13. Waterfront (Thurs. 7:00) ........... KTNT.+...MCA 16.8 25 | Highway Patrol ........ KOMO 25.8 
LITTLE ROCK Stations: KARK, KATV, KTHV. TV Homes: 64,400. Survey Dates: April 1-28, 1958. 
TOP TEN NETWORK SHOWS 1. Mike Hammer (Sat. 9:30) _........ KTHV..... MCA 343 51] Your Hit Parade........KARK 21.8 
ne - 2. Death Valley Days (Sun. 9:30) ...... KTHV..... U.S. Borax 293 48| Captain D. Grief........KARK 243 
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2. Wyatt Earp (Tues. 7 ‘3| 3. Whirlybirds (Fri. 6:30) .......... ..KARK..... CBS 26.3 43| Judge Roy Bean..... .«.-KTHV 23.8 
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5. $64,000 Challenge (Sun. 9:00-9:30). . -KTHV 33.3| 5. Capt, David Grief (Wed., Sun. 9:30) KARK.:... Guild 22.8 36) Death Valley Days.......KTHV 293 
6. Wagon Train ‘Wed. 6: 30-7:30) Cotes KA 33.0} 6. Studio 57 (Tues. 9:30) _............ > MCA 21.3 33} Silent Service ..........KARK 26.3 
EI pee dg By Bigg 9 ~~ OS sae 32.8| 7, Union Pacific (Mon. 6:30) ....... ...KARK.....NBC 19.8  37| Robin Hood ..... vecese-KTHV 213 
9. Cheyenne (Tues, 6:30-7:30)... 31.9| 8. Charlie Chan (Tues. 8:30) .........KTHV..... TPA 19.3 28| Bob Cummings .........KARK 29.8 
10. Father Knows Best ey RE 7:30-8: 00) KARK s 9. Harbor Command (Thurs. 9:30).....KARK..... Ziv 18.3 30| Playhouse 90 ..... besecueee 32.8 
10. G. E. Theatre (Sun. 8:00-8:30) ..... ‘8/10. Last of the Mohicans (Th. 6:30).....KTHV..... TPA 16.8 — 30| Tic Tac Dough-...... ...KARK 253 
10. Playhouse 98 (Thurs. 8:30-0:00)... KTHV 318 11. Roy Rogers, Gene Autry (M-F 5:00) KARK.....NTA 16.1 44 sWeademy Theatre .....KTHV 9.6 
TI-WEEKLY SHOWS y Mouse Club.... j 
pa eS a _ 12. Twenty Six Men (Tues. 9:30) ....... KASV..... ABC 15.8  25| Silent Service .......... KARK 263 
1. +News, Wea. (M-F 10:00-10:15) .....KARK  23.3/13. Sky King (Sat. 10:30 a.m.) .........KARK..... Nabisco 143 59| Sat. Playhouse ......... KTHV 9.8 
S Rms Heme OEP CIBOde Ane . $1816. Annie Oakley (Sun. 5:00) .,........KARK.....CBS 13.0  34| Last Word .............KTHV 143 
4. +News, Wea. (M-F 6:00-6:15) ao ue “KARK 20.4 15. Frontier Doctor (Sat. 5:30) .........KTHV..... HTS 12.8 40| Cowboy Corral .........KATV 10.8 
5. *CBS News (M-F 6:15-6:30) ...._... KTVH 20.1/16. Federal Men (Tues. 10:15) .........KTHV..... MCA 12.0 31] SSports ........ Re KARK 23.0 
5. +News-Reel, » Sprite. (M-F 6:00-6: 15). KIVH 20.1 \Jack Paar ........ ...-KARK 13.0 
6. +Sports (M- 15-10:30) ...... ‘£117. Flash Gordon (Mon. 6:30) .........KATV .... Guild 118  22)| Robin Hood ...... coven NY «=6oMS 
7. {Price le Right (M-F 10-1030 am) -KARK 175/15 setence Fiction (Fri. 0:30) .........KATV .... Ziv 11.5 18] Person to Person........ KTHV 26.5 
9. *Capt. Kangaroo (M-F 8-8:45 am.). KTVH  14.1'19. Popeye (M-F 4:30) __........ ...KATV .... AAP 11.3 38! Lorenzo-Friends ........ KARK 103 
Ny 4 Stations: KFDM, KPAC. TV Homes: 61,300. Survey Dates: April 1-28, 1958. 
s y P 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Wed. 8:30) ........KFDM.... Ziv as Gitte, 2c... ....KPAC 213 
ee _ 2. Capt. D. Grief (Sun. 9:00) .......... KFDM.... Guild 35.3 ‘57| Union Pacific ...... weee-KPAC 268 
1. Gunsmoke (Sat. 9:00-9:30) ........ KFDM 58.8 3. 26 Men (Thurs. 7:00) ..............KPAC..... ABC 33.5 inet Site... KFDM 323 
2. Have Gun Will Travel (Sat, 8:30-9). KFDM 52.0 
5 & (Wed. 9:60-10-00) KFDM  496| * State Trooper (Mon. 9:00) ..........KFDM.... MCA 32.8  50|Suspicion ..............KPAC 32.3 
0 ee eee ne °| 5. Royal Playhouse (Thurs, 7:00) ......KFDM.... MCA 323 491/26 Men .......... seseeeKPAC 33.5 
4. Playhouse 90 (Thurs. 8:30-10:00)....KFDM 45.3 
5. Red Skelton (Tues. 8:30-9:00) KFDM 448 6. Sea Hunt (Mon. 8:30) ............. KPAC.....Ziv 31.8 47| December Bride ........KFDM 36.0 
6. Phil Silvers (Fri 8:00-8:30) aie KFDM 43.0| 7. Sherlock Holmes (Thurs. 6:30) ...... KFDM.... Guild 313 54| Frontier Doctor ........KPAC 26.3 
". Oh Susanna (Sat. 8:00-8:30) on ae KFDM 42.3| 8 Decoy (Tues. 9:30) .. ee Official 29.8 48| Richard Diamond ......KFDM 31.8 
8. Clien tiede 7-30-8-30) . oe KFDM 406 9. Men of Annapolis (Tues. 7:30) ...... KFDM.... Ziv 29.3 44| George Gobel ..........KPAC 36.8 
9. Millionaire (Wed. 8:00-8:30). a. we ‘KFDM 403 10. Sheriff of Cochise (Thurs. 10:00)....KFDM.... NTA 29.0 54| § News Final ........... KPAC 255 
9. Trackdown (Fri. 7:00-7:30) ......__ KFDM 40.3 . (Sports, Weather ...... KPAC = 23.5 
Bars Me ell ome at scanhe ““;11. Harbor Command (Wed. 7:30) .....KFDM.... Ziv 28.8 43 | Father Knows Best .....KPAC 38.3 
TOP TEN MULTI-WEEKLY SHOWS 12. Honeymooners (Mon, 7:00) ......... KFDM.... CBS 28.3 45] Wyatt “Bate .-.<S 600s. KPAC 35.3 
= ninesisaneagaliaeaee 13. Silent Service (Wed. 8:00) ......... BPAC..... NBC 27.3 40| Millionaire .............KFDM 40.3 
1. Peg pi a, A ee eta =s 14. Union Pacific (Sun. 9:00) .......... KPAC.....NBC 26.8 43| Capt. D. Grief .........KFDM 35.3 
3. +News Final (M-F 10:00-10:15). °°! KPAC 27.6|15- Gray Ghost (Fri. 8:00) ............KPAC..... CBS 26.5 38) Phil Silvers ikon 8 KFDM 43.0 
4. {Sports, Wee, O4-F 10: 15. 10:30) ....KPAC 23.2| 16. ae Doctor (Thurs. 6:30) .,..... KPAC.....HTS 26.3 46 | Sherlock Holmes ........ KFDM 31.3 
5. ews (M-F 6:15-6:30) KPAC 21.7} 17. Ray Milland (Sun. 8:00) ........... KFDM.... MCA 25.8 38| Dinah Shore ........... KPAC 42.3 
1. }Popeve (MF S00-5:30) +0. KFDM 18.1| 28: Playhouse (Thurs. 9:00) ............ KPAC.....ABC 23.3 34) Playhouse 99 ....... ....KFDM 46.0 
8. *Price Is Right (M-F 10-10:30 a.m.) KPAC  15.9|19- Counterpoint (Mon. 9:30) ......... KFDM.... Interstate 22.5 38 Suspicion ce cseeeeeKKFDM = 37.3 
8. *As World Turns (M-F 12:30-1:00) . KFDM 15.9 | 20. Janet Dean (Sat. 12:30) ........... KPAC.....Guild 19.8 64/| / Industry—Parade ..... KFDM 10.0 
8. +Cartoon Carnival (M-F 4:00-4:30).. KFDM 15.9 tite Fetus... «. “+ EDM 120 


(Continued on page 36) 
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In the spirit of public service which inspires 
these monthly memos, we invite you to try a 
difficult exercise. 

Think of commercial television without spon- 
sors. Imagine a national TV set-up in which all 
commercials must be spots. Project a situation 
where TV companies select, produce and 
control all programmes. Conceive a television 
law which absolutely forbids all plugs within 
any programme to have any connection with 
the programme or the talent. 

If your brain steod the strain and you focused 
your vision clearly, you grasped the basic 
premise of television advertising in Britain. 
There are other national differences too (blue 
worsted vs. grey flannel: no martini ritual) but 
they’re secondary. 

The oddest fact about our British pattern is 
that it works—jolly well. 
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LUSCIOUS CURVES 


The sweet-swell of success is clear in the annual 
upsurge of advertising revenue. The lovely 
graph bounds and bulges like a pin-up profile. 
In the first year of British commercial TV— 
from Sept. 1955—the collective I.T.V. national 
gross was £2,040,321. By 1957 it had filled out to 
a total of £31,986,910. The projected measure- 
ment fer the current year is £45,000,000. 

All without sponsors; only spots. And only a 
few weeks ago the Board Chairman of one of 
our biggest advertisers (yours, too) called for 
the opening of a second national commercial 
channel. We had sosoundly proved the superior- 
ity of I.T.V. in entertainment and public 
service, it was getting tougher to buy prime 
time and plan new campaigns. 
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SPLENDID ISOLATION 


As you saw in your earlier vision, the Sales 
Departments of the programme contractors 
are the only contact between our industry and 
the buyers of our time. They publish their 
separate company rate-cards in a form like 
yours, except that the variations and slide- 
rule permutations are fewer. (Contiguous 
time, for example, is meaningless in British 
TV.) They compete among themselves like 
spitfires for their share of the national appro- 
priation. 
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But our programme chaps never have to meet 
an agency or an advertiser; a sponsor's wife is 
as fantastic as a creature from outer space. 
The only heat or pressure our programmers 
feel is generated by their own Sales Depart- 
ment across the hall—when the I.T.V. rating 
somewhere seems destined for a fall and the 
cost per thousand per spot will shoot up. How 
the creative boys decide to change or replace or 
strengthen programmes is up to them alone. 
No sponsor means no gun at their head. They 
get a better chance than you to play their 
hunches and let shows ride and build. 

Their isolation is splendid. And panic is un- 
heard of. 





DOING WHAT 
COMES NATURALLY 


We operate in Britain under a law which 
dictates that all I.T.V. advertising must be 
presented between programmes or during the 
“natural breaks”’ in all programmes. 

In an average half-hour show the break comes 
naturally once; in a one-hour show, twice; ina 
ninety-minute show, thrice. The breaks 
usually last about 2} minutes. And only an 
average of 6 minutes of every hour can be 
filled by commercials. : 

Usually each break contains plugs for up to 
7 products, separated only by a split-second 
neutral visual pattern. Advertisers can buy 
segments as short as 5 seconds all the way up 
to 3 minutes. At this stage the most popular 
buy is the 15-second spot. 

I.T.V. commercials are rarely networked. 
During national network programmes—the 
major portion of our schedules—the contrac- 
tors break away and transmit commercials to 
their own regions, and then rejoin the network 
on time cues. Unbought commercial time is 
filled with programme promotion. Mostly in 
summer, because we have the“‘hiatus sickness” 
too. But not nearly so bad as you. British 
summers aren’t that regular. 





THE PLUG MAKERS 
Almost all British plugs are on film. When 


I.T.V. was launched in 1955, everybody's 
brother went into the business of producing 
commercials. Studios proliferated in cellars 
and dark alleys—with equipment and know- 
how, in many cases, which Edison would have 
regarded as obsolete. 

By now the amateurs have been shaken out. 
Most British plugs are now produced in native 
studios which are competent, efficient, lively 
and often remarkably imaginative. They 
compete for business with the agencies. Some 
are partially subsidised and guaranteed annual 
incomes; inreturn they experiment and make 
roughs for their agencies in addition to 
finished filmed spots. 

We don’t really know yet how good they arein 
this game. We know that merchandise moves 
like merry hell—whether they use the hard- 
sell or the kind of understatement with which 
we always claim to feel more comfortable. 
Maybe the tip-off is our frequent observation of 
overseas Madison Avenue guests—in the half 
light of our TV room—reaching unobtrusive- 
ly for their pocket pads during a “natural 
break” to jot down a note or two for home use. 
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NO SOLO BOW 


In April of this .year—when commercial TV 
homes had reached a total of 5,525,000— 
Associated Television Limited broke through 
and became the first British Company to gross 
more than £1,000,000 per month in advertising 
sales. A few of our fellow Programme Contrac- 
tors are nearing that mark too. We hope it’s 
true that the first million is the hardest. The 
present success of commercial TV will help 
all of us to get out from under our enormous 
initial investment when the going was really 
tough. 

Tho’ we are happy to be outin front, Associated 
Television Limited takes no solo bow. We 
succeed as part of a national team. We network 
most of our shows. We produce and deliver 
shows in bulk up and down the line. But we 
also carry top-notch programmes produced by 
our fellow commercial TV companies. We 
salute them. We thank them for the friendly 
give and take that has made us all come 
through with fiying colours. 

Without the overwhelming popularity of all 
commercial TV programmes, without our 
collective rating edge over B.B.C., without the 
comradely competition among us all—it could 
have been another story. 

In our next memo, we'll discuss British pro- 
grammes. Internationally speaking thisis... 


ASSOCIATED TELEVISION LIMITED - TELEVISION HOUSE - KINGSWAY - LONDON - WC2 - ENGLAND 
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-TELEPULSE CITY-BY-CITY PROGRAM CHART. 


VaRIeTy’s weekly chart ts based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
Cities will be rotated weekly. The Vartety cnart is a compilation of data on syndicated films, as well as network and live programs, in each 
Under the top 10 multi-weekly heading, the (t) stands for local programming and the (*) for network shows. 
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(Continued from page 34) 


Stations: WABC, WABD, WCBS, WNTA, WOR, WPIX, WRCA. TY Homes: 4,175,300. Survey Dates: May |-8, 1958 




















‘TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AY. 

RK. PROGRAM—DAY—TIME STA, RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG, 
1. Perry Como (Sat. 8:00-9:00)........ WRCA 43.6] 1. Sea Hunt (Sat. 10:30).... iba weores WCBS ....Ziv 29.9 52| Your Hit Parade......... WRCA 16.4 
2. Gunsmoke (Sat. 10:00-10:30)........ WCBS 39.7} 2. Honeymooners (Tues. ?: RRS WRCA ...-CBS 16.7 36}57 O'Clock Report......WCBS 14.0 
3. Playhouse 90 (Thurs. 9:30-11:00)....WCBS 39.3 ° LCBS News ............WCBS 13.5 
4. Person To Person (Fri. 10:30-11:00) WCBS 36.8] 3. Highway Patrol (Mon, 7:00)........ WRCA ....Ziv 13.9 $7} 57 O'Clock Report...... WCBS 13.5 
5. Lineup (Fri. 10:00-10:30)........... WCBS 36.3 ts go eer cove WCBS 13. 
6. Dinah Shore (Sun. 9:00-10:00)......WRCA 35.6] 4. Code 3 (Wed. 10:30)................ WRCA ...-ABC 148  24/U.S. Steel Hour.........WCBS 22.3 
7. Loretta Young (Sun. 10:00-10:30).... WRCA  342| 5. Death Valley Days (Wed. 7:00)...... WRCA ....U.S. Borax 14.7 31/57 O'Clock Report......WCBS 15.3 
8. Lassie (Sun. en eB a eS WCBS 32.8 CE Newel i... ee+»- WCBS 14.5 
%. Climax (Thurs. 8:30-9:3 ... WCBS 31.7} 6 Don Ameche Play of Week (Sun. 7)..WCBS ....TPA 13.4 40/ Children’s Hour ..... .- WABD 5.8 
10. Price Is Right (Mon. aa 00)... 5 Bike WRCA 31.3| 7. Silent Service (Fri. 7:00).......... WRCA ... NBC 10.4 26| '§7 O'Clock Report...... WCBS 14.0 
pati Rapin 7 " i CBS News s+ e+ WCBS 13.5 
TOP TEN MULTI-WEEKLY SHOWS AV. 8. Boots and Saddles (Thurs. TD) occas V RCA ees ee 9 24 48, os Report......WCBS or 

RK. PROGRAM—DAY—TIME STA. RTG.| 9 popeye (M-F 6:00)............+.+- WPIX ....AAP 91  25|Early Show .......... .. .WCBS 9.2 
sa ges 10. Annie Oakley (Sun. 6: 00)...... de. WABC ....CBS 8.7 35 | Meet the Press..........WRCA 6.2 

1. ‘News, Wea. & Sports (M-F 11-11:15) WCBS 22.5111. Looney Tunes (Mon.-Sat. 6:30)......WABD ... Guild 84  24/)Early Show .......... ...WCBS 9.1 
2. +7 O'Clock Report (M-F 7:00-7:15).. WCBS 14.0 My Little Margie (Mon-Fri. 9:30 a. m.) WCBS ....Official 7.9 47 | Sandy Becker Show......WABD 4.7 
3. News & Wea. (M-F 11:00-11:15)... WRCA —-:13.7113, Amos ’n’ Andy ((Mon.-Fri. 6:30).....WPIX ....CBS 7.7  2i)Early Show .........0.. WCBS 9.3 
4. “CBS News (M-F 7:15-7:30)........ WCBS 13.6114. Big Story (Fri. 9:30)................ WABD ... Official 7.1 11 | Playhouse of Stars ......WCBS 27.1 
5. *Price Is Right (M-F 11-11:15 a.m.). WRCA 12.5/15. Last of the Mohicans (Sun. 6:30)...... WABC PA 6.8 23/20th Century...... ..... WCBS 11.8 
6. *Mickey Mouse Club (M-F 5:30-6:00) WABC 10.9/16. Medic (Wed. 10:00) ...... ...-WABD ... CNP 6.5 9| This Is Your Life........WRCA 214 
7. *Treasure Hunt (M-F 10:30-11 a.m.).. WRCA — 10.4116, Susie (Mon.-Fri. 9 cin). Se rherere Bere. | 6.5 37|Sandy Becker Show...... WABD 49 
8. *Late Show (M-F 11:15-Signoff).... WCBS 10.3}17. WLaurel and Hardy (Sat. 9 a.m.)..... WCBS ....Governor 6.4  38/Children’s Theatre ...... WRCA 6.7 
9. “Amer. Bandstand (M-F 3-3:30; 4-5). WABC =10.2)18. Last of the Mohicans (Fri. 8:30).....WABC ....TPA 6.3. 11/Zane Grey Theatre..... WCBS 20.9 
10. ‘Popeye (M-F 6:00-6:30).......... WPIX 9.1119. I Led Three Lives (Mon.-Fri. 5:00).. WCBS ... Ziv 6.0  25!Fun at Five ...........- WABC 73 





ALBANY-TROY- SCHENECTADY Sietions: wReB, W-TEN. WRI. TY Homes: 166,500. Survey Dates: April 7-14, 1958 
























































TOP TEN NETWORK SHOWS 1. Silent Service (Fri. 9:30)........... W-TEN ...NBC 32.5 54; Teen Age Barn.........: WRGB 243 
: 2. Sheriff of Cochise (Tues. 10:30)...... WRGB ...NTA 259  56)Late Show ........... ..W-TEN 139 
1. Perry Como (Sat. 8:00-9:00).......- WRGB 43.3} 3. Official Detective (Tues. 10:00)...... WRGB .,.NTA 25.2 45) $64,000 Question .......W-TEN 229 
2, Dinah Shore (Sun. 9:00-10:00) ..... WRGB = 35.4) @ Highway Patrol (Thurs. 10:30).......WRGB ... Ziv 24.2 46| Playhouse 90 ...........W-TEN 23.5 
%. Adventures ef McGraw (Tues. 9-9:30) WRGB 34.2) 5 Harbor Command (Sun. 10:30)..... WRGB .... Ziv 23.0 49 | What’s My Line.........W-TEN 20.5 
4. Steve Allen (Sun. 8:00-9:00)......... WRGB = 33.7 @ Gray Ghost (Wed. 10:30)........... WRGB ...CBS 215  39/U.S. Steel Hour......... W-TEN 205 
5. Gunsmoke (Sat. 10:00-10:30)........ W-TEN 33.5] 3 Boots & Saddles (Tues, 7:00)....... WRGB ...NBC 20.9 53| {Early Show, Wea. .... W-TEN 153 
5. Wyatt Earp (Fri. 7:00-7:30).......... WRGB 33.5 ’CBS News . 109s nee son 
6. Restless Gun (Mon. 8:00-8:30)....... WRGB 32.9] 7. Harbor Command (Wed. 7:00).......WRGB Ziv 20.9 52| {Early Show, Wea. once W-TEN 143 
%. Loretta Young (Sun. 10:00-10:30)....WRGB 32.5 # | \CBS News ..:.........W-TEN 133 
8. People’s Choice (Thurs. 9:00-9:30)... WRGB $32.2/ 8. State Trooper (Sat. 7:00)............WRGB ...MCA 19.0 62; Public Interest ....... W-TEN 8.4 
9. Tales of Wells Farge (Mon. 8:30-9).. WRGB 931.9| 9. Death Valley Days (Thurs. 7:00).... WRGB ...U.S. Borax 185 49) too ot my Wea. .....W-TEN 8 
‘ '\CBS News .......ce.. W-TEN 14. 
‘ , 10. Mr. District Att’y. (Sat. 10:30).......W-TEN ...Ziv 17.3  39/ Your Hit Parade.,..... WRGB-_23.5 
TOP TEN MULTI-WEEKLY SHOWS 11, Whirlybirds (Sun. 5:30)............ WRGB ... CBS 968 el Genemedt, <s<csu.0.. ....W-TEN 82 
eerie ’ ' . 12, Kit Carson (Sat. 12:00)............ WRGB ...MCA 15.5 55 | Jimmy Dean ....++- «+. W-TEN 125 
bee ee a ae eae teh. Wepeve et. Aee 190)...;,........ W-TEN ...AAP 14.7 48/Rin Tin Tin.............WRGB 195 
3. ¢Early Show, Mise. (M-F 5:30-7:00) W-TEN 148/14. Sky King (Sat. 9:30 a.m.). ....WRGB ... Nabisco 145  48/|Capt. Kangaroo ....... W-TEN 155 
4. 11th Hour Nws, Mise. (M-F 11-11:15) W-TEN —13.6/ 15. Science Fiction Thea. (Thurs. 6:00)..WRGB ... Ziv 13.5 43) Early Show ............ W-TEN 149 
&. “Tic Tac Dough (M-F. 12:00-12:30).. WRGB = =13.5/1¢@ Falcon (Sat. 11:00).......... Fries WRGB ... NBC 13.2 42| {11th Hour News ...... W-TEN 15.7 
6. *Popeye (M-F 5:00-5:30)............ W-TEN 13.2 | Late Show W-TEN 15.0 
7. +News, Wea. (M-F 6:45-7:00) ....... WRGB 125 i iin ee reel ee 
. *tEarle Pu ( 6:30-6:45'..... WRGB . : ETL. DUU) 6. eeeees “LEN .. AE <  cceceses “2 ; q 
f 1 dney (M-F RG 124/16. Popeye (Mon.-Fri. 5:00) W-TEN AAP 13 47| Cartoon Time WRGB 96 
9. *Queen For A Day (M-F 4-4:45).... WRGB 12.2}17. Ramar of Jungle (Tues. 6:00)...... WRGB ... TPA 12.9 OP AE chcwccccess W-TEN 169 
10. “It Couid Be You (M-F 12:30-1:00'.. WRGB 11.3117, Twenty Six Men (Wed. 7:30)........ W-TEN .. ABC 12. 21! Wagon Train WRGB- 33.2 
FORT WAYNE Stations: WANE, WKJG, WPTA. TY Homes: 62,200. Survey Dates: April 1-28, 1958 
TOP TEN NETWORK SHOWS 1. Boots & Saddles (Fri, 7:30)..... ooss.- WKJG ...-.NBC 28.0  50/Rin Tin Tin ........... WPTA 168 
2. Silent Service (Mon. 7:00)..........WKJG ....NBC 27.8 58|}Legionnaire ..... eovece WET! 
1. Gunsmoke (Sat. 10:00-10:30)........ WANE 373] 3. State Trooper (Fri. 7:00)...........WKJG ....MCA 268 652 eam Rangers na oo 
1. Thin Man (Fri, 9:30-10:00).......... WKJG 373 f rasa hwy sere : seveneees A 143 
2. Wells Fargo (Mon. 8:30-9:00)........ WKJG 35.8| 4& Whirlybirds (Wed. 7:00)...... +e+e WKJG ....CBS 26.3 49| Brave Eagle ..... seccee WPTA = 198 
3. Perry Come (Sat. 0009-90). a ——- = 5. Sheriff-Cochise (Sat. 10:30).........WANE ... NTA 24.3 42/| Your Hit Parade........ WKJG 20.3 
4. Have Gun Travel (Sat. 9:30-10).. WA? . 6. Badge 714 (Sun. 10:30)........ ecee WKIG ....NBC 23.0 47| What's My Line WANE 21.3 
5. Restless Gun (Mon. 8:00-8:30)....... WKJG 34.3 ¢ 8 oseesoe wae : 
. pape ang A (Tues. 8:00-9:00) |... WKIG 34.0 7. Casey Jones (Tues. 7:00)..........- WKIG --. Screen Gems 228 45| Ramar-Jungle ......... WPTA 15.8 
7. Oh Susanna (Sat. 9:00-9:30). ........ WANE  33.8| 8- - Target (Tues. 9:30)................ WANE ... Ziv 218 34/Bob Cummings ........WKJG 303 
8. Dinah Shore (Sun. 9:00-10:00) ee 33.6| 9. Death Valley Days (Wed. 10:30)..... WKJG ....U. S. Borax 20.8 40/U. S. Steel Hour......«WANE 17.8 
9. Loretta Young (Sun. 10:00-10:30)....WKJG 33.3] 9, R, Jones, Space Ranger (Thurs. 7)...WPTA ....Official Films 208 42| {Highway Patrol ...... WANE 143 
nok 'Union Pacific ........ WKJG 14.3 
TOP TEN MULTI-WEEKLY SHOWS 10. 26 Men (Tues. 10:30)........ Lege: WKJG ....ABC 203  #46/Sea Hunt .............. WANE 183 
11. Brave Eagle (Wed. 7:00)...... degen. RO 64+ Cee 19.3 36] Whirlybirds ...... WKJG 263 
1. +Target (T-F 9:30-10).............. WANE‘ 21.8/12, Sea Hunt (T eo SAN ; treeeeeee W 
® Jingles Show (M-F 6:00-7:00) WPTA 197 “ se va ay 10:3 ae ap apr = Lb . Ziv 18.3 GIT ee BEE .. .occcvescecen ne 20.3 
3. *Mickey Mouse Club (M-F 5: 30-6:00).WPTA 18.4 amar-Jungle (Tues, 7: Pree e a vee ark 15.8 31] Casey Jones ........0...WKJG 22.8 
4. *As the World Turns (M-F 1:30-2).. WANs 173 + mr eg rig (Thurs. 7:00)....... WANE ... Ziv 143 29| Space Ranger ........... WPTA 20.8 
5. itNews & Wea. (M-F 11-11:15)..... : O}1 Inion Pacific (Thurs. 7:00).........WKJG ....NBC 143 29 | Space Ranger ........... WPTA 20.8 
6. *Price Is Right (M-F 11-11:30 a.m.). -WKJG 16.1/15, Cisco Kid (Sun. 6:00).............- WKJG ....Ziv 13.8 57|Repeat Performance ... WPTA 63 
8. Peppermint Thea. (M-F 8:45-9 a.m.) WANE = 13.7 y € that. 22:00 &.M.)......+.. +++ Nabisco 13.3 65 | Movie Museum ........ WANE 73 
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8. 26 Men (Sun. 8:00)......... ae KOSA ....ABC sats. ’ 
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.»» WALTER WINCHELL a Bis vegas Hit.” 


WALTER WINCHELL 
Dancing, Newscasting 

18 Mins. 

Tropicana Hotel, Las Vegas 


“Walter Winchell last appeared as an entertainer at the Palace 
on Broadway in 1931, so his 18-min. turn, cleverly integrated into 
the basic production of Monte Proser’s ‘Tropicana Holiday,’ ob- 
viously comes under the heading of New Acts. 

“Winchell is introed at the beginning of the show via a walkalong 
bit at the side of the theatre against a backdrop of Manhattan. 
The newsboys, cops, chorines, and actors greet him as he strolls 
toward his Daily Mirror office, and at one point he pauses for a 
soft-shoe routine with Dante D’Paulo, which proves that he’s still 
an okay hoofer. Special lyrics by Gordon Jenkins guide him into 
his office, where he talks with Desi Arnaz on the phone—Arnaz 
tells him to come to Hollywood immediately to start preparing his 
tv films. The transition takes Winchell to the Coast, where Desilu 
is also making a pic called ‘Tropicana Holiday’. The production 
numbers are the same as those in the Jayne Mansfield, Ernie 
Kovacs & Edie Adams shows—still the most spectacular and cliche- 
stripped in Vegas. 

“Winchell reverts to Winchell in a brief but exciting newscast 
scene ifi which he socks across up-to-the-minute national, inter- 
national, and Vegas news in his familiar style, even throwing in 
tips on the stock market. Highlight of the bit was his revelation 
ef facts he’s uncovered about a murder in Florida (the victim’s 
family was in the firstnight audience) and his assertion that it may 
be the biggest story he’s ever covered, because he believes the 
killer was paid by someone with powerful political influence— 
‘and he’s the guy I’m after.’ 

“Jenkins shows genius in words & music which describe photos 
flashed on a screen which are from the Winchell family album. 
The Don Williams Singers background the snapshots which range 
from childhood through poses with celebs (including Elsa Maxwell) 
up to Ike (‘he’s probably telling him to keep his eye on the ball’). 

“Two new Jenkins numbers, ‘WW Mambo’ and ‘Broadway Bal- 
lad’, latter with lyrics hy Winchell, are Hit Parade material. The 
‘WW Mambo’ is danced first by the smooth and handsome team 
of Steven Peck & Lita Leon. Winchell once again becomes the 
entertainer when he takes Miss Leon as his partner and demon- 
strates he’s an expert mamboman. He terped like a pro on open- 
ing night, despite the fact he was in pain from a torn muscle in 
his back suffered during rehearsals. 

“Vet announcer Jean Paul King is type-cast as Winchell’s an- 
nouncer. Earl Barton rates special credit for the job of staging, 
and the new sets by Glenn Holse are outstanding. 

“With Winchell headlining, ‘Tropicana Holiday’ is a unique and 
pleasant!y novel show—a nitery ‘first’ skedded through June 10. 
The columnist, who admits being a ham, is having his fun, and the 
Damon Runyon Cancer Fund is richer by $70,000.” 


Duke, 
VARIETY. 


Tropicana, Las Vegas 

“Walter Winchell slips into his dancing shoes and takes over 
as topliner of the continuing Monte Proser Revue here with all 
the eclat and authority which might have been expected. It’s no 
simple emcee job. Back before he was a columnist Winchell was 
a vaude song-and-danceman, so he sofi-shoes a solo and later on 
mambos with Lita, dance partner of Steven Peck. 

“In his feverish pace, Winchell is in and out of almost every 
facet of the revue—even rattling off news flashes from a teletype 
onstage, dishing local items and demonstrating how he picks up 
his columnar news. He also blurts out stock market tips. Along 
the way he lavishly plugs Damon Runyon Fund and Desilu, for 
which he makes vidfilms. 

“He’s on the receiving end of tributes, too—a production num- 
ber sung by Don Williams Singers which spans his career as pillar- 
ist, scored by Gordon Jenkins, narrated by Jean Paul King and 
peopled by most all in the cast. Abetting the show were the revue 
regulars—Elaine Dunn, Lizanne Truex, Jack Ackerman, Dante 
D’Paulo, George Chakiris, Sheila Sullivan, Peck and Lita’s dancing 
was sensual as well as exuberant, Glenn Holse’s settings are su- 
perb and Earl Barton finely staged the whole affair, tempoing the 
pace to the dash of the headliner.” 


HOWARD BRANDY, 
Hollywood Reporter. 


Los Angeles Herald Express 


“Showpeople and press alike expected Winchell to fall flat on his 
kisser as an entertainer in his Vegas Tropicana debut here Wed- 
nesday night. Believe it or not and take it straight or with a 
chaser, WW showed the show-me’s he’s one helluva showman. The 
61-year-old columnist-commentator-TV star who spent his life 
training in night clubs, was fired up with as much zip as any of the 
kids 40 years his junior in Monte Proser’s rocket-vaced ‘Let's Go 
to Press’ revue. Winchell is no Astaire, but people stared in dis- 
belief at the verve, vigor and vitality he rammed across tn dance 
routines during various points in the show - . . Winchell’s newscast 
in an ABC newsroom ifs electric, the audience ooh-ing and ah-ing 
throurh the fresh-for-each-show flashes that are powered across 
with the same wallop of his famed broadcasts . .. On his own name 
and backed with Proser’s fantastic staging, Gordon Jenkins’ music 
and those dollectable girls, business should be overwhelming.” 


HERB STEIN. 
N. Y. Morning Telegraph. 


“WW joins with the talented Tropicana cast for a moving 76 
minutes of fun. He pulls his own share of the show and then 
some. He combines his editorial sense with showmanship to give 
just short of enough of Winchell, leaving the customers wanting 
more ... Tossed well with the Tropicana melange you have a sea- 
soned show salad. It has a tane nowhere else duplicated because 
the essential ingredient of this show is Walter Winchell, and there’s 
only one Walter Winchell.” 


LES DEVOR, 
Las Vegas Review-Journal. 


“Mr. Broadway himself brought a touch of nostalgic show busi- 
ness to Monte Proser’s ‘Let's Go to Press’ revue at the Tropicana 
... In his fast delivery, he gave the audience a touch of excite- 
ment . . . Winchell modestly said (in his broadcast): ‘The alleged 
headliner, a newspaperman, gets in the way of talent’... That's 
what you call a hard-boiled softie.” 


JIMMY STARR, 
Los Angeles Herald Express. 


Cablegram from Casablanca, French Morocco: 
“Congratulations on Vegas success which has already penetrated 
even here despite Algerian crisis.” 
ERNIE ANDERSON. 


“WW drew a roar of approval from the crowd for his mambo 
number, executed with Lita Leon . The old Winchell magic 
made the Musical Revue sparkle and glitter throughout.” 


RALPH PEARL, 
Las Vegas Sun. 


“I have nothing to say but praise. Every moment of it was 
great entertainment. WW played WW straight and what can top 
this? Although many impressionists may imitate his amazing de- 
livery, no one ever equalled the original. That's because te do 
Winchell you must be Winchell . . . Despite a back injury (sus- 
tained during rehearsals) I wasn’t disappointed. What he did do 
was so good. Perhaps he didn’t outsing or outdance the kids in 
the show. So what? You must see this show.” 

. JAY FLORIAN MITCHELL, 
Las Vegas Review-Journal. 


“My reason for the trip to Vegas was to see the 61 year young 
Walter Winchell, at the Tropicana. He gave a remarkable per- 
formance. He made his regular news broadcast from the stage 
and danced extremely well, despite the pain he was suffering from 
a torn back ligament. There is a doctor in attend back stage 
during both shows. Walter's rhumba with Lita is excellent. This 
marvelous revue was staged by talented Ear! Barton.” 

COBINA WRIGHT, 
L. A. Herald-Express. 





“The Tropicana is featuring the cafe debut of Walter Winchell, 
who knows how te project his unique personality . . . He's a pro- 


fessional showman, all right.” 
THE NEW YORK POST. 


Broadway Confucius: I haven't read so many lies since my last column. 


“The Walter Winchell File’’ resumes at Desilu Studios June 16th. 
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Harris Envisions Big Future For 
Pubaffairs Segs in Syndication 





Edward R. Murrow’s telefilm in- + 


terview with former President 
Harry S. Truman, “Precinct to 
President,” is the first of several 
CBS-TV public affairs shows slated 
for the syndication route via CBS 
Film Sales. 

On the basis of its success with 
“You Are There” and “Sunrise 
Semester,” CBS Film Sales, under 
the aegis of Leslie Harris, feels 
that there’s a syndication future 
for such shows. The Truman 60- 
minute interview will be one of 
the first of what's called the “CBS 
News-Public Affairs Library,” from 
which all stations could draw at a 
price 

Other pubaffairs specials tenta- 
tively marked for the syndication 
library include “Americans on the 
Move,” dealing with Puerto Rican 
immigrants; “Korea, the Forgotten 
Front,” “Atomie Table, 1, 11,” 
“Burma, Buddhaism and Neutral- 
ism.” and interviews with Ben 
Gurion and Nasser of Egypt. 

CBS-TV, in the future, also is 
thinking of reducing the time fac- 
tor between first run on the web 
and a rerun in syndication, when 
the public affairs show is of a time- 





ly nature. Net’s taking the step 
for purposes of goodwill and the 
possibility that if the syndication 
ride turns out successful, there 


Lew Ayres Hosts Reruns 


Hollywood, June 10. 

Lew Ayres will host Four Star's 
“Frontier Justice” rerun series, set 
as summer replacement for “De- 
cember Bride” on CBS-TV. 

The 13 segments, originally aired 
as “Dick Powell’s Zane Grey Thea-| 
tre,” tee off July 7. General Foods 
picks up tab. 


$7,500,000 KNXT 
Buy of Par Pix 


Hollywood, June 10. 

Purchase of the complete 700-pic 
Paramount library for $7,500,000 
last week, along with a buy of 65) 
Columbia and Universal pix from) 
Streen Gems and the 65 post-’52, 
United Artists features now gives 
KNXT the largest and richest fea-' 
ture film backlog outside of New 
York, where its sister CBS-TV 
o&o0, WCBS-TV, maintains the big-| 
gest in the nation. 

KNXT, which unlike WCBS-TV | 
does not have the Metro library 
(which went to KTTV here), now 





will be revenues from such shows | has a backlog of over 1,600 pix. 


which otherwise would not be 
realized. | 

Stations, on the other hand, | 
have shown a receptivity for public | 
affairs skeins whieh they haven't | 
evidenced in the past. Any exten- 
sive use of such special pubaffairs 
shows in evening hours might an- 
swer whether such shows, pulled | 
out of the Sunday “intellectual” | 
stretch, could earn higher ratings | 
with better time slots. 


Telefilm Export 
Assn. Expedited 


Another meeting of telefilm 
execs to explore the possibility of 
organizing an export association 
will be held Thursday (19) at the 





N.Y. headquarters of the Motion 
Picture Assn. of America 
(MPAA). 


The drafting committee meeting 
was set, as one of the participants 
in the recent initial meeting spik- 
ed reports that the Motion Picture 
Exports Assn., and its topper Eric 
Johnston, would play any role in 
the projected telefilm export as- 
sociation. 

The initial meeting, held a few 
weeks ago, was chaired by John- 
ston, but only at the invitation of 
some telefilm execs. Johnston, 
faced with similar problems as 
telefilm outfits in the foreign mar- 
ket, said he would try to lend his 
help, drawing from his motion pic- 
ture experiencé. He made it clear, 
though, that he as an individual 
and the MPEA as an organization 
will stay out of the projected tele- 
film export association. Only link 
between the MPEA and the pro- 
jected vidpix organization would 
be the motion picture companies 
engaged in both telefilm and the 
motion picture business who may 
be members of both export organ- 
izations. 

Projected vidpix export associa- 
tion would handle such problems 
as frozen currencies, censorship, 
film quotas, et al., which crop up 








in the foreign field. 





purchased at an aggregate price of 
$11,000,000. In addition to the Para- 
mount films, it has 104 “cream” 
Warner Bros. pix, along with vir- 
tually every other major package 
with the exception of KTTV's 
Metro and 20th features, KHJ-TV’s 
RKO backlog and KABC-TYV's 
“Shock” films. 

Station actually faces the prob- 
lem of finding more time to play) 
off the features. It has its “Early 
Show” at 4:30 pm. “Big Hit 
Movies” at 10:30 each night, fol- 
lowed by a “Late Show” at about 
12:45 a.m. That's it, and problem of | 
scheduling film so that Station gets | 
all the runs to which it’s contrac- 
tually entitled is a poser which 
KNXT is trying to work out. One 
problem is that L. A. is an “early 
town,” which means the equivalent 
of a “Late Late Show” is virtually 
ruled out. As to the Par pix, station 
will use the high-priced ones in its, 
“prestige showcase,” the Saturday 
night “Fabulous 52” and spread 
the rest through “Big Hit Movies” 
and “Early Show.” 


UA’s Indie Pattern . 


aaa Continued from page 23 =e 


| 














on what it considers the best ve-| 
hicles and drop weaker ones. 

Projected telefilm deals with 
indies will follow the line of par-,| 
ent company’s contracts with mo-| 
tion picture producers, with the 
producers given a good deal of au-| 
tonomy and a healthy portion of | 
ownership. Getting indie telefilm | 
outfits controlled by such stars as 
Marlon Brando and Kirk Douglas, | 
won't usher them into telefilms as | 
players. But their ownership of 
the properties might mean some} 
contribution from them, perhaps in | 
a bit role. 

UA’s planned takeover of As- 
sociated Artists Productions still 
is being stymied in the courts, 
where National Telefilm Associates 
is challenging the buyout. NTA 
claims a prior contract with con- 
trolling AAP stockholders had been 
abrogated. UA feature operation 
is continuing, with the latest pack- 
age of 65 cinematic racking up 


CAL NAT TO GET 
EXEC OVERHAUL 


Hollywood, June 10. 
Reorganization of execs at Call- 
fornia National Productions looms 
following formation of GMC Pro- 
ductions by George M. Cahan, 
who is exiting his post as CNP 


exec producer upon expiration of 


his contract June 30. Cahan has 
served in that capacity for three 


CBS Newsfilm Gets 
78-Market Spread 


CBS Newsfilm, with the addition 
of KSL-TV, Salt Lake City, now is 
running in 78 U. S. markets, 
record high for the division han- 
dled by CBS Film Sales, the net’s 
syndication subsid. 

The Newsfilm division, which 
marks its fifth anniversary in Sep- 
tember, now serves station in 36 
of the top 50 U. S. markets. Drive 
now is to coral the remaining 14 





years with CNP. lof the top 50 markets which are 


Cahan, whose new GMC com- 
pany has a commitment to shoot 
three pilots for CNP, will under- 
take production of these within the 


not currently being serviced. 














next 18 months, first of which will | Telefilms’ Lower-Half 


begin upon his return from Europe | 
late this year. GMC owner is also 
currently 
ties with which he plans to enter 
production of indie feature pix 
with his new company. 

Before inaugurating production 
for GMC he leaves July 
Austria, where he and director 


|Sobey Martin, who are co-owners 


of the Marquis Co., will film a tv7 
pilot in color, to co-star Jean- 
Pierre Aumont and Alix Talton. 





Royal Mounties 
As Vidpix Series; 


a good 
|through despite the lower budget. 
; ’ ll e The good entry usually carries the 


Ottawa, June 9. | 
Pact has been inked for produc-| 


16 for! 








ames «(Continued from page 23 Cae 


negotiating for proper-| the past, these hopeful signs could 


easily be dissipated by formula 
;eonceptions for series, episodes, 
| characterizations, etc. And the 


responsibility for the formula con- 
ceptions rests on many shoulders 
although different parties point 
|their different fingers on each 
other. Responsibility ranges from 
the individual telefilmery to the 
ad agency to the net, to the pro- 
ducer, et al. 

Easy way out is to blame it all 
on economics, to say there just 
isn’t enough money for upper case 
telefilm entries. Money does loom 
importantly, comparing the $35,000 


episode to the $100,000 and over 
budgeted for specials. But many 
vidpix entry has come 





mark of trying something fresh, 
getting off the beaten track, not 
riding on the coattails of a prev- 
ious hit, of taking a showmanship 


tion of a series of 39 half-hour! chance, of a new conception, many 


telefilms based on actual case his-| 


tories from the files of the Royal) 
Canadian Mounted Police. Unan- 
nounced cost has been ‘estimated | 
at about $1,000,000. Shooting will 
begin in the Ottawa area in mid- 


| October. 


Production contracts were signed 


by the Canadian Broadcasting 
Corp., the British Broadcasting 
Corp. and a new firm, Crawley- 


McConnell of Ottawa. Major bank- 
rolling is believed to come from 
John G. McConnell, publisher of 
the Montreal Daily Star, who 
founded the firm for this series 
with A. A. Crawley, Ottawa ac- 
countant and father of Budge 
Crawley, head of Crawley Films, 
Ltd., Ottawa. 

It follows naturally that Crawley 
Films will shoot the series. 


Crawleys plan to remodel an 


| wood for conferences on 


times, unaccompanied by a big 
dollar figure. 


Vidpix Chatter | 


_Milton A. Gordon, prez of Tele- 
vision Programs of America, to 
Europe tomorrow (Thurs.) 

















Edward D. Brown Jr., tv-radio 
supervisor at Ted Bates, in Holly- 
“Naked 
City” and “The Texan,” both 
bought by Brown & Williamson. 
Herman Rush, prez of Flamingo 
Telefilm Sales, has been elected to 


| head Parents With A Purpose, Inc., 


an organization devoted to help 
parents of mentally retarded in- 
fants requiring nursery care, . . 
Joseph George Fisher Jr. named 
as midwestern sales representative 


{of Victory Program Sales, a divi- 


sion of California National Produc- 


ul L for a‘ 
visit to England and Continent... | 


ancient barn north of Ottawa into | tions .. . Frank De Vol will be mu- | 


a studio as an operations centre, | sical director of “The Quiet Man,” 
and use the Gatineau hills for loca-| western being produced by Don 





sales. 


tions. Cast will be all-Canadian 
with Ottawa area residents as ex- 
tras. Only cast member named is 
Gilles Pelletier of Montreal who 
will handle one of three major 
roles. Vincent Tisley of BBC-TV 
will edit scripts by Canadian writ- 
ers with RCMP retaining veto 
rights on all scripting. Distribution 
will initially be on CBC and BBC- 
TV but it is expected a major 
United States web will take the 
films when production is com- 
pleted. 

The series is considered a sort of | 
triumph since the RCMP, for many 
years having refused any type of 
publicity on itself or its work, has 
given full okay and there is no in-| 
dication it intends to control or 
influence sponsorship. In the past 
10 years, the federal force has 
been gradually opening its shutter- 
ed door to magazine and news- 
paper stories but not until now has, 
it approved such a comprehensive 
coverage of its cases. 

CBC indicates all stories will be 
authentic, but not all crime stuff. 


| 
| 

















SCREEN 


“SHOCK!” 


Tops Its Time Period in Large and Small Markets! 


14.3 DETROIT... 15.5 MINN... 18.8 YOUNGSTOWN... 21.8 COLUMBUS, GA. 
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Fedderson ... Mrs. Retta Anderson 


has been promoted to the post of, 


assistant to the prez for Guild 
Films. She formerly had been of- 
fice manager for company’s Holly- 
wood office. 

WOR-TV has launched a “Match- 
the-Movie” contest among agency 
and ad personnel, as part of its ad- 


vance promotion of its fall “Million | 


Dollar Movie” schedule ... Tele- 
news newsfilm, supplied by Hearst 
Metrotone News, will continue un- 
interrupted despite the recent mer- 


| ger of International News Service 


and United Press. Hearst Metro- 
tone News, which will supply Tele- 
news, is not involved in the merger 
. .. Hal Linker, producer and host 
of “Wonders of the World,” has 
left for a trip to Europe and the 
Near East for fresh filming. He will 
take in Spain, Tangier, Italy, 
Greece, Turkey, Finland, Sweden, 
Iceland, Holland and other places. 

Victory Program Sales, the Cali- 
fornia National rerun subsidiary, 
has just reached its full comple- 
ment of salesmen—five, not in- 
cluding division's manager Jacques 
Liebenguth—with the hiring of 
Joseph George Fisher Jr. Fisher 
was midwest sales manager of Na- 
tional Telefilm Associates. In the 
past several weeks, Liebenguth 


‘signed on Howard Girouard, for- 


merly of TPA and Ziv, in the 


| northeast; Charles McNamee, from 
|NTA, in 


the southeast; Frank 
Browne, ex of Screen Gems, in the 
southwest, and Haan Tyler, who 
once headed his own outfit, in 
Pacific states. Fisher will cover the 
midwest for VPS. 





Morris on Loretta Segs 
Hollywood, June 10. 
Richard Morris has been signed 
to direct a minimum of 10 tele- 
films in the “Loretta Young Show,” 
which goes into production 
July 14. 


Miss Young, whose series is 


seen on NBC, will star in 13 of the 


Bi pSOBMeMtas isa: - 


[In Telefilms You 


‘| Gotta Sell in May 


For Sept. Shooting 


| There's quite a number of skeins 
inked for a network ride next sea- 
/son, providing that a sponsor is 
found. (Until that time, produc- 
| tion on new episoues is being with- 
held). Additionally, there are a 
number of open network slots. 
| All these factors are a lead-in to 
|the standard warning of telefilm 
producers about late buying sea- 
sons. Most telefim outfits feel 
|that they need ut least three 
| months from the signing of the 
ideal to getting into full produc- 
| tion on a series. Pattern of a May 
|buy for a September screening 
works out okay. 
But when the buying seasons be- 
; come later and later, as occurred 
jin the past two years, vidpix out- 
| fits contend it’s almost impossible 
‘~ put their best foot forward. The 
| pressure with a mid-July deal is to 
_ it in the can as quickly as 
|possible, with higher standards 
| going by the wayside in most in- 
| stances out of necessity. ? 


TV’s Major Role 
In Dodgers Ballot 


Hollywood, June 10. 

Television was credited as a ma- 
jor factor in swinging the balance 
| of the Los Angeles Dodgers in the 
vote last week in favor of the con- 
troversial Chavez Ravine contract. 
Experts had been predicting that 
the Dodgers’ contract would be de- 
feated by a wide margin. 

Dodgers spokeman said that the 
nine-hour KTTV “Dodgerthon” 
week ago Sunday (1), two days be- 
fore the election, played “a very 
important role” in swinging the 
vote in favor of the contract. He 
said the Dodgerthon had given the 
club a chance to get its side of the 
question before the public and had 
given laymen out of the entertain- 
ment field and civic leadership the 
opportunity to air their arguments 
in favor. 

The “Dodgerthon” used all the 

instruments of television—celebri- 
ties and civic leaders in studio 
|pitches (Jack Benny, George Burns, 
Danny Thomas, Ray Bolger, et al.), 
entertainment, “man in the street” 
| questions directed at Dodger prez 
Walter O'Malley, and perhaps most 
important, a KTTV specialty, a live 
remote from International Airport 
with Vince Scully interviewing the 
Dodger players and officials as 
they arrived from Chicago. KTTV 
also used videotape — original 
Dodgerthon ran four and a half 
hours, and the entire thing was 
tape-repeated immediately after- 
ward. 


| 
| 





to $50,000 allotted to a half-hour | 





Packer to Jaguar 


Hollywood, June 10. 
Peter Packer, who produced the 
“Broken Arrow” and “Fox Anthol- 
ogy” series during his three years 
|with TCF-TV, has resigned from 
| 20th-Fox subsid and joined Alan 
| Ladd’s Jaguar Productions as exee 
| producer in charge of television. 
Initial stint will be “Ivy League,” 
Jaguar’s first teleseries planned for 
early lensing at Revue by Ladd and 
William Bendix, latter to star. 
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Philip Morris Biz 


To Leo Burnett 


The $5,000,000 advertising ac- 
count of the Philip Morris brand 
of cigarets will shift from N. W. 
Aver to Leo Burnett in September. 
The Burnett agency will continue 
to handle the Marlboro brand for 
Philip Morris. 


Executives at Morris stated the | 


move had been agreed upon earlier 
this year by both agencies and the 
company. Ayer had handled the 
account since February 1956. 

The concern’s Parliament brand 
account will continue with Benton 
& Bowles while Benson & Hodges 
remains with Doyle Dane Bern- 
bach. 

Change in agencies was brought 
about primarily because the to- 
bacco concern felt that Philip Mor- 
ris brand image would be better 
portrayed if one agency handled 
both the brand and the corporate 
advertising. Philip Morris execu- 
tives stated that N. Y. Ayer had 
done a satisfactory job for them. 


Desi Arnaz Convinced 
Filmed Drama Can Be 





Just as Good as Live 


Hollywood, June 10. 

Penetrating analysis of the rea- 
sons hourlong vidpix have failed to 
measure up to the quality of simi- 
lar live offerings is profferred by 
Desi Arnaz, currently prepping his 
new hourlong “Desilu Playhouse” 
series. 

Primary factor is the concept 
with which telefilm producers have 
approached their properties. In- 
stead of treating them as televi- 


sion plays, Arnaz reasons, they 
have attempted to make them 
scaled-down feature films. “A 


“Laura’ cost $3,000,000," he points 
out, “yet when it was done for tv 
they tried to film the same thing 
for $100,000. It can’t be done. 
Instead of scaling down the screen- 
play, they should have gone back 
to the book and developed a new 
television treatment. 

“What makes for good live tele- 
sion drama is the fact that it’s 
written for television; it's Iinti- 
mate, personalized, it uses charac- 
terization instead of situation. I 
think live television has benefitted 
by being restricted; it has had to 
concentrate on people and what 
happens to them. That is tele- 
vision drama. 

“Some film producers feel that 
since they have scope and bigness 
at their disposal, they must use it, 
and they neglect the intimacy and 
characterization that makes for 
good television. We think film 
can help television drama, if we 
use it right by doing television 
stories and then adding to them 
with the scope film gives us, but 
only where it’s needed. 

“Our last ‘Lucy’ hour this sea- 
son is a good example. It was 
hot in Sun Valley, but our basic 
story was an intimate one, a jeal- 


ousy story between husband and 
wife. But we added the scope 
where we needed it, Lucy skiing 
down Mt. Baldy, for example. 


There's no reason that film drama 
can’t be as good as live, and we're 
going to try to prove it this sea- 
son.” 


D.C. Femmes Elect 


Washington, June 10. 

Patti Searight, radio program 
director of WTOP, and sole femme 
in country to hold top program 
job in a major radio station, has 
been elected president of Washing- 
ton chapt#r of American Women 
in Radio & Television. She suc- 
ceeds Beryl Denzer Hines, former 
CBS staffer, now researcher for 
Television Digest. Mary Lois 
Dram, traffic director for WRC, 
was Mmamed vice-president, suc- 
ceeding Victoria Kissal, WMAL- 
ABC. Offices are held for two 
years. 

New committee chairman are as 
follows: Publicity, Ellen Wadley, 
CBS; program, Hazel Markel, NBC 
commentator, and Mary Ann 
Guyol, radio-tv head for National 


League of Women Voters; hos- 
pitality, Nan Hannum, Courtland 
Ferguson Agency, membership, 


Helen Jean Rogers, associate pro- 
ducer, ABC’s “Open Hearing”; 
projects, Charlotte Hubbard, 
\United Givers Fund. 


EYE ROCK ’N’ ROLL 
UPBEAT FOR WMCA 


There may be more rock 'n’ roll 
on WMCA, the Gotham indie, as a 
jresult of the appointment of 
Stephen B. Labunski to the general 
managership. He takes over the 
| job vacated by Mort Fleischel, who 
resigned recently after a 15-year 
stay at the N. Y. indie owned by 
Nathan Straus. 

Labunski, who formerly worked 


for the Todd Storz outlets where, 


In? 


rock ’n’ roll programming has 
played a significant role, may seek 
|more emphasis on this type of mu- 
sic in his present assignment. La- 
bunski previously was veepee of 


the American Broadcasting Net-| 


work and most recently was direc- | 


tor of radio operations for Crow-| 


ell-Collier Publishing Co., 
;owns and operates KFWB, Los An- 
| geles. 

In addition to the Labunski ar- 
rival at WMCA, station manage- 
ment elected RR. Peter Straus ex- 
ecutive veepee. Straus will con- 
tinue as program chief, in addition 
to new administrative chores. 


| 





Edw. Mclean te CBS 

Edward L. McLean has been 
named director of special presen- 
tations for CBS Radio Spot Sales. 

McLean comes from the Radio 
Advertising Bureau. He'll report 
to Fred S. Heywood, sales promo- 
tion manager. 


which | 


‘CBS Radio Coin For 
Newport Festival; 
$1,000,000 New Biz 


More than $1,000,000 worth of 
new biz was obtained by CBS Ra- 
dio this week as result of purchase 


by Grove Labs and sale of Newport | 


Jazz Festival broadcasts to Virginia 
Dare Wines. 

Grove Labs purchased 20 week- 
ly five-minute “Impact” segmehts 
on a 28-week contract starting 
Sept. 11, and an additional 10 
weekly “Impact” segments for 24 
weeks beginning Oct. 9. Cohen & 


| dropping 


Aleshire, Inc. was the agency for | 


Grove Labs. 


Garrett & Co., makers of Vir-| 


ginia Dare Wines, bought sponsor- 
ship of Newport Jazz Festival 
broadcasts on July 3, 4, 5 and 6 


from 8 to 9 p.m. Deal was placed | 


via MacManus, John & Adams, Inc. 


Other new biz came from Hearst 
Publications for Good Housekeep- 
ing Magazine and Fisher Body Di- 
vision of General Motors Corp. 
Fisher Body will sponsor half-hour 
at 9:30 p.m. on Aug. 13, for cover- 
age of Craftsmans’ Guild Scholar- 
ship Award Dinner. 





Denver—Intermountain Network 
has added three new radio stations, 
which swell number to 45 outlets. 
Trio include KDGO, Durango; 





KCOL, Fort Collins; and KYOU, 
Greeley, all of Colorado. 








Showdown Time On Network 


Continued from page 22 aaa 














Probes 


a | 





ly consider whether to prosecute directly advised the FCC to that 


the networks. 
Penalties Inevitable 

While all of this amounted to a 
great deal of dust, the conclusion | 
was becoming inescapable that the 
networks cannot much longer avoid 
the must-buy require- 
ments for sponsors, perhaps for} 
some such gimmick as ABC’s mini- 
mum-buy expressed in a dollar 
amount which a sponsor must com- 
mit for a program. The networks 
have denied they ever have en-| 
gaged in program tie-in sales un- 
der which a sponsor in order to 
secure a time slot must accept a 
program in which the web has an 
interest or owns outright. 

The future of option time ap- 
pears to be clouded. Hansen has | 
appeared to say at one time that | 
the practice is illegal and at an-| 
other to say he isn’t sure yet. But 
again, present pressures appear to 
be forcing at least a modification 
and further restrictions on the 
practice. 

The plain fact is that Hansen 
has reached a point of no return. 
He can no longer subside into 
silence. Two years ago, he testi- 
fied as to his belief that the prac- 
tices are violations of the antitrust 





laws. He has admitted he has 


| effect If both the FCC and the 
Department of Justice now attempt 
to recede, Hansen will be,hauled 
up before at least two Congres- 
sional committees to explain him- 
self. He can hardly contradict his 
eariier testimony 

The House Judiciary antitrust 
subcommittee, the Senate Com- 
merce Committee staff, and the 


FCC’s own network study staff un- 


|der Dean Roscoe Borrow have all 


condemned the practices. Hansen 
has declared them illegal 


The present membership of the 


FCC has no burning desire to 
change any network practices. 
Actually, there ts a marked re- 


luctance to tamper. But the pres- 


| sures in the past week alone have 


mounted to dangerous propor- 
tions. The FCC will be given no 
longer than until early next year 
to move on its own accord-—or the 
explosion. 

Most observers believe that the 
commission will move at least part 
way on its own initiative in the 
disposition of its own Barrow Re- 
port, in an attempt to avoid the 
much more radical changes in web 
practices which the courts might 
dictate if the Justice Department 
is forced by Congress to prosecute 
the nets for antitrust law viola- 
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1-Shot Clients Don't Feel They re 


Getting a Right 


Network Shake 





—On Other Ad Agency Fronts 


By JACK BERNSTEIN 


Advertisers who can barely 
come up with the price of one | 
television network shew, fear that | 
the medium has been gearing it-| 
self to the needs of the large, mul- | 
ti-product companies primarily, 
and that in a period of economic 
the networks have to find 


stress 
way of giving the one-shot | 


some 
national advertisers a break. 

What was once the cry of the 
small advertisers, that the giant | 
corporations were getting the pick | 
of toprated shows and what was} 
left unsold, if anything, was tossed 
to small advertiser, is no longer a} 
problem. With the networks still | 
nerv over the unsold prime} 
time, any national advertiser who | 
can come up with the necessary | 
capitol can have his pick of shows. | 

What plagues the one shot ad-| 
vertiser is the deals the webs give | 
to large corporations and they are | 
crying foul over the fact that the) 
only consideration being shown 
the small advertiser is that he can 


US 


get a shorter commitment this, 
year 

The one-shot advertisers point 
out the saving by multi-product 


corporations when they slot pro- 
grams contiguous, and cite the fact 
that Penton & Bowles was able to 
salvage $500,000 just by slotting 
two programs back to back for one 
of its clients. 

Multi-product clients are also 
able to reduce the cost of their 
programs by taking advantage of 
network discount structures. In- 
stead of multiple network pro- 
gramming, agencies are veering 
toward the one network policy in 
order to benefit from accruing ac- 
counts. 

The fact that the networks are 
catering to the large national ad- 
vertisers doesn’t bother the one- 
shot advertiser as long as the net- 
works will start showing some con- 
sideration for the smaller clients 
before they are driven out of the 
medium. 

Advertisers argue that regard- 
less of how valuable and effective 
the medium is, there is a limit to 
the budget and unless something 
is done the only ones left will be 
the corporate giants. 

Switches: Pau! B. Pihllips, for- 
merly with Philip Klein Advertis- 
ing, to Edward Robinson Agency as 
radio-tv director. 

Jack Moment, formerly televi- 








| Young 


sion art director in the Chicago of- 
fice of Kenyon & Eckhardt, 


ap- 
pointed television art supervisor in 


| the New York office. 


Rudy Behlmer, West Coast veep 
in charge of radio-tv of Grant Ad- 
vertising. to New York office as 
director of programming. Behimer 
replaces Bill Patterson. 

Henry E. Knaup, formerly of 
& Rubicam’s commercial 
production department, has joined 
Pintoff Productions as a promotion 
and sales rep. 

Rudolph Montgelas, senior v 
and director of Ted Bates, elected 
to agency's executive committee 

Paul Newman, former executive 


dD 


v.p. and art director at Kudner, | 


has joined MacManus, John & 
Adams as a senior v.p. 

Marie Jancie, formerly with 
Young & Rubicam casting, hes 
moved over to Cunningham & 


Walsh as casting director succeed- 
ing Alice Duff. 

Lost & Found: Revlon, which last 
week had an internal shakeup of 


| personnel, has réaligned most of 
jits agency 


assignments.  Silicare 
hand lotion has been shifted from 


Dowd, Redfield & Johnstone to 
Warwick & Legler. Satin Set has 
been moved from C. J. LaRoche 


to Emil“ Mogul. ~ Aquamarine 
Shampoo, Spray Mist and Silken 
Net have been reassigned from 
Mogul to LaRoche. Clean & Clear 
has been removed from LaRoche 
and taken over by Warwick & Leg- 
lier. One new agency, Maxwell 
Sackheim, has been appointed to 
handle Clean-O-Dan, which had 
been at Mogul. 

Warwick & Legler will be the 
agency of record for the tv quiz- 
zer, “Bid or Buy,” Revlon hopes to 
put on the air this summer while 
LaRoche will handle the Garry 
Moore program slated for fall 
showing. 

Dancer-Fitzgerald-Sample named 
to handle the Borden Co. Starlac 
product. 

Fletcher D. Richards has bought 
half interest in the Tandy Adver- 
tising Agency, with offices in 
Toronto and Montreal. 


joint American-Canadian venture. 

William F. Treadwell, v.p. and 
p.r. manager of Leo Burnett, 
named official U. S. delegate to the 
First World Congress of Public Re- 
lations to be held in Brussels week 
of June 23. 

Margot Sherman, v.p. of Mc- 
Cann-Erickson, named advertising 
woman of the year by Women’s 
Council on Advertising Clubs of 
the American Federation of Amer- 
ica. She serves as chairman of the 
creative plans board, and admin- 
istrative director of the creative 
division of McCann-Erickson. 





Chi Agencies 
By LES BROWN 


Chicago, June 10. 


























The Hotpoint billings, which 
have been danglin 
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Tandy- | 
Richards is thought to be the first | 


for several | 
months, were awarded last week | 
to Compton Advertising, one of 10 | 


THEY LOVE ME IN 


CHARLESTON, West Va. 


agencies that submitted presenta- 
tions. Hotpoint now consolidates 
all its $3,500,000 billings in the 
one agency, having previously di- 
vided the account between Maxon 
Inec., Needham, Louis & Brorby, | 
and J. R. Pershall Co. 

Waldie & Briggs tapped the 
Walter E. Selck & Co. account. 

John J. Mojonnier upped to 
exec veepee of Sander Alien 
agency where he will also head a 





new marketing services depart- 
ment. } 

Den Forman, former MGM Rec- 
ords plugger here, joined Osborn, | 
Kemper & Thomas agency. 

Dr. Dik Twedt, psychologist and | 
account exec at Leo Burnett, elect- | 
ed prexy of Chi chapter of Ameri- 
can Marketing Assn. 

Elmer Blasco named account 
exec of Wilson Sporting Goods at 
Roche, Rickerd & Cleary. 

M. M. Fisher Associates plucked | 
the Blue Star Auto Stores account. 





London Agencies 
By BARRY BARNETT 


London, June 10. 
expansion of McCann- 
Erickson agency here has forced 
ad outfit to rent extra floor 
spece for its Media and Accounts 
departments. When the agency | 
moved to its present premises just 
off Fleet Street two years ago, the 
new building was believed to allow 
scope for 20%) expansion. Much of | 
the growth has been attributed to 
the increase in tv advertising. Both 
moved departments are housed on 
one floor of a newly-erected office 
block just a few minutes away 
from headquarters. 

Calypso singer George Brown 


Rapid 





the 


Inside Stuf—Radio-TV 


CBS-TV’s Wednesday night panel series, “I've Got A Secret” ig 
racking up a six-year run on Wednesday (18). Show preemed in June, 
1952, with Garry Moore as emcee, and he’s still bossman. Show will 
be the 289th consecutive without a break next week. All told, some 
860 persons have whispered their secrets into Moore’s ear and during 
the six-year stretch program has been sponsored by R. J. Reynolds 
Tobacco Co. Of current panelists three began in 1952 (although not 
on first show). These are Bill Cullen, Jayne Meadows and Henry 
Morgan. Betty Palmer—newest member—replaced Faye Emerson as 


permanent panelist in January of this year. 





CBS Foundation Inc. agency for giving charitable and educational 
grants on behalf of CBS, Inc. and its divisions, this week presented 11 
colleges and universities with a total of $34,000. Each learning center 
will receive $2,000 on behalf of a CBS exec who graduated from the 
school. Seventeen CBS men figure in this year’s grants. 

This is the fifth annual group of such awards since the plan began 
in 1954. Some 97 workers have now been recognized in grants amount- 
ing to $194,000 and reaching 37 colleges and universities. Among the 


| institutions that will receive this year’s grants are Colgate, Columbia, 


Cornell, Dartmouth, Harvard, Iona, MIT, Ohio Wesleyan, Princeton, 
and Wesleyan. 

Ralph F. Colin is prexy of the Foundation and member of Rosen- 
man, Goldmark, Colin & Kaye, CBS counsel. Other members of the 
board are Dr. Leon Levy, Philadelphia; Mrs. Rustin McIntosh, prexy 
of Barnard College, and Dr. Frank Stanton, prexy of CBS, Inc., all of 
whom are also directors of CBS, Inc.; and Sig Mickelson, veepee of 
CBS, Inc. and general manager of CBS News. 





Paul Osborn’s comedy-fantasy, “On Borrowed Time,” will receive 
world-wide exposure today (Wed.) when Voice of America broadcasts 
it as fourth play in its “Theatre of the Air” series. Dramacasts, de- 


| signed to bring representative plays of the living American theatre to 
| VOA’s far-flung audiences, copped first prize in Ohio State U's com- 


petition for standout radio and tv shows. 

Author-actor Howard Lindsay will play “Gramps,” lead role, while 
frau Dorothy Stickney, who created role in original Broadway run of 
play, will again be “Granny.” Others in cast include Martin Gabel, Le- 
land Mayfroth, Nancy Devlin, Billy Quinn, Philip Bournoeuf, Parker 
Fennelly, Charles Mendick and Henderson Forsythe. Mare Daniel di- 
rects. 





Chicago members of American Federation of Television and Radio 





has been hauled in to sing a special | Aytists are setting up a memorial fund in memory of Betty Mitchell, 
furnishing calypso during an ad-| longtime membership secretary of the union's Chi chapter, who died a 
vertising magazine sponsored by | few weeks ago. In her name, a cash contribution will be made to Nor- 
Harrison & Gibsons on the Associ-| man Barr Camp for Underprivileged Children at Williams Bay Wis. 


ated - Rediffusion commercial tv! 
outlet. H&G operate several large 
furnishing stores. Admag is han- 
died by the W.S. Crawfords agency. 

The Television Press Agency has 
circulated a full verbatim account| 
of the BBC-TV documentary “The | 
Golden Egg.” Program dealt, in| 
humorous style, with an advertis- | 
ing campaign from its. birth 
through all planning stages until it 
was launched. Report is intended 
to demonstrate the scope of TPA’s | 
services, 





which Miss Mitchell had actively supported in her lifetime. 
Memorial services are being held for her June 14 at Peoples Church, 
Chicago. AFTRA member Harry Elders will deliver the eulogy. 





Three notable CBS-TV programs—“Gandhi,” “FDR: Third Term to 
Pearl Ha.bor” and “The Lady From Philadelphia: Through Asia With 
Marian Anderson” were chosen as U. S. entries in two of the upcoming 
film festivals overseas this summer. 

“Gandhi” and “The Lady From Philadelphia” will be entered in the 
Venice Film Festival. The FDR special will be on exhibit at the Edin- 
burgh Film Festival. 

Programs were chosen by CINE, newly-formed Committee on Inter- 
national Non-Theatrical Events as outstanding American products in 





non-theatrical, non-governmental tv film category. 





Harry Ackerman, veep of Screen Gems In charge of production, was 


Giants Pro Grid Games 
. 5 lected prexy of the National Academy of Television Arts and Sci- 
Bee Ce ee an frre? Brew of the Hattonal Academy of Televictin date 068 Se 


CBS Radio will broadcast all the| second veepee; Walter Cronkite, secretary, and Loren Ryder, trea- 
N.Y. Giants pro football games, | surer. . ; 4 = —< , . 
home and away, for the 1958 sea- | Re-electe | nationa trustees are illiam ratter, Eve yn F. Burkey, 
eon Wiis waachs tek thine ald the W. Fenton Coe, Ed Sullivan, Wayne Tiss, Henry S. White, Jane Wyatt 


ea |and Lewine. Lou Edelman and Paul Weston were newly elected te 
National Football League reps in| the trustees. 

















N.Y. have okayed coast-to-coast | 

rights to their games . Previously = a ¥ 

WINS, N.Y., had local rights for Weigh Strike ORDER YOUR 
out-of-town Giants games. Home 

games were not aired. At one time! Continued from page 31 ===> A ! R = c H E Cc K Ss 








the games were also broadcast over f 
WMCA, N.Y. and on a regional|the union’s general secretary has 
network upstate and in New Eng- | notified the TPCA that unless an 
| land. |amicable settlement is negotiated 
John V. Mara, prexy of the ny, | Within six weeks from Monday, 
Football Giants, made the current |2U®¢ 2, he can no longer be respon- 
deal with CBS Radio. Play-by- sible for the action of his members. 
play and color commentary staffers} A Walkout by producers and 
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will be announced later. | 











Tele Followup 


Continued from page 26 





t@ spin, many of an hilarious na- 
ture, other depicting the more vil- 
lainous side of metropolitan be- 
haviour, Replying to Wingate 
question why cabs vanish on rainy 
days, Hecht said the hack bureau 
of the Police Dept. should allow 
more passengers in taxis-on wet 
days. You can make a cabbie take 
you to Brooklyn by simply getting 
inte the cab, closing the door and 
telling the driver where to go. Most 
drivers are nice guys, according to 
Hecht, and the average cabbie 
;makes about $80 with tips for a 
| five-day work week. Now get this: 
|a fair tip on a 40c ride is 10c and 
there are quite a few 10c tippers 
on Park and Madison Ave., reports 
| Hecht. Personally, he prefers men 
to women passengers. Ladies of 
the evening, he sighed, sometimes 
pose problems to taxi drivers. If 
the femme has had a bad night, 
| she can be an awful nuisance. In 
the old days prosties were heavily 
madeup battleaxes but that’s no 
longer true. Today les filles de joie 
are young and beautiful, trim as a 
battleship and resemble, for all the 
world, lovely college girls. More- 
over, the profession is increasing, 
Hecht, the hackie, horn-piped. 
Rans. 





directors on commercial tv would, 
of course, completely paralyze all 


Over 900 Current Radio and TV 
Shows on File in Our Library 


live programming on the indie web. Dial L.B.E.W 

They could substitute with filmed WH 6-0303 peg 

programming, but would lose out 

on a number of top shows which TY-TIME * WHITE PLAINS 
=—==——"'are beamed from studios in all ———— 


|}parts of the country. 














In the main, strike action would 
| Seriously hit the four main com- 
|mercial program contractors in 
London, Birmingham, Lancashire 
and Yorkshire; indirectly it would 
also hurt the outlets in Scotland 
and Wales, both of which rely 
largely on networked programs 
from the four principal contractors. 
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Vogel Out, Field 


In at Mutual 


On the heels of the resignation 


sales manager. 

Field, former sales manager and 
director of sales promotion and re- 
search for Edward J. Petry, also 
will function as assistant to prexy 
Armand Hammer. Sidney P. Allen 
remains as sales v.p. and will work 
in association with Field. 

Hammer at present is operating 
as head of the net, although he is 
understood to be seeking a top 
level exec to take over his prexy 
duties 


Traffic Court’ TV’er 


ABC Summer Entry 


Hollywood, June 10. 
“Traffic Court,” local KABC-TV 
airer here, will get a summer ride 
on ABC-TV starting June 18. 


|'Show, which airs locally on Fri- 
of George Vogel as exec v.p. of | 


Mutual, net hired vet broadcast | 
exec Lawrence Field as general | 


days as a live entry, will be taped 
and fed to the network Wednes- 
days at 9:30, starting June 18. 
Decision to slot the show on the 
web is part of the ABC-TV pitch 
to o&o’s and affiliates to provide 
it with local programming ideas 
and formats for the summer 
months, these to serve both as sum- 


|mer programming and possible fall 


Vogel’s tenure as exec V.p. was | 


short-lived. He took over Feb. 28, 
when Paul Roberts was ousted as 
head of the net. Roberts tenure 
also was short. He functioned as 
topper from August, when the 
Hammer group bought contro! of 
MBS from RKO Teleradio, until 
February 

Vogel, though, will retain an as- 
sociation with the net. The Ethos 
Organization, which Vogel over- 


ates, has been retained by MBS as | 


consultants on merchandising and 
promotion 

Field ankled his post as director 
of advertising of the Florida in- 
dustrial firm, Lubman Corp.. to as- 
sume his new MBS post, effective 
Monday (16). 


Guedel’s $15,000,000 


mes CONtinued from page 21 





best longrun record of any pack- 
ager. 

He ascribes the 
productions’ longevity to variety 
within each show. “A _ program 
shouldn't be married to a single 
gimmick,” he said. ‘People Are 
Funny’ and ‘House Party’ are ob- 
vious examples. Variety in ‘You 
Bet Your Life’ comes! in the con- 
testants and comedy interviews. 
The quiz gimmick only cccupies 
about six minutes of program 
time.” 

Using this successful formula, 
Guede} will start rolling with “Any- 
body Can Play” on ABC Sunday, 
July 6 at 8:30 p.m. It will star 
George Fenneman and here, too, 
there'll be a variety of gimmicks, 
never relying upon one ironbound 
formula. 

Guedel’s AM outlet in Tucson, 
KTKT, serves admirably as a test- 
ing ground for new ideas and 
stunts. If the ideas work out well 
on this local outlet, they ultimate- 
ly appear nationally on “House 
Party” or “People Are Funny.” 

In addition to the four network 
shows, there’s a series in syndica- 
tion, “Linkletter and The Kids.” 
This one’s four years old. 

All told, the Guedel organization 
produces 728 network half hours 
a year. 


ABC to ‘Radio-Ize’ 


k— Continued from page 27 


secret of his 














make use of ABC-TV stars. as is 
being done with Bing Crosby, 
who'll do a five minute cross-the- 
boarder on radio in addition to his 
tv specs. Other possibilities from 
the video side are Pat Boone and 
Dick Clark, the latter in a radio- 
ized “American Bandstand” format, 
presumably. “Live, fun” casualty 
Jim Backus may also rate a second 
trial on the net. Immediate focal 
zones, at any rate, are the adja- 
cencies to “Breakfast Club,” the 
web’s stalwart which is just round- 
ing out its 25th year. . 

De Gray revealed the web's new 
intent is to develop strong per- 
sonalities who would be able to 
merchandise products and who 
might tour the markets with their 
shows without necessitating the 
transporting of large casts. 

“Looking at it realistically,” says 
De Gray, “we're stripped down now 
to our strongest programming of 
recent years, without those cheap 
record shows we sent out just for 
the ride. Our news department is 
enhanced, and news is the strength 
of any network. We’re going to do 
more with sports tco, eventually. 
We've no regrets about the shows 
that went off, but, to be honest, if 
we.could get back ‘My True Story’ 
we'd grab it.” 


| 


vehicles, KABC-TV is already 
feeding its “Stars of Jazz” to the 
web on Friday nights. 


Jackson to AFTRA 


To Helm Pubrelations 
Richard A. Jackson has been ap- 
pointed national public relations 
director of the Anterican Federa- 
tion of Television and Radio Art- 
ists (AFTRA). 
Jackson was for more than four 
years director of public relations 
for WOR and WOR-TV, N. Y. 


‘People’s’ Dual Renewal 


R. J. Reynolds and Toni have 








KITE’s 2506 Sale 


San Antonio, June 10. 
Application has been filed with 
the FCC for the sale of KITE, lo- 
cal indie daytimer, to Connie B. 


major stockholder. Sales price was 
$250,000. 

Balthrope will be retained by 
the new Owners as a consultant 
and will also retain KITE-FM and 
| the local Muzak franchise. 








| 


TV Just 1 Big 
Courtroom Scene 


Hollywood, June 10. 
With “The Verdict Is Yours” an 
established CBS-TV success and a 
couple of similarly styled local en- 


ers, CBS-TV is planning a new 
“Juvenile Court” series and has 
assigned Adrian Spies to do the 
pilot script. 

| Series would be done live from 
jthe Coast and would comprise re- 
jenactments_of case histories of ju- 
|venile trials. As with the others, 
|; series would use actors in the roles 





tries, “Traffic Court” and “Divorce | 
Court,” grabbing off lots of view- | 








—_ 





Allege Threat to ‘Kill’ Quizzers 








Gay from Charles W. Balthrope,/Corp. and WHDH Inc., which re- 


| ceived the award of Channel 5 from 
the Commission. 
| “This Subcommittee has infor- 
mation which has established a 
| pattern of influence exerted on the 
FCC outside the lawful methods 
of presenting facts and arguments 
to the Commission in proceedings 
for the award of television chan- 
nels. It has information that the 
Boston Herald-Traveler Corp., its 
directors, officers, counsel, and 
employees and other persons work- 
ing with them which would indi- 
| cate they have brought such out- 
| Side infiuence to bear on the FCC 
so as to induce it to award tele- 
| vision Channel 5 in Boston to a 
| subsidiary of the Boston Herald- 
| Traveler Corp. 
Information on Trips 
“It has information that since 
| January 1, 1955, directors, officers, 
counsel and employees of the Bos- 
| ton Herald-Traveler Corp. have 
|made trips to Washington, D.C., 
in furtherance of its plan to exert 
| such outside influence in the FCC. 
| It also has information that since 
| Jan. 1, 1955, the directors, offi- 
| cers, counsel, and employees of the 


renewed alternate-week sponsor- |of the principals and real attorneys | Boston Herald-Traveler Corp. made 


ship of “People Are Funny” now 


as the trial lawyers, along with a 


telephone calls to persons in Wash- 


in its fourth season on NBC-Tv. | retired judge as the judge im the | ington, D. C., St. Louis, Missouri, 


This marks Reynolds’ third year 


| drama. There would be no word 


| Columbus, Ohio, and Manchester, 


with the audience participation |r word script, but an outline of |N. 1, in furtherance of the same 
the case, leaving lawyers and Cast | plan.” 


program. Toni has been with the 
show since it began in 1954 
William Esty placed the biz for 
the ciggie account. 
tising, Inc., represented Toni 


a a 


|free for extensive adlibbing. 


| Kinnie will be shot 


‘January starter. 


| Choate issued this statement: “I 
late this | deny 
North Adver- |month or early in July as a possible | reservation that any director, offi- 


categorically and _ without 


cer, counsel, or employee of the ' yet. 
2 ia 


=== Continued from page 22 











Boston Herald-Traveler or any 
other person working with them 
ever attempted to bring or ever 
brought ‘outside influence’ to bear 
on the FCC so as to induce it to 
award tv Channel 5 in Boston to 
WHDH Inc. 

“] further categorically deny 
that any director, officer, counsel 
or employee of the Boston Herald- 
Traveler ever made any trip to 
Washington, D. C., in furtherance 
of any such plan to exert outside 
influence on the FCC. There is 
not and never has been any such 
plan in existence 

“I further categorically and with- 
out reservation deny that since 
Jan. 1, 1955, any director, officer, 
counsel or employee of the Boston 
Herald-Traveler made any tele- 
phone calls to persons in Wash- 
ington, D. C., St. Louis, Mo., Co- 
lumbus, O., Manchester, N. H., or 
any other place in the world in 
furtherance of any such non-ex- 
istent plan. Any person who has 
given information to the House 
Legislative Oversight Committee 
to the contrary is an unmitigated 
liar.” 


i @ * 9 

B&E’s ‘Concentration 
A new Barry & Enright show, 
“Concentration,” bows on NBC-TV 
Monday, July 28, ai 11:30 a.m. as a 
replacement for “Truth or Conse- 
quences.” Game is based on the 
children’s diversion of the same 
name. Host hasn’t been chosen 
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Philadelphia’s 
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TV Laughs It Up Again 


—aees Continued from page 1 


dian team of Wayne & Shuster 
(one of the major clicks of the cur- 
rent season among the newcomers 
to U.S. tv) and Rowan & Martin 
as potentials for their own video 
showcases. Even Red Buttons, who 
prefers to pick his own spots, will 
be circling the spectrum on a more 
active basis. 
Also 60 Mins. 

There will even be an expanded 
roster of full-hour (or longer) va- 
riety stanzas as a “showcase” for 
the comedians, both old and new, 
for along with such standard en- 
tries as the Jack Paar Show, Ed 
Sullivan, Steve Allen, Perry Como 
and Dinah Shore, the new Garry 
Moore Tuesday night 60-minuter 
will serve as a “come-on” for the 
laugh dispensers. 

Disheartened over the state of 
comedy on tv, many writers took 
the N.Y.-to-L.A. route over the 
past couple of seasons in hopes 
of integrating their talents into 
vidpix, but with the resurgence in 
comedy formats emanating from 
the east, many will be pulling up 
stakes again to reentrench them- 
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OF ITS 
BROADCAST TIME 


WLIB —has more Negro listeners 
than any other New York radio sta- 
tion=—network or independent 
(PULSE) 


WLIB - only New York radio sta- 
tion with studios in Harlem 


WLIB -first New York station 
broadcasting Negro community 
news.and special events on a regu- 
larly scheduled basis—every hour on 
the half hour 


WLIB-only New York station 
devoting 87% of its broadcast time 
to Negro programming. 


Harlem Radio Center * Hotel Theresa 
2090 Seventh Ave., N.Y. 27, N. ¥.MO 6-1800 














selves in the Gotham picture. 
Berthed in Manhattan will be such 
entries as Gleason, Silvers, Caesar 
(whose periodic specials marking 
his return to NBC in the old pat- 
tern of his “Show of Shows” will 
be integrated into the Sunday night 
Chevy hour); Borge, Wayne &| 
Shuster (who, committed to a total | 
of 26 guestints for Sullivan, have | 
already injected a considerable hy-| 
po into his Sunday 8 to 9 display); 
along, of course, with Garry Moore, 
Allen and Como. The latter, by} 
virtue of boasting the Goodie Ace 
& Co. top fee writing team, has 
been unstinting in highlighting 
comedy segs; plans to hypo the| 
contribution next season in keeping 
with the “back to comedy” trend. 
Live—Plus Tape 

Considered most heartening to 
the trade is the “look ma, I'm live” 
aspect of comedy programming 
next season, for, with the excep- 
tion of the Phil Silvers and Dan- 
ny Thomas situation - formatted 
shows and Groucho’s quizzer, 


they'll all be back very much live. | 


(This, of course, doesn’t preclude | 
the possibility of some going on| 
tape. In the case of Milton Berle, | 
for example, his 9 o'clock Wednes- 
day night entry for Kraft would | 
necessitate a 6 p.m. origination 
from the Coast. Since Berle works 
better and is funnier before a 
strictly nighttime audience, he’s 
considering taping his show before 
a live audience the night before. 
Perfection of tape now permits oth- 
ers to exercise the same privilege 
without losing any of the spon- 
taneity of live programming. 

Rowan & Martin will be getting 
a big summer play on the Chevy 
9 to 10 Sunday hour with NBC 
bullish on their prospects as top- 
flight comics for their own stanza 
in the future. Similarly, CBS has 
an own-show gleam for Wayne & 
Shuster, who are bringing a brand 
of literate comedics to the CBS 
Sullivan show that’s creating lots 
of cross-country talk— and laughs. 
Borge’s unprecedented three-year 
deal with Pontiac (at $225,000 per | 
show) is keyed strictly to his 
“comedy with music” formula 
Similarly, Buick is lavishing unpre- 
cedented coin on the Bob Hope 
NBC entries. 

And with Lever Bros. and Phar- 
maceuticals splurging top coin on 
Gleason for Friday nights at 8:30, 
CBS hopes to accomplish the here- 
tofore impossible—converting Fri- 
day on fv into an audience night. 











aan Continued from page 27 See 


shows. They didn’t want to spend 
any real money. But management 
is supposed to overcome those 
things and get what they think is 
the right thing as far as television 
is concerned. .. . In terms of pub- 
lic affairs programming, we built 
the telementary series which was 
less successful here but we were! 
able to find clients who would pre- 
sent telementaries that did have a 
certain element of controversy in 
them and presented them at night 
in preempted time on NBC and 
got big audiences and very favor- 
able results. In other words, it 
can be done. Ed Murrow was on at 
10:30 Tuesday nights (CBS) for a 
couple of years, and sponsored. I 
just can’t believe that there wasn’t 
a more intelligent solution than 
putting him on Sunday afternoons 
once a month.” 

“You can’t really have in your 
hands the power that television has 
in this time of crisis and be agree- 
able to solving the problems by 
letting it become the jukebox in 
the corner of the room to keep the 
kids quiet and just pile on one 
crime or western or game show 
after another. Moving news out of 
network time as has now been 
done by all three networks and 
gradually abdicating any respons- 
ible role on a whole series of as- 
sumptions about the public.” 

‘The Cultural Fie!d’ 

“We should be going into the 
cultural field and showing all the 
good things that we know people 
when they have a chance to learn 
about will become interested in... 
their tastes upgraded and their 
standards elevated. .. . Frankly, I 
would rather hear what Walter 
Lippmann has to say than most 
television commentators. I think 
that we should use television to, 
bring in opinions of men who have) 








| many westerns, 
| shows, sO many game shows, news 


| election to Guild officership. 


done enough and said enough to! 
have stature and respect by most 
thinking people regardless of the 
shift of their opinions from left 
to right.” | 

“We made an awful lot of money 
at NBC television starting back in 
1951... . I'm sure they would love 
to have the profits that I made, | 
today.” 

“If the network locks up the 
television set and says ‘O.K., so 
sO many crime) 


in station option time, and we'll| 
throw them some bones on Sun-| 
day afternoon and that’s good) 


| enough for them,’ I think, in time, | 


that those managements -will be} 


| changed. But in the meantime the} 


competition, the pressure on the} 
networks will come from other) 
ways of distributing this same kind | 
of programming material and 
there are other ways of doing it! 
outside national television. Pay) 
television is one way. Another way | 
is through the theatres themselves. | 
There are ways of doing that. mat 
I think competition, or once again, | 
looking into the vacuum created | 


'as the networks abdicate certain 


areas of culture and information 
that they have been in where some} 
new enterprise will move in and 
take over.” 





| 
Treyz on Deletions | 

ABC-TV's prexy Oliver Treyz 
issued a statement yesterday 
(Tues.) in answer to the protest 
filed by the Fund for the Republic 
acainst censoring of Mike Wal- 
lace’s interview with Sylvester 
(Pat) Weaver Sunday (8). 

Treyz maintained that “the de- 
letions were made as a result of a 
decision by Newsmaker (Wallace's 
production outfit) and not at the 
instance of ABC's legal depart-| 
ment and moreover, deletions were 
made ent'rely because of legal 
questions and did not involve any 
question whatsoever of censor- 
ship.” 


Streamlining For 
Writers Guild 


Hollywood, June 10. 

Governing offices of the Writer's 
Guild of America, West, will be 
streamlined, as a result of member- 
ship passage of all constitutional 
amendments as voted May 15. Re- 
sults of balloting were made 
known over the week end. 

Under the new bylaws, starting 
with annual election in 1959 the 
election to prexyship or veepee 
post of Screen and Television- 
Radio Branches will also constitute 





Sereen Branch prexy will be- 
come first veepee of the Guild, and 
Screen veepee will be treasurer. 
Prexy of the TV-Radio Branch will | 
be second veepee of Guild and 
veepee of this branch will be secre- 
tary. Only the prexy of the Guild, 
who also is Council chairman, will 
not be interlocked with a branch 
office. 

Total number of members on} 
Guild Council also has been re- 
duced from 27 to 23, since mem- | 
bers of éach branch board, includ-| 
ing officers, number 11 and all} 
board members are Council mem- | 
bers. With four of the five Guild | 
heads also branch officers, familiar- | 
ity with all craft problems coming | 
up before the Council is thus as- | 
sured, it’s pointed out. | 

Under the approved changes, all 
offices, Guild and branch, shall be | 
for two-year terms. 

Among the other amendments 
which now become effective are 
following: 

1. A procedure assuring at least 
two nominees fer each office in 
élections. 

2. A proviso against cross-filing 
except that a candidate for Coun- 
cil membership may also be nomi- 
nated for Guild prexyship or prexy 
of one of the branches. 

3. Reduction of necessary Guild 
quorum from 15% to 10° on such 
matters as are determined by the 
Council and permitted by the con- 
stitution to be acted on by mail bal- 
lot in conjunction with a duly held 
and called annual or special meet- 
ing of Guild. 

4. A change in procedure of 
presenting collective bargaining 
demands to membership. 

5. Approval of the right of the 
Councils, both east antl west, to 
agree to cancel not more than one 
of the two National Council Meet- 
ings held each year. 

6. Constitutionalization of new 
working rules, 





|a profit which will cover admini- 





Explore Mysteries of % 








or the other witl usually be 
charged—and will come to 10% 


off the top (or 11% added to the 
basic cost). Agency commission is 
the advertising agency's 15%, 
again off the top, which means that 
it takes a cut of the total package 
price with the sales or packager’s 
commission already included. On 
that $30,000 package, the package 
or sales commission would come to 
$3,300 and the agency commission 
would be based on a package price 
of $33,300 and would come to over 
$5,800. 

Package commission is the 10% 
charged either by an agent or in- 
dependent promoter to package a 
show for someone, a star, director 
or writer, in which the packager 
assembles the ingredients. If the 
packager sells the show to a web 
or sponsor, he'll ordinarily forego 
the sales commission in favor of 
the original package commission, 
or else will substitute the sales 
commission for the package com- 
mission, since they come to the 
same 10%. 


Continued from page 21 





The 10% sales commission is| 
just that—the fee charged by a| 
talent agency for selling a show. | 
If the agency is the same as the} 
one which packaged the show, 
there won't be any duplication of 
commissions. Occasionally, eet 


ever, a different packager and! 


| agency gets its 10% for selling the | 


show. Package commission in this} 
case is usually considered the} 
packager’s profit on the show. | 

On the plus side, when an MCA, 
or a William Morris agency takes! 
its 10° off the top, it doesn’t col-| 
lect from its own talent being used | 


|on the show, and this may reflect | 
| itself in lower above-the-line costs, | 


though not necessarily. On the 


| other hand, one producer charges 


a 20° “overhead fee” on negative | 
costs on all shows done at its 


| studio, and this is applied before! 


the agency moves in with its sales! 
commission. | 

Sales and package commission 
isn’t universal, which may help to | 
explain the spread in costs among 
series of superficially equal qual-| 
ity. While MCA and its Revue Pro-| 
ductions charge a sales commis-| 
sion and most indie producers also | 
employ an agent to handle their | 
selling and thereby are also in-| 
volved in a commission situation, 


} 
| such companies as Ziv and Screen | 


Gems do their own selling, there- 
by eliminate the commissions. 
This gives them a competitive ad- 
vantage at times in pricing, but at 
the same time, they try to sell at| 


strative and sales overhead. 


As to the whys and wherefores, 
the ad agencies feel that their 
15° is justified on the basis that 
they screen, select and supervise 
the production of properties, and 
it’s their reputations that ride with 
their choices. It’s the agency that’s 
faced with the loss of an account| 
when they pick a flop, they argue, | 
and in view of the risk involved, 
they're entitled. Also, their key 
manpower usually spends more, 
time riding herd on tv shows dur- 
ing a season than anything else, 
and that constant supervision war- 
rants the commission, they argue. 
On the other side, some adver- 
tisers argue that the agency con- 
tribution stops when the show is 
selected, yet the agency collects all 
season long. 


On safer ground are the talent 
agencies which collect that 10% 
sales fee. In terms of the com- 
petitiveness of the market and the 
small number of shows that do get 
sold each year in comparison to 
the number of pilots made, the 
agencies feel they're worth every 
cent of that 10%. Sale of a half- 
hour pilot means some $2,000,000 
to the producer, and $200,000 of 
that to the agency isn’t considered 








extravagant by the agency, or for 
that matter, by the producers, 
Similarly, the packager, it’s 
argued, is entitled to his profit by 
virtue of having made the show 
possible, and whether it’s a 
straight fee or a “package com- 
mission,” it's gotta be paid. 

Nonetheless, warranted or not, 
those commissions explain a good 
deal of the mystification expressed 
by some in the trade when they 
view a show and ask, “That cost 
$50,000?” 


CBS Aides Bay Fla. 
Radio Station for 3006 


Lakeland, Fla., June 10, 
Frank W. Nesbitt, director of 
sales development, and Howard W. 
Cann, Jr., account exec of CBS 
Radio Network, purchased WLAK, 
here, subject to FCC approyal. 
Reported price of the 5,000-watt 
fulltime NBC affiliate was $300,000, 
Cann and Nesbitt formed the Flor- 
ida Central Broadcasting Co. in 
whose behalf the license transfer 
application was filed. 








Hollywood—Robert M. Purcell, 


prexy-general manager of KFWB,. 


has been upped to post of director 
of radio operations of Crowell- 
Collier, station’s parent company, 
He'll also continue to helm KFWB, 











Your New 
Executive Secretary? 





Now ditte te key executive at top ad agency. 
Ten years of Radio-TV, Theatre, casting, 
talent contracts—the ‘‘usual’’ demanded by an 
exacting preducer-directer boss. Pius versatile 
personality, adaptable te irascibie clients, dif- 
fewlt prima-dennes, agency Brass. Personal 
Interests not coincide with—tut ARE business 
interests. Net inexpensive, but worth even 
more te you. Write, Gal Friday, Box V-69-58, 
Variety, 154 W. 46th St., New York, 38. 











“WANNA DYE FREE?’ 
Professional Beauty Salon seeks 


women for hair coloring demonstre- 
tion. Hair styling and setting included. 
Models are paid .00. Demenstra- 
tions held in the early evening. Please 
submit name and phone number te 
Box 2590 Grand Central Station, New 
York 17, N. Y. 














FOR SALE IN 
LEONIA, N. J. 


Charming Ranch, unusual setting, 5 rooms 
plus pine pannelied jalousied den; stone fire- 
place, i', baths; 50 ft. flagstone patie sur- 
rounded by $7,090.00 gardens, barbeque, fish 
pond, complete privacy. 5 minutes te New 
York. Must be seen. Many extras. 

Call Windsor 4.8549 














24 West 85th Street 
New York 


Just completed six beautifully furnished 
modernized |‘, and 2', room apartments. 
Including Garden apartments. Complete 
kitehens, freezer refrigerators, stall showers, 
few doors. All trans. and park. Must see te 
appreciate, $125.00 up, gas included, 

Evenings LO 4-3427 
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WANTED 


NON-ACTING TY OR RADIO JOB 
By Graduvete—Vasser ‘58 - B.A.— 
Field—Economics and Art 
Experienced Production Assistant 
Strawhat Theatre 
Winant Volunteer — London 
interviews In N. Y. C. After June 9 
BOX V-65-58, VARIETY, 
154 West 46th St., N. Y. 























SOMETHIN’ SMITH and THE 


Wednesdays, 7:30-8 P.M., EDST 


REDHEADS 


“SING ALONG” 
CBS-TV 


and Concurrently 


ANKARA, Pittsburgh 


EPIC RECORDS — Bookings GAC 


Business Mgt.: DON SEAT . 
iw York Beverly Hills 
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eview Barbed-Wire Tel 
From the Production Centres dio arbed-Wire Televisio 
oe ee a _POW—A STUDY IN SURVIVAL === Continued from page 31 Sm —— 
principal speaker at next week 's Conference of International Council | With Edward R. Murrow as nar-| tion to such imported film products! infantrymen patrol the corridors, 
of Industrial Editors ...A radio jeb clearing service for teenagers is rater; Gen. John E. Hull, Dr.| as the “Perry Como Show,” “Bob/ stand watch in the studios. Cham- 
being offered by suburban station WFCR. Henry Segal, Dr. Edgar H. Cummings Show,” NBC's “Project| bers, ever-mindful of American 


IN LONDON... 


Gerald Adler planed out for New York last Saturday (7) for talks 
with top California National execs and NBC on tv co-production in 
Britain . . . TV personality Gilbert Harding casting aside all tv and 
radio commitments during July to take a vacation . 
named station announcer for Southern Television, the commercial tv 
outlet scheduled to begin operating soon to cover Southern England. 
He was appointed by Program Controller Roy Rich after a talent prowl 
in local districts . . . Associated TeleVision conducted an inquiry into 
the problem of abortions on Monday (9). Show was aired in a late night 
slot to catch adult audiences only ... Canadian quizmaster Rey Ward 
Dickson starts a new quiz show, entited “Turnabout” for Associated- 
Rediffusion on June 20... ABC-TV aired “Man In The Moon” in its 
“Disneyland” series last Sunday (8) . Of the 50 plastic bottles tossed 
overboard from a steamer in the Bristol Channel on May 25 in a TWW 
stunt, 20 have so far been picked up. Bottles contain bonds and travel 
vouchers . .. Ann Todd makes a return appearance for ABC-TV next 
Sunday (15) in a George More O'Ferrall production of “Homecoming.” 


IN BOSTON... 


WBZ-TV celebrating week long 10th anni with sked of events in- 
cluding Ted Mack’s salute to the Hub station, which inaugurated reg- 
ular program service June 9, 1948, on Saturday (14) with all N. E. tal- 
ent. Auditions for the anni salute started Wednesday (4) at WBZ-TV 

. WEEI preeming new program series stressing need for greater 
care in driving on Mass. highways developed by B. U. radio dept, in- 
surance companies and Mass. Safety Council, Sundays from 10:45 to 
11 p.m. ,, , WHDH stepped up its all night disk show, “Sounds in the 
Night,” with platter spinner Norm Nathan to 45 mins. earlier running 
from 11:15 to 5:30 a.m. Mon. through Sat. . . . WHDH-TV received a 
“Citation of Merit” from Cambridge School of Business with William 
B. MeGrath, veep and mng. dir., on receiving end . . . WBZ disk jocks 
Bill Marlowe and John Bassett staging old car vs jet plane race for 
open house South Weymouth Naval Air base 


IN SAN FRANCISCO... 


More action at KGO radio—Art Abell, merchandising field director, 
and Jock Lawrence, Washington correspondent, were axed, with KYA 
reported wooing Lawrence. In addition, Bob Day quit his KGO-AM 
and KGO-TV traffic-helicopter reporting job to join Ampex VTR. 
Scramble’s on for the good-paying spot . . . California Olympic Organ- 
izing Committee has been meeting on who it'll sell tv rights to the 1960 
Winter Olympics at Squaw Valley to—no one knows what it'll ulti- 
mately cost to televise the winter games, but the State will get its cut 
first . . . New faces at KQED are Jan Mason, ex-“Omnibus” feature 
editor, and Larry Fiedler, ex-KTLA, ex-NBC-TV, ex-Granada-TV. 


KQED’s also hired two new engineers, Newell Johnson and Dave Cof- | 


fing .. . Jay Jacobus and Evangeline Baker will handle the emcee 
chores for the special American Medical Association broadcasts (via 
KROW) and telecasts (via KQED) when the AMA convention starts in 
Frisco June 23. 


IN MINNEAPOLIS .. . 


KSTP now the only Twin Cities’ tv and radio stations authorized 
“legally” to be announced over the air with a Minneapolis-St. Paul 
designation used by practically all the others, according to a FCC rul- 
ing. That's because its building, located in the midway section alone, 
has studios on each side of the Twin Cities’ dividing line and daily 
programs emanate from them ... As public service contribution to 
community's religious life WIT'CN-TV now carrying regular 11-12 a.m. 
Sunday morning churches’ services directly from the worship places. 
Various churches of all demoninations throughout Twin Cities are be- 
ing included . . . Programming of Twin Cities’ new and 15th radio 
station, KRSY, comprises mostly musical recordings with rock 'n’ roll 
taboo. There are 52 daily newscasts of one-minute duration each and 
these go on every 10 minutes during heavy morning and evening auto 
traffic . . . Owners of WLOL here and three other South Dakota radio 
stations and tv stations and tv stations in that state and North Dakota 
have bought KSO, Des Moines, Ia., at an undisclosed price. Group in- 
cludes local theatre circuit owner Eddie Ruben and Tony Moe, former 
WCCO and CBS sales staff member, who will manage the station ... 


IN PHILADELPHIA ... 


Hy Lit, WRCV’s rock ’n’ roll d.j., resigned from the station in a dis- 
pute over the station's quality controlled music policy. Immediately 
following the resignation he signed as host of WCAU-TV’s Saturday 
afternoon Block Party . . . Pat Landon, former WRCV-TV performer, 
took over Lit’s evening radio chores ... WFIL and WFIL-TV were 
honored by the National Safety Council and the Greater Phila. Cham- 
ber of Commerce for their “Hitch Horse Sense To Horsepower” traffic 
safety campaign. The campaign was conducted on all Triangle stations 
- .. WIP saluted the American Federation of Musicians with a 24-hour 
big band show last week. Jack Pyle introduced for the first time Glen 
Gray’s “Sounds of the Great Bands” album . . . Movie Matinee 3, a 
double feature of top films, will be seen on Sundays when Channel 3 


is not carrying Phillies baseball games. 
rf s 
No Casting’ 


Continued from page 21 eee 
of the 

















Croton-on-Hudson 


if this house seems to fit, call for 
an appointment and we'll let you try 
it on for size. Handsome Colonis!, 
with 1 acre of stunning landscaping, 
28 ft. L.R. with #/pl and bookcase, 
raised D.R. glass enclosed porch, kit., 
four bedrooms, 2 baths, maid’s room, 
2 car garage, full cellar, 30 ft. bar- 
becue with running water and elec., 
Private lake, Croton-on-Hudson. Har- 
mon commuting. And the price is 





shows right smack out 
window, Begley lamented. 
CBS’ Martin takes the view that 
today there is no such thing as 
merely a radio actor or a tv actor. 
In showbiz today, according to 
Martin, an actor works in all 
media. No actor exists. primarily 
by film or stage or radio or tv or 
only, $94,500. industrial film. He lives by all, if 
Call he is to survive, Martin observed. 

IN 2-7206 or CA 6-1073 Meanwhile, with few exceptions, 
the “No Casting” sign, like aa ugly 


= spectre greets the tv actor as he 


- ————| plods from casting office to cast- 
GIRLS WANTE 


D || ing office. 
Te compete in a Beauty Contest ‘or 


the 
title of Miss Lighthouse Beach ef 1953. Send 
photo, name, address and your phone number 
before July ist te: 


EMPIRE BUREAU 


507 Fifth Ave., New York 17, N. Y. 
(de net eall) 




















Providence, R. I—Fred A. Gluck 
Jr., has been named production di- 
rector, and Evelyn publicity direc- 
tor, in a reorganization of WJAR- 
TV’s publicity-promotion depart- 
ment. 














. . Julian Pettifer | 


Schein and former prisoners of 

war 
Producer: George Vicas 
| Associate producer: Arthur Rabin 
| 60 Min., Mon., (9), 8 p.m. 

CBS Radio, from New York (re- 
| corded) 

Once again Unit One of the Pub- 
lic Affairs Dept. of CBS News 
| turned in a perceptive job. This 
j time it tackled the grim story of 
| the American POW’s in North Ko- 
|rean and Communist Chinese pris- 
/on camps. Speaking in naked, un- 
| ashamed fashion, the former Amer- 
ican soldiers trapped in the com- 
pounds told how they faced up to 
the various indoctrination tech- 
niques of the enemy. 

The statistics showed that more 
than 6,000 U.S. Army troops were 
captured during the Korean War. 
Of the more than 3,000 Army 
POW’s repatriated in the prisoner 
| exchange after the war, five per- 
cent were termed resisters, 15 per- 
feent as participators and 80 per- 
cent were in between. “POW—A 
| Study In Survival” told powerfully 
and graphically how and why our 





|soldiers behaved in the fashion 
they did. 
| For an understanding of the 


| POW’s behaviour, the CBS Radio 
|producers also called upon Gen. 
| John E. Hull, USA (ret.), former 
| commander in chief, Far East Com- 
'mand and United Nations Com- 
mand; Dr. Henry Segal, psychia- 
trist, and Dr. Edgar H. Schein, psy- 
chologist. The story of the suffer- 
| ing of the prisoners in the “Death 
| March” was deeply moving as were 
the accounts of the searing on go 
ings in Camp Five as related by 
| Capt. Clarence Anderson, an Army 
|doctor. Nor could one erase the 
| prisoner's description of the terri- 
| ble state of mind of the victims of 
give-up-itis. 

| A devastating revelation in this 
| hour-long documentary was that so 
|few American soldiers had been 
|taught ahead of time what dif- 
ficulties they would meet and 
|how to cope with the propaganda 
doctrines of the enemy. As Ed 
| Murrow, the narrator, made it bru- 
jtally clear, most POW’s_ found 
|}themselves woefully handicapped 
| when face to face with their Chi- 
| nese guards. Murrow said that a 
| lack of knowledge of our country’s 
objectives and its democratic prin- 
ciples, and a failure to understand 
| what the Chinese Communists were 
| saying, made unwitting collabora- 
tors of some of them. 

A prisoner of war summed it 
forcefully when he said that to try 
to argue against a man who has 
facts when you have none at all is 
la pretty difficult thing, and many 
arguments were lost by the prison- 
ers.” Only by a persistent educa- 
tional program can the USA pre- 
vent many of our future soldiers 
from failing to overcome enemy 

ropaganda. The problem obvious- 
y doesn’t begin in the army but in 
the home, the schools and the 
churches. 

The tape editing of “POW—A 
Study In Survival” was of a high 
standard. Both George Vicas, pro- 
ducer, and Arthur Rabin, associate 
figment used sound editorial 





udgment and public service vigor 
n presenting this aspect of war to 


the American people. Rans. 


Cleveland—George Grant, cam- 
eraman, and Jack Moffet, special 
events, are covering the French- 
Algerian crisis for WS. The two 
left 10 days ago. 
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20,” various USIA efforts and such 
one-shot programs as a recent per- 
formance of the NBC Opera ar- 
ranged for Cyprus dissemination 
by NBC's London office. 

Cypriot reaction to American 
video, which fills about eight hours | 
of the station’s weekly 12-hour} 
broadcasting schedule ‘(two hours 
are live, two hours British-origin) | 
has been remarkable, according to} 
Chambers. Aside from “Gun Law” | 
and the “Perry Como Show,” both 
heavy favorites, viewers, who tend | 
to congregate in Turkish coffee-| 
houses, sent rave letters to the sta- | 
tion demanding repeat perform-| 
ances of the NBC Opera, the like 
of which had never been seen be- 
fore on Cyprus 


Despite the island's overwhelm- 
ing Greek population (417,000) set! 
ownership is split between Turkish 
coffee-house keepers and members| 
of a wealthy Armenian minority | 
whose interest in tv is completely 
disproportionate to its influence on| 
the community. Greek Cypriots 
have been boycotting the 17-inch, 


625-line sets seen. in the local) 
shops, because of their British 
make, but several leaders of the} 
Greek community are known to| 
have them. 
Tri-Partite Staff 
The island’s strange admixture | 


necessitates a tri-partite staff. Sta-| 
tion’s announcers are women of 
Greek, Turkish, English extraction. 
Several of the cameramen are 
Greek, another is Turkish, the mix- 
ers (all women) are Greek, Turkish 
and English, a film editor is 
French, and Chambers’ secretary 
is a British girl educated in Eng- 
land's colonies. } 

All have been trained by Cham- | 
bers whose own formal video edu- 
cation consists of six weeks train-| 
ing by the BBC in London. None} 
of the staff had seen a television 
camera before the station's equip- 
ment was ferried in from Britain. 
But today, eight months later,} 
their output is more professional | 
than the work of some smalltown| 
U. S. outlets. 


Cyprus tv’s staff also includes a} 








technique, after studying and re- 
studying the late Henry Salomon’'s 
“Project 20” films night after 
night, says to a cameraman; “very 
nice, very nice. But turn the 
wheels gently. If we're lucky we'll 
get that nice NBC-type shot.” 





Tele Reviews 


Continued from pice 26 


alee 
man, a nostalgic mood was set. 
Magnano and Centamore from the 
WHDH studio band, Lou Carter 
from Hub Lounge ‘known on disks 
as “Louie, the Cab Driver’), Joe 
Viola, Berklee School oi Mus:c; 


Joe Cocuzzo, nitery musico, backed 
up Miss Swope with tasi¢ 


Miss Swope, Hub ntery chirp, 
opened with a bright styl'ng of 
“Please Be Kind” with hersh spot 
played on face, followed with 
“Trouble Is a Man.” Lichting, 


facial expression and p.png all 
were reminiscent of the era being 
expressed and she added abundant 
spark. Her closer, uptempo version 
of “When a Woman Loves a Man,” 
was right in every respect. Mag- 
nano Quintet let loose in rollicking 
swing era fashion coverine wide 
range of jazz classics. “Rose Rov m,” 
“Air Mail Special,” “Evervthing 
Happens to Me,” “Move,” and “The 
Blues.” 

The fresh policy of show ng vari- 
ous phases of jazz rate kudes. It is 
local live entertainment procram- 
ming in the fullest sense of the 
word—nothing is puffed. McLelian 
has promised a Dixieland provram 
for the nent effort. The jazz au- 
thority gave the program a nicely 
paced flow with mono'og explain- 
ing the material. This was a nicely 
executed jazz show and -Miss 
Swope’s singing clicked all the way. 

Guy. 
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Moscow TY 
=m Continued from pace 31 Somme 


between two channels was to per- 
mit viewers ef channel one (vhich 
is on the air for the full four hours 
of the evening’s tranem*sien un- 
like channel two which is en only 


documentary unit which has been | for an hour) to see and listen to 
making films on island's life (but | other things besides performanees 
not times, it never covers British| of American music if they wished. 


raids or the result of EOKA gun- 
play). Newswise, the station sur-| 
prisingly enough, steers clear of 
propaganda, gives the official Brit- 
ish pitch in one five-minute ¢com- 
mentary following newscasts which 
are put together with BBC, news- 
film. Island's Governor - General 
Sir Hugh Foot never appears be- 
fore the cameras save for such 
social occasions as the Queen's 
Birthday despite the example of 
his predecessor, Lord Harding, who 
used CBS-TV to talk to the people. 
Chambers foresees commercial 
television coming to Cyprus if the 
island's destiny is settled and the 
nightly war comes to an end. This 
would take the financial load off 
the British Colonial Office and the 
local government and enable him 
to expand to a daily operation. 
Till then, training of the sta- 
tion's staff continues despite the 
nightly tension of wondering when 
EOKA will return for another try 
at the transmitter. Armed British 





AGAIN / 


nels. 


Not all sets in the Mo-row area 
are able to be tuned to both chan- 
Older sets are one- 
channe! affairs 

A quartet of young ‘and not so 
young) Russian girls in plain, 
prim dresses sang “Lullaby of 
Birdland,” and George Gershwin's 
“Love Walked In,” an orchestra 
played the overture of “Oklahoma.” 
There was also a rendition of num- 
bers from “Rosemarie” by a bux- 
om Russian version of Jeannette 
MacDonald. And, declared the an- 
nouncer, selections from “Nyet, 
nyet Nanette.” Interspersed were 
readings in Russian of passages of 
Mark Twain and O. Henry. 

The audience at the Hall of Col- 
umns loved it and applauded in the 
rythmie Soviet fashion that in- 
vites encores, 


strictly 





Fort Worth—There were 670,000 
television sets in the Fort Worth- 
Dallas area as of June I. 


SCORES BULL’'S-EVYES 
IN FIRST SHOWING! 


KBOI-TV 
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Steve Alien, e 


BOISE 


Fri. 9:30 P.M. 


23.7 


Beats: nang, Ah Dinah Shore, 


Millionaire, G. E. 


Theatre, People Are Funny, U.S. Steel 


Hour, Robin Hood, 
Hit Parade and many others. 
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The Diamonds (Mercury):, 
“HAPPY YEARS” (Vivo-Eden*), a 
rock ‘n’ roll entry with a fresh | 
sound, is given a solid ride by this | 
combo which could put them back | 
into the hit lists. “KATHY-O” | 
(Northern*), title song of the Uni- 
versal pic, is a pretty ballad aso 
with strong potential. 

Frankie Laine (Columbia): “I) 
HAVE TO CRY” (Shapiro-Bern- 
stein*), 


By HERM SCHOENFELD 


s and Disks 








| 
COPATED SADIE” (Connelly*) | 
is a catching melodic idea deliv- 
ered neatly by Irving Fields on) 
piano, backed by orch and chorus. | 
“PAGTIME ROCK” (Milis*) is a) 


deliberately oldfashioned oompah 


number with a rocking lyric which 
could pick up laughs and spins. 
Doree & Bill Post (Liberty): 
“HOMING PIGEON” 
Barry?), a fine folk-styled ballad 


a big ballad with an exce!- |in a western groove, is vocalled in 


lent lyric, gets a dramatic workout | tiptop style. “HAW JACK, GEE 
by Frankie Laine who could return | JULES” (Jackson?) is a fair talking 





(Weiss &| 


j 


| 


to the hit lists with this one. | novelty, ial 
“CHOOMBALA BEY” (Exeter*) is! The Shirelles (Decca): “MY | 
| 
ast Bet 
Bes S$ | 
, ll eres eee ee HAPPY YEARS 
(Mercury) ntiit'd ALLA GHE ESE OOOS SEEN COO RCTS SF ES ..Kathy-O 
WRAMEE EAE cde ie oi eve eccdicetovnns I HAVE TO CRY 
CEN | 5b ik PAR oe Hea bs 0s pee eae sh Choomba'a Bey 
BOOTS BROWN & BLOCKBUSTERS ..........--... CERVESA 
I ID heck ho da8 5000004 656 Fas eee erraeseeee- Juicy 


THE FOUR COINS 


..... DREAM WORLD 
One Life, One Love 


REG ob osc ete de cerned ss ewtweenions t% 

TOUTE TRI og bb bcc 0 F's 0:0 0 0's cle wetiosisce THE AUTOGRAPH 
I oo oo cos tre cen cues bee meeedun Goody Gumdrop 
DINAH WASHINGTON ............s0008. ; NEVER AGAIN 
eee heres e . Ring-A-My Phone 





iE LL LL 


a colorful piece of material tailored 
for Laine’s belting. 

Boots Brown & Blockbusters 
(RCA Victor): “CERVESA” (Mi- 
chele?) is a swinging slice with a 
latinized rocking flavor which 
should stir some noise. “JUICY” 
(Michele?) is a routine instru- 
mental. 

The Four Coins (Epic): “DREAM 
WORLD” (Marks?) is a winning, 
literate ballad handled with a high 
commercial gloss by this vocal 
quartet. Coulud go all the way. 
“ONE LIFE, ONE LOVE” (Rush*) 
reverts to the familiar rocking 

Sandee Moore (Brunswick): 
“THE AUTOGRAPH” (Revere*), a 
slow rocking ballad, registers big 
via this lyrie-voiced soprano who 


could be bowing with a big one. | 


“GOODY GUMDROP” ‘Northern*) 
is a snappy uptempo slice. 

Dinah Washington (Mercury): 
“NEVER AGAIN” (Viscount), a 
strong slow ballad, gets an ex- 
cellent pop workover from this 
blues. stylist. “RING-A-MY 
PHONE” (Shapiro-Bernstein*) rolls 
along with a bright beat to make 
a strong double-decker entry. 

Andy Griffith (Capitol): “LOVE 
POEMS” (Anick*) is an offbeat 
disk featuring Andy Griffith in 
mock-serious recitations of a cou- 

le of corned-up romantic poems. 
‘or those who don’t get the joke, 
Billy May’s combo supplies some 
offkey backing. It’s a clever laugh 


item which could build into a big | 


one. 

Sallie Blair (MGM): “DON’CHA 
GO ’WAY MAD” (Advancé*), a fine 
swinging tune, makes a first-rate 


showcase for this stylish songstress | 


in her bow on this label. “WHEN 
THE SUN COMES OUT” (BVC*) 
is another standout piece of catalog 
material which Miss Blair belts 
with dramatic impact. 

Dean Martin (Capitol): “I'LL 
GLADLY MAKE THE MISTAKE 
AGAIN” (Cahn*) is a nifty swing- 
ing ballad delivered by Dean Mar- 
tin in his smoothest style. “ANGEL 
BABY” (Arthury) has a pleasing 
melodic motif which could catch 
on. 

Jehnston_ Bros. (London: 
“LITTLE SERENADE” (Maurice*) 
is a lilting Latino melody crisply 











,LOVE IS A CHARM” (Hollis), a 
contemporary-styled slow ballad 
| with a schmaltz recitation, is given 
| the usual ride by this young femme 
;ensemble. “SLOP TIME” (Hollis*), 
}an uptempo item, is familiar stuff. 
| Mary Mayo (Columbia); “MEMO- 
|RY BOOK” (Taylor*), a nifty bal- 
|lad with an easy beat, gets an effec 
| tive straightforward rendition. “IT 
SEEMED SO RIGHT LAST 
NIGHT” (Famous*) is another 
above-par ballad for change-of- 
pace spins, 

Richard Hayman (Mercury): 
|\“TAKE ME DREAMING” (Sym- 
phony House*), a lilting German 
import, is given an_ attractive, 
| richly textured instrumental slice 
| by Richard Hayman’s orch. “SONG 
OF THE BIRDS” ( ‘Hill & Range) 
|is another melodic side featuring 
| a juve chorus. 
| Judy Joyce (Cupid): “LAUGH- 
|ING ON THE OUTSIDE” (Broad- 
| cast*), the oldie, comes back with a 
| big beat hammered across by this 


|} songstress with good impact on 
the current market. “MY FOOL- 
ISH HEART” (Joy*) is another 


oldie dressed up in rocking garb. 

Dean Edwards (Hanover): “A 
TEENAGER SINGS THE BLUES” 
(BVC*), a torch ballad without a 
rocking beat despite the title, is 
delivered smoothly by this crooner 
|“YOU’RE DRIVING ME CRAZY” 
|\(BVC*) in an -okay modern-day 
version of the standard. 

Gloria De Marco (Arrow): 
|“ROCKIN’ THE RAG” (Graph‘c*), 
|a familiar-styled tune, is belted in 
| Okay style by this former member 
| of the De Marco Sisters. “I FOR- 


| 


|} WITHOUT THORNS” 
| is amore conventional item. 














LAWRENCE WELK | 
Presents 

His Interpretation of a Selection of 

the “WORLD'S FINEST MUSIC” 


(Coral Album No, 57113) 





lad, also is not blazing any new 
trails. 

Niki Stevens (Rip): “JOHNNY | 
BLUE” (Pritchett*), a pretty bal-| 
lad, gets an arresting vocal by this | 
high-pitched soprano, “ROSES | 
(Pritchett*) 


Phillipa Fallon (MGM): “HIGH 


| SCHOOL DRAG” (Robbins*), from 


GIVE” (Slate*), a slow rocking bal-- 


the Metro pic, “High School Con- 
fidential,” is strictly for the “beat 
generation” cats. Miss Fallon re- 
cites Dali-esque hipster lyrics with 
a suitable dry style. “CHRIS- 
TOPHER COLUMBUS DIGS THE 
JIVE” (Robbins*), from the same 
pic, is triter jive stuff recited by 
John Drew Barrymore. 

The Chesterfields (Cub): “I GOT 
FIRED” (‘Selma’), a rock ’n’ roll 
item with a recession peg, is dull 
repetitive stuff delivered in typical 


sty!e. “MEET ME AT THE CANDY 
STORE” (Raleigh*) is a routine 
juve-angled item. 

Diane Maxwell Challenge): 


“DREAMY” (Sherman*?, an above- 
par ballad with a good beat, gets a 
catching rendition by this song- 
stress with lots of echo effects 
added. “COTTON CANDY LOVE” 
(Golden West?) is a rousing rocka- 
billy side 

Rudy Gilmore Orch (Broadway): 
“YOU'VE GOT ME ‘REAL GONE’ 
BABY 'BOUT YOU” (Pinkard*) has 
an authentic flavor of the 1920s and 
could pick up spins on this basis. 
Juanita Hernez’ flapper-style vocal 
adds to the illusion as does the 
orch backing. “YOU’RE SWELL” 
(Pinkard*) also has a vintage qual- 
ity, both songs being cleffed by the 
veteran, Maceo Pinkard. 





*ASCAP. 


Ill. Fair Inks 3 


Chicago, June 10. | 
Talent ‘lineup for the Illinois 
State Fair in August is shaping, 
with three Associated Booking Co. 
properties already pacted 
Louis Armstrong is set for an 
Aug. 8 appearance, and the Dukes 
of Dixieland and Frankie Masters 
orch are both down for Aug. 16. 


*BMI. 





Waxed Interviews ‘In Depth’ 


Palpably not primed as bestsellers, MGM Records’ enterprise with 
its recent Arnold Michaelis interviews: with Mrs. Eleanor Roosevelt 
and Rodgers & Hammerstein mark a milestone in the business. Words- 
on-wax are not entirely new and, in fact, snatches of politico punditing, 
speeches and interviews have been done in the past, ranging from in- 
die labels to Ed Murrow’s CBS- interview anthologies (“Hear It Now,” 
etc.) on Columbia platters. 

The MGM $4.98 LP differs in that Michaelis’ “in depth” style closely 
parallels the Mike Wallace-John Wingate technique and makes the 
subjects say a lot of cogent things. The interviewer's modus operandi 
is said to be a completely reposed and relaxed style, and it is evi- 
denced by the end-result. Understood that the themes are chatted 
about informally, then there is an easy lunch, and at some point the 
suspended mikes pick up the subjects’ thoughts, frequently at a point 
when they think they are not being recorded. The tape-machine is in 
another room, out-of-sight of the interview, hence the uncertainty 
when the recording engineer is doing his‘stuff or not. This inside stuff 
is pertinent to the final product because the informality comes through 
as does the fact—to the trained listener—that a highly skillful editing 


|job must have been done to splice the sundry thoughts together. There 


is no script other than the broad categories. 

R&H’s interviews are sharp inside stuff on the medium for which 
they are renowned and will probably become show biz immortals— 
the modern American musical comedy. There’s much inside stuff on 
Larry Hart,-Ziegfeld, songwriting techniques, public tastes, stories- 


| behind-the-song, frank (betimes immodest) self-appraisal, ambitions, 
| opinions on their craft, their work, their fellowship. Perhaps transcend- 


ing all is Rodgers’ forthright exposition on his successful fight with 


| the cancer which attacked him the week before “Pipe Dream” opened. 


The show-must-go-on spirit compelled him to put on paper one song 
ms. just completed and the need to write still another new ballad to 
round out the complete score. The day of the show's Broadway pre- 
miere was when Rodgers went under the knife for cancer of the jaw. 


{His matter-of-fact appraisal of medicos, mental attitudes of patients, 


and his approach to the dread disease alone make the disk worth while. 
Nothing sticky, nothing pollyanna, all ot it a hard-hitting realization 
of all the values, the potentials, and the patient’s ewn determination 
to lick it—which he did. Rodgers’ credo about “never permitting fear to 


|get into my way” and his attitude that “the fright is oftimes worse 
|than the actualities” have living proof in the ultimate success of his 


mental pattern. “In times of crises, nations, families and individuals 
behave enormously well... I had a very good doctor, but I think I 
helped him a lot by my own realization of all the values.” 

It’s rare that an individual gives such a frank insight on himself. 
It’s true with both of them. They accept their renown and, while ignor- 
ing the jacket blurb about being “the American Gilbert & Sullivan,” 
both the composer and librettist evidence a healthy respect for their 
craft and also for their own batting average which, obviously, has been 
by no means minor league. Just as a reminder, “Oklahoma!” (1943) 
still holds the long-run Broadway championship with 2,248 perform- 


;ances and the 1,925 performances rung up by “South Pacific” (1949) 


gives them 1-2 among the alltime musicomedy champs. 

On success and achievement, Rodgers observed that “success or fail- 
ure do not weigh too heavily on me or Oscar but, like my wife who likes 
to look nice when she goes out, I'd like to write a hit next season.” 

Hammerstein's anecdote when he and Jerome Kern called on the late 
Florenz Ziegfeld's baronial castle at Hastings-on-Hudson is an amazing 
piece of memorabilia. His philosophy about not accenting the frenetic 
or tragic side of life “because beauty in life is just as true, and per- 
haps more so” is an insight on his humanities. His make-believe dis- 
cussion with Rodgers, “Now let’s assume that ‘Oklahoma!’ was a flop, 
and we rationalized its shortcomings,” is a keen insight on how any 
given premise can be explored either way. As to his workaday pursuits, 

“At 62 I'nr still learning my craft,” said Hammerstein. 

These interviews are an extension of Michaelis’ CBS “At Home” 
series of “conversations.” He and Jerome M. Landay coproduced the 
LPs. Abel. 
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Guy Lombardo & His Royal|bardo dishes up a medley of 40 
Canadians: “Berlin By Lombardo” | Berlin hits, ranging from the early 





mn 


|(Capitol). Marking Irving Berlin’s| “I Love A Piano” to “God Bless 


golden jubilee as a songwriter, this | America.” It's a tuneful, nostalgic 
set spotlights a bandleader andj| document all the way. 

sound that are as durable as the|- The Black Watch: “Trooping The 
repertory. With the sweet sax) Colors” (RCA Victor). This is an- 
sound dominating as usual, Lom-| other standout demonstration of 





3. WITCH DOCTOR (8) 
4. TWILIGHT TIME (5) 
5. SUGAR MOON (5) 


1. ALL I HAVE TO IS DREAM (7) 
2. PURPLE PEOPLE EATER (1) 


_ ARIETY.. |() Best Sellers on Coin Machines 


band music by a crack Scot regi- 
| mental outfit. Music in this pack- 
age is — from the military cere- 
; monies for the Queen's birthday 
*+¢*¢¢* | and include such numbers as “The 
z Contemptibles,” “The Thin Ren 


Line,” “Skye Boat Song,” “The 
British Grenadiers” and “God Save 








eT et rere ee or ee Everly Bros. ......+...Cadence 
f ER The Queen.” Marching orders are 
ind enamatene yeh hire nian ahd Sheb Wooley ....++....--MGM }| included to give this’ excellently 
oad ee ele neds iserevwonensxndee. SO DO sccccccss SS — set a realistic parade 
eflect. 
co coeeseecnceees se cocccccccsccccecsoes Platters eseeees. Mercury “Hello Out There” (Columbia). 
PEL ens bb pha cue bekewredesVesdeunwads We SIO ins ce seaceese con cee With music by Jack Beeson and 


text by William Saroyan, “Hello 


delivered by this British combo 6. CHANSON D’AMOUR (5) ......cccccccccccccccececs { Art & Dotty Todd ........ Era Out There,” billed as a chamber 
which could make its mark 2 , ae) a On Pe “i: 0c esas 3 Dot opera in one act, is a compelling 
US. wee ae Se acre e |S 7 WEAR MY 8G & ..... eee A EP ae ihe . Elvis Presley ...........Victor | violent’ mums Bn Pn B : 
Belafonte’s calypso tunes, is bright- SeccesacevecnevesesvovtNvecesstes Deak Martle-ss.dsiics, Catal — bs a but there are some 
d one. ° ° n - 
* Johnny O'Neill (RCA Victor): tevecsecceeesccerenss Jimmie Rodgers........Roulette {| best apes, Baritone Jone Beanien, 
“BEACH DOLL” (Reist) is a cute| 2 10. OH LONESOME ME (2) .............0° Wilasndtate Metians . Don Gibson ............ Victor J|@S am ill-fated gambler, gives a 
popesl’ for the juves, | “NEXT 7 esmad he ssoomne ines cleus 
l . f ) oO e, 
(Aberbach?) is a_ solid offbeat Second Croup as 
rhythm ane Ps — —_ 
which Johnny O'Neill rocks appeal- 7 
ingly. LN ales cccccecceebtadueeees ceuetbeerenees onan eceee & Preps cocccccccece Capitol “God’s Little Acre” (United Art- 
wpereths Getting et: I 5S 4 occucscdve casas Pee eR re oo Rey ay Coasters ..... ist aiigedles ia Atco J | ists). Elmer Bernstein, who com- 
BILLIE BOY" (Feist*), a fresn]% WHOLE WORLD IN HIS HANDS .............sseceeeseseeeee44 Laurie London .........Capitol posed and conducted the sound- 


lyric in a catching rhythm format, 
is effectively belted for this song- 
stress’ most commercial side in 
some time. “NEVER LOVE A 
STRANGER” (Feist*) is a pleasing 
legit ballad. 

The Coronados (United Artists): 
“WORLD OF CONFUSION” “Cri- 
terion*), rocking ballad with a lyric 
that is slightly too philosophical 
for the genre, is sung in fair sty!e. 
“A GOOD NIGHT KISS” (Criter- 
lon*) is a neat tune with a Latin 


flavor. q 
Irving Fields Trio (Atco): “SYN- 


KEWPIE DOLL .. 


LOOKING BACK 
ENDLESS SLEEP 
YOU NEED HANDS ... 
DING DONG ........ cvcces : 
PADRE 


: 





ee eeee 


DO YOU WANNA DANCE ...... 


CRP RRR EH ERO H TEPER ee He EE EES 
eeeteeeee 
eeereeee 


8. RETURN TO ME (8) .... eee 
9. SECRETLY (2) .......00 ee cccccccees 


ee eeee eee eee ee eee eee eee 2 ee 


Pee OPP eee eee meee eee seeses 
eee eee eee ee ee ee eee eee cee ee) 


TOPPER EEE THOT H EEE EEE Oe 


eee eee eee eee eee eee eee eee | 
Cee ee eee eee ee Meese sesee 


[Figures in parentheses indicate number of weeks song has been in the Top 10] 
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Perry Como ... 
Bobby Freeman ,,..... 
Nat King Cole .........Capitol 
Jody Reynolds 
Eydie Gorme .. 
McGuire Sisters .........Coral 
Toni Arden .... 


track for this UA film, is definitely 
one Hollywood cleffer who writes 
with one ear attuned to the disk 
groove. Once again, Bernstein has 
fashioned a pic score which stands 
up as an independent musical 
work. In this set, he accents a 
folkish flavor, interspersing some 
jazz themes and a swinging revival- 
ist tune, titled after the pic. 
“Althea 


..- Victor 


... Josie 


cevccsces «DEMON 
. ABC-Par 


seeee 


Gibson Sings”. (Dot). 


.Decca 


The women's amateur tennis champ 
also has a good vocal forehand. 
She's not overpowering, but Miss 
Gibson hits with a bluesy voice and 
(Continued on page 50) 


tenor Marvin Waldman and the 
Columbia Chamber Orchestra 
under Frederick Waldman. 
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TRUST FUNDS’ SOUR AFM NOTE 





Booming Market for Organs Hypoing 
Pop Sheet Sales Via Use of Code 


A new hope far popular sheet+¢ 
music is stemming from the grow- ° e > 
cal sale of organs. Once looked LODIaS Digs Em Up In 
upon as just another novelty in- Bronx, B’klyn and N J 
. . 


strument in the same class as the | " + 

d banjo, music publish- enry Tobias, veteran cleffer- 
want om ’ - he | publisher who has returned to New 
ers are now taking note that the | York after a two-year hitch as en- 


organ will probably soon outstrip tertainment director for the Eden 








the piano in sales. It’s,expected 
that some 125,000 organs will be 
sold within the next year. 
Reason for the rise in the or- 
gan’s popularity is mainly econom- 
ic. While ptanos are still being 
hand made by experts requiring 
seasoned material, electronic or- 
gans are now “being turned out on 
the assembly line with tubes and 
printed circuits joined together 
quckly in a prefabricated case. En- 
gineers figure that the selling 
price of an electronic organ will 
eventually drop down to the price 
of a good tv set. In fact, there are 
three organs being sold in the $150 
price range now, one of them being 
a German import. Piano prices, 
on the other hand, have steadily | 
risen over the years. | 
Numerous pop music publishers 
have been cashing in on the grow- | 
ing organ popularity via use of the | 
so-called Organ-Master Code num- | 
ber on its sheet music. 


lack of standardization among the | patronizing the events—are sound-| the Fund. Daniel, 


manufacturers, each organ brand 


Roe Hotel in Miami Beach, is beat- 
ing the bushes around the Bronx 
and Brooklyn fer talent with a beat 


|in behalf of his personal manage- 


ment operation. In Brooklyn, he 
found a 12-vear singer, Bobby Ped- 


In the Bronx, he came up with a 


'rock 'n’ roll instrumental combo, 


Ritchle & His Classmates, which 
will slice for Greenwich Records. 
Crossing the Hudson, Tobias found 
the Five Chords in East Orange, 
N. J., and put this group on his 
own label, Alvin Records. 


R&R on the Rocks 





In West Germany 


Frankfurt, june 3. 
Two major elements—fear of 


ing the death knell for rock ‘n’ 


has its own system of registration | roll in West Germany. 

or “stops.” By means of the Or-| The red hot music, which fol- 
gan-Master Code, an organist now | lowed the swing of popularity in 
can refer to a number on the bot-/ the States, became big talk in this 


COAST PUSHING 
FOR REVISIONS 


A renewed attempt by the Coast 
musicians to revamp the setup of 
the Music Performance Trust 
Funds is the top issue facing the 
American Federation of Musicain.’ 
newly elected prexy Herman D. 
Kenin. Kenin, as successor to 
James C. Petrillo, the creator of 
the Funds and their staunchest de- 
fender, is due to examine the 
problem of the Funds when he pre- 
| sides for the first time over the 
| union’s international exec board 
meeting in New York this week. 

The operation of the Funds, 


| Tick Jr., and inked him to Big Top) which collects royalties from the 
| Records. 


disk manufacturers and the video 
filmmakers for allocation to unem- 
ployed musicians via cuffo concerts, 
has not only split the musicians into 
rival unions on the Coast but has 
proved to be the biggest stumbling 
| block to making a deal with the 
Hollywood studios which have 
been working for the past 16 weeks 
witheut an AFM deal. The major 
studios have flatly turned down 
| proposals to pay a 5% royalty to 
|the Funds on gross ea¥fnings on 
| sales of post-1948 films to video. 

| Press for Changes 

| All segments of the Coast toot- 
(ers, including the “AFM loyalists” 
|headed by Local 47 prexy Eliot 
Daniel and the “rebels” under 





Due to violence and the low income group | Cecil Read, want basic changes in 


without sug- 
‘gesting specific changes, has rec- 
} (Continued on page 46) 


CAP GETS COURT ORDER 











Chevalier’s Yesterday, 
Today & B’way for MGM 


Maurice Chevalier’s 24 sides, 
which he waxed for MGM records, 
will be divided into three LP's 
under the broad categories of ves- 
terday, today and “Maurice Che- 
valier Sings Broadway.” The ycs- 
teryear cavalcade will reprise 
“Valentina,” “Mimi,” “Louise” and 
the like. The “today” pops will be 
of the genre of “You Made Me 
Love You,” “Some of These Days,” 
;“Something’s Gotta Give” etc., 
|which he has done on various tv 
‘and other personals. The Broad- 
| way cavalcade will include “Some 
| Enchanted Evening,” ‘Just In 
| Time,” “I've Grown Accustomed 
To Her Face” and kindred legit 
excerpts, 


Colpix Sets 3 
Plants, Diskers 


Hollywood, June 10. 
Columbia's Jonie Taps is setting 
; up pressing plants in three differ- 
|ent sections of the country for Col- 
| pix Records, newly formed subsid 


lof Columbia” Pictures. The vet 











Stereophony Busting Out All Over 
As Majors, Minors Get Into the Act 


¢ Stereophony is busting out all 


over this June with both the major 
and minor labels getting into the 
| picture. Columbia Records, which 


\is introducing its new phono line 


lat distrib meetings in New York, 
Chicago and San Francisco this 
week, is due to unveil its stereo 
| playback line. Decca Records, 
| tikewise, is mapping an early entry 
| into the stereo field, both disk and 
| machine-wise. Capitol Records is 
jalso prepared to make its stereo 
move at an early date. 

RCA Victor, which preemed its 
stereo products recently, is now 
showing it to the company's dis- 
tribs across the country at regional 
meetings. Victor, thus far, is the 
only major company to launch a 
stereo program on tape, in cart- 
ridge form, as weil as disks. 

Stereo activity is also being 
| stepped up by other labels also. 
|} ABC-Paramount, Urania, Audio 
| Fidelity have been in the stereo 
| market for the past month or so. 
ee Records, meantime, 

is scheduling release of seven 
|stereo LP's within the next few 
; weeks. London Records, which 
\introduced an experimental stereo 
‘disk last fall, also figures tw be 


| prominent in stereo this year. 


| Vox Records, which is bowing 
| with a package of 14 stereo LP’s 
|this week, is introducing a new 








| producer and music publisher, who | @ngle in the stereo picture by us- 
| now heads the label, is lining up|ing a new recording process, the 
| the various plants to cut down on/| Fairchild system. Other compan- 
| shipping, packing costs, etc. | ies are using the so-called Westrex 

With Colpix slated for a fall|system. Both, however, are based 
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tom of his sheet music in order to 
find out what stops to use. 

The Organ-Master Code, devised 
by George Goodwin, who runs the | 
Song-Dex publishing operation, {s/ 
used by such publishers as Breg-} 
man-Voceco & Conn, Famous, Joy, 
Music Publishers Holding Corp., | 
E. H. Morris, Southern, Ascher} 
and others. Morris and Ascher} 
are now also coding their new 
folios for organ use. Goodwin per- | 
mits publishers to use the code} 
cuffo depending on his coin return | 
from code sales to organ compan- 
ies, dealers and individual organ | 
owners. 

Goodwin recently completed a 
deal,with the Gulbransen Transist- | 
er Organ Co. for inclusion of the | 
Organ-Master Code with every in- | 
strument leaving the plant. Other | 
organ companies are planning to 
do likewise. With the use of the 
code, sheet music published for | 


land, but never, complain the con- 
cert managers, sufficiently big 
business to justify their headaches. 

“Everybody talks about jazz, but ° 
nobody wants to pay for it,” com-| Capitol Records has obtained a 
plained one of the biggest German| te mporary restraining order 
concert managers. He added,| against the “Pal Joey” album be- 
“People in Germany won't pay for| ing released by Design Records. 
the better seats at a jazz concert,| In its complaint, Capitol alleges 
For that reason, just about every | that the cover being used for the 


VS. DESIGN’S ‘PAL JOEY’ 


Hollywood, June 10. 


| time a big group comes here, the | Design album is a duplicate of the 


promoter loses money because the | Original suondtrack LP album 
income isn’t enough to pay the! from the Columbia film which Cap 
transportation and fees for the! released. 
performers. |} Capitol contends that it is a 
“Most of the rock 'n’ roll addicts | deliberate attempt on the part of 
are teenagers” he continued. “The | Design to cash in on the success 
one and two mark seats (25¢ and! of Cap’s “Pal Joey” album. Label 
50c) are sure to be sold out. But) is also requesting damages, an ac- 
you have so many empties in the} counting of profits and an order 
top seats priced at from $3 to $5/| directing the destruction of all the 
that the concert is a financial flop.” | Design albums, including those 
Final straw for the already anx-/| held by distributors, 
ious concert hall owners and con-| Also named in the complaint is 
cert managers has been the Alan} Pickwick Sales Corp., the manu- 
Freed Boston incident, which has, facturer of the Design album, 


debut, Taps is going ahead full 
steam in putting together a catalog 
which will be mostly comprised of 
“good music” with rock 'n’ roll re- 
|cordings at a minimum. 

| Taps is working hand in hand 
| with the studio and is testing Col 
| thesps for possible disk pacts. Al- 
|ready set for recording dates are 
|Kim Novak, who will be making 
jher vocal debut, Brigitte Bardot, 
Jimmy Darren, Bill Gray, Gloria 
Krieger and Ann Hathaway. 


Jessel-Oakland Song 
On Israel’s 10th Anni 


Mills Music is publishing “The 
10th Anniversary of Isracl,"’ new 
anthem composed by George Jes- 
| sel and Ben Oakland. 

Both the publisher and song- 
smiths are donating all proceeds to 
the State of Israel in whose honor, 








pianos but including an Organ-| received wide coverage in the West | Mortimer Kline, the N.Y. distrib,|on its first decade, the song was 


Master code number becomes play- 
able on any organ. 


ATTY. SEEKS NIXOF 
FREED INDICTMENTS 


Boston, June 10. 

Motions toe quash indictments 
against Alan Freed arising from 
the Boston Arena rock ’n’ roll has- | 
sle May 3 were filed by Atty. Paul 
T. Smith last week. He also asked 
for a bill of particulars on each 
indictment. 

Freed was indicted May 8 under 
an anti-anarchy statute charging 
inciting to destruction of proper- 
ty. He was indicted again on May 
14 on a charge of inciting to riot. 
He pleaded innocent and was held 
in $2,500 bail. 


| 
| 
} 








L.I. Spot Schedules 
10 Al Fresco Jazz Dates 


Al fresco jazz concerts, which | 
were in wide vogue last summer, 
will be spotlighted this year at 
Roadside Rest in Oceanside, L. L., | 
where 10 outdoor bashes have been 
set starting July 2. Trumpeter | 
Jimmy McPartland will be emcee | 
for the dates which each week | 
will feature various top jazz names. | 

The concerts will be all-weather | 
affairs. They are scheduled for | 


an outdoor garden seating 2,000, | 
but in the event of rain, will be} 
moved indoors to a newly built | 


dining room, 
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on a 45-45 angle of the cutting 
| Stylus which will permit the Fair- 
;}child and the Westrex platters 
Ito be played on the same type of 
| equipment. 


‘CHAPPELL THREATENS 
SUIT ON ‘LADY’ USAGE 


London, June 10. 

A rigid interpretation of the 
copyright law is being enforced on 
the music from “My Fair Lady” by 
the Chappel music pubbery and 
the show's London management, 
|H. M. Tennent. 

Publisher points out, via a dis- 
play advertisement in the trade- 
press, that stage rights for the 
tuner are strictly reserved, and 
threatens legal proceedings against 
any person who infringes copy- 
right by publicly performing, or 
permitting to be performed, words 
and music from the piece accom- 
panied by dramatic action, dumb 
show, costume or scenic acces- 
sories, 

Enforcement of these rules will 
seriously restrict the publie airing 
of numbers from the show. Selec- 
tions have been strongly featured 
in London niteries by popular re- 
quest, and on both radio and tv. 








CLIBURN TO LEWISOHN 





Plays After Regular Season, Pos- 
sibly at $5 Top 





Van Cliburn, keyboard sensation 
of the season as a result of his 
victory in the Tchaikovsky Piano 
Competition in Moscow, has been 
added to the solo roster for the 
annual al fresco concerts at Lewi- 
sohn Stadium. Tentative date is 
Monday, August 4. 

The Texas wonder is an added 
starter. Instead of.scheduling him 
during the regular season, the Sta- 
dium brass is planning a post- 
season event, two days after the 
customery Rodgers - Hammerstein 
finale on Saturday, Aug. 2. The top 
may be as high as $5, for table 
seats in front of the stage. The 
stone steps in the stands will be 
tagged at $1, instead of the 30c 
during the regular season. The 
huge amphitheatre will gross close 
to $40,000 at this upped scale, 

Cliburn’s fee is reported in the 
neighborhood of $5,000. Two 
months ago, he was being offered 
at under $1,000 and not too many 
takers, 
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AFM Sour Note: Trust Funds 


Continued from pase 5 eee 





ommended that new sources of 
coin for the Funds be tapped. The 
Coast loyalists would like the AFM 
to ease the bite on the vidpix mak- 
ers, many of whom have been mak- 
ing their musical soundtracks out 
of the country in order to duck 
the Trust Fund royalty. The Trust 
Funds, incidentally, are legally in- 
dependent bodies set up by the re- 
cording companies and the vidpix 
makers with AFM licenses and run 
through trustee Samuel Rosen- 
baum 

Kenin, who as Coast rep for the 
past two years prior to his being 
elected prexy, is familiar with the 
Coast tooter beefs, is expected to 
be niore flexible regarding the 
Funds than Petrillo. Latter has 
over the years repeatedly attacked 
the highly-paid musicians who 
have been mainly responsible for 
making “canned music.” He fa- 
vored diverting as much as possi- 
ble to the Funds, rather than giv- 
ing it directly to the musicians 
working on recording assignments. 
Petrillo figured that the Funds’, 





sponsoring of free concerts would | 
spread work around to tooters who | 
lost their jobs because of the 
mechanized media. His passion for | 
the Funds became so great that | 


New Act 


JAMES CAESAR PETRILLO 
Farewell Performance 

30 Mins. 

Convention Hall, Philadelphia 

Ex-trumpeter and combo 
leader from Chicago who hit 
the bigtime as maestro of the 
American Federation of Mu- 
sicians for the past 18 years, 
James C. Petrillo shows strong 
potential for a click career in 
the ranks of AGVA or Actors 
Equity, if he should so choose. 
Always a nifty ad libber be- 
fore large crowds and Con- 
gressional committees, Pe- 
trillo flashed a new thespic 
prowess when he broke in a 
farewell performance routine 
in his Philadelphia stand last 
week. 

While John L. Lewis, mine 
union boss who also digs the 
dramatic vein, is of the Shake- 
spearean-Biblical school, Pe- 
trillo is strictly of the ten- 
twent’-thirt’ theatrical genre. 
In his exit speech, he turned 
on the tears like an old-fash- 
ioned tragedian and kept mak- 
ing with the orb juices for a 
full five minutes without bene- 
fit of glycerine or onion peels. 
But like an old pro, he knew 
when to stop and come up 
with a laugh. “If I know’d this 
woulda happened,” Petrillo 
quipped through the moist- 
ness, “I would've’ brought 
along a diaper.” A big yock. 

Petrillo reprised the lachry- 
mose routine the following day 
at the tooter get-together 
when the ex-AFM chief's pen- 
sion was up for a vote. When 
a couple of heavies at the con- 
clave voted against the pen- 
sion, Petrillo was hurt, badly- 
hurt. “Boys,” he said to them 
with a soupcon of tears in his 
eyes, “you got me right here,” 
jabbing at his heart with his 
fist. The huge joint was so 
quiet, you could hear a corn- 
cob drop. 

There's no doubt this boy 
has an act. Only question is, 
Where can he play with it? 
Some bookers see an outside 
chance that he might come 
back to do it again before 
the same crowd if he could be 
persuaded to take the top job 
again. However, at 66, he’s not 
likely to take a return engage- 
ment. Herm. 


—_— 














one eastern delegate to the Phila- 
delphia convention last week char- 
acterized Petrillo as “trust-fund 
happy.” 
Lecal 47’s Fears 

The Local 47 delegates, who fear 
that the “rebel” group, which has 
petitioned for jurisdiction in the 
studios, will make more serious in- 
roads in the ranks unless changes 
are made. After preliminary talks 
with the AFM board, they were 
confident that some _ corrective 
steps would be taken to mollify 
the Coast tooters. 

One of the most unexpected 





holding them annually. Cost to 
the AFM treasury for staging the 
conclaves was put at $370,000 an- 
nually. Both Kenin and Petrillo 
pleaded with the delegates to ap- 
prove the motion for biennial con- 
ventions after next year’s meet in 
Seattle. The delegates, in okaying 
the move, were cutting into their 
annual convention per diem of $30 
per day for seven days. Most of 
the delegates come back year after 
year, especially from the smaller 
locals. Also cictated by economy, 
the convention voted down a reso- 
lution to increase the prexy’s sal- 
ary from $20,000 to $35,000 yearly. 
Kenin came out against the in- 
crease 











LESTER LANIN 


MOST POPULAR COLLEGE 


‘Petrillo Pension 20G 
Petrillo was voted a $20,000 an- 

nual pension to take effect after 

he leaves his post as president of 


BAND IN THE~ COUNTRY 
Lanin EPIC LP ALBUM LN 3474 
“LESTER LANIN GOES TO COL- 


Chicago Local 10 from which he LEGE.” Billboard Number One se- 
receives $26,000 annually. Although saved cag ela A nn gud S. 

, , ica, € 
the convention was in favor of Terrific. 


starting the pension immediately, 
Petrillo pleaded to change the ef- 
fective starting date of the pension 
to his retirement from Local 10. 
In the vote for the prexy spot 
Wednesday (4), Kenin came up 
with a nearly 2 to 1 majority over | 
New York Local 802 prexy Al Ma- | Joe Mullendore is new prexy of 
nuti. The vote was 1,195 to 608.| American Society of Music Ar- 
Charles L. Bagley, vice-prexy; Leo| rangers. Other newly-elected of- 
Cluesmann, secretary: and George | ficers include Keith R, Williams, 
V. Clancy, treasurer, were re-|v.p.; Roy Chamberlain, secretary; 
elected without opposition. E. E.| Harry Lewjs, treasurer. 
Stokes was the new member elect-| Directors: Jeff Alexander, War- 
ed to the board, filling the vacancy | ren Barker, Benny Cartgr, Jimmie 
created by Kenin’s move into the | DeMichele, Gil Grau, Ruby Rak- 


May 30: Lester Lanin band breaks 
record playing to 26,000 people at 
Fitten Field, Holy Cross Stadium. 


Mullendore Heads ASMA 


Hollywood, June 10. 








Inside Stuff—Music 


Toshiko, the Boston-based Japanese jazz pianist who parlays studying 
at the Berklee School of Music there with nitery appearances in 
George Wein's Storyville, opens for her summer vacation from school 
at the Hickory House, New_York, tonight (Tues.). She has just com- 
pleted her third year of advanced music on a four-year scholarship at 
the Boston school. 

Toshiko is being rejoined by her original trio with whom she did 
two months at Hickory House last summer. Jake Hanna is leaving his 
drum post with Maynard Ferguson and bassist Gene Cherico separates 
from Herb Pomeroy. While at Hickory House, Leonard Feather, who 
recently inked Toshiko to an MGM Records contract, will feature her 
as the head of an International Jazz Quintet to include a Belgian tenor 
saxophonist, Bobby Jaspar; a German clarinetist, Rolf Kuhn; a Swedish 
drummer, Bert Dahlander, and an English bassist, Peter Ind. 





The House Small Business Subcommittee which investigated charges 
that the large music publishing houses have gained control of ASCAP, 
has received many congratulatory letters from ASCAP members. This 
was disclosed last week by Rep. James Roosevelt (D., Calif.) who was 
chairman of the subcommittee. The hearings were held in March and 
April. Roosevelt told the House last week that Fe had received the 
letters from members who “praised the subcommittee for the fair 
and impartial manner in which the hearings were conducted.” Printed 
copies of the hearings, Roosevelt said, are now in circulation among 
ASCAP members. 





For the first time in many moons, six non-American artists appear 
in the Top 10 British disk bestsellers. Artists are Elias & His Ziz Zag 
Jive Flutes on Columbia's “Tom Hark"; The Mudlarks singing “Lolli- 
pop” for Columbia; Lonnie Donegan with Pye- Nixa’s “Grand Goolie 
Dam”; Max Bygraves singing his own composition * ‘You Need Hands” 
on Decca; songster Michael Holliday’s version of “Stairway Of Love” 
for Columbia; and HMV’s latest Don Lang with “Witch Doctor.” 





Sooner or later it had to come about—and now “Tarzan” has a 
theme song. Jil Jarmyn, featured in the Sol Lesser production, 
“Tarzan’s Fight for Life,” which Metro will release, has been set by 
MGM Records veepee Jesse Kaye to wax the “Tarzan Theme Song” as 
an exploitation gimmick for the film. It marks the first time a 
“Tarzan” pic (out of 32) has ever had its own theme music. 





gon of Joe Keit, who at one time owned Remick Music, 





Morty Keit, 
which later became part of the Music Publishers Holding Corp. com- 
bine, is following his father’s footsteps into the publishing business on 
be Coast. He's formed two firms, Morty Keit Music and Alec Music, 









































































































































































































































changes to come out of the con- 
vention was the switch to biennial 
meets after several decades of' 











prexy spot. ‘sin, Al Woodbury. plus a personal management outfit, Keit Enterprises. 
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MUSIC MAN (Capitol) _< a %s 
1__1__ Original Cast (WAO 990)....._ 1 124 2 2 4 7 6 ; 4 2 4: tre D.5 4 144 
SOUTH PACIFIC (Victor) 
2 3 Soundtrack (LOC 1032)....... 7 5 2 eae 2 5 2 st 1 8 2 3 
JOHNNY MATHIS (Columbia) eae + 
3 2 Johnny’s Greatest Hits (CL 1133) zee a ee ea 3.6 63 7 464 3 ££ YS 8 @ 3. 2a 
MANTOVANI (London) ee 2 oe 
4 4 Gems Forever (LL 3032) : 9 1 7 8 5 | 4 1 2 10 4 3 86 
FRANK SINATRA (Capitol) Red 
‘56 _Come Fly With Me (W 920)... 5 10 7 7 5 7 4 1 6 5 6 8 5 67 
SOUTH PACIFIC (Columbia) 
6 5 Original Cast (B 2579-80)..... 3 1 3 4 .. 10 9 2 3.9 2 64 
TENNESSEE ERNIE (Capitol) » 
7 7 #£=Nearer the Cross (T 1005) yy Parr wre eee S 3 4 8 1 4 10 4 8 48 
JONAH JONES (Capitol) 
8 11 Swinging on Broadway (T 963). 10 .._.. os. 2 s 3 6 q 40 
ELVIS PRESLEY (Victor) 
9A 12 Golden Records (LPM 1707).. 8 .. .. 8 5 6 7 8 6 8 9 34 
MY FAIR LADY (Columbia) 
9B 10 Original Cast ‘(CL 5090) ee ee 5 5 86 5 6 5 34 
ROGER WILLIAMS | (Kapp) 
11 9 Till (KL 1081)... a a Oe ae ee 8 6 1 1 28 
FOUR ACES (Decca) 
12__14 Hits from Hollywood (DL 8693) .. .. .. .. .. 7 8 4 4 a 7 25 
AROUND THE WORLD (Decca) 
ae... “Gomme teen (DL, 9066)....... .. .. 3.63 9 q 7 24 
ROGER WILLIAMS (Kapp) 
14 re Fabulous Fifties (KXL 5000).. .. .. .. .. os «- 3 3 8 8 22 
DAKOTA STATON (Capitol) 
15A 13 Late Late Show (T 876)...... a 5 me @ os. OD patel be lee ee ee eee eee 
LAWRENCE WELK (Coral) 
15B 16 Peter Fountain (CRL 57200)... .. 6 3 8 9 8 21 
FRANK SINATRA (Capitol) 
17__8 __This Is Sinatra Vol Il (W982). 6 .. .. .. 10 3 T 9 , 20 
LOUIS PRIMA (Capitol) 
18 21 Las Vegas Prima Style (T 1010) . 4 1 17 
MANTOVANI (London) ¥ 
19A 18 Film Encores (LL 1700)....... ha ae 2 tb 15 
ARTHUR LYMAN (Hi-Fi) 
19B 17 Taboo (R 806).. " 2 5 10 16 
SHEARING & STATON (Capito 
21 +15 _ Im the Night (T 1003)........ eee ae: eek 8 10 14 
PLATTERS (Mercury) 
22A 22 Around the World (MG 20366)... .. .. .. .. 6 3 13 
MITCH MILLER (Columbia) 
22B Sing Along with Mitch ieee .: * 13 
STEVE LAWRENCE (Coral) Boag 
22C_.. Here’s S. L’rence (CRL 57204) .. 5 4 13 
JUNE CHRISTY (Capitol) 
\1 25  .. This Is June Christy (T 1006). .. 8 . . 9 
— 
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7 Alltime Hits on Ice 


The disk jockey’s alltime hit | Gross-Jack Lawrence), “Tea For 
parade, as chosen in a recent. song Two” (Vincent Youmans), “Alexan- 
contest run by John H. Harris of | der’s Ragtime Band” (Berlin), ane 

“Ice Capades,” puts Hoagy Car-| Louis Blues” (W. C. Handy), 
michael’s “Stardust” at the top of Blue Heaven” (Walter mtn | 
the list by a margin of 2 to 1 over | “Always” (Berlin), “Smoke Gets In 
the next song, Cole Porter’s “Begin | Your Eyes” (Jerome Kern-Otto 
the Beguine.” Contest was held for | Harbach), “Blue Skies” (Berlin), 
the staging of a “Calvacade of|“Deep Purple” (Peter de Rose- 
Hits’ number in the upcoming ice Mitchell Parish), “Easter Parade” 
show. (Berlin) and “Sunny Side of the 

The 13 other tunes chosen by the | Street” (Jimmy McHugh-Dorothy 
participating jockeys were “Night | Fields) and “April In Paris” (Ver- 
i Day” (Porter), “White Christ-| non Duke), latter two being tied 
mas” (Berlin), “Tenderly” (Walter for 15th slot. 


11 ‘JILL COREY CASHES IN 
Welk’s 1-Niters prs hanno al 


| 
At 106 Vs 7 | Songstress Jill Corey is cashing 
° 0 ‘in on her “Hit Parade” video slot 


Hollywood, June 10. | for the past year with a flock of 
Lawrence Welk and his 41-piece | top cafe bookings for the next few 
orch have been set for a trio of! months. In this respect, she’s fol- 
concerts, with Welk to draw $10,- lowing the pattern set by Dorothy 
000 flat guarantee against 70° of Collins and Gisele MacKenzie, both 
the gross at each date. ‘of whom developed nitery acts af- 
Welk plays the Minot, N_D., ter exiting the tv series. 
auditorium June 16; Huron, S.D.,; Miss Corey is opening tonight 
arena June 17, and the Denver) (Wed.) at El Rancho Vegas in Las 
Red Rocks June 18. Dates were Vegas, on the Joe E. Lewis show. 
set by his agents, Gabbe, Lutz & Following, she shuttles to Colum- 
Heller. Seale for the one-nighters| bia Pictures studios to star in her 
is $5, $4 and $3. ifirst pic, “Senior Prom,” a Harry 
Welk’s Monday night show on, Rome production calling for a six- 
ABC-TV, “Top Tunes and New week shooting schedule. She then 
Talent,” takes a 10-week hiatus,/returns to N. Y. for a three-week 
and returns Aug. 25. Idea is to| date at the Copacabana, her first 
give him time for one-nighters.|time at that bistro. Then she hits 
However, he will continue his the road for a series of nitery 
Saturday night show on ABC. | dates. 
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Maxin ‘Marquees It Up’ 
For MGM; 0’Seas Survey 


MGM Records head Arnold 
Maxin, who flew to England for 
month’s survey of the general Eu- 
ropean scene, stayed over in New 
York only two days following a 
Hollywood trip. Latter was for the 
purpose of setting new disking 
deals with Jane Russell (“no more 
religiosos”), Ethel Merman (“dixie- 
land” album) and others. 

Maxin feels that a show biz en- 
terprise like Metro should extend 
iis merquee values into the re- 
cording phase, and his recent deals 
with Rodgers & Hammertsein, 
Rosemary Clooney-Jose_ Ferrer, 
Maurice Chevalier are in line with 
that. He is also talking recording 
deals with Edie Adams and others. 

Maxin is “unhappy” with MGM 
Records’ distribution setup with 
EMI overseas, which is a prime 
purpose of his survey of the Brit- 
ish, French, Belgian and German 
recording scenes. 


GE’s 





‘Upturn’ Piatter 


To Beat Recession 
Schenectady, June 10. 
A two-minute jingle, “Operation 
Upturn,” composed and produced 
by George R. Nelson Inc., to com- 
bat the recession “blues,” was 
waxed on several thousand seven- 
inch disks and sent to General 
Electric’s 166 plants in 132 cities. 
Platter, also turntabled several 


jtimes daily on Schenectady radio 


stations, features Rosemary June 
and the Ray Charles Singers (the 
latter of the Perry Como televi- 
sion show). It is a march tune, 
|copyrighted by GE and played at 
jthe recent annual shareholders 
meeting here. 





|AGAC Prexy Lane Bids Publishers 


To Help Solve Mutual Problems 





British Disk Bestsellers 


London, June 10. 


Who's Sorry Now . .Francis 
(MGM) 

Too Soon To Know .. Boone 
(London) 

Tom Hark .. .. Jive Flutes 
(Columbia) 

Wear My Ring ..... Presley 
(RCA) 

i SATs Mudlarks 
(Columbia) 

Grand Coolie Dam .. Donegan 
(Pye-Nixa) 

You Need Hands . Bygraves 
(Decca) 

Street Where You Live 

Damone 

(Philips) 

Stairway Of Love .. Holliday 
(Columbia) 

Wits Mester ...cccws. Lang 
(HMV) 


+ American Guild of Authors & 
Composers, formerly known as the 
Songwriters Protective Assn., is 
still keeping the door open for 
talks with the major publishers. 
AGAC prexy Burton Lane has 
written to all publishers, urging 
them to sit down with the cleffer 
organization “to help solve the 
conditions which affect us _ all, 
through democratic and open dis- 
cussion.” AGAC’s basic contract 
with the publishers runs out at the 
end of this year and to date, while 





some smaller publishers have 
joined in talks with the song- 
writers, the major nublishers have 
been sitting tieht, waiting for 


AGAC to submit proposals for a 
new agreement. 

Lane said: “Had we chosen to 
| submit a list of demands to the 
| publishers without requesting that 
| both parties sit down and discuss 
/our mutual problems, these self- 








Friedlander’s UA Trek 


Buddy Friedlander, 
pointed sales chief for 


summer end fall product. 


newly ap- 
United 
Artists Records, is hitting the road | 
this week on a three-week coast-| 
to-coast tour to push the diskery’s | 


|same publishers would have ac- 
}cused the writers of using high- 
|} handed tactics and would have 
used that as an excuse not to ne- 
gotiate. And they would have 
been right, for no one group can 
|claim to know all the answers to 
all the problems, past and future, 
and thereby hope to solve them 


He's | py submitting a ono-sided list of 


meeting with UA distribs and con-| gemands.” 


tacting disk jockeys in laying i 
the 


groundwork for a tour of 


label’s artists in conjunction with 
the parent company’s pic promo- 


tional activity. 
He's due back at the N.Y. 
office June .29. m 














RETAIL DISK BEST SELLERS 
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SHEB WOOLEY (MGM) 
1 2 Purple People Eater........... 5 5 1 a we ae 1 2 1 7. 1 5 1 1 1 168 
EVERLY BROS. (Cadence) 
2 1__ All I Have to Do Is Dream... . 3} f= 3.8 . Gc. es 2S s .F = . 2.2 - B22. .o ae 
DAVID SEVILLE (Liberty) : 
3 3 Witeh Doctor ree T «ss.» #e 2 gs .3 wd 3.4 6 é * £232 Ff 
JIMMIE RODGERS (Roulette) > 
OA 6 Ga aii, ......-0000% s.. 8 38 9 6 4 10 6 3 3 8 8 4 72 
DEAN MARTIN (Capitob 
45 4 - Tegeets GO OWS... ........-cecee ‘ BS »s 9 2 1 10 ° > 1 6 10 3 6 3... 72 
FOUR PREPS (Capitol) 
6 7 Big Man a Loe a 5 4 6 .6e60CO8. U8 5 9 56 
BOBBY FREEMAN Josie) 
7 8 Do You Wanna Dance........ ‘ 3 .« -© 5 a. 2» «= 6 8 4 10 54 
PLATTERS (Mercury) 
S .5 Twtlight} Time.............-.. S sé: tc ee S 5 8 was 9 10 4 4 50 
JODY REYNOLDS (Demon) 
9 12 : Endless Sleep...............-. O Bec 4 4 2 ...9 39 
ART & DOTTY TODD (Era) 
10 11 #=Chanson D’Amour..........-- oon was SS 3 ° ‘ | & 35 
COASTERS (Atco) 
11 _ 4 | ee 4 7 #9 6 6 2 32 
JAN & ARNIE (Arwin) 
12 15 Jennie Lee......... ar Tine. ws 4 6 6 8 5 7 29 
NAT KING COLE (Capitol) 
13 14 Looking Back ............. . Me r 9 3 28 
ED TOWNSEND (Capito 
14 18 . Fer Your Eave:............-- . - re) aa Bee a 6 5 7 26 
LINK WRAY (Cadence) 
15 10 Rumble — fi peace oe 90 we & 10 10 4 6 5 23 
ELVIS PRESLEY (Victor) 
IGA OB Wee, oo. ds cence 2 ‘ ew ~~ +“ 8 ar 6 18 
CHUCK WILLIS (Atlantic) 
168 20 What Am I Living For........ st ae eld tela — , ‘ wa 
TONI ARDEN (Decca) 
18A . gE a a arn: ss c/a 8 ee P 13 
GINO § GINA (Mereu ) 
18B yin aaa Oa a dow: seit bs roma: tae ae eS ee . 13 
JACK score Tarlton) ' 
18C > Se Re ee emt St lee 1 13 
PAT BOONE (Dot) 
21 #13 Sugar Meon........ ates | ae Oa é 10 ° 5 7 12 
KALIN TWINS (Decca) 
22A en Wa eee s,s fae a... 7 ae ae. Vira 11 
MONOTONES TArgo) , . 
22B Book ef Love...............- ‘oe? ae ° a . oes Oe ok Coe P 11 
EYDIE GORME (ABC-Par) 
22C 24 You Need Hands ............ ‘ Sues oe . 4 7 , 11 
d PERRY COMO (Victor) 
25 a are “ . 7 9 8 9 


home- 





Lane berated some publishers 
| for airing their grievances against 
|AGAC in the ovress “We, the 
writers,” he said, “think this is 
childish and unfortunate and we 
do not intend to become involved 
|}in a running battle wtih those pub- 
lishers through this public me- 
dium. As a matter of fact, we 
think, in the interests of all, that 
|the only way to solve the prob- 
lems that beset publishers and 
writers is to sit down together and 
talk things over in a mature fash- 
ion.” 

Lane reiterated his position that 
it is not the aim of AGAC “to put 
‘music publishers out of business 
|and we do not seek to arbitrarily 
impose conditions on publishers 
which are designed to hurt or to 
destroy them.” lane pointed out 
that the songwriters’ organization 
has done business with the pub- 


|lishers for 27 years and is ready 
|to extend that for another 27 
years. 

| “All we ask,” he said, “is that 
they recognize thet writers have 
a continuing interest in the 


songs they write and in their ad- 
ministration even after the songs 
|are published, and that the prob- 
lems which the publishers face 
are faced by writers as well.” 

Lane and AGAC counsel John 
Schulman are due on the Coast 
June 17 for a general membership 
| meeting in Hollywood. On June 
'19, AGAC will open talks with 
Coast publishers and on the 24th, 
|a second session with the N.Y. 
| firms will open. 

Meantime, the AGAC’s. councii 
has been augmented by the follow- 
|ing writers: Johnny Burke, Sam 
Coslow, Eddie Eliscu, Jay Gorney 
and Vic Mizzy. Sammy Cahn was 
appointed chairman of the Coast 
| committee with Donald Kahn serv- 
ing as co-chairman. 


Cole Grosses $4, 309 
In 2 Regina Shows 


| Regina, Sask., June 10, 

Two performances by Nat (King) 
Cole in Exhibition Auditorium last 
week (4) drew 1, 542 customers for 
la gross of $4318. Tickets were 
scaled to $3.50. With Cole were 
singer Connie Francis, dancer 
Vera Lee, comic Lennie Russell 
and the orchestra of Nelson. Rid- 
dle. 

Canadian iour included Vancou- 
ver, Calgary, Edmonton and Win- 
nipeg, with promotion by Enger- 
|}man & Volchok's Northwest Re- 
jleasing Corp. of Seattle. 


Mineo-Scotch Tape Tie 


Scotch Tape, in a tieup with Epic 
Records, is offering all Sal Mineo 
fans one of his EP’s for a Scotch 
Tape tab plus 50c. Additionally, 
the teen idol’s picture will appear 
in four colors on 8,000,000 rolls of 
|tape. The EP will contain four of 
| Mineo's biggest hits — “Start 
|Movin,’” “Little Pigeon,” “Too 
| Young” and “Baby Face.” 

The young actor-singer has also 
a Scotch Tape commercial which 








will launch promotion next month: 
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-PRED:CTION: ONE MILLION PEOPLE WILL 
STEP UP TO RECORD COUNTERS AND SAY: 















! PEREZ 

PRADO, 
| PLEASE! } 
: : 
: Sen ‘ 
| eee 
47/20-7245 

Prado’s hottest since , 


| “Cherry Pink? On 4. 5. | - 


Sal Rai 
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Don’t Look Now But Caps 
And Shoes Are on the Way 
In ‘Hand Jive’ Bop Tieup 


Hollywood, June 10. | 

Johnny Otis’ Capitol disking of | 
“Willie and the Hand Jive” has| 
led to the intro of a new dance} 
for the juves, and as a result pro-| 
moted a three-way tie involving! 
the label, the Kismet Shoe Co. in | 
L.A. and Capriccio Originals of 
Hollywood. 

‘Kismet is plugging “Willies” for 
“hand jiving” via a_ two-color) 
easel-backed poster for counter or 
window use which also promotes | 
three new styles of girls’ shoes 
created especially for the new 
dance 

Capriccio is cashing in on the 
new fad by offering the youngsters 
a “Willie and the Hand Jive Bop 
Cap” made of red velveteen. 


SS 














MILLS MUSIC, INC 


9 GREAT RECORDS 


CAREFUL, CAREFUL 
EILEEN RODGERS = Columbia 


TOP TALENT AND TUNES 


| 


VARIETY Scoreboard 














Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines 





Retail Disks Retail Sheet Music 


as Published in the Current Issue 














——— 


NOTE: The current comparative sales strength of the Artists and Tunes Usted hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 








POSITIONS TALENT 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 EVERLY BROS. (Cadence) ..... seeeeeeeeee All I Have To Do Is Dreamf 
2 2 SHEB WOOLEY (MGM) ..........- .+eeeeee Purple People Eatery 
3 3 DAVID SEVILLE (Liberty) .........+. .««. Witch Doctor* 
4 5 DEAN MARTIN (Capitol) ... ........06: ... Return To Me* 
5 6 JIMMIE RODGERS (Roulette) ......... «++ Secretly* 
6 4 PERE PS CMETCUTY) 2.0 cccescccccvcccecs Twilight Timef 
7. 10 FOUR PREPS (Capitol) ......... eecceceee Big Mant 
8 7 ART & DOTTY TODD (Era) ...ccccose .... Chanson D’Amour* 
9 oa BOBBY FREEMAN (Josie) ........+++++++. Do You Wanna Dancef 
10 PED CLADE oe sic dd eeGensevasserca Yakety Yakt 
POSITIONS TUNES 
Week Week UNE PUBLISHER 
I 1 +ALL I HAVE TO DO IS DREAM ...........500 saneleweumens . Acuff-Rose | 
2 3 Tewmeiss FEOPLE, EATER .... wccccscecccccceccoces seeeee .... Cordial 
3 2 PE CO esi vevccceveceeves ; Pédevdaseunued .»eee Monarch 
“ 5 RETURN TO ME ,..ccc:ccevcee Sil che weer teds vse wands eeeeee SOUthern |] 
s° @ . PROGLIGMT TIME .........0.5-5.. ae SE DET cescceeeee Porgie || 
6 7  *CHANSON D'AMOUR ................. asrecasntan vesees Meadow Lark |] 
7 6 WHOLE WORLD IN HIS HANDS ..............0:..see0e0+. Chappell || 
Se aE a Gu0ocs sdebv chins. cebbetecuedsbcvadeas secceceeees Planetary || 
9 - So ee oe eae PT SE ae . Beechwood 
10 10 ee ee ee aie Sas pe'& 4:6 eeu gisiegarntate Gallatin 


(*ASCAP 7BMI F-Films) 











CHERIE, | LOVE YOU 
PAT BOONE Dot 


TIPTOE THRU THE TULIPS 
RUSS HAMILTON Kapp 


MUSIC PUBLISHERS 
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BILLY ECKSTINE 
Mercury Recording 


VERTIGO 


Inspired by the 
PARAMOUNT PICTURE— 





FAMOUS MUSIC CORPORATION 





a — the whole music scene in this 
colorful electronic organ display. 
With a virtuoso display of tech- 
e D a |nique, she goes from “Kitten On 
The Keys” to “In An 18th Century 
| Drawing Room.” 
ts 


New York 


Baritone Gerry Mulligan back to | 
ssi ont in the | 
the Coast for an assignment in the London 


“The Metronomoe All-Star 
Rands” (Camden). Covering the 
decade from 1939 to 1949, this 
collection of numbers by all-star 
combos spans the evolution of jazz 


|at Cafe Bohemia in Greenwich Vil- 
| lage this week. 


Music Educators Need bf 
Lesson in Copyright Act; 
Think Music Is Free 


Music educators may knew their 
flats and sharps, but their ignor- 
ance of the Copyright Act is caus- 
ing them to infringe on a large 
number of compositions. Dr. Fred- 
erick Fennell, president of the 
College Band Directors’ national 
council, said that “musicians who 
have been swept along in the tre- 
mendous growth of American 
school band activities have too 
often assumed the attitude that 
‘music, like air, is free.” Fennell 
spoke last week before the 63d an- 
nual meeting of the Music Pub- 
lishers Assn. 

Frank Homeyer, prexy of the 
National Assn. of Sheet Music 
Dealers, recommended the cre- 
ation of a joint committee of pub- 
lishers and dealers to probe ways 
of improving sheet music Sales 
through better merchandising. 

The MPA board reelected Ar- 
thur Hauser, of Theodore Presser 
Music, as prexy; David Adams, of 
Boosey & Hawkes, v.p., and Ben- 
jamin V. Grasso, of Associated 
Music Publishers, treasurer, Ber- 
nard Kohn, of Elkart-Vogel, was 
elected secretary. 











The 


| Pearl, 
(Thurs.) . . 


film, “I Don’t Want To Die” .. .| 
, Horace Silver combo, with Donald 
|Byrd on trumpet, into the Black 
tomorrow 
. Singer Dick Roman 
opening at the Eden Roc, Miami, 
June 16 for one stanza . 


N.J. jazz spot, 


. . Eddy 


Agent Derek Boulton discussing 
terms with the Rank Organization 
for the Erie Delaney orch to rec- 
ord titles for the Rank label. Band 
recently wound its contract with 
the Pye-Nixa diskery . .. Maurice 
Scopp in town for business confabs 


from swing to bop. In the begin- 
ning there was Benny Goodman, 
Tommy Dorsey, Jack Teagarden, et 
al; on a couple of superlative swing 
numbers; at the end, there was 
Charlie Parker, Dizzy Gillespie, 
Lennie Tristano, for some complex 
modern numbers. All in all, this 


Manson’s instrumental, “Boy On A 
Carousel,” to be performed by the 
Boston Pops Symphony this fall 
. . » Louis Armstrong and combo 
due at Lewisohn Stadium Juy 5...|gazers vocal group shortly to re-| 
Kai Winding sextet set for Modern 
Jazz Room, Cleveland, June 16-22,jting to pitch in with 
following with date at Brass Rail, | Dots. 
Chicago ... Sam Donahue orch and 

Bobby Scott headlining jazz bill 





.. Jazz_clarinetist-leader Wally | collection undoubtedly brings to- 
Fawkes has waxed a couple of/gcther more .jazz giants than is 
| stereo disks for the Decca label...| likely to be found on any other 
Nigel Brook is to join The Star-/| single LP. 

, meats Prentice: “Lolly-Too-Dum” 
(London). Ernie Prentice, a folk- 
The Polka | singer from western Canada, reg- 
jisters with a fine baritone on a 
varied songalog. Premiere doés 
| light folk tunes, such as the title 


place Freddy Dachtley who's quit- 


Hollywood 
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745 Fifth Ave. 203 N. Wabash Ave 
New York 22, N.Y. Chicago, tl. 
Phone: Phone: 






PLaza 9-4600 CEntral 6-9451 
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number and “Big Rock Candy 


Julie London will record the | Mountain.” sal denier iene 





MILT HERTH 


TRIO 
NOW IN THIRD YEAR 


DESERT INN, 


AND CONTINUING INDEFINITELY 
. 
DOT RECORDS 
e 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 


Las Vegas 


8619 Sunset Bivd. 
H’wood 46, Calif. 


Phone: 
OLympia 2-9940 


407 Lincoin Rd. 


Phone: 
JEfferson 8-0383 
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title song from Universal's “Voice 
In the Mirror” for Liberty. 
actress costars in pic with Richard | 
Egan.. 


|for Warners’ “Rio Bravo.” Initial 
tune to be written is “A Bull By the 
Tail”... Actor-singer John Ashley 
back from a northern Calif. trek 
plugging his latest Dot disk, “‘Pick- 
in’ On the Wrong Chicken.” 











=——_——_a Continued from page 4 See 








a swinging beat that bespeaks of 
musical savvy and confidence. She 
|does a varied program, including 
standards like “I Can't Give You 
Anything But Love,” “September 
Song,” “I Don’t Stand A Ghost of 
A Chance” and some more recent 
_ “Around The World” and 


Ethel Smith: “Lady Fingers” | 
| (Decea).s Ethel Smith ranges over | 


. Dimitri Tiomkin and Ned | 
| Washington set to pen the songs | Ensemble: 


Singer- | like “Loch Lomond” and “Cockles 


j}and Mussels.” 


Mike Sarkissian & Cafe Bagdad 
“Turkish Delight” 
(Audio Fidelity). For those with a 
taste for musical halvah, this 
should be it, Mike Sarkissian’s 
combo fiddles with a swinging 
Oriental beat while some Turkish 
language walling adds to the 
bazaar, if not bizarre, effects, 
Anita O’Day: “Anita Sings The 
Most” (Verve): A first-rate jazz 
stylist for many years, Anita O’Day 
is again making them sit up as a 
result of her recent appearances 
on Art Ford’s WNTA-TV jazz 
shows. In this package, she gives 
a sampling of her venturesome 
vocalizing which has marked her 
as one of jazzdom’s genuinely 
original talents. She does a pro- 
gram of standards including ever- 
greens like “Tenderly,” “’S Won- 
derful,” “Old Devil Moon”. and 
“Bewitched, Bothered and Bewild- 
ered.” Herm. 








OF THE 
WEEK 


MORTY 
CRAFT 


AND HIS ORCH. 


PATRICIA 


K-12672 








A “HIGHLIGHT” 
For Every Program 


NIGHT 


LEO FEIST, INC. 





LATEST RELEASE 


DE CASTRO SISTERS 


WHO ARE THEY 
TO SAY 


b/w WHEN YOU 
LOOK AT ME 


#9932 










7 GREAT RECORDS 


DORMI- 
DORMI- 
DORMI- 


(SLEEP-SLEEP-SLEEP ) 

Featured 

ROCK-A-BYE BABY 
PARAMOUNT MUSIC CORPORATION 


n Paramount's 
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AGVA’S MEXICAN RESOLUTIONS 


Delegate ‘Cancels Out’ on AGVA 


Following letter was sent by Paul Valentine, delegate to the AGVA 
convention now on in Mexico City, to the chairman and board members 
in explanation of why he has “cancelled out” on the powwow: 


Dear Brother Delegates: 

It is with a deep feeling of regret that I cannot join you after 
making such painstaking preparations to do so. But in all honesty my 
conscience and my obligation to the membership would not permit me 
to make this trip to Mexico City. 

A careful examination of all the facts disclose the shocking revela- 
tion that this convention and board meeting in Mexico will cost our 
AGVA membership the unprecedented sum of over $45,000. 

It is also a fact that most of our members are hard put to earn a 
decent take home pay in a depressed theatrical business, yet AGVA {fs 
lavishly spending money unnecessarily as if our business was in a 
healthy and prosperous condition. 


There is no justification in spending this kind of money that is 


BRANCHES PITCI 
‘EM AT POWWOW 


By JOE COHEN 


Mexico City, June 10. 
Battle lines have been sharply 








drawn with the current quest by 
several branches to be permitted | 
to determine their own destinies | 
| within the affairs of the Ameri-| 
'ean Guild of Variety Artists. At | 
the AGVA convention, now in’! 
progress at ANDA (Associacion Na- 
cional de Actores) headquarters in 


Some Fla. Hotels on the Rocks; Rough 


Winter Keeps 58-59 Buying in Check 


+ Miami Beach hotels face a diffi- 

| 
° . cult summer and fall unless a wad 
Raye & Naldi Returning; | of new financing comes in with 
] ° | immediate help. The bad winter of 
He'll Stage Nitery Shows the past season when northern 
Havana. June 10 | type weather hit the entire state 
Ae pepre F of Florida is the immediate cause 
b ey By igen aiduten ot | of the disastrous situation in which 
wir _P many hotels find themselves. The 
the Havana Riviera Hotel will be! winter was the worst in many years 
8 veteran dance team’s sWan| and at the same time, expenses 

song. 


Pair are topping “Holiday | thei k. 
in Havana” floor bill which Naldi|**" = 





derived from the sweat and toil of actors, and I for one wish no part | Mexico City, several cities have 
of this wasted extravaganza. Dues that are collected should not be | : 


produced, his initial enterprise in 
that area. 


A few hotels have gone in for 
bankruptcy and others are seek- 





squandered for the gratification of the selfish desires of a favored few. 
Cutting Expenses By Meeting in the U.S. 


If a convention is necessary every year then why not hold it in some | their own delegates without help Hilton hotels. 


city in the United States, in an area where people could be getting the 
benefit of the money AGVA is spending. Expenses would be reduced 
at least two-thirds of the present cost and it would at least help our 
profession by stimulating not only interest but business as well. And 
since we are at present undergoing a financial recession in this coun- 
try, shouldn't we try to be patriotic and spend our money here, as our 
President has recommended, instead of taking it out of the country. 
And last but not least, let us not forget the good public relations we 
could have made if we were gathered in an American city. 

I am informed that AGVA contends they could not refuse a personal 
invitation from the Mexican union. Does this. mean that AGVA must 
spend a fortune to accept an invitation if one should come from Africa? 


Recalls ‘Cancellation’ Precedent in 1951 


You may be interested to know that in 1951 the convention to Cali- 
fornia was cancelled by the National Board because of lack of funds 
and hel@ in New York instead. So you see a precedent was already 


established and therefore a change could have been instituted if so 


desired in order to save AGVA all this money. 

May I also bring to your attention that this convention in Mexico is 
also in direct violation of the provision and spirit of our constitution, 
article 5—section 3—page 10. “It is, therefore, declared to be in the 
soundest exercise of the democratic process that (convention) meet- 
ings be held in each geographical area in which the Association shall 
maintain an office and at such other places as the Board may direct.” 

This $45,000 or more could and should have been used for far better 
purposes to benefit the AGVA membership like putiing it toward a 
real honest hospitalization plan, a realistic death benefit policy, work- 
able unemployment plans, creating better opportunities for actors, a 
lobby to insure tax relief and unemployment payments for performers, 
etc. etc. etc. 

Apparently the administration prefers to live “high on the hog” at 
the expense of the sucker membership. 7 


Calls Ringling a ‘Sweetheart Contract’ 

As they say in politics, “let’s examine the record” of the National 
Board. Over $26,000 to fight Ringling Bros. and lose. Later an agree- 
ment was finally entered into, termed in labor circles as a “sweetheart 
contract.” 

$20,000 to cover up the personal ambition of Jackie Bright to handle 
his official union position and duties in an honest and competent 
manner. 

$8,500 in legal fees to defend Jackie Bright personally in the Dick 


put in resolutions asking that the 
,#nion constitution be changed to | 
| eliminate national voting. The 
| branches want to be able to select | 
|from members in other cities. 
| A successful conclusion in this | 
|respect would drastically curtail | 
| the power of the national office to | 
|select convention delegates and 
national board members favorable | 
to the administration. It would 
also end what many branches have 
|regarded as an evil—the election | 
|}of performers not nominated by 
ithe branch they represent, but 
nominated by petition by the faith- 
|ful in the national office. 

| Heretofore the present admini- 
| stration headed by national ad- 
| ministrative secretary Jackie 
| Bright has successfully kept reso- 
(Continued on page 53) 


Penny Singleton 
Blasts AVGA on 
Its ‘1-Man Rule’ 


Mexico City, June 10. | 
Opening day of the AGVA con-, 
|; vention Monday (9) started with 
| bombs from several directions, but | 
the administration indicated it was 
not only holding its own but was 
| turning matters to its own advan-| 
tage. Acting president Penny | 
| Singleton’s charge of “one-man, 
rule” was turned to a motion of | 











A , ing buyers. Others are tottering 
Now residents of Havana, the ang may fall into the bankrupt 
couple have dancing schools at both category. 


the Havana Riviera and Havana 
Naldi also will 
serve into staging for cafes. 


However, there are some signs 

of hope. The Fontainebleau is ex- 

_ | panding, having blueprints for an 

Partnership dates from 1935 in| sqditional wing with 400 rooms 

——. ~~ teamed + ayy ono and a convention hall accommodat- 

alladium, en marr re€ | ing 5,000. Other major inns includ- 
months later. In 1937 they had 48 . ony 





| ing Eden Roc, Americana, Saxon 
weeks at the Rainbow Room, then! . ‘ y 
date. | names by the fall, 
| There is one rub in the talent 
Dont Want Bond 
|season’s buying activities. The 
hotels are expected to hold out as 
is termed reasonable levels, but 
also to see if the weather will be 
Variety Artists in requiring Judy | 
y a . q|in October, when bulk of the inns 
Grove, as initially taken, was 
strictly on its own initiative. hope to learn whether the reces- 
sion will go any deeper and pos- 
AGVA to direct entertainer to post , . 
such a bond, and added not only @ fairly good reservation list and 
little recession is anticipated in 


’ "are expected to comb the talent 
a posh cafe in Manhattan, being) markets and it's probable that they 
held over from an original month's | yi) start shopping for winter 
| picture, according to agency reps. 
| The disastrous winter will continue 
! to cause a shadow to fall on next 
For Jud e Grove long as possible in lining up the 
y. top talent. They hope not only to 
get prices of names down to what 
Los Angeles, June 10. 
Action of American Guild of 

as cruel this year. They can't tell 

Garland to put up a cash bond) . . . 
equal to her two weeks’ salary for) Dave the majority of their bills 
July 23 opening at Cocoanut, Set, but perhaps, if they can stall 
long enough, they can at least 

Gus Lampe, entertainment di-| -; rr ad IF a 

rector of the Ambassador Hotel sibly effect winter spree 
nitespot, said Ire had never asked! , 1” that respect, there is one 
hopeful sign. Summer resorts have 

was he confident Miss Garland | —_ a 

would fulfill engagement but that the N.Y. State Catskill belt. The 
he expected her to outdraw any | Florida ops hope that the recession 





other headliner who has played doesn’t cut into winter vacations, 
the Grove. 

Backing up Lampe, AGVA 
officials stated it has contem- 


Loew s State Nix 


plated acting unilaterally in view 
of previous incidents involving) 
Miss Garland’s failure to appear. 


censure against her, which will be | According to AGVA, request for) 


Jones libel case plus payment of a debt that the court ruled was not, acted on today (Tues.). 
an AGVA obligation. (The circumstances surrounding the referendum| The most important blow at the 
to the National Board and the -payment to Dick Jones call for a Outset was a letter from Miss Sin- | 


| bond hasn’t been made officially, 
| and definitely will not be made if 
|Lampe would send a letter to 


Of Freed R&R In 








thorough and honest investigation.) 


Blasts Expense Accounts, Luxury Offices 


$4,500 in payment to Eddie Rio to settle his case against AGVA. 

Thousands upon thousands of dollars a year for rent, furniture and 
fixtures for new offices to better the luxurious working conditions of 
the “paid administration.” 

Increased thousands of dollars for salary raised for officials and 
hired help. 

$20,000 a year for National Council. 

Between $15,000 and $18,000 dollars a year to each of the so-called 
Regional Directors around the country. 

$26,000 a year in salary, plus “unlimited expense account” for Jackie 
Bright, the administrative secretary. Etc. Ete. Ete. 

And now to top it off, over $45,000 that is merely an excuse for a 
jaunt under the guise of a convention. And all this from a paid-up 
membership that only fluctuates between 8,000 and 9,000 members. 

We are maintaining a union whose purpose for existing at the 
present time is to insure excellent take home pay for the administra- 
tion officials. . 

‘A Rubber Stamp for National Board’ 

And now, for the most important item of all, and the bitterest pill 
to swallow. You and I, convention delegates, are allowed to contribute 
nothing to help AGVA and its confused and uninformed membership 
as we merely serve as a rubber stamp for Jackie Bright and the 
National Board, We can put nothing into effect if they, the Board, 
do not wish it, for their own personal reasons. Even though the 


} . | 
constitution says a two-thirds vote of the convention can force an | has replaced any mandate from | val agreed to hire six AGVA acts. | Tock 


issue through, the National Board can still scuttle it by bringing no 


action for it, as they have repeatedly done year after year. (What can “If our membership bebieves that |to climax the entire week's activi-| 
you expect when so many National Board members are delegates to| AGVA can continue to grow, de-|ties (9-15). 


conventions. ) 

Your program should deal with enforcement of rules and regula- 
tions, pay or play, inadequate bond coverage, doing away with mixing 
and unsanitary working conditions, disgraceful low mininwm salaries, 
—— of the basic labor needs and rights of our members, etc. 
etc. etc, 

Asks for Local Autonomy & Direct Representation 

And most important of all, you must not permit the government of 
AGVA to be exclusively housed and run in New York City by an 
executive clique, but institute a constitutional reform for local auton- 
omy and direct representation by a governing body made up of each 
section of the country. Only then would we have the right and privilege 
to call AGVA a democracy. , 

I have computed the cost of my trip to Mexico, plus the per-diem 
hotel bill and other expenses which all amount to about $400. It is my 
Purpose that the membership benefit by this sum of money remaining 


es in the jpeasury of, AGY4, see , 7 


| gleton, who is not attending the 


| confab. She wrote demanding defi- | !2nd would do a one-woman show, 


| nition of her status as the elected | 
head of the organization. She | 
| charged—and stated that Jackie) 
Bright, national administrative sec- | 
| retary, agreed with her—that the | 
resignation of Georgie Price, as | 
| AGVA prez, was improperly Boal 
| dled; and that Price still was presi- | 
dent, legally, because of failure to 
; act on his resignation by the na- 
, tional board, and the failure by 
| the executive committee to have a 
quorum when his (Price’s) resig- 
nation was accepted. 
She questioned Bright’s reason 
for failure to act and stated seven 
members of the executive commit- 
| tee were needed. Only five attend- 
/ed, she averred. She also sought | 

reasons why Bright never followed 
|up Price's request that his resig- 
|nation go to the national board, ' 
| since that body alone could accept | 
| resignation. Ft] 


| “I submit the administrative arm 





membership,” her letter charged. 


velop in democratic pattern of | 
| unity and stand by while the dig-| 
nity of its president is clouded and | 
| confused by maneuvers and eva-| 
; sions since last March, it is my | 
opinion that it is deluding itself. | 
If there is no reason for AGVA to| 


| union detailing (1) that Miss Gar- 


Bway Shutout 


Loew’s State Theatre on Broad- 
way, which had planned to book 
an Alan Freed rock ’n’ ro}l stage- 
show for the second week in July, 
has changed its mind. Cancellation 
resulted from the recent rock 'n’ 
rol riot in Boston and the gen- 
eral bad publicity the ruck ’n’ roll- 


AGVA and Portland Fest 
Corne to Terms on Show; toon been receiving in various 
° lw 
Colonna Heading Layout "2°", 
{eliminated programs appealing to 


Portland, Ore., June 10. | 

The Portland Rose Festival Assn. | the teenage, set, the State decided 
has reached an agreement with the | to fill the void. But after weighing 
American Guild of Variety Artists| 4!! the angles, including the pos- 
after a hassle. The two locked |Sible damage and the chance of a 
horns when AGVA refused to al-|Tiot, Loew's Theatres officials de- 
low union talent from appearing on cided against the rock ‘n’ rollers, 
the same stage as amateurs for the | In addition, Loew’s Theatres plans 
outdoor stadium show June 12-14./t© convert the State to a “class” 
Jerry Colonna was verbally given | house in September so it can get 
the nod, but could not sign. Agree-|# crack at the important blockbust- 
ment was reached after the festi-|€™S and hardticket pictures. The 
‘n’ rollers, it was feared, 
|would stigmatize the honse. As a 


Bookings have been completed | -esult of the State’s pullout, it ap- 


thus not jeopardizing the liveli-| 
hood of any other performers, and | 
(2) that the Grove wants no indem- | 
nification on Miss Garland’s book-} 
ing. 








the Paramount Theatre 
its policy recently and 


Stage layout is “59 | Pears that there's no theatre out- 


- |let left in the Broadway area for 
Years Of Fun In Music,” book Pe 
show with assist from fireworks. |* '°C* ‘0’ roll program. 
Colonna heads it, with support by 
singer Gloria Krieger, David Rose’s 
47-piece orch, Dancing Waters, 
Purdue Glee Club, 1,000-voice 





Borge’s U.K. Lineup 
Glasgow, June 10. 


| Women’s Grange Choir of Indiana, 


have a president then let’s face|and clowns. John McGee is pro- 
the issue at this convention. If|qducer. On the same three nights, 
the national board is not permit-|there will be a “Cavalcade of Mu- 
ted to act and determine for itself, | sic” with Charlie Barnet, Red Nich- 
then let’s do away with the na- | ols, and Buddy De Franco baton- 


Victor Borge will star in a one- 
nighter at the Odeon Theatre here 
June 21. It will be fourth date on 
his current trek through the U.K., 
in which he plays at Manchester, 
Leeds, Newcastle, Glasgow, Liver- 


tional board.” 

A group of Bright’s adherents 
started an attack on Miss Single- | 
ton with epithets but one strong 





jing video’s Zorro will be the grand 


pool and around the London area 


...(Continued on ,page.53).. , . sonarked oul the dlesails. of he ce4 Londen 


in 3000-seaters. His tour winds 
June 26. 


Borge is skedded to plane in to 
Thursday. 


marshall of the Floral Parade. 


Bud Mallet, exec of the associ- 
ation, and AGVA rep Jack McCoy 
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Paris Olympia at Crossroads In 
Crisis; Revising for Aug. Reentry 


GENE MOSKOWITZ 


Paris, June 10. 
Though Bruno Coquatrix told 
Variety he might have to shutter 
before the current three-week 
show at his Olympia Music Hall 
winds, due to the political crisis 


By 


hitting all facets of show biz, he} 


felt that the vaudery, in spite of 
its phenom renaissance the last 
few years, was in for a period of 
agonizing reappraisal. 

Coquatrix made it clear that his 
imminent closing had nothing to 
do with headliner, Cab Callow.y, 
but that houses were the most ex- 
pendab!e show biz items and were 
the first hit in any crisis. He said 
he was changing his policy next 
year in accordance with shifting 
public tastes. 

Coquatrix has also annulled the 
next show which was to close his 





slots and not wear them, or their 
welcomes, out. 
Gan U.S. Names 
In the more halcyon days Coqua- 
trix tried some known Yank head- 
liners but he found they did not 
make it except for the Platters 





who came in on disk popularity. | 
He has left two weeks open next) 
season to try to snare two really | 
big U.S. names for a week apiece. | 

The Olympia’s headliners next 
season will be the Platters, Luis 
Marafino, who has a disk and 
operetta rep but has never played | 
a house; Philipe Clay, Amalia Rod-| 
rigues, the Portuguese fado singer; | 
Catrina Valente, Georges Brassens, | 
a program dedicated to rising new | 
stars Colette Renard and Rene-| 
Louis Lafforgue; and to wind with | 
Gilbert Becaud who may go over) 
four weeks if he clicks big. 

The revue will star Josephine | 


season, and will reopen in late! Baker in her show biz comeback. | 
August. Next year every show wili| She went into retirement at an 


Scanties of 1958 
Chicago, June 10, 

The vogue for skimpy cos- 
tumes and black net hose as 
regulation distaff uniform in 
Chi cabarets is spreading. It 
has now affected the Chez 
Paree lounge, which has in- 
stalled a trio of curvesome hos- 
tesses so clad. 

The aphrodisian costumes 
were pioneered here by the 
Gaslight key club, and have 
since spread to several other 
boites including the calypsoish 
Blue Angel. 


Vegas Ops Scram 


Havana Casinos; 





Can Be Hirelings | 


Havana, June 10. 


The ruling of the Nevada State 
Tax Commission against gamblers 


BAA Sues 4A’s and AGVA for 2506; - 
Claims Snatch of Burlesque Field 


* The Burlesque Artists Assn. 


‘OLD WILD WEST OF EAST’ on suit Monday (9) in New York 
Federal Court for an aggregate 


Newtown, Conn., 126-Acre Site | $250,090 against the Associated 
As Tourist Trap | Actors and Artistes of America 
Bridgeport, June 10. and the American Guild of Variety 
“Qld Wild West of the East,” a Artists. Suit claims that the 4A’s 
126-acre reproduction of the cow-| and AGVA conspired to take away 
boy country which has been get-/the burlesque jurisdiction from 
ting tv’s top plugging, is being lo-| BAA to whom it was originally 
cated outside nearby Newtown by} given in a 4A charter, and illegally 
two Bridgeport businessmen, Lou! awarded the field to AGVA. Suit 
Lewis and Basil Deuschle. — |also charges that both organiza- 
Called Silver City, the oatie lay-| tions pirated the BAA membership 
out includes typical western props! and forced the burlesque per- 
and is peopled by hoss troupers | formers into the AGVA fold. 
and oper — yy cei The 4A’s took away the BAA 
meng te e yo ee tory ontinuous Jurisdiction and awarded it to 
are being skedded on a © AGVA a couple of years ago fol- 


q_ lowing the filing of charges by 











Sis. 


The sponsors have in mind), AA Ptr at oP 
- F caper de | B: against AGVA for infringing 
——— facilities as an added |upon its jurisdiction. The 4A 


| charge against BAA and its ex- 
|; ecutive secretary Thomas J. Phil- 





run for four instead of three weeks | 
and he will have vaude bills until | 
April when he will switch to a} 


revue format for the spring and 
summer months. « 

The showman is convinced that 
a straight house bill is doomed 
after April, but a sumptuous revue 
can get touristic as well as French 
biz from April to July. He also 
pointed out that there were just 
not enough big name .stars who 
can draw the audiences needed far 
this 2,500-seater with the big 
$1,700-a-day overhead. 

4-City Intact Show 


He said that, sans matinees, 
musichall is in dire straits, so he 
has worked out a new setup for 
his bills. There will be a five-day 
week from now on with Tuesday 
and Wednesday shuttered. Wednes- 
day is a rest day but Tuesdays will 
be used to send the show to four 
cities intact (Versailles, Bordeaux, 
Lille, Rouen), 

Thus each town will have a 
monthly high grade vaude show. 
He has stipulated that the cities 
in question do not have other 
vaude entries to slack off the taste 
for this monthly event. This may 
cut into the one-nighter galas 
which are lucrative for house 
artists. The Tuesdays will be used 
at the Olympia for weekly jazz 
concerts of top Yank and foreign 
names, and will be handled by 
Frank Tenot and Daniel Filipachi. 

Coquatrix also envisages show- 
trains and planes from all over 
France of one-night sellouts of the 
Olympia. There will be nine shows 
@ week with the matinees. He 
Stated that the new setup would 
give top names only occasional 








“BEST OF 
MUSIC” 


Business Mgr. 
DON SEAT 





on or about June 24, 1958: 
a) Coun 
ensemble 


b) Barber shop quartet. 
c) What have you? 


Agencies and 





Olympia show three years ago and| holding simultaneous interests in 
comes out again next‘ year for a Las Vegas and Havana has placed 
probable long goodby. Coquatrix U. S. gamblers in a quandary, but 
said he would also go in for top| most seem ready to pull out of 
supporting fare though he felt) Havana. 
this was a loss with the public | Exactly how many U. S. opera- 
coming mainly for the headliner. | tors have interests in Havana casi- 
Among those due are Billi¢) nos is not known, but the Nevada 
Holiday, Colette Marchand, George! commission named eight. Among 
Reich's Ballet Ho, who will be in| these were Clifford Jones, former 
every show; Roger Nicolas, Dalida, | jjeytenant governor of Nevada who 
Jacques Brel, Michele Arnaud and) now has an interest in the Habana 
others. He opined that Latino and Hilton casino, and Wilbur Clark, 
Italo singers and rhythms had! of Las Vegas’ Desert Inn and Ha- 
fallen out of publie favor. But he} yana’s Casino Parisien (at the Ho- 
is trying to get a po erlnmay tel Nacional). 
Maisa, who sings ect French.| mong Havana’s 200-odd legal 
(She has a rich husband and iS) ond illegal gambling establish- 
not too interested in coming to jens, 10 are licensed by the Tour- 
France.) list Institute. Most of these are 
Bobino a la Olympia |}owned or managed by Americans. 








WANTED 


For 12 or 13 week tour of a large southern state beginning 


music group including 5 piece Instrumental 
perhaps 4 piece comic or square dance team. 


Seek top quality talent with visible proof of past recent 
success. One show per night, six nights per week. You 
provide own transportation, hotel 


: independent 
mail TODAY to P.O. Box 2692, New Orleans 1 


Coquatrix said that the nabe 
music hall, the Bobino, which he 
directs, will follow the Olympia 
in its program format next year. 
The Comedie-Caumartin, a 300- 
seater, will continue with a first 
part devoted to young and coming 
singers with last half filled by a 
comic, timely revue. 

Coquatrix stated he was finally 
going to open a cabaret off the 
Champs-Elysees with a new top 
headliner every month surrounded 
by two sight acts. It will have din- 
ing and probably seat 300 to 400. 
He will be partnered by Maurice 
Carere and most of the stars would | 
come from Olympia soows. It is 
to open in October with Amalia 
Rodrigues, and others to play it | 
will be Colette i 
Holiday and probably Edith Piaf. 


Toronto 1-2 Club . 
A 4006 Bankrupt 


Toronto, June 10. 

The posh Club One-Two, played | 
by some of the biggest names in 
the floorshow business, filed notice 
of bankruptcy here, with creditors 
claiming some $400,000. Of these, 
secured creditors have claims to- 
talling $198,000, including the mu- 
nicipal assessment department of 
the City of Toronto for back taxes 
of $10,561. 
creditors totals 118, these claiming | 
more than $420,000. 

Named as defaulters is Sand- 
holm Holdings, Ltd, with Sandtina 
Holmes taking over the presidency 
of the Club One-Two from her hus- 
band, Tommy Holmes, who died a 
year ago; and Lou Chesler, a direc- 
tor of the Toronto nitery, who has 
had widespread interests in U. S. 
film and tv industries. 








Renard, Billie - 


The list of unsecured | 


| play the spot eight weeks annually. 


NY. Nitery BO, Siscr*6*As 5 ste 
By the Boatload 


Tourists will now hit New York | 
niteries by ship. The Peninsular |} 
& Oriental line, which has made} 
New York one of the stops on the; 
S. S. Iberia on a cruise which came | 
from England, has lined up a series 
| of tours with the Gray line by 
| which the passengers will be able 
| to do sightseeing and visit several 
| niteries. 

The line has made up two night- | 
club packages for the tourists who 
came in yesterday (Tues.). One} 

| package will visit three niteries, 





With enactment of a new law in| the Copacabana, Sammy’s Bowery 


1955 enabling the setting up of 
casinos, particularly in hotels, Ha- 


vana’s casino business boomed. | 
U. S. gamblers flooded into the} 
country, even financed the build-| 


ing of one big hotel. Then, with| 


the continuation of Cuba’s long-| 
running revolt, the tourist business; mick for New 


dropped. It reached a low last} 
April as a result of an abortive | 
general strike. Following this, de-| 


spite a period of tranquillity, tour- | 
ism has picked up little. 


One U. S. gambler was asked | 
whether, in view 
ruling, the gamblers would give 


fup their Vegas or Havana, hold-| ganized by cruise ships. The same 


ings.. With the Cuban tourist bust | 
in mind, he replied, “Are you 


The gamblers have 
they are waiting for word from 
their lawyers on whether they must 
sell out their holdings. Some feel 
that the Nevada ruling is “uncon- 
stitutional.” 

Sam Tucker, manager of the Ca- 
sino Parisien, said: “The Commis- 
sien didn’t place any time limit on 
its order. It said it realized the 
difficulty of selling out the Havana 
interests. This could take months.” 

Tucker added: “We (Casino Pari- 
sien operators) had permission 
from the Commission to come down 
here. Otherwise we wouldn't have 
come.” 

Even if the ruling is applied, it 
is not expected to deal a serious 
blow to Cuban casinos. There is no 
law against U. S. gamblers being 
hired to run the casinos. 


PEARL BAILEY’S 3606 
3-YEAR VEGAS PACT 


Pearl Bailey has been inked for 
a three-year deal at the Flamingo, 
Las Vegas, at $15,000 weekly. She’ll 








and meals, 


acts send data and price air 
6, La. 


Terr 
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Total called for in the pact is 
$360,000 

Miss Bailey is a vet performer 
in Vegas, having played several 
dates at the Desert Inn as well 


S. Africa’s Robertson 
Eyes ‘5-Past 8’ Revue 
| Glasgow, June 10. 
Alan Robertson, South African 
| vaude circuit promoter, planed in 
| here to 0.0. the Howard & Wynd- 
|}ham “Five-Past Eight” revue, and 
|also its Edinburgh counterpart, 
both staged by Dick Hurran. 
| Producer is mulling a plan to 
| book the Scot production for a tour 
| in South Africa, and is having talks 








} 


of the Nevada | 


ry 


indicated | 


Follies or the Village Barn, and 
winding up at the Old Romanian. 
Second party will hit the Town & 
Country Club, Brooklyn, Hawaiian 
Room of the Lexington Hotel and 
the Bowery Follies 

This is practically a new gim- 
York cafes since 
tourist ships generally emanate | 
from New York, and is not normal- 
ly a stop in an itinerary, but a 
terminal point. Nitery tours have 
been an important business getter, 
for example in Havana, where the | 
Tropicana gets a huge percentage 
of its patronage off the tours or- 


applies to cafes in most Caribbean 
ports. 


A Day in the Life Of 
Tahoe’s Busiest Bike; 
Del Courtney’s Travels 


Lake Tahoe, Nev., June 10. 
Orch leader Del Courtney, | 
booked at Harrah’s Club through | 
Oct. 20, is Lake Tahoe's busiest | 
entertainer— and unquestionably | 
the most travelled. | 

The routine: Finish the last show 
in the South Shore Room at 1 a.m. | 
Catch a Harrah's Club chartered | 
bus to Sacramento, then change for | 
a second schedule to San Francis- 
co. The trip takes six hours, he’s 
home at 7:30. 

From noon until 4 p.m. Courtney | 
does radio disk jockeying on KSFO, | 
then takes a half-hour break be-| 
fore a tv KPIX show from 4:30 to! 
6 o’clock as host, plus the cut-ins | 
and commercials. 

Courtney catches a seaplane | 
from Frisco to the Lake at 6:10. He | 
arrives at Chambers Lodge at 7:15, 
motors 45 minutes to Harrah’s, ar- 
rives at 8:15 and raises the curtain 
at 8:30 for the first show. 

On Mondays, day of rehearsals, 
he tapes his radio show and does 
only the tv bit. 

“Sleep? What dat?” 





its field. 

The papers filed by BAA at- 
torney, former municipal Judge 
John F. X. Masterson, claims that 
in September, 1955, the 4A’s 
passed a resolution placing the 
full Hirst and Midwest burlesque 
circuits on the unfair list, Yet, 
according to the papers, it per- 
mitted AGVA to service these 
houses with performers despite 
BAA protests, and AGVA insisted 
on a closed-shop contract with 
these houses on the unfair list, 
to the exclusion of BAA. Suit 


| further charges that the 4A’s did 


nothing to correct this situation, 
despite BAA protests. The 4A’s 
sometime thereafter turned over 
the entire organization of the field 
to AGVA. 


The history between AGVA and 


| BAA has been dotted with juris- 


dictional fights. As early as 1941, 
AGVA had approached BAA for a 
merger, but in ensuing years, BAA 
had charged AGVA with failure to 
live up to its interchangeability 
pact which permitted AGVA per- 
formers to go into BAA field with- 
out additional initiation fees and 
dues, and BAA performers into 


| AGVA-jurisdiction under the same 


conditions. There had been charges 
and countercharges between both 


| unions which resulted in the oust- 


ing of BAA. 





Dick Stevens’ Valets opened at 
Van's Crystal Lounge in Troy, N.Y. 

















clasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for 640 





@ 3 Parody Books, Per Bk. ... $186 
@ 4 Blackout Books, Per Bk. .. $25 @ 
@ Minstrel Budget _. .. $2@e 
How te Master the Ceremonies 
per Copy 
Ne C.0.D’s “Always Oper” 
BILLY GLASON 


200 W. 54th St.. N.Y¥.C..19 Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 














(Let @ Real Professional Train Yeu) 
CURRENTLY 
DORCHESTER HOUSE 
London 
Just Completed 
CIRO'S, Paris 


Mgt.—MILES INGALLS, HOWARD HOYT 























wwith a view to negotiation, ... ..; 





woe ‘= 


Kaye Gorham’s 


MANHATTAN S 


TEPPERS 
(6 to 16) 


Available JUNE 23rd 
(For CAFES and FAIRS) 


Personal Representative: 
OSCAR LLOYD 

1564 Broadway, New York, 
PL 7-3529 PL 


N. Y. 
7-0625 
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AGVA’s Mexican Resolutions 


Continued from page 51 














to Dick Jones. A 


lutions off the floor that called , membership 
| resolution down for action is the 


for censure of present pfficials. 


One example was the recent Bos- | hiring of a public relations coun- | Bridgeport’s 








Set ’58 Barnum Fest 


Bridgeport, June 10. 
teve Lawrence and Eydie Gorme, 
| plus Dick Clark as emcee, top the 
|} 1958 Barnum Festival “Ballyhoo” 
show, traditional variety splash of 
annual community 


ton resolution asking the conven-| sel to seek better relations with! party, June 27. 


tion to bring the matter of set-|the American Federation of Musi- 
tlement of the recent libel suit| cians. Another would 
by Dick Jones in which AGVA was | eligibility for hospitalization bene- 
dismissed as defendant, but $20,000 | fits from five years to two years. 


was paid in settlement by the| Still another seeks to reinstate 
union. Hub resolution sought to/collection of dues into quarterly 
get the convention to bring the| periods. The whereases of this 


matter to the attention of the| pitch claim that the present semi- 


Senate’s McClellan Committee on 
improper activities in the labor 
and management field. The reso- 
lution hasn’t been permitted to 
reach the floor. However, an at- 
tempt will be made to revive it. 


Condemnations 

Other resolutions not evident on 
the agenda sent down by branches 
include the condemnation of the 
national board by the Chicago 
local, which also protested the 
AGVA payment of the Bright obli- 
gation; the Chi resolution con- 
demning the manner in which the 
administration went about getting 
the measure through the board; 
a recent Philly motion condemn- 
ing the administration and asking 
the 4 A’s to take over its affairs. 

The number of resolutions pour- 
ing through on the desire to 
change to national voting is suffi- 
cient to start the ball rolling. There 
was one from Miam! Beach, for 
example, which expressed anger 
at the present balloting method, 
and stated that Buddy Walker is 
the only candidate openly endor- 
sed by the branch. Another reso- 
lution by this branch seeks to 
make next year’s confab a consti- 
tutional as well as a regular con- 
vention which can amend some 
portions of the constitution. End 
of the national voting system is 
seen as the aim of this motion. 

Another resolution, from Chi- 
cago, seeks to bar candidates for 
any office from any particular town 
unless they have attended two 
local meetings within the year in 
that branch. This would elimin- 
ate several perennial candidates 
(who usually win) who rarely are 
seen in the city from which they 
are presumably elected. 


6-Day Work Week 
The Florida branch is also seek- 


ing a six-day work week for actors | 


with the same present-day scale 
which permits a seven-day week. 

Chicago, Los Angeles, Miami 
Beach, among others, passed reso- 
lutions calling upon the conven- 
tion to refuse return of the life 
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The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 
Opening 10th International Tour 
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LISEBERG PARK 
Gottenberg, Sweden 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 











| annual collection amounting to $18 
| frequently works a hardship on a 
| performer. Another _ résolution 
would make mandatory up to five 
|chorus members on the national 
| board. A Miami Beach motion 
|;wants two emcees on continuous 
showings. 
| An interesting resolution came 
from Los Angeles which seeks to 
make mandatory ‘selection of a 
|runner-up for office of delegate 
|where the elected delegate re- 
|signs. This was denied to L. A. 
last year in one instance, although 
used by the national office this 
year in banning Harry Baker and 
|selecting Dinah Goldberg. Latter 
| is the wife of board member Irving 
| Grossman. 





'Plametarien’ As 


Seafood Come-on 


Washington, June 10. 


sign of Pisces (the fish), may be in 
Washington’s future. 

Comes now Hogate’s seafood res- 
| taurant with an offer to erect one. 
|The present location of Hogate’s 
| is to be swallowed up by a giant 
| redevelopment project along the 
| channel which slashes off the Po- 
| tomac River to southwestern D. C. 
| The restaurant now proposes to 
build a 600-seat, modernistic sea- 
food house, with the planetarium 
| next to it, to attract tourists. 


Continued from page 51 























| remark was expunged at the sug- 
fea of attorney Harold Berg. 

The attack resulted in a resolution 
censuring Miss Singleton to be 
}acted on today. Bright's propo- 
|nents also beat off an attempt to 
| declare Harry Baker a delegate 
|to this meeting, instead of Diana 
| Goldberg. 

Bright also told the confab that 
any action, other than a petition 
by 500 members to change the con- 
stitution, is illegal. Miss Single- 
ton’s censure is seen as a move by 
Bright's adherents to place his own 
candidate in office, probably Cy 
Reeves or Leo Carrillo. Latter is 
now ineligible since the rule, that 
the president must serve a year 
on the national board, is now in 
effect. Action to repeal that pro- 
viso is foreseen by veepee Joe 
Campo, who is presiding. 








at 


Y 












A planetarium, built under the | 





Les and Larry Elgart’s band are 


reduce | egming back to headline the Festi- 





dance July 1. 


Vancouver 8-Day 


‘Intl Bands’ Fest; 
Names Also Eyed 


Vancouver, June 10. 
Vancouver is no piker regarding 
Centenary celebrations. That 


plugging a gap that’s visible in the 
program of the international arts 
festival set to roll in July. Town 
has bankrolled an eight - day 
Searchlight Tattoo, to kick off June 
23 at Empire Stadium, that’s am- 
bitious enough to surpass the Edin- 
burgh bandfest in numbers and 
decibels. 

With initial nut some $200,000, 
there’s 21 military bands slated to 
rep America, Canada and Britain, 
| under Brigadier A. G. L. Maclean, 
| longtime director of the Scottish 
| top-draw tattoo. 

Backing up city hall’s stance is 
| official word, “We're prepared to 





| drop $75,000 on the show,” plus) 


j lavish blueprints for a “Centennial 
windup show,” slated for year's 
j}end, to deploy “around $35,000 or 
more,” and showcasing topflight 
| American and Canadian variety 
artists, not vet signed. Vaude 


|event will play the biggest aud | 


| available, the new Civic Theatre 

| (3,000), if it’s ready by then, and 
the centennial committee is eye- 
ing rosters for talent. 

| AFM Local 145 is furnishing the 

| 21st military aggregation and has 


| waived usual standby sidemen ar- | 


rangements. A $2,500 blanket fee 
|} has cleared tattoo’s 900 personnel 
|for the weeklong march militaire. 


| American colors get repping by 


|U. S. Marine Corps, department of | 


| Pacific band, San Francisco, under 
| W/O Al Becker. Royal Marines 
| step out for Britain. Four crack 


Canadian’ service bands, pipe 
bands, massed highland dancers, 
and an “invasion from outer 


}space” which carbons the Ber- 
|muda 1957 tatoo, will be staged 
fronting a _ replica of British 
| Columbia's Fort Langley. 
Turnstiles will trade at $1.25 to 
$3 top, with maximum 160,000 rub- 
bernecks already booking for a 
massive leatherneck parade. 


Al Hodge (Capt. Video) 
At LI. Spaceland Park 


Al Hodge, long the Captain 
| Video in the television series, has 
| been signed as the headliner and 





land, a new kiddie park, themed to 


urday, June 21, at Roosevelt Field, 
L. I. Park will be operated by 
Lester Tobin. 


tertainment operation in this cen- 
tre. Another is still in the plan- 
ning stages, an aluminum domed 
arena to seat 5,000 being planned 
by Eliott Murphy, who formerly 
operated the Aquashow in Flushing 
Meadows. 

















‘Show Biz Inheriting Some Moola 
- Via NE’s Yankee Come Home’ Bally 


+ By GUY LIVINGSTON 


Boston, June 10. 


Toronto Boniface Allen | ,..... ‘ 
e “Yankee Come Home” pro- 
Settles $600,000 Suit motion of Yankee Homecoming, 
Toronto, June 10. brainchild of Jack Frost, local 


Harold Allen, 50, owner-operator artist, looks to bring $1,000 worth 
of the Frontenac Arms Hotel, a| of biz tc New England for each $1 





|seems to be city fathers’ point in! 


entertainment director for Space- | 


the sputnik age, which opens Sat- | 


Spaceland is the first major en- | 


leading spot in Toronto, settled 
his $600,000 claim out of court 
for an undisclosed sum. He had 
|sued the Dominion Rubber Co. 
Ltd. and the Provinicial Tire Co. 
for injuries suffered by 
and wife after a rear tire—which 





he had purchased three days before | 


|}in Toronto—blew out in June last 
|year on a North Dakota highway 
when the two were motoring to the 
Coast. 

Allen, in a wheelchair, testified 
here that he suffered paralysis 
from the waist down when 


ribs but one. Apart from crip- 
pling injuries, Allen also said that 
his life expectancy had _ been 
shortened. 





Blin Par's R&R 
Shift to Clark 


The Brooklyn Paramount will 
continue its rock ‘n’ roll policy, 
' during the holiday season, but with 
| anew deejay. Dick Clark has been 
signed for the Labor Day span 
| Starting Aug. 29 for 10 days. It’s 
| Clark's first N. Y. theatre exhibit. 
|He played one previous 





1 


| active in the secord-hop ventures. 
Previously, Alan Freed held the 
important holiday spots in that 
| house as well as the New York 
Paramount. Freed, at that time 
the WINS platter pilot and now 


;on WABC, holds the house record | 
in Brooklyn as well as New York. | 


Harry Levine, who books for 
Paramount, has also set a show at 
the Regal Theatre, Chicago, start- 
jing June 27. Fats Domino will 
| head layout. 
| Apparently, rock ’n’ roll is still 
regarded as substantial fare for 
| vaude houses in selected situations, 
| although the last time around as 
|}arena fodder, r'n’r flunked out in 
|}many areas. 





Ringling Circus Set 
For Atlanta Ball Park 
Atlanta, June 10. 
Tentless Ringling Brothers-Bar- 
num & Bailey Circus will do a 
| three-day stand July 28-30 in Ponce 
de Leon Park, summer home of At- 
lanta Crackers basebaM team. 
Poncey's grandstand has around 
| 7,500 seats. 
| In tent days, the circus played 
| Atlanta as one of its last stops in 
fall en route to winter quarters at 
| Sarasota, Fla. 














i 
j 


himself | 


his | 
backbone was broken, plus all his | 


theatre | 
| date, in Worcester, but has been | 





; spent on the bally. Vanguard of an 
| expected 2,000,000 additional tour- 
ists is beginning to trickle in. Fam- 
|ily, college and town reunions are 
underway. 

Half of the mission of getting 
“Yankee Homecoming” underway 
has been accomp-ished, although 
only one-tenth of the needed money 
has been spent. Frost said that less 
than $100,000 has been spent on the 
promosh gearing, althcugh the 
| budget was slanted for $1,000,000. 

The razzle-dazzle, which kicked 
off in Lexington on Patriot’s Day, 
is now set to continue through 
1/1960, and it will be reactivated 
every five years from then on in. 
| A national festival of the Yankee 
Homecoming type will be run in 
1960 culminating just about the 
jtime the Civil War Commission 
| Commemoration org starts its pro- 
gram. 
| Benefitting from the tourist flow 
in N.E., an@ particularly in Boston, 


are theatres, hotels, restaurants, 
jeamera stores and department 
} stores, in addition to the beach 
resorts. 


The official cocktail for YH is 
rum and cranberry juice, to be un- 
| veiled at a 35-town Yankee meet 
in Montpelier, Vt., June 11. Radio 
|has gotten behind the deal in the 
region with $250,000 in public 
service programming. 

Credit for increased tourist ar- 
rivals is already being claimed by 
|other groups, Frost declared. The 
|}ealendar of events includes the 
| ““Yankee Homecoming” tag at sum- 
|mer theatres, country fairs, clam- 
bakes, sugar-on-snow suppers, 
strawberry festivals. Mayflower 
‘homecoming in Plymouth, Barnum 
| Festival in Bridgeport, Yankee 
| Trail Week, fishing fleet cere- 
| monies in Salem and Gloucester, 
| Bunker Hill Day, beauty contests 
and parades. 

| Frost is still working on deals 
jto bring in a trainload of film 
|players with N. E. backgrounds; 
| politicos, with the N. E. heritage; 
| (Continued on page 54) 
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“THE COMEDIAN” 


The Oniy Ree! Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-OATEST 
Now in its 93rd Issue, containing 
stories, one-liners, poeme tes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly. 
3 Yrs. $50—Single issues $3 
Foreign: $30 Yr.—3 Yrs. $80 
Single issues $4—Ne C.0.D.’s 


BILLY GLASON 
200 W. 54 St., New York 19 
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Mgt. BILL MITTLER, 1619 Broadway, New York 
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George — - LD: Herb Kelly 
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“Destined for big things 
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funny . 
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“VARIETY BILLS 


WEEK OF 


JUNE il 


Nymerais in connection with bills below indicate opening 


day of show. 





NEW YORK CITY 
Music Hall "u 


eg Leg Bates 
uskegee Choir 


AUSTRALIA 


Corps de Ballet 
Rockettes 
R. Paige Ore. 





MELBOURNE George Holmes 
Tivoli Eleanor Gunter 
Rolly Rolls i Joe Martin 
Douglas & Priscilla | M & S Davis 
Horrie Dargie 5 Buster Fiddess 
Billy Baxter Joe Jenkins 
Najas Alwyn Leckie 
Alcettys NEW ZEALAND 
Dorothy Costello St. James 
Dalrays Larry Griswold 
Patsy O'Hara Johnny Lockwood 
Jim Berinson Anny Berryer 
Rae Mergan Medlock & Marlowe 
$Y DNEY Winanetou_ & uaw 
Tivoll Rayes & Faye 


Ronnie Ronaide 


Vie Hyde Barton & Stuchb'r’y 

Clifford Guest Edit Juhasz 

Curibas Frank Ward 
BRITAIN 


BIRMINGHAM Lotus & Lila 


- Hippodrome LONDON 

Terry Lene - Metropolitan 
Edna Savage Great Levante 

McKinnon Sis Mile. Uletta 


Senny Roy | Fisher Dixon 
Walthon & Dorraine | Gladys Cole 
Ronnie Collis Pailadium 


Swan & McGhee Harry Secombe 
BRIGHTON Terry-Thomas 
Hippodsome Adele Leigh 


Petula Clark Eric Sykes 
Dancing McKennas | Harry Worth 
Cherry Wainer Hattie Jacques 


Peter Dulay Johnny Puleo Co. 

Agnette & Silvio Latona 

Roy Castle Graham & Chadel 

Frank 3 Dior Dancers 

Frank Berry Rex Morris Co. 
EDINBURGH Lynette Rae 

Empire G. H. Elliott 
Dorothy Squires Hetty King 


Kathleen & Kemp Dick Henderson 
MA 


Jan McConachie NCHESTER 
Stewart & Mathew Palace 
Les Brazilianos | Lita Roza 

Al Koran Lundon & Pam 


Jimmy Neil | Fraser's Harmonica 

L & V Day o. 

FINSBURY PARK | Johnny Mack 
Empire Ossie Morris 

Shirley Bassey Ted Lune 

Gillian & June Audrey Jeans 

Terry Scott NORTHAMPTON 

New 


— 4 Ray 

oss arvey Rh 

Griff Kendall mhode Seles, 

Ladringlos Cyril Dowlere 
go — — 

Winifred Atwell ee 

Juggling Brauns PRINCE of WALES. 

Kathie Kay Sabrina 

| al oe Henderson 

Prizabeth & Collins 5 on 


Donald B. Stuart umeome 
Marcies mpire 
LeEeDs Jimmy Young 
Empire McAndrews & Mills | 


Eafle & Vaughan Sally Barnes 
Kay & Kimberley Shan 

Joan Rhodes Archie Glen 
Bill Waddington | a Scott 
Penny Nicholls oy Rivers 
Max Geldray Eric Mason 


Larry Grayson SUNDERLAND 
LrveRPOOL Empire 
Empire Peaches Page 


M & B Winters Winters & Fielding 
Kaye Sis Paul King 

Colin Grainger Eno & Gray 
Manton Bros. Duncan Sis 

Mistin Juniors Alan James 

Peter Quinton Giyn Thomas 3 











Cabaret Bills | 














Bive Ange 
Derothy Loudon 
Gee. Matson 
Kingston 3 
Andy Sparks 
Bart Heward 
Jimmie Lyon Trie 

Bon Soir 


Hotel Plaza 
Celeste Holm 

ni Roth 
Ted Straeter Ore 
Mark Monte Ore 













ge Hotel Taft 
Felicia Sanders Vincent Lo 
, dl , ani St. Regis 
Three Flames = er e 
Jimmie Daniels 

Cafe De Paris Latin Quarter 
Jerry Lee Lewis Johnnie Ray 
Sherry Britton Seven Ashtons 
Szenys Gena Genarde 
Harrison & Kossi Martha Errolle 
Rafael Queti lavejo 
Piroska Jo Lombardi 
Buddy Clarke Ore B Barloxs Ore 

Casanova o 


Donna Dunn - 

Margrit & Adrienne x eS 

Ry Madrid us LaRosa 
afae ulz 

Rosa & Helen Del Gary Moree 


Campo 
Candi Cortez 
Raiph Font Ore 


Bob Brooks 

Mac Pollack Ore 

McKenna Line 
abi 


Panchito Orc Joe baer Ore 
opacabana w Ore 


c 
Ella Fitzgerald 
Jimmy Nelson 
Hoctor & Byrd 


Town & Country 
Tony Bennett 


Ste ‘os. 
Jeni Roth Buster Burnell 
Ronnie Hall Dancers 
Michae! Durso Ore Ned Harvey Ore 
Frank Marti Ore Sicari Ore 
Downstairs Room se Lantern 
Julius Monk Rosina Pagan 
Mickey Deems G & J De Los Rios 
Ceil Cabot nest Schoen Ore 
Jenny Lou Law Pau) Mann 
Jean Arnold Village Barn 
Gerry Matthews Julie Daye 
Stan Keen Flash Mason 

El Chico Zeb Carver 

Indios Trabajat Karen Thorsel! 
Rosita Rios arty Sauitt 

No. 1 Fifth Ave. Piute Pete 


Joey Carter 


P : Bobby Meyers Orc 
Marti Baine 


Village Vanguard 


Bob Downey Dakota Staton 
Harold ‘Fonville Whitey Mitchell 
Joan Bishop Waldorf-Astoria 


Hotel Pierre 
Btaniey Melba Ore 
Joe Ricarde) Ore 
Betty Benee 


Xavier Cugat 


Abbe Lane 
Tito & Lillia Guizar | 
Bela Babai 


Ore 
CHICAGO 
Black Orchid Freddie Davis 
Buddy Hackett Glamazons 
Damita Jo tord Christo 
Joe Parnelle Bive Note 
Blue Angel Duke Ellington Ore 
“Tropical Holiday” Chez cores 
Carmen Romano © SV y Dukan . 




























| Pinky Lee 


Geo. C Ore. 
Chez Adorables @) 
Cloister Inn 


Conrad Hilton 
Glenn & Coleen 
Menchassys 

Drake Hotel 
Denise Darcel 


Avante Garde 
Shelley Berman 
Sis Rosetta Tharpe 
Joe Castro Trio 
Band Box 
Billy Gray 
Pony Sherrell 
Antone & Curtiss 
Billy Barty 
Bob Bailey’s ore 
Ben B.ve’s 
Ben Blue 
Buddy Lester 
Barbara Heller 
Sammy Wolf 
Joan Kayne 
Dick Bernie 
Ivan Lane Ore 
Coconut Grove 
George Gobel 
Freddie Martin ore 
Crescendo 
June Christy 
Irwin Corey | 
Renet Touzet Band | 
e31 C 


b | 
Johnny Walsh 


LAS V 


Desert tnnr | 
McGuire Sisters 
Jack Durant 
Art Johnson | 
Donn Arden Drers | 
Carlton Hayes Ore | 


“Life Begins At 
Minsky's” 


e 
—_ 


Pat Amber Halliday 

Marquis “Family 

5 Yokois 

Martine “Vargas 

Eva Pavlova 

Gillian Grey 

Bruce Yarnell 

Cee Davidson Ore. | 
El Cortez } 

Dubonnet Trio 

Don Baker 4 

Three Al's 

El Rancho Vegas 

Joe E. Lewis | 

wilt Corey 

Barry Ashton Dners | 

Dick Rice Orch 
Flamingo 

Ray Bolger 

Pat Suzuki 

Barbara Heller 

Don Kirk 

Flamingoettes 

Jack Cathcart Ore 

Dick Contino 

Fremont Hotel 


Deedy & Bill 
Golden Nugget 
Turk Murphy 
Ish Kabibble 
Fle Dreyer 
Carmen Le Fave 3 
Rivi 


Polly Bergen 

Jack Carter 

Dorothy Dorben 
Dancers 

Shecky Greene 

Ray Sinatra Ore | 

Dukes of Dixieland | 


Jimmy Blade Ore 
Gate of Horn 
Gateway Singers ( 

London Hovse 
Jo Jones (4) 

Mister Kelly’s 
Mike & Elaine 
Betsy Duncan 


Ore 
Marty Rubinstein 3} Joe Blanco Ore 


Marx & Frigo 
Palmer House 
Kirby Stone Four 
Charlotte Rae 
¥-Knot Twirlers 
Ben Arden Cre 


LOS ANGELES 


interlude 
Mort Sah 
Modern Jazz 4 
argo 
The Four Preps 
Molly Bee 
Larry Potter's 
Supper Club 
Joaquin Garay 
Nancy Lewis 
Les Parker (5) 
Mocambo 
Rowan & Martin 
Frankie Sands Trio 
Paul Hebert Ore 
Moulin Rouge 
Jimmy Rodgers 
Sue Carson 


Donn Arden Revue 


Dick Stabile Ore 
State Bros. 
Don Rickles 
Vido Musso 
Statier Hotel 
Carmen Cavallero 29 
Ed Bergman Orc 
Ye Little Club 
Nino Tempo 


EGAS 


Sahara 
Kay Starr 
Wiere Bros. 


Saharem Dncrs 

Louis Prima & 

Keely Smith 

Louis Basi) Ore 
Sands 


Will Mastin Trio 

Sammy Davis Jr. 

Francis Brunn 

Bob Kaye 

Copa Girls 

Antonio Morelli Ore 
San Souci 

Slapsy Maxie 

Rosenbloom 

Cindy & Alberto 

Great Drapo 

Lois January 

Bou Bouka 

Bobby Blue Ore 
Shownoa 


Coweyes Engler 
Shirley Scott 
Garr Nelson 
Showboat Girls 
Vie Artese Ore 
Silver siipper 
Hank Henry 
Annie Maloney 
Peggy Dieterick 
Kim Athas 
Jimmy C avanaugb 
Sparky Kaye 
Mac Dennison 
Geo. Redman Ore 
Thunderbird 
Frank Gusto 
Joe Fornaro 
Tropicane 
Eddie Fisher 
Noonan & Marshall 
Elaine Dunn 
George Tapps 
Lizanne Truex 
Mary Ellen 
Duke Hazlett 
D Williams Singers 
Nat Brandwynne 
Ore 


MIAMI-MIAMI BEACH 


Bob Eberly 
Jay Lawrence 
Gerick Twins 
Lee Martin Ore 
Maya Ore 
Balmoral 
Charlie Farrell 
Billy Mitchell 
Mickey Gentile 
Jose Curbelo Ore 
Carillon 
Carmen Amaya Co. 
Dick Sterling 
Jacques Donnet Ore 
Deavuv 


Smart Affairs 
Larry Steele 
Mauri Leighton 
Sir Lionel Beckels 
Wanderers (4) 
Leonard Bros. 
Flash Gordan 
Lon Fontaine 
Beige Beauts 
Walter Nye Ore 

Eden Roc 
Dolores Leigh 
Ford & Reynolds 
The Colstons 


Rascha Rodell 
Mal Malkin Orc 
Sonny Kendis Ore 
El Patio 
Wingy Manone 4 
Rudy Ferguson 3 
Bobby Sherwood 
Fontainebleau 
Murray Schlamm 
Sacasas Orc 
Pupi Campo ore 
Lucerne 
Havana Mardi Gras 
Diosa Costello 
Miles Velarde 
Don Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
David Tyler Ore 
Luis Varona Ore 
Murray Franklin's 
Murray Franklin 
oy | 
y arro 
Dolores Leigh 
Phyllis Arnold 
Snuffy Miller 
Eddie Bernard 


HAVANA 


Capri 
Darryl Stewart 
Luisa Chorens 
Somavilla Ore 
Calvet Orc 

Hilt 


Maria Neglia 
Carlisse & Raymond 
Parisien Dners 

Ray Carson 
Dancing Waters 

W Reves Ore 


a 

Raye & Naldi 
Violeta Vergera 
Felix Guerrero Ore. 
Casino Playa Orc. 


sans Sovcl 

Cetra 4 
Gloria & Rolando 
Victor Alverez 
Miriam Barreras 
La Serie Ore 
Ortega Orc 

T cane 
Leonella Gonzalez 
Henry Boyer 
Berta Rosen 
Berta Depuy 
Lago Sis 
Miguel Checkis 
Clara Castillo 
Fillo Bergaza 
Fernando Mulens 
Tropicana Ballet 
S Suarez Ora 
4 Romeu Org 


SAN FRANCISCO 


440 Club 
Lenny Bruce 
Belasco Four 
Billy Collin 

Backstage 
Joanne Beretta 
Hampton Hawes 
Roger Bullock 

Black 


Curtis Counce 5 
Easy Street 
Kid Ory Ore 
Bill Daviso1 Co. 
Fack’s 
Jack La Delle 
Fairmont Hotel 


Peggy Lee 
E. fieckscher Ore 


Gay 90's 
Bee, Ray & Ray K 
Goman 
Joy Healy Dners 6 
Wally Rose Ore 
Hangover 
Earl Fatha Hines 
or 


c 
Mugesy Spanier 
Joe Sullivan 
Hungry ! 
Tom Lehrer 
Kingston 3 
jazz Workshop 
Mastersounds 
Purple Cnion 
Lillian Gale 
Phyllis Diller 
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Ey & Bud Happy, Jesters 
tty Wilson Joy Healy, Dncrs 
265 Club Alex Duchin Ore 
SAN JUAN New Acts 
Intercontinental 


Los Colegiales & 
Varel & Bailly Dow ‘Alexander 
Chanteurs de Paris | Pepito Torres Ore 


Hector Naervey Ore | CLARENCE BARTLEY 














Dick Farney ances, spins, some juggling to a 

Brunt Rog go bei orm orts Hotel +Songs growing wave of mitting as the 
oO Gea M. . - s e ® 

Lito Pena Ore | Raul De Mejia 25 Mins. customers realize this isn’t just 





Blinstrub’s, Boston | another juve gimmick. Stanza is 
Charlene Bartley, who's fronted mer d routined ad _ impert wi 
; 4, \mother on mainly for visual back- 
bands in smart spots and was with | ing plus some under-standing for 
Al Donahue’s group in the Boston | her girl’s work. 
Statler Terrace Room for some Act is good for niteries, tele- 
time plus Hub tv and radio shows, | Vision, circus. Gorm. 
RENO makes her debut as a cafe chirp in| 
this 1,700-seater with a songalog of | 
Dorothy Claire mood numbers done in intimate 
Nancy Lee style for click returns. Tall- 
Jack Melick Trio stemmed brunet looker in a pink 
Ea a ore | torso-fitted organza with trumpet | 
olden 


| flair makes solid stage impact with | Pre-Baseball Show 
| opening, coming down stairs from | 


Alva & Rosario 

Voodoo Orc 

* Cotillion Room 

Tobaco Muniz 
Flamboyan Club 

Roberto Iglesias 

Cesar Concepcion 
Kiko Mendive 

joe Vallejo Ore 


Caribe-Hilton 


Helen Aimee 
Pepita Ortesa 
Miguelito Miranda 


Condado Beach 
p & G Reyes 





Harolds Club 
Jodimars 
idiots 
Kenny Knox 
Harrah’s Club 
Three Suns 
Jig Adams 


Unit Reviews 








“Dominoes 


J Collins 3 ing down st: ALL 

ae An sete Harty Ranch Ore | upper stage in dim lighting effect | (BALI PARK, ATL Ane ‘ 
wieinaey lee tietntowe |e Machine. Ot, soa the| GaceHemid presentation; C 
ee Paul Gilbert Music.” Ca‘ching spot on lower 7AC-ham presentation; Coy 


Commodores Paris Sisters stage, she segues to upbeat “You Poe, producer-director baseball di- 
| Richie Bros. Kelly seater Took Advantage of Me.” She dishes | U'ston, Dagmar, Johnny Franks, 


: rs Jack Schaf : “ ’ >Llhe 

| Strollers apes | Mae Believes out a compelling All The Way | Bellhops (3), Va ighn Monroe, Babe 

| Billy Eckstine Starlet ee = tie and goes to selections from her | Peer, Curvettes (3), Band (6) led 
1 iffor r 


Bobby Winters 





RCA Victor album, “The Weekend by Teddy DiGeorgia, at Ponce de 
Eeon Baseball Park. 





of a Private Secretary,” with “I've 
Got a Crush On You,” taking mike pees 4 
for walkaround and gagging it up An ailing Dagmar cast off her 
with ringsiders for slick effect. | bodily ills to give this rather ex- 

She’s a lively, charming perform- cellent show the femme fillip it 
\er, whose rich throaty voice wilh needed to keep the minds of fans, 
\ intimate quality puts her in a spe-|™ ho came to see baseball occupied 


House Review 


| 


Empire. Glasgow 
Glasgow, June 5. | cial category. Thrush puts her until game time rolled around. 


Guy Mitchell (with Dennts Rin- | numbers across in unhurried fash-| Dagmar, 4 real trouper, filled a 
growe), Johnny Mack, Peter Dulay,| ion and shows boff stage presence long slinky black gown to over- 
| Griff Kendall, Agnette & Silvio, | with accents both visual and sons- flowing (she used office of Earl 
Lloyd & Vy Day, Lane Twins, wise. Magnum opus is American- Mann, prez of ball club, as dressing 
| Peter Dowds Orch. lized Francais ballad, “When the | room) and crowd loved her chirp- 
tp ener" | World Was Young,” done with nos- ne. Se wan patter and 
suy Mitchell, slightly slimmer | *#!8!¢ effect for classy signoff. chite nat wit a handsome young 
one et ‘last time around, offers | Miss Bartley sells her sonss in preg = ss from the 
| another friendly songalog and pulls | grand style and looks equally at) * a oa ers’ dugout. ; 
| out teenage screams despite small- | home in big rooms or intimate). While her curves were eyefilling, 
ness of house caught. Singer ranges spots. _Here she wrapped up the it was Johnny Franks who brought 
from opening “Rock-A-Billy” to | room in hee opening night debut down house (6,500) with his vocal 
“Singin’ The Blues” click and such | for boffo applause. With her pro acrobatics _ that imitated Busse’s 
novelties as “Home on the Range” | experience on other entertainment trumpet, z. Dorsey s trombone, 
and “Hand Me Down My Walking | fronts standing her in good stead Eddie Peabody's banjo and a whole 
Cane.” He is as roistering as | and with new act looking to have | jam session. 
hitherto with tunes like “Roving | aud-catching potential, Miss Bart-| Starred, of course, was Vaughn 
Kind” and “Wears Red Feathers.” | le¥ ie ey ag agi Monroe, the old reliable, who got 
ener at eal _\vaude, vi eo and show spots ith!a fine hand in the closing spot, 
Garners solid reaction for come | emphasis om a rering six oS ae end 


dy bits, as when he dons cowboy | ” ; - . 
; , ; y. {have been enough) including his 
g gs lk y 4) . 7 

hat and swings lariat to accompany trademark,* “Racing With the 


himself on guitar, - awe bord garbs eon” 
himself in ty pica nglishman’s | JENN SMITH P —_— ee : 
bowler hat ons umbrella. cle BP omy one ee et 
fault of most American acts in| 32 Mins. S thonel es . acted ‘_ on 
using the phrase “wonderful” to | Circus Lounge, Hull, Ottawa iste Unit ea out consthior by 
—— 7 ont oes. | Other than her pipes and looks, | Coy Coe in New York and brought 
— a irte wm. a 4 and hi . | one thing that shows Jennie Smith | to Atlanta for kickoff. 
\ itt " tiror ter ‘ Dennis Ringrowe lis a thrush to watch Is evidence of | Curvettes, trio of tapping 
We . — ran *. musical a rvec. | thorough training in show manship femmes, opened show satisfactor- 
— re = prong et voy = frame- | and chirping. Only 19, her stint in | ily, followed by Franks, who scored 
ore? ‘ ew wl wists oe Oe the Circus Lounge of the Ottawa | heavily. Bellhops Trio got @ mitt 
Pebeerte sal act, oa a mote | House in Hull has_slickness and | singing their newest hit tune, 
material, would aie. | class throughout. When she gabs, “Ring-Ding-Doo, Ting-a-Ling.” and 
Rest of layout ts only average, her voice is like a little girl's but | closing with “Up a Lazy River.” 
although a clever young American, | when she warbles there’s nothing | Boys worked hard and audience re- 
| Johnny Mack, billed as American | juvenile in either tone or tune. | warded them. 
|dancing star, offers some classy |Once in a while she verges on Charles Skates, Australian musi- 
travesties and impressions of such | cuteness but avoids it neatly. ‘cal comedy performer, was brought 
terpers as_Fred Astaire and the | Stanza is mostly in the jazz slot | on at this juncture as an added at- 
late Jack Buchanan. His Spanish | put that may be for this room, an | traction and displayed a powerful 
| bit with castanets 1S cute. Tophat | intimate jazz spot, where expert | voice in presenting “The Last Time 
| & tails item also impresses, and | backing is provided by the Cana-|I Saw Paris” and “Marianne.” 
|he exits to heavy palming at end) dicen Jazz Quartet. Crowd liked him. 
| of pre-interval segment. | Femme has cut a um,| At this point, emcee Babe Peer 
| Peter Dulay gets by with some | “Jennie,” for RCA Victor, and has | ran off a series of impersonations, 
| iMusion and patter in first-h, If act,|q second on the way. Her stacking good for perfunctory applause in- 
| and mildly amuses with takeoff 08 \is solid and tastefully draped. She's terspersed with cries of “Play 
| salesmanship jargon. In second | good for any audio-video medium. all.” (After all, Ponce de Leon 
half he interrupts his singing | Gorm. | Park is a ballyard and to some the 
stooge from audience, garbed as a —— appearance of flesh entertainers on 
| British Teddy-Boy in red wig. a stage at home plate was looked 
| works hard to raise yocks. | BANKS CRYSTAL a ear ‘ ae tel 
4 j | Comedian a ar en di er $ - 
Lang Twins are standard dancing | So Mains. lowed by. Monroe. Quick count 
openers, and score most with | . ht 18 ft includin 
novelty terping at start of second | Barclay Hotel, Toronto — - per: ae ncluding 
| part. Lloyd Day sings cheerfully Danny Crystal is breaking in 8) and, ons age in finale. ; 
at piano while his femme partner new act here He is a very funny Show was smooth for break-in 
vy dances; latter is best as a teen- fast-paced fellow. Suave and so. | date. but needs tightening. Cutting 
g nd pair win local mitting | phisticated storyteller and songster | Monroe from 16 to 12 minutes 
ager, ani. pe i lo | would help; emcee does too many 
with a Highland bit. had the customers, when caught, | i \personations eed Dagmar’s turn 
Griff Kendall is standard yen-| not getting enough of him. Per- | imper be shortened—50 eninutes in- 
triloquist whose act would improve sonable fast-talking comedian iS|\tead of an hour ‘would be enouglt 
with sharpening and some offbeat outstanding on his impressions of | ¢,, this type of show. 
gimmick. Agnette & Silvio, long- auditioning singers, his takeoffs on|'"Regular Southern Assn. price 
time dance pair, offer stylish step- | tv commercials, and & brief spasm] sje prevailed for show-—boxes 
ping. Showbacking is by resident | of imitations of such musical in- 
orch under Peter Dowds. Gord. | struments as the trombone, violin, 
| oboe and trumpet. 
Injecting the slow vamp or song 
Y k 4 ° keynote on instructiogs to an hilar- 
an ee omecoming ious band, plus fast talk to the 
new enthusiastic customers, Crystal is 
=e Continued from pase 53 aaees | a glib storyteller and a master of 
: : ’ timing. is impressions of chang- 
a me ane with tv nets for ing song styles and his good-na- 
Walter Brown “Boston Garden ret — s a Pro 
yn, - | Kin ole an e t-wavin 
ec a and Howard ager comer of The Eakspets all eee 
owar ohnson ice cream an judging from the palm- oundin 
| roadside beaneries prexy, head 4 “ 7 


plaudits of the customers. 
| committees on arrangements. Tie- 


McStay. 
in with annual play revival of “The 
| Old Homestead” in Potash Bowl, 
| alfresco theatre, Swanzey, N. 
has also been made. 
| N. E. governors and state recrea- 
tion commissions are backing the 
| “Yankee Homecoming” setup with 
special proclamations. On show biz 


intimate rooms. 
G 


——— 































$1.70, reserv $1.50, grandstan 
$1.25. Band played 4 dixieland con- 
cert for 60 minutes prior to stage- 
show. Management was unhappy 
over turnout, but blamed it on 
stormy weather general in area. 
From here, Coe took show to Char- 
lotte. It will be out all of June 
touring ballparks. Luce. 
ian a 
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Vancouver Agcy. Gives Up 
Try for AGVA Franchise 


Vancouver, June 9. 

West Coast Varieties, & major 
booking office here, has given up 
its attempt to secure an agency 
franchise through the American 
Guild of Variety Artists. Office 
claims that terms for franchising 
have become too onerous, with de- 
mand for $1,000 bond posted with 
the union. 

Since Coast regional director 
Irwin Mazzei visited here, there 
have been « lot of requests for 
AGVA franchises, but most of 
them came from musicians, band- 
jeaders’ ahd writers: * *~ indi is 

















———————— 


WALT & FAMILY (3) 
Acro 
14 Mins. 
Chaudiere, Ottawa 

Star of this stint is the daughter 
of Walt & Family, 4 remarkably 
capable nine-year-old who has been 
working acro for five years and 
exhibits @ professional slickness 
that some veterans would envy. 
With father Walt under-standing, 
trim little femme goes through 4 
stiff’ thriller routine of lifts; bal- 


}a plaque during run of his show in 
| tne ‘Colonial Theatre! last years * °° 
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Chez Paree, Chi 
Chicago, June 4. 
Jimmy Durante, Lillian Briggs, 
Sonny King, Eddie Jackson, Jules 
Buffano, Jack Roth, Sally Davis, 
Borden Twins, Chez Adorables 
(9) George Cook Orch (11); $1.95; 
cover, $4 minimum. | 





If the Durante capers need 
further documentation, someone | 
hasn't been listening. Comic offers 
nothing new since his last stand | 
here in December—just the same 
wonderful nonsense and Schnoz | 
charm that make for a happy out- 
ing every time. The show, of course, | 
is Durante’s ...the songs are 
slapstick; the sexclogical maneuv- 
ers with the terp line cuties are 
antics that rate guffaws and warm 
mitting every playback. And the 
continuing marvel is how a man 
of his years can take the pace and 
still seem near daisy-fresh at 
begoff. 

Per usual highspots come when 
Durante has Sonny King on for) 
badgering, and when the Nose is} 
framed by the Chez’s black net | 
hose brigate. Durante’s other | 


,the bistro beat these cays. 


material is basically similar to what 
they have always done, but is con- 
stantly improved and enlarged by H 
new bits. Typical of the act is a H 
takeoff on a tyro gambler in Vegas, 
channel-switching on tv as a spring- 
board for fast and amusing impres- | 


sion of video fare, and the reaction 
of a drunken nitery customer to 
some of the curious acts that make 
Their 
material is different for the two 
shows they are doing nightly, with 
each turn running about 45 min- 
utes. 

Opening act is redhaired singer 
Lorry Raine, elegantly gowned and 
attractively presented, with some 
pleasant versions of standards. 
Tommy Sands Trio gives its usual 
cheerful musical beat to alternat- 
ing dance music with Paul Hebert’s 
orch, with latter group also supply- 
ing able backstopping to the head- 
liners. Miss Raine is on for about 
15 minutes ahead of the comedy 


,team, making each show about 60 


minutes. Powe. 


Town & Country. Bkivyna. 
Tony Bennett, Four Step Bros., 


Copacabana, N. Y. 


& lyrics, Al Foster; costumes, Sal 
| Anthony; $5.50 minimum. 





The Jules Podell hospice has 
substantial fare with this setup, 
| the prime factor being Ella Fitz- 


| gerald, one of the great singers of | 


this era. She’s preceded by able 
| ventriloquist Jimmy Nelson with 
| Hoctor & Byrd providing the fron- 
tispiece with a dance act. 

| Miss Fitzgerald not only has a 
| fine feeling for jazz but a healthy 
regard for music and a vein of 
| musical and lyrical originality that 
| makes every song an event. From 
|an initial unsureness, Miss Fitz- 
gerald progresses with a few num- 
| bers to the point where her artistic 
judgment and execution are unas- 
sailable and the net result is one of 
top listening pleasure. 


Miss Fitzgerald runs a_ wide 


| range of songs with telling effect | 


| on each of them. Her ballads have 
'an easy feeling and with the 


acolytes—Jack Roth, Jules Buffano,|Tun Tun, Ned Harvey & Sicaris | rhythm tunes her adventurous feel- 


fat ladies Sally Davis and the Bor- 
den Twins—all play their integral 
parts in properly subordinate | 
fashion, and vet strutter Eddie) 
Jackson takes nice palming from | 


the nostalgic and obeisant as he | like it will capture much of the) 


Orchs; $5.50 minimum. 





In the seasonal farewell prior to 
June 29 closing Doris & Ben Mak- 
sik have lined up a bill which looks 


| ing in music becomes highly evi- 
;dent. She frequently goes into 
| some re and ceo Bie ay corse 
| of the original melody which keep 
|an attuned listener on edge. The 
huzzahs were plentiful at the close 


works solo and with Durante and remaining prom trade as well as a| Of her turn. 


King to smooth effect. 

Singer Lillian Briggs is a legs- | 
astride blonde kelter (“Down Yon- | 
der,” “Alexander's Ragtime Band,” 
“Robert E. Lee”) whose bump-and- 
tind movements rate demerits. 
he almost rescues her turn, 
though, by doubling nicely on 
trombone through a pair of num- 
bers. Either for indifference or an- 
noyance, the tablers were pretty 
noisy through her workout, which 
may be a pretty fair gauge in this 
instance. 

_ The nine Adorables prance pret- 
tily through a calypso curtain- 
raiser, and George Cook's tunesters 
are very capable behind the whole 
show. Red Buttons headlines 
starting June 18. Pit. 





Hotel Muehlebach, K. C. 
4 Kansas City, June 6. 

Hildegarde, Buddy Wapples Orch 

(8) with Charee; $1.50-$2 cover. | 








In a burst of enthusiasm to spur 
summer biz, the Terrace Grill has | 
extended its budget considerably | 
and is presenting Hildegarde for | 
fortnight in her first appearance in| 
the downstairs supper room. Book- 
ing of the chanteuse is expected to 
make an occasion for the room, and | 
judging from the opening night | 
throng and the growing reservation | 
list it will be all of that, bringing | 
in customers who haven't been 
near the room in years as well as| 
the conventioners and entertain- | 
ment followers. 

It's easily evident from the start 
that Hildegarde is something spe-| 
cial, and yet she is right next to| 
the audience all the time. She is'| 
quickly to the pace with “Bon Soir” | 
and “Gee But It’s Good To Be 
Here” as her openers. She vaccil- 
ates between the grand piano and 
the- front stage mike, chats with 
some of the customers as if she is | 
in their living room, and offers | 

Around the World” and “Don’t | 
Let Him Get Away,” an original, as | 
special bits Defore doing a medley 
from “My Fair Lady.” 

_ Request time brings out a long 
list of favorites from the house, | 
and she settles for a fair selection | 
of songs with which she has been} 
identified, “The Last Time I Saw 


substantial portion of the Brook- 
lyn cafegoers. In this daddy of the 
local largeseaters, Tony Bennett 
heads a bill which hits its enter- 
tainment mark. 


Bennett is a singer who can cut 
down this hall to intime propor- 
tions. He’s chirper with vigor and 
knowhow and his tune assortment 
seems right for this spot. Bennett 
on this trip hasn’t contributed too 
much that is new in his repertoire, 
but at this point there still seems 
little reason to basically change his 
catalog since it still holds beaucoup 
interest. He has brought in his own 
musical trio, of which the most 
prominent part is a conga drum- 
mer, Candido, to whom he gives a 
spot all his own. The added accent 
on the rhythmics gives further lift 
to his act and provides hypoed 
background interest as well. Ben- 
nett’s roster winds up with his 
usual crowd rousers and he hits a 
deservedly warm palm. 

Maksik has booked an all-male 
show, inadvertently no doubt, but 
there is some femme relief in the 
fact that two lookers come out to 
foil for the miniature comic Tun 
Tun. The Buster Burnell line isn’t 
operating this trip. Tun Tun is a 
likable dwarf who presents a 
comic picture in his song and dance 
work when he flails his tiny legs 
about, and spiels about his stature. 
His clowning comes across well. 

The completing act on the lineup 
is the Four Step Bros., vet tapsters 
who mix some neat cleats and ec- 
centric terps and a modicum of 
humor into a well-paced act. 

Ned Harvey scores the show ex- 
tremely well and Sicaris provides 
a good Latin beat. Jose. 


Sans Souci, Las Vegas 
Las Vegas, June 4. 

Slapsie Maxie Rosenbloom, The 

Great Drapo, Boubouka, Alberto, 


Mermaid in the Pool, San Souci) 


Dancers, Bobby Blue Orch (6); 
presented by George Mitzel; pro- 
duced by Lud Zwilgmeyer; chore- 
orgraphy, Alberto; no cover or 
minimum, 





Slapsie Maxie Rosenbloom isn't 


the type who believes entertainers | 
Paris,” “My Heart Sings,” “Dar-| Should go around changing their) yields to patrons 


Jimmy Nelson, a stranger to this 
room for some years, has returned 
with a well-planned and compara- 
tively elaborate act, which takes in 
no less than four ventriloquial 
characters. This concentration on 
his versatility in endowing spirit 
and life to his dolls sometimes 
slows up the act appreciably, but 
he provides a pleasant all-around 
effect despite difficulties in the 
early portion of his turn. The dum- 
mies are personable and he has 
some clever lines, but pacing needs 
some correction. 

Hoctor & Byrd are the new dance 
team in this show, and they provide 
some capable tapstering to 
the forepart of the proceedings. 
Joni Roth and Ronnie Hall do the 
ote ey singing and Mike Durso 

ackstops the show capably. ‘Frank 
Marti is at the Latin relief. Jose. 


Harrah’s. Lake Tahoe 
Lake Tahoe June 3. 


son, Del Courtney Orch (10); $2 
minimum. 





Dennis Day — father for the 
seventh time on Memorial Day 


punned his way into solid success 


intimate South Shore Room. 
all-new format, he mixes new tunes 
with the old, intersperses his 45- 
minute turn with well-staged comic 
| bits and convincing impreshes new 
to Tahoe nitery set. 

Day wins immediate support with 





“Give Them All You've Got” and | 


a Liberace and Johnny Mathis im- 
presh enthusiastically approved by 
auditors. Ably backed by Del 
Courtney orch and three violins in 
the Day retinue, the personable 
tenor quiets the house with a pleas- 
ing “Catch a Falling Star,” before 
making with fun bits. 


lished 





ual titled “Cineran,” both offering 
| good chance to display voice com- 
|mand and winning delivery. 


Ella Fitzgerald, Jimmy Nelson, 
octor & Byrd, Joni Roth, Ronnie | 
all, Doug Coudy Line (8), Mike | 
Durso & Frank Marti Orchs; music | 


ress up | 


Dennis Day, Bud & Cece Robin- | 


(Thomas Francie, the fifth boy)— | 


in his Lake Tahoe debut in the | 
In | 


He makes the most of his estab- | 
style with a new one, | 
“Twelveth of Never,” and a spirit- | 


opens on the cheerful “Life's for 

| Living,” moves into “My Heart 

Stood Still,” “Oo-00-00, What a 

Little Moonlight Can Do” and then P 
belts out a quasi-ragtime number, 
|“Don't Fool Around with Calico If | 
You Have Silk at Home” (similar vow e 
to “Ace in the Hole”), and a hand- | rected by Sid Kuller; music, Jerry 
clapping “Jump for Joy.” She fol-| Fielding; choreorgraphy, Jack 
lows with “When My Sugar Walks! Boyle; costumes, Berman; minks 


Flamingo, Las Vegas 
Las Vegas, June 5. 
Ray Bolger (with Russ Black), 
‘at Suzuki, Barbara Heller, ‘Don 
Kirk, Flamingoettes (11), Jack 
Cathcart Orch (16); written & di- 





Down the Street,” a free-form | by Mannis; production coordinated 
calypsonian “Fever,” “The Folks | by Archie Robbins; $3 minimum. 
Who Live on the Hill,” a medley of | o_ 


songs she evidently likes and winds | 
up with “St. Louis Blues.” 
Many of these go over well with 


| Ray Bolger, an alumnus of the 
Sahara, has moved down the Strip 
audience, but Miss Lee’s small is va nae Ruller am Basen 
e, I Ss il,/is a dandy. Sid Kuller wrote ar 
rather husky h. ys aoe | derected this package called “Thine 
»| Mink.” in whi yl . 
Folks Who Live on the Hill” seems | ty wie ge ye bY ao 
just too draggy to hold crowd's full doll draping, the mink theme 
ote Og my eg | brings out mink-trimmed eyeglass- 
) af 7 age | aS yg ~ Ss Ss , ; , 
tive, with result that when she gets | eens aa Sat ae oe a 
down to “St. Louis Blues” (which | bit out of hand with a commode 
she -~ an i mes oli audi- |seat. The mink gimmick is a good 
pag ay we gg ew Pgs o " dlead | one, — aw is a conversation 

Miss -| piece in Vegas. 
vantage because room is so big, |» Barbara Heller, last seen here 
7. = — a | with Ben Blue, is an excellent com- 
room ” sonecali draws a cette edy partner for Bolger. They do a 
: cnn gy gree Th p . very funny bit about a dance team 
———- ge cc — named Chavez & Ravine in which 
[oo : . oesn't clu ph the partners hate each other. Miss 
act wi a ot of unnecessary chat-| Heller scores solidly with her im- 
ter. Show runs through June 18. | preshes of Bette Davis, Tallulah 

Stef. | Bankhead, Judy Garland and Ro- 
berta Sherwood—in latter she's 
joined by Bolger doing a Walter 
hate a +: = mn booming 
. . (api _| yocks from first-nighters. Bolger 
aoe Cares porary met RED. | also gets big laughs when he ap- 
$2 ah commen , | pears in a spoof on the latest fash- 

. : ions—in three costume changes he 
wears a chemise jacket, a trapeze 
tuxedo and a balloon suit. With 
the sudience, he sings the inevit- 
able “Amy.” Kuller provides a 
neat touch to Bolger’s nostalgic 
dance routine which pays tribute 
to the great terpers of the past— 
at the blackout bowoff, a spotlight 
fades on a pair of dancing shoes, 
centre stage. 

This show will be memorable in 
that it introduces to Vegas one of 
the most exciting new singing dis- 
coveries to hit the town in years. 
She’s Pat Suzuki, a girl of Japanese 
| descent whose vibrant personality 
;won her an ovation on first- 
nighters, Miss Suzuki has a capti- 
vating and disarming smile, she 
has masterful voice control with 
sensitive tone shadings which serve 
as a perfect foundation of keen 
lyric-consciousness. She has the 
rare quality of being confident and 
authoritative while showing warm 
humility. Her motley repertoire 
includes “I Hear Music.” “The 
Song Is You.” “Black Coffee,” “It 
Might As Well Be Spring,” “Spring 
Is Here,” “Lady Is A Tramp” (in 
which she shows further talent as 
a comedienne), and new interpre- 
“Diamonds Are a Girl's Best | tations of “Daddy” and “Rockabye.” 
Friend” for a terrific hand. But| The eight dancing girls and three 
it's no walkoff for Miss Channing |showgirls are handsomely laced 
after 45 minutes of fun; she comes | into the festivities, backed by the 
back for 15 minutes of ad libbed bi’ and pleasant voice of Don Kirk, 
|chatter that adds to the hilarity | Music by Jerry Fielding is expert- 
|_and it’s strictly a begoff after | ly presented by Jack Cathcart and 
one hour of solid floorshow fare. the orch (16), the imaginative cho- 
| reography is by Jack Boyle. 

Duke. 


Statler-Hilton, Dallas 
Dallas, June 3. 





| Word of mouth has been rampant 
, here since Carol Channing was an- 
| nounced months ago as a May 30 
| opener. Unfortunately felled in St. 
Louis by laryngitis, under doctor's 
orders she couldn't open here until 
Monday (2). Her fans waited, since 
she is w.k. here from “Gentlemen 
Prefer Blondes” at State Fair 
| Music Hall five yom ago, and she 

packed the Empire Room to capac- 
| ity (350). 

Miss Channing is a walkon win- 
ner—just the wide-eyed, open- 
mouthed appearance starts the mit- 
ting. So her stage stint is a big 
| bonus for her fractured fans. It’s 
| a smartly staged runthrough, start- 
|ing with “Little Girl From Litfle 
| Rock,” with hefty applause drown- 
|ing out the lyrics. Follows with 
pinpointed miming of Sophie 
Tucker ‘with special material by | 
George Burns), Tallulah Bankhead, 
| Judy Garland and—after a semi- 
| strip—a devastating caricature of 

Marlene Dietrich, with Miss Chan- 
ning, in a leotard, ending the bit 
| stretched on the floor to rate 
yockys. 
| She 








“Calypso Pete,” | 
“Cecilia Sisson” and winds with 


includes 


| Her accompanist, 88’er Jack Rus- 
| sin, gets top assist from Garwood 
| Van's orch for the lengthy show. oncienemmaeetningeen 
Bark. Reverly Hills. Ciney 
pee Cincinnati, June 6. 
Riverside, Reno | _ Myron Cohen, Barry Sisters (2), 
Reno, June 5. | Lindsay Sapphire Dancers (10), 
Paul Gilbert, Paris Sisters (3),|Clay Mundey, Gardner Benedict 
Starlets (8), Bill Clifford Orch! Orch (10), Jimmy Wilber Trio, 
(10), $2-$3.50 minimum. i Vincent; $3 minimum, $4 
at. 





Paul Gilbert tops his 40-minute | 


| 


|turn before the spot with his famil- Monologist Myron Cohen and 


His impressions on international |iar “medic” routine—perfected and |the singing Barry Sisters contrib- 


tv win strong impact with attend- 
ant props. 


with “Clancy 


ling, Je Vous Aime Beaucoup,”|@¢t from time to time. He proves) Lowered the Boom,” “Danny Boy.” 


“C'est Magnifique’ and “Two 


it by bringing his w.k. routine into 


‘and “When Irish Eyes Are Smil- 


Hearts in Three Quarter Time,”|the Jamaica Room, where enthu-| ing.” 


among others, It was all without | 


siastie first-nighters let him know 


Al Lerner composed and ar- 


lag and kept sharply paced to the | they still like the old stuff. With| ranged the music and conducts the 


last second of the 45 minutes, all | 
that could be expected from a top| 
performer, and one especially | 
suited to this intime room. She's to} 


opening June 20 in a return en-|into bistros—and in Rosenbloom’s| place. 
case, he will be good for the Sans ‘routine, they show top terping | ; ated | 
Souci in that he will attract sports| with a wide and well-rehearsed of- headline stuff— is well received | pate, 


Quin. | 
Moeambo, L. A. 


Los Angeles, June 6. | 

Dan Rowan & Dick Martin, Lorry | 
Raine, Frankie Sands Trio, Paul | 
Hebert Orch (5); $2-$2.50 cover. | 


gagement, 








It's a little hard these days to 
classify some performers, what 
with singers telling jokes, and 
comedians having a go at the song 
department. There’s no such prob- 
lem, however, with Dan Rowan & 
Dick Martin, who opened at the 
Mocambo Friday (6) and devoted | 
themselves to knocking the patrons 
off their plush seats with gags, im- 
pressions, jokes and general tom- 
worn Their material is smart, 
topical and very funny. The boys 


are certainly a top comedy team on 
the bistro beat and their two-week 
stay should mean the brightest 
business at that spot in months. 
Fresh here since their last ap- 
pearance some, two, yearg,ago, cheir 





a comic like Rosenbloom, the mate- 
rial is secondary to the delivery, 


and his ex-pug status keeps him in| 


| show. 


He also doubles on the 
ivory, with maturity. 
Perfect warmers for the top spot 


the legendary category which is| are Bud & Cece Robinson, also de- 
be followed by Tommy Leonetti,| 800d for pulling the nostalgia set) huting at the 6,500-foot-level show- 


fans who are invariably players for 
the casino. Lois January, a pretty 
girl who is better as a comedienne 
and foil for Rosenbloom than she 
is as a singer, shares much of the 
act with the star. Sid Fields clicks 
as Rosenbloom’s elocution teacher 
and heckler. 

The Great Drapo.and Boubouka 
are good balancers to the fast-mov- 
ing show, and Alberto, who triples 
as choreographer, terper and sing- 
er, is a strong asset. Drapo’s gim- 
mick of quickly gowning models 
with a piece of straight-length 
cloth and a few pins is a novelty 
that fits well into this intimate 
room, Boubouka, the Greek exotic 
dancing beauty, has a spectacular 
body which writhes seductively to 
the music of Bobby Blue’s orch 
(6). The six dancing chorines aren't 
overly dressed, and a semi-nude 
girl in a huge fishbowl at the side 
of the room adds another sexy 
ngte. i! t esiun 334 Dukes, , 


|fering ranging from modern, soft- 
| shoe, jazz, Charleston, rock ’n’ roll. 
On the “shook up” bit, the duo 


in an insane-variation of two “coon 
cats.” Their turn is well received, 
ceived, clever and practiced. They 


fresh. Long. 


Fairmont Hotel, 8. F. 
San Francisco, June 5. 
Peggy Lee, Ernie Heckscher 
Orch (10); $2 cover. 





Blonde Peggy Lee, nicely curvy 
in a white, sequinned gown, gets a 
good hand in her 40-minute show 
at the Fairmont’s cavernous Vene- 
tian Room. 


augmented by Miss Lee’s own pi- 





anists, harpist, agd ; bassist... singer 


In three encores, Day | 


|hilarious—but offers little else he | " 

hasn't done before from the River-| Ute an hour of delightful enter- 
‘side theatre restaurant. The medic | t@inment in this fortnighter at 
| bit on the tv doctor rates out-loud | Greater Cincy’s ace cafe. For 
| approval all the way with Gilbert's | added measure the line of Lind- 
|special handling of the rubber | Say Steppers clicks in opening and 
|glove asides. | closing production numbers, with 
| He wins approval with his drunk |Clay Mundey, singing emcee, and 
routine and terping in ankle-length |Musie by the dependable Beverly 


|pleated shirt but rates only scat-|crew of Gardner Benedict. 


In a 15-minute fast-paced | time fall flat with auditors. 


could use more stage room (they | 
need all the stage to really show) | 


| 


rate good billing—and the act iS | he 


| 





| 


With Ernie Heckscher’s orch/the Starlets (8) wearing tophat & | 
j tails ensemble in opener. 


tered mitting with most of his | A standby with regulars here 
|heard-before material, heavily sat-| Cohen balances trademark and new 
jurated with blue lines that some- | stories in his stock of yocks this 
His | visit. Slick as ever in shining dark 
updated | silk suit and glistening suntanned 
Cohen = continues » 
and not too loaded with the over-| sharp in choice of etm Be pony 
used sex references. : _ |dialectician, particularly Yiddish, 
Second slot on Mert Wertheim- in delivering his wares. For one 
jer’s bill is filled by the Paris Sis-|of his artistry, it’s surprising to 
ter (3), making their Reno debut | hear him resort to profanity, even 
with a pleasing, varied repertoire with apology, ‘n iwo stories used 
endorsed by a small but enthusias-| opening nigh’, a liberty denied 
tic audience. — him on television, where he also 
The authentic sisters (one red-| has done oke. 
ad and two brownettes) give en-| bent for a year, Merna & 
bo at — am —_ a Claire Barry increase their local 
monies and well-rehearsed histri-|T0oting section with the present 
, ; “any. | cycle of songs plus their natural 
onics on such ——- = a caivecsands of face and figure 
—s pang vou y charm. The young brunettes, stun- 
. ning in form-fitting gowns, en- 


Dreams.” The material and per- |)" 
sonalities displayed by Sherrel,|twine rare close harmony, clever 
arrangements and production 


Priscilla and Albeth suggest a copy t 

of the Andrew Sisters style.|flairs. Heavy returns for “Fas- 

Thrushes are backed by own drum- |Cination,” “Who's Gonna Pay the 

mer, Ken Brown, Check” and “Autumn Leaves. 
Bracketing the two-act show -are The Jimmy Wilber Trio cares for 

intermission dancing, and Larry 
Vincent, singing pianist, entertains 
,, Long. ,'in the, cocktail goom. ,,,,. «Kou. 


drunk rendition—using 





rivet ibadt » 4 
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Shows Abroad 


the villainess. Jan Holden is suit- | 


The Party 


London, May 29. 

Oscar Lewenstein & Wolf Mankowitz 
presentation of two-act (five scenes) 
drama by Jane Arden. Stars Charles 
Laughton, Joyce Redman, Elsa Lanchester. 
Staged by Laughton; decor, Reece Pem- 
berton. At New Theatre, London, May 28, 
*58; $2.65 top 


Henrietta Brough .......-. . Ann Lynn 
PEONESE LORE « +n0 ovens Joes Reveln | 


Harold Lingham 
Elsie Sharp 5 
Seya Marshall 
Richard Brough 


.. Elsa Lanchester 
ons Albert Finney 
... Charles Laughton 












Charles Laughton’s return to the 
London legit stage after more than | 
20 years is one of several notable | 
features of “The Party.” The pro-| 
duction also represents the first | 
play of a talented young writer, 


Jane Arden, and the West End bow 2 


of a sensitive young actress, Ann) 
Lynn, a member of a distinguished 
English theatrical family. The show 
should be a potent b.o. click. : 

Miss Arden is a_ provocative | 
writer with the gift of establishing 
atmosphere within a few moments. 
The first part of this two-acter is 
a triumph of conflicting emotions, , 
but the theme is hardly strong, 
enough to hold up for an entire 
evening and much of the tension 
created in the first act is missing 
from the second. The conventional 
curtain reconciliation scene hardly 
bears analysis, but these are com- 
paratively minor flaws in a ger-) 
erally absorbing and stimulating 
entertainment. 

The. play's emotional conflict is 
between the young girl and her) 
drunken father. She is anticipat- 
ing her 17th birthday, so she can 
have a party before her father 
returns from a home for alcoholics. 
She is determined mot to have him | 
around, as she can no longer face 
the sort of embarrassing situation 
he has caused in the past. Her 
mother reluctantly concurs with 
the arrangement, but on the eve 
of the party the father returns 
home unexpectedly, and the giri 
cancels the celebration. 

Until that point Miss Arden has 
control of the situation. But in 
developing it she shows a tendency 
to flounder. Nonetheless, the sec- 
ond act, with its frank exchanges 
between husband and wife, be- 
tween the alcoholic and his lodger, 
and with the daughter’s anxious 
suitor have a tension and quality | 
oi their own. There is also a shop- | 
keeper-neighbor for whom the, 
father used to work as a book-. 
keeper and, as played by Elsa 
Lanchester, the character has both | 
comedy and pathos. | 

Laughton has directed the play. 
with fluency and with a sure dra- 
matic touch. But it is his perform- 
ance as the father which is the 


highlight of the play. The charac- |, 


ter is richly etched and creates the 
requisite note of sympathy. It is | 
a moving and believable portrayal. 
Joyce Redman displays consider- | 
able dignity as the long-suffering 
wife, but Miss Lynn knows how to) 
dominate a scene and her positive | 
performance promises a notewor- | 
thy future. John Welsh as the 
quiet restrained and embarrassed 
ledger, and Albert Finney as the 
youth on whom the daughter has | 
focussed her sights, complete aj| 
first-rate cast. Reece Pemberton’s | 
single set fits the play admirably. | 
Myro. 


Speaking of Murder 


London, June 5. 
Spencer Teakle & Neil McCallum pres- 
entation of three-act (five scenes) melo- | 


drama by Audrey and William Roos. 
Stars Maxine Audley, Robert Urquhart. | 
Joyee Carey, Jan Holden. Staged by | 
Hubert Gregg; decor, Reginald ooley. 
At St. Martin's Theatre, London, June 4, | 
*58. $2.50 top. | 
os eer James Ray 
COON”... 15 secécegwegane ... “Stumpy” | 
Janie Ashton Pauline Knight | 
Connie Barnes Asht 


on... 
Charles Ashton sae ae 
Anabelle Logan .. 
Mrs. Walworth 


Jan Holden 
Robert Urquhart 
. Maxine Audley | 

Joyce Carey. 








Mildred 2 Johanna Martin 
Mitchell . Frank Sieman 
A taut will-she-get-away-with-it 


meller, “Speaking of Murder,” the | 
latest import from Broadway, 
stands a reasonable chance of a 
profitable London run, but is siim 
on marquee values. It will need a 
word-of-mouth buildup to make 


the grade. 
The play is riddled with im- 
plausibilities, but the final act 


wallop more than compensates for | 
the weaknesses. The show is ably 
directed and develops a mourting 
tension, with Joyce Carey provid- 
ing delightfuk comedy relief as a 


tipsy blackmailer and _ intended 
alibi for murder. 
The yarn nvolves a sinisterly , 


bland housekeeper who, having. 
bumped off her employer's first 
wife and is plotting to do away 
with the second, with the idea of 
becoming the successor. She plans 
to pin the crime on the employer's | 
young son, It’s all very crafty, but , 
doesnt quile work. | 

The acting is generally first-, 
class, but Maxine Audley does a/| 


ably attractive and more than com- 


petens es Wee Sacene wie, Robert |eosts on tour, the D’Oyly Cart 


Urquhart handles the husband- 
father role professionally, and 
James Ray and Pauline Knight play 
his two children with hardly a 
trace of precociousness. Reginald 
Wooley’s single interior set is 
neatly designed. Myro. 


You, Too, Can Have a 
Body 
London, June 3 


Tom Arnold & Brian Rix presentation 
of two-act (six scenes) comedy by Fred 
Robinson. Stars Bill Maynard, Bill Kerr 








Staged by Henry Kendall; decor, Rhoda 
Gray. At Victoria Palace, London, June 
"58: $2.05 top. 
|” ER err Wally Patch 
P. C. Burke ae Georze Lee 
Mrs. Porchester .. Joan Ingram 
UE o's > as sa deadands Penny Morrell 
Lord Leverdale ........ Kynaston Reeves 
SE COND . .ccccetcosesss Bill Maynard 
Lucy Wilson .. Bill Kerr 
Laura Harvey . es Olga Lowe 
Mervyn Harvey John Walters 
Shirley Drake .......Elizabeth Chambers 
Maude Tarrant ......... Hazel Douglas 
Det. Insp. Bolton ........ Stuart Saunders 
= arr Douglas Argent 
Te Gee BO ce csccessepese Ronald Drake 





Brian Rix, who has made a fi- 
nancial killing over the years with 
the presentation of farces at the 
Whitehall Theatre, London, is part- 
nered with Tom Arnold in “You 
Too, Can Have a Body,” a broad 
comedy whodunit at the Victoria 
Palace. The show came in to fill 
the gap created when the Crazy 
Gang show, “These Foolish Kings,” 
succumbed to the London bus 
strike. The new show may get by 
as a twice-nightly offering on bus- 


|party trade from the sticks and 


unsophisticated audiences from the 
suburbs. 

Written by Fred Bobinson, the 
dialog in “You, Too, Can Have a 
Body” consists mainly of manufac- 
tured gags and puns. It’s the au- 
thor’s first produced play and turns 
out to be nothing more than a non- 
stop ronp of lunatic happenings in 
a stately home, 

The plot, such as it is, concerns 
a pair of scripters who become pay- 
ing guests in a peer’s home, with 
the intention of writing a tv thrill- 
er. The typewriter they borrow 
turns out to have been the former 
property of a fortune teller and 
the piece that comes off the keys 
anticipates a series of sinister 
events. They are able to predict 
murders, discover a forging plant 
and expose a hypnotic killer, for 
which they're suspected by the 
police. ; 

Henry Kendall has been associ- 
ated with some important produc- 
tions in the past, but in staging this 
piece he seems to have given the 
cast and the story a slack rein. 
Principal roles are played by Bill 
Maynard, Bill Kerr, Kynaston 
Reeves, Wally Patch. Olga Lowe 
and Hazel Douglas. At least they 
seem willing. Myro. 


Vejigantes 
(MASKED PEOPLE) 
San Juan, May 29 


Institute of Puerto Rican Culture pres- 
entation of three-act drama by Francisco 
Arriva, Staged by Nilda Gonzalez; scenery, 
Rafael Rios Rey; costumes. Myrna ( 
lighting, Edwin Silva Marini; properti 
Luis Calva; sound, Wilfredo Garcia: as- 
sistant director, Elda D. Roman. At Tania 
Theatre, San Juan, May 29, °58; $1.50 top 


sus 


s. 


Me TUR + scons ee Rafael Cepeda Ailes 
Tona a Lucy Boscana 
Benedicto - Jose Luis Marrero 






Masked Dancers Ramon Arbona. 


Ulpiano Rivera 
Caballeros.......... Joaquin Collazo, Luis 
Rafael Sanchez 
i Soe, Pee Mona Marti 
CROTMR cee ceseseveses Mercedes Sicardo 
OF aera Kirkwood Yarman 


Other Masked Dancers Joaquin Pena, 
Jose Garcia Tanon, Martin Padilla. 
cddie Fernandez Cerra, Juan 
Gonzalez, Reinaldo Medina. Aris- 
teo Rivera Zayas, Angel Rivera 
Drummers 6a . Bomba Co 


Special'y Dancer ... erry Te . Aida Lois 





Francisco Arrivi is the third 


| dramatist to be presented by the 


Puerto Rican Cultural Institute in 
the current’ theatre festival. 
“Masked People” is a forthright 
treatment of the little-discussed 
subject of “passing” in Puerto 
Rico, where there is a high propor- 
tion of racial mixture. In contrast 


'to the U.S., where many raciaily 


mixed people “pass” as white for 
the practical purpose of circum- 
venting discrimination that would 
condemn them to second-class ci'- 
izenship, the motivation here is avt 
to be a compulsion to be identified 
with the “elite.” 

“Masked People” is the story of 
three generations of women, their 
loves, conflicts and suffering be- 
cause of race. After the seco: d 
generation has_ successfu!ly 
“passed,” the clear-eyed third gen- 
eration refuses to continue the sub- 
terfuge and makes the self-reserc!- 
ing decision to be herself. 

A notable angle of the play is 
th t the principal male characte s 


the women to conform to hypocriti- 
cal patterns and values. 


| 


' 


|are villains whose attitudes force, 


The leas: | 


standout job with a contrel'ed *>r- | sym.cathetic role is a white youth | 


formance in the difficuit part of! from Alabama, eloquenily demon-| 


D’Oyly Carte Will Use 
Composite Set on Tour 


London, June 10. 
In an effort to reduce operating 
e 
Opera Co. will use a composite set 
specially designed by Peter Goffin. 
This same scenery will be used for 
all the company’s productions, with 
only minor adjustments necessary. 

The Gilbert and Sullivan troupe 
opens June 30 with a four-week 
stand at the Gaiety, Dublin. 
strating the Latin-American feeling 
toward Dixiecrat attitudes. 

The author presents a powerful 
statement on a topic of disturbing 
international concern, and the play 
is effectively staged and acted. The 
two settings of Rafael Riod Reyes 
are brilliantly atmospheric. 
“Masked People” is an impressive 
show. ein, 


Something’s Burning 


London, June 4. 
Arts Theatre Club presentation of 
three-act comedy by Bon Viveur. Stars 
John and Fanny Cradock. Staged by Eric 
Croall; decor, Joan Jefferson-Farjeon. At 
Arts Theatre, London, June 3, ’ $1.65 
top. 
Jonun Cradock 
Fonny Cradock . 


John Cradock 
Fanny Cradock 








Mrs. Plum sb vescust Mollie Hare 
Anne Lambert .... . Evangeline Banks 
Henry Lambert Tenniel Evans 


Fanny Cradock 
. John Cradock 


Francoise Huggins 
John Huggins 





“Something's Burning” isn’t a 
legit show at all, but an attempted 
transplant of a television program 
titled “It’s the Tops,” a cookery 
demonstration by John and Fanny 
Cradock, who bill themselves as 
Bon Viveur. Act One is breakfast, 
Act Two lunch and Act Three an 
after-theatre-supper. Even as a 
gimmick, it is out of place in a 
theatre. 

There's no attempt to weave any 
sort of a story into the proceed- 
ings. The dialog is virtually nothing 
but a running commentary of 
what's going on in the kitchen. The 
dishes demonstrated, just for the 
record, include melon surprise, 
eggs with cream and champagne 
for breakfast; a French-styled fish 
for lunch, this is in a Brittany set- 
ting, and chicken a la Kiev as the 
main dish for supper. 

The production might interest 
housekeeping bachelors or brides 
who want to try ‘something more 
ambitious than boiling water or 
making toast, but generally it’s just 
a long bore. Myro. 


The Gipsy Warned Me 


: Glasgow, June 6. 

Charles Ross presentation of three-act 
(four scenes) comedy by Philip King and 
Falkland L. Cary. Stars Max Wall; fea- 
tures Avril Angers. Staged by Jack Wil- 
liems; decor, John Piper. At King’s Thea- 
tre, Glasgow, June 2, ’58; $1.20 top. 





Stan Biggs ........ . Leonard Cracknell 
Aunt Lil ........ Edna Petrie 
Joanie Biggs .... . Gay Cameron 
Ernie Biggs Max Wall 
Arnold Broome ......... Sam Woodcock 
Mrs. Robertshaw ....... Janet Morrison 
Belle : bee Avril Angers 
Peter Woods . Michael Spice 
Miss “Y” face Jennifer Martyn 








Max Wall, eccentric English re- 
vue and vaude comedian, has a 
poorish vehicle in this mediocre 
farce by the authors of the success- 
ful London comedy “Sailor Be- 
ware.” Piece hardly measures up 
to the latter play, so its up to the 
cast to make the best of matters 
for the audience. As a fill-in piece 
at an English holiday resort, it 
would merely get by, and seems set 
for a short life. 

Wall is cast as a taxi-driver who 
is considered a failure by his fam- 
ily, especially a nagging aunt. He 
receives some sympathy from his 
pretty daughter and from a beach 


fortune-teller, with whom he falls | 


in love. The star is never believ- 
able, and gives the impression of 
working in a vaude sketch. Avril 
Angers registers well as the blowsy 
fortune-teller, and Gay Cameron 


offers a highly engaging portrayal | 


of the daughter although she has 
trouble in steering a prover course 
between the London and North-of- 
England dialect. 

Edna Petrie’s bitter 
Janet Morrison’s landlandy, and 
Sam Woodcock’s pompous English- 
man are all adequate jobs. Jennifer 
Martyn. (Mrs. Wall in real life) has 
a minor last-act role as a sales rep- 
esentative. | 

John Piper’s decor gives the at- 
mosphere of a working-class living- | 
room and a coast resort boarding. | 











house. The Jack Williams staging | 
is defeated by the material. 

Gord. 
Off-B’way Breakdown 
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spinster, | 


1957-58 Off-Broadway Season 


Key to parenthetical designations: (C) Comedy, (D) Drama, (CD) 


Comedy-Drama, (MC) Musical Comedy, (MD) Musical Drama, 


| 
|; vue, 


show is continuing. 
HITS 
None. 
STATUS NOT YET DETERMINED 
(8) 


Blood Wedding (D) (Rev)* 
Boy Friend (MC) (Rev)* 
Children of Darkness (D) (Rev)* 
Comic Strip (C) (NS)* 
Crucible (D) (Rev)* 
Garden District (D) (NS)* 
Philanderer (C) (Rev) (see note)* 
Playboy of the Western World (C) (Rev)* 
FAILURES 
(47) 
Ardele (C) (Rev) (see note) 
Asmodee (D) (NS) (Imp) 
Beaux Stratagem (C) (Rev) 
Bivouac at Lucca (D) (NS) 
Bed Time (C) (NS) 
Bonds of Interest (D) (Rev) 
Brothers Karamazov, (D) (NS) (Adapt) 
Clerambard (C) (NS) (Imp) 
Conversation Piece (C) (Rev) 
Country Wife (C) (Rev) 
Dark of the Moon (D) (Rev) 
Electra (D) (Rev) 
Enchanted (CD) (Rev) 
Endgame (D) (NS) (Imp) 
Enemy of the People (D) (Rev) 
Evening of Katherine Mansfield (D) (NS) (Adapt) 
Ever Since Paradise (C) (NS) (Imp) 
Fall (D) (NS) 
Fools Are Passing Through (C) (NS) (Imp) 
From Here to There (Opera) (NS) 
Girl of the Golden West (CD) (Rev) 
Italian Strawhat (C) (Rev) 
Johnny Summit (D) (NS) 
Judge (D) (NS) (Imp) 
Kaleidoscope (R) (NS) 
Legitimate Steal (D) (NS) 
Long Gallery (D) (NS) 
Man of Destiny (CD) (Rev) 
Mandragola (CD) (Rev) 
Me, Candido (CD) (Rev) 
Obligatto (D) (NS) (Adapt) 
Pale Horse, Pale Rider (D) (NS) (Adapt) 
Palm Tree in a Rose Garden (CD) (NS) 
Pink String and Sealing Wax (D) (NS) (Imp) 
Power of Dreams (D) (NS) 
Recruiting Officer (C) (Rev) 
Saturday Night Kid (D) (NS) 
School for Wives (C) (Rev) 
Sign of Winter (D) (NS) 
Sweeney Todd (CD) (Rev) 
Tartuffe (C) (Rev) 
Tevya and His Daughters (CD) (NS) (Adapt) 
Tobias and the Angel (D) (Rev) 
Trial of Dmitri Karamazov (D) (NS) (Adapt) 
Trilby (D) (Rev) 
Will and the Way (CD) (NS) (Imp) 
Winkleberg (D) (NS) 
MISCELLANEOUS (Not Rated) 
(See Footnotes) 
(4) 
As You Like It (C) (Rev) 
Courageous One (D) (Rev) 
Julius Caesar (D) (Rev) 
Richard III (D) (Rev) 
LAST SEASON’S HOLDOVER SHOWS 
4 Hits 
(5) 
Iceman Cometh (D) (Rev) 
In Good King Charles’ Golden Days (C) (Rev) 
Purple Dust (C) (NS) (Imp) 
Synge Trilogy (one acters) 
Threepenny Opera (Opera) (Adapt) 
FAILURES 
(2) 
Career (D) (NS) 
Simply Heavenly (MC) (NS) (Adapt) 
MISCELLANEOUS (Not Rated) 
(See Footnotes) 
Land Beyond the River (D) (NS) 








| Can Tell” following it next Monday (16). 


Ardele was previously presented on Broadway under the title, “Cry 


lof the Peacock.” 


|omitted in the rundown of productions. 


seasons. 
| 


Courageous One and Land Beyond the River also aren't rated on 
| an individual basis since they were presented by the Greenwich Mews 
| Playhouse, which has also been in operation for several seasons. 








(OP) Operetta, (Rep) Repertory, (Panto) Pantomime, (NS) New 
| Show, (Rev) Revival, (Adapt) Adaptation, (Imp) Import, (Solo) Solo. 
|Performer Show, (Ret) Return Engagement. Asterick indicates the 


Philanderer, presented as the opener in a series of Bernard Shaw 
plays, ended a limited four-week run last Sunday (8), with “You Never 


As You Like It and Richard III were presented by the N. Y. Shakes- 
|peare Festival on a cuffo-admission basis. The group’s summer out- 
| door presentations, “Macbeth” and “Two Gentlemen of Verona,” are 
|not regarded as regular off-Broadway entries and therefore have beea 


Julius Caesar isn’t rated on an individual basis since it was present- 
ed by the Shakespearewrights, which has been operating for several 


(R) Re- 


eT ee ae 


- 











Ft. Wayne, June 10. 

A new 220-seater will open Sat- | on “ 
jurday (14) about 15 miles outside | eae thoes ae 
24. The theatre, in a converted | 
barn on the Jack Lindsey estate, | 
will be operated by Sam Figert and | 


Rainmaker.” 

Luther Kennet is back 
Line Playhouse. | company 
local deparment store, has ap-|ip Huston, Marion Morris 
peared in civie theatre productions, | Stevens, John Cypher, 
while Jacobs is a resident of Buf- | Lord, Tom Fate‘rer 
falo, N.Y. | Sivy. 





New Barn at Ft. Wayne _ Elitch’s, Denver, Opens 
For 67th Stock Season 


Denver, June 10. 

open next 
: | Sunday (15) for its 67th summer 
of Fort Wayne on U. S. Highway | season here. The initial entry for 
the 10-week season will be “The ' 


Max Jacobs. It’s called the County | fourth season as director, and the 
€ ‘ includes Kathleen Ma- 
Figert, window trimmer for a|guire, John Dutra, Betty Low, Phil- 


Barbara 
and Michael 


for his 


. Marti 


ah ote Gite meets 








ee 


cmt wes 





a bc ATT I hcl OE eo BO = 





spammed tN hs SEM sib. oie san shina 





Wednesday, June 11, 1958 


VARIETY 





LEGITIMATE 57 





OFF-B;WAY: BOOM AND 


LICKS WITH CALL: 


MORE NEW PLAYS 


By GEORGE ALAN SMITH 


The way off-Broadway is now 
taken for granted shows how much 
it has become an integral part of 
the New York (and the American) 
theatre. Although off-Broadway, 


p PHF+e eo? 


se i ed 


By HOBE MORRISON 


The legit booking situation out 
of town is becoming increasingly 
competitive. That is evident in 
two different ways. One has been 
the entry of the Broadway The- 
atre Alliance as a booking agency. 
The other is the growing diversity 
of ownership of key-city theatres. 





because of economics and geog- 
raphy, is not and cannot become 


The latter situation is the more 








Competition Rises in Wake of Consent 


Sn te tn nt in in in i 


b= negotiate for theatres in Boston | Shuberts, sees the end of Shubert 
and New York. Goldman is mak- domination of the road as promis- 
|ing extensive improvements to|ing “ a renaissance” in legit. He 
| the Locust (the Erlanger is already | wants to bring Broadway shows to 
|a beautifully maintained property) Philly under attractive circum- 
|and Cohen is gompeting with the stances. “Since New York thinks 
Shuberts on booking terms. | Philadelphia is a tryout town,” he 

Renovation |says, “there’s going to be a big 
| The renovations to the Locust change.” 


will include reseating (the capacity _ The opening up of the out-of- 


| town booking and theatre situation 


4 


BUST 
U1 FLOPO oll FAR 
FOR LAGT oEASON 


By JESSE GROSS 


An estimated $600,000 was in- 
vested in off-Broadway production 
during the 1957-58 season. That 
amount, equal to the cost of two 
full-scale Broadway musicals, rep- 
resented the total outlay for 59 
Equity-bonded presentations, ex- 





Broadway, the legit-in-the-byways | 


recent. Two rivals have entered | will be cut from 1,850 to 1,418, 


that it represents has become an 
established operation. 

Non - expense - account theatre- 
goers, whether local or country 
cousin, are obviously coming to 
recognize more and more that there 
are good shows off-Broadway, and 
that such shows are not necessarily 
arty, cultish or faddish. More- 
over, it’s now an accepted fact that 
two evenings of good entertain- 
ment at a remoter subway stop 
may be worth more than a $9.90 
ticket for a Times Square show. 

Drama critics have properly dis- 
covered some of these manifesta- 
tions. In some cases they haven't 
been much ahead of their readers, 
for few of today’s aisle-sitters are 
pioneers. The critics’ “discover- 
ies’ of off-Broadway have tended 
to take the extreme of either hat- 
throwing exuberance or damp dis- 
paragement, and critical reaction 
has tended to be even more uneven 
than their average accord when 
practicing in moreaugust precincts 
Nevertheless, newspaper and peri- 
odical coverage has become so 
thorough that 1957-58 season may 
be remembered as the season when | 
first-string off-Broadway criticism | 
became the rule rather than the} 


exception. 
Through its president, Ralph 
Bellamy, Actor's Equity recently | 


went on record as still considering 
off-Broadway as merely an “ac- 
tor’s showcase.” Since Equity has 
sometimes prided itself for pi- 
oneering, its reluctance to acknowl- 
edge that something permanently; 
commercial might be brewing up- 
town, downtown and in an empty 
loft appears to give evidence that 
Equity either doesn’t want to meet 
the additional problems inherent 
in expansion of the local theatrical 
scene, or it retains some dim hope 


(Continued on page 58) 





D’ya Know an Actress? 


Why Isn’t She Playing 
‘Mame’ With the Others? 


Hartford, June 10. 

“Auntie Mame” is __ getting 
around so much these days that 
it's virtually meeting itself coming 
and going. For example, two com- 
panies of the Patrick Dennis-Jer- 
ome Lawrence - Robert E. Lee 
comedy were playing this area last 
week, in addition to the original 
Broadway production and still an- 
other touring troupe, not to men- 
tion the film edition being shot | 
on the Coast*by Warners. 

Both shows hereabouts are from 


the road theatre operation compe-| with 891 on the lower floor, and 
tition lately. One is William Gold-| greater width between rows) and a 


man, who owns a string of film 
houses 
surrounding area, plus the Er- 
langer Theatre, a Philly legit 
house suitable for musicals. 
has just taken over the Locust in 
Philly, and is in the market for a 
legt theatre in Boston and one or 
more on Broadway. 

The other new theatre group is 
a Minneapolis syndicate, for which 
Sam Schwartz is manager in 


charge of the legit operation, with | 


headquarters in New York. Start- 
ing with the purchase scme months 
ago of the St. James from the Shu- 
berts, the group has recently ac- 
quired the Shubert Theatre, Philly, 
and the Colonial, Boston. 

As indication of the increasing 
competition, Goldman has appoint- 
ed Broadway producer Alexander 
H. Cohen as his New York rep, 
not only to book shows for the 


in Philadelphia and the! 


He | 


new air-conditioning plant. It’s 
figured that the house will be able 
to gross $40,000 a week for straight 
| plays. 

| Another gimmick for the Gold- 
man houses is the estaBlishment of 
a theatre party and preview agency 
for shows booked there. Also, 
Goldman will provide various local 
publicity and exploitation services, 
including free screen trailers at all 
his film theatres. 

Fall bookings for the Erlanger 
,thus far include “Goldilocks,” 
Sept. 20-20, and “Once More, with 
Feeling,” opening Sept. 22. The 
season opener at the Locust isn’t 
set, but subsequent bookings thus 
far include “Night Circus,” Oct. 
6-18 and “Marriage-Go-Round,” 
starting Oct. 21. 
| Suing the Shuberts 
Goldman, who has a $3,000,000 


Erlanger and Locust in Philly, but | antitrust suit pending against the 


Hal Olver Wins 
As ATPAM Prez 


Hal Olver, business agent of the 
Assn. of Theatrical Press Agents 
& Managers, has been elected pres- 
ident of the union. He defeated 
Saul Abraham, the incumbent, by 
a vote of 229 to 173. 

The only other contest in the 
election, held in New York last 
Monday (9), was for the office of 
vice president, with Ben Boyar 
beating David Lipsky by a vote of 
241 to 138. William Fields, the in- 
cumbent veepee, did not run for 
re-election. 

Joseph Moss, succeeding Olver 
as business agent, pulled 347 votes, 
while Milton Weintraub was re- 
| elected as secretary-treasurer with 
a vote of 382. Fred DeBondy 
nabbed 352 ballots for re-election 
as sergeant-at-arms. 

Those elected to the board of 
governors and the respective num- 
ber of votes cast for them are as 
follows: managers’ group. Harold 
Goldberg, 335: Thomas Kilpatrick, 
335; George Zorn, 334: and Ben 


Rosenberg, 331; New York Press- | 


agents’ group, Francis Robinson, 
339, and Dick Weaver. 324: road 
pressagents’ group, Joseph Heidt, 
325.and Fred Schader. 331: Yiddish 
/group, Joseph Burstin, 315, and 
William Mercur, 310. 

Ballots were turned in by 407 
of the union's 572 members. It 





stems largely from the break-up of 


the old Shubert-United Booking | 


Office monopoly. Under the con- 
sent decree between the Dept. of 
Justice and the Shuberts, the UBO 
was liquidated and was replaced by 
the Independent Booking 
sponsored by the League of N. Y. 
Theatres. 
ing for the ertry of the Broadway 
Theatre Alliance, a subsidiary of 
Columbia Artists Management. 
Besides being forbidden to en- 
gage in the booking business or 
production, the Shuberts were or- 
dered to dispose of a number of 
their theatres in New York and in 
key cities. They have thus far sold 
or leased the St. James 
tional (and must drop several oth- 
ers) in New York, plus the Shubert 
and Locust in Philly, and 


late Marcus Hei- 
Thev 
still 


terest with the 
man) and Wilbur in Boston 
,must ultimately dispose 

| others. 


of 





Lee Snyder-Betty Bunce 
To Team at Stockbridge 


Stockbridge, Mass., June 10. 

| Louis Snyder Jr. and Betty 
Bunce, both former members of 
the Berkshire Playhouse staff, will 
be associated with William Miles 
in the operation of the local straw- 
| hat this summer. Besides working 
|}here as pressagent, Snyder was 
formerly with the Metropolitan 
| Opera staff in New York. Miss 
|Bunce had both backstage and 
front-of-the-house assignments 
| here. 

Repeating his setup of last year, 
| Miles will be on hand only week- 
ends this summer, in a supervisory 
capacity. Eleanor Wiison, his as- 
| sociate producer last year, has re- 
sumed her acting career. Miles is 
regularly a director-writer of in- 
| dustrial shows for Wilding. 


‘Actor Asks 1006 From 
Stratford (Ont.) Fest; 
Was Fired as Laertes 


Toronto, June 10. 

Because he was fired last sum- 
|/mer after five weeks’ rehearsal of 
“Hamlet,” three days before the 
| performance, Michael Kane is su- 
| ing the Stratford (Ontario) Shake- 
| sperean Festival for $100,000. The 
‘actor also names Michael Lang- 
| ham, director of the Canadian fes- 
'tival, in his suit for damages, 
|claiming slander, wrongful dis- 
| missal and breach of contract. The 





the producing stable of Charles | was the largest election vote since | writ is fited in Supreme Court by 


Bowden, Richard Barr & H. Ridge- 
ly Bullock. One, starring Sylvia 
Sidney, was at the Bushnell Audi- | 
torium here, moved to the straw- | 
hat circuit this week and will re- | 
turn to regular indoors touring 
next fall. 

The other troupe, starring Shirl 
Conway, was playing the initial 
week of a fortnight’s stand at the 
Oakdale Musical Theatre, at near- 
by Wallingford, Conn. It will con- 
tinue barn engagements the bal- 
ance of the summer. 

The Broadway original, with | 
Beatrice Lillie taking over as star 
in place of Greer Garson, who suc- | 
ceeded Rosalind Russell, will con- | 
tinue through June 28, after which | 
Miss Lillie is to appear in the Lon- | 
don edition. Meanwhile, the New 
York production will be shipped to | 
the Coast, where Eve Arden will 
star for a series of summer engage- 
ments. 

Bowden, Barr & Bullock’s initial 
touring troupe, starring Constance 
Bennett, was in Memphis last week, 
is at the State Fair Musical Hall, 
Dallas, this and next week, and 
will then take a summer layoff. 





|the treasurers exited the associa- 
| tion. 


STEVENS TO LONDON 
ON ‘DUEL OF ANGELS’ 


Roger L. Stevens planes to Lon- 
don today (Wed.) to make definite 
commitments for the Playwrights 
Co. presentation on erwmonp: | next 
fall of the Jean Giraudoux-Christo- 
pher Fry comedy, “Duel of An- 
gels.” The play is current at the 
Apollo Theatre, London, with 
Vivien Leigh, Claire Bloom and 
Freda Jackson as costars. 

Before flying back to New York 
next Monday (16), Stevens also 
expects to tie up a deal with a 
British company for a film produc- 
tion of “Time Remembered,” which 
is nearing the end of its run at 
the Morosco, N.Y., with Helen 
Hayes, Richard Burton and Susan 
Strasberg as stars. Leslie Caron is 
understood set for the ingenue 
lead in the screen version of the 
Jean Anouilh-Patricia Moyes com- 
edy. 





| Kane's counsel, 
Toronto. 

Kane, who claims his “bread and 
butter” is earned as a performer 
on New York television, says in 
his affidavit that he moved his fam- 
| ily to Stratford last summer, to re- 
| hearse the role of Laertes. He 
| charges that he was fired by Lang- 
ham, although he was paid his sal- 
ary for the 10-weeks’ duration of 
| the Festival, on the basis of his 
Equity contract. 

Langham’s answer is the asser- 
tion that Kane was miscast in 
“Hamlet.” When informed of the 
| $100,000 damages writ, the director 
| said he was “distressed and sorry” 
that the actor shoulti “feel im- 
pelled to take such a step.” How- 
ever, he branded Kane’s accusa- 
tions as “emotional,” explaining, 
“he is humiliated and I have tried 
to lessen the blow.” 


Norman Meakes, 


| 








Neile Adams will have a featured 
lead with Paul Muni in the musical 
version of “Grand Hotel,” which 
preems July 7 at the Philharmonic 
Auditorium, Los Angeles, and is 





set for Broadway next fall. 


Re-Elect Bellamy | 
Equity President 


Ralph Bellamy has been re- 
elected to a third term as president 
'of Actors Equity. The union's elec- 
{tion held last Friday (6) in New 
| York climaxed a heated political 
battle, in which Frederick O'Neal's 
candidacy for the office of presi- 
dent was a major issue. 

O'Neal, the first Negro nominat- 
ed for the Equity presidency, was 
selected as the regular candidate 
after Bellamy had declined to run 
again. However, when Bellamy ac- 
leeded to a petition to run for re- 
election as an independent candi- 
date, O'Neal withdrew from the 
{ and supported him. 


Despite O'Neal's bow-out, an ele- | 


|ment in the union continued to 
{support him as a candidate, and 
he subsequently reaffirmed his 
withdrawal. Adding to the confu- 
sion of his status was the union's 
inability, because of a technicality, 
to remove his name from the ballot. 

Although, he actually wasn’t run- 
ning for office, O'Neal, neverthe- 
less, pulled 757 votes against 1,297 
for Bellamy. Other than that, it 
was virtually a clean sweep for the 
|regular ticket. The only other in- 
dependent candidate elected be- 
sides Bellamy was Walter Abel, 
who defeated Bernard Gersten for 
a five-year term as councillor in 
jthe principals division. 


Office, | 


That provided an open- | 


and Na-| 


the | 
Colonial (in which they had an in- | playing weeks off-Broadw 


clusive of the Phoenix Theatre of- 
ferings. 

| Of the 59 entries, 19 represented 
limited partnership setups, with 
the combined capitalization total- 
ing $326,670. That figure is be- 
lieved to have been more than 
doubled by the remaining 40 
shows, most of which are figured 
to have been in the $5,000-$7,000 
budget category. 

The 59 presentations were 8 
more than epened on Broadway 
during the recently-ended semes- 
ter. However, the number of 
playing weeks for the off-Broad- 
way product, including eight hold- 
overs from the previous season, 
was around 500, while the Broad- 
way count, including 20 holdovers 
and one return entry, was 1,081. 

The comparatively low total in 
ay is re- 
flected in the rapid closings of 
shows, most folding in less than a 
month or two months. Of 51 new 
entries that shuttered during the 
season, four, “As You Like It,” 
“Courageous One,” “Julius Caesar” 
and “Richard Ill,” are not rated 
financially, as indicated in the ac- 
companying chart. 

The rest, including “Cleram- 
bard,” which ran six months and 
“Brothers Karamazov,” which ran 
five months, are believed to fall in 
the flop category That means 
| that the only hit possibilities are 
the eight shows still running. 

The difficulty in hitting paydirt 
off-Broadway is illustrated by 
“Clerambard,” which closed with 
| a deficit of about $6,500, according 
|to Leo Kerz, who co-produced the 
| play with Leonard Lesley and Joy 

(Continued en page 60) 


Masea City ‘River City’ 
_ For a Day in Tribute 
To ‘Music Man’ Meredith 


Mason City, Ia., June 10. 

Mason Citw is so civic-conscious 
| that it’s even willing to change its 
name to River City. The switch 
| is only a stunt, of course, but taken 
pretty seriously hereabouts 

It’s all in connection with the 
return here yesterday (Mon.) of a 
j favorite hometown boy, Meredith 
| Willson, whose smash Broadway 
|}musical, “The Music Man,” is 
Iocaled in River City, a transpar- 
ently undisguised version of Mason 
City. The occasion for Willisen’s 
| triumphal return is the annual 
Band Festival today (Tues.). 

In honor of Willson, this year’s 





The vote | Festival will feature a special band 


|was 1,127 for Abel and 1,050 for | consisting of 76 trombones and 110 


| Gersten. 


(Continued on page 58) 


|HIRE BANKER AS EXEC 
_ FOR STRATFORD, CONN. 


Stratford, Conn., June 10. 








Ballots cast for candidates on | the hit song, 


cornets, etc., thereby 


“" 


celebrating 
6 Trombones,” from 
| ““The Music Man.” Another wrinkle 
| is that a number of local residents 
|who resemble the “Music Man” 
star, Robert Preston, are being 
made up in costumes similar to 
|those he wears in the show, and 
| such other Broadway cast members 
|as Barbara Cook, David Burns and 


| Thomas M. Noone, formerly with | Eadie Hodges are likewise being 


the Internationa] Bank for Recon- | 
struction & Development (World | 
| Bank), has joined the American | which are integral elements in 


| 
| Shakespeare Festival Theatre here 
las executive director. He is re- 
sponsible to the board of trustees 


immortalized. 
Bands and barbershop quartets, 


“Music Man,” are hot stuff in these 


parts, 


so the tieup between the 
Festival and the Broadway show 


| and outranks Arthur Waxman, who) are naturals. The annual Festival 


has succeeded Morton Gottlieb as 
business manager. 

Dick Williams, who had been 
named by Festival publicity rep- 
resentative Frank Goodman to be 
resident p.a., has since withdrawn, 
|}and no successor to the late Don 
|Glenn has been hired. Eva Le Gal- 
lienne, who has been engaged for 
a leading role in “Winter's Tale,” 
is remaining in Hollywood for ad- 
ditional shooting on the Hecht- 
Lancaster fily edition of “Devil's 
Disciple.” 





brings bands frem 100 or more 
Iowa communities to compete and 
virtually the whole town turns out 
to whoop it up for the parade and 
the rest of the hijinks. 

It’s as commonplace as corn-on- 
the-cob, therefore, for Gov. Her- 
schell Loveless to have issued a 
proclamation officially renaming 
this River City for the day. If 
anvone had thought to suggest it, 
he’d doubtless have resigned as 
governor, designating Willson as 





his successor. 
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Re-Flect Bellamy Equity Prez 








———_ TT 
the regular ticket, which is re- 
garded as generally moderate ex- 
cept for a few exceptions, were as 
follows: Frank Maxwell, 1st vice 
president, 1,751; James Schlader, 
2d vice president, 1,695; Hiram 
Sherman, 3d vice president, 1,211; 
Lois Wilson, 4th vice president, 
1.137: John Effrat, recording secre- 
tary, 1,779, and Paul Dullzell, 
treasurer, 1,850. 

Also, principals for two years, 
Margalo Gilmore, 1,795 and Edith 
Mesier, 1,799; principals for five 
years, Peggy Cass, 1,328; Robin 





Continued from page 57 











Gravin, 1,485; Nancy Devlin, 1,544; 
Larry Gates, 1,679; Richard Kiley, 
1,373; Chester Morris, 1,784; Jean 
Stapleton, 1,375; Jeff Warren, 
1,503, and Ruth White, 1,602; cho- 


rus for five years, May Muth, 1,564; | 


Arthur Rubin, 1,138, and Eddie 
Weston, 1,182. 


Defeated independent candidates | 


and their respective votes were 
Jane White, 3d vice president, 761; 
Stephen Douglass, 4th vice presi- 
dent, 839; principals for five year 
council terms, Alan Bruce, 967; 
Zamah Cunningham, 731; Rowan 


| Tudor, 712; chorus for five-year 
council terms, Urylee Leonardos, 
738, and Julian Patrick, 702. 
There were 2,237 votes cast in 
the election, but 159 were declared 
invalid. The union's paid-up mem- 
| bership is about 8,000. 





TOURING SHOWS 
(June 9-22) 
Auntie Mame (2d Co.)—State Fair, 


». 
Mame (3d Co.)—Brandywine 
Musie Circus, Concordville, Pa. (10-22). 
| Diary of Anne Frank—National, Wash. 
| (9-14, closes). 
King and ¢ (CLO)—Curran, S.F. (9-21). 
Most sever Fella—Philharmopic Aud., 
L.A. (9-21). 
My Fair Lady (24 Co.)—Shubert, Chi 


(9-21). 

My Fur Lady (Canadian)—Playhouse, 
Winnipeg. Man, (9-14); Capitol, Regina, 
Sask. (16-18); Capitol, Saskatoon, sk. 
(19-21). 

Visit te @ Small Planet—Geary 5&.F. 
(10-21). 























Palmer's Mrs. Frank.” 


“The Mrs. Frank of 

Maria Palmer is love- 

ly in physical beauty 

and tenderness.” 
BOYD MARTIN, 


The Courier-Journal, 
Loulsville, Ky. 





“| will not lightly forget the charm, the 
almost incandescent spirituality of Maria 


WALTER O'HEARN, The Montreal Star. 












The William Morris Agency Proudly Salutes 


MARIA PALMER 


Nominated 


for the 


Sarah Siddons Award 


(Best Theatrical performance in Chicago during 1957-58 season ) 


“Best of 


“Miss Palmer carries her own kind of 
assurance for all as the practical mother 
... and reaches « powerful acting pitch 
when she confronts the bread-stealing 
Van Daan.” 

PHILIP K. SCHEUER, Los Angeles Times. 


“As the mother, Maria Palmer manages 
a serenity and a calmness in the face 
of disaster that desert her only when 
(Van Daan) starts stealing food from 
her children. Altogether an appealing 
job of acting.” 

HARVEY TAYLOR, The Detroit Times. 


“Maria Palmer who plays Mrs. Frank, 
is an actress of gentle charm with a 
core of firmness, all qualities the orig- - 
inal Mrs. Frank must have had.” 
ROSE MacDONALD, The Telegram, Toronto. 


Just Concluded 
a One Year Tour with the National Company of 
“DIARY OF ANNE FRANK" 


Thank You: Mr. Kermit Bloomgarden, Mr. Garson Kanin and 
Mn. and Mrs, Hachelt jor a rewarding experience. 


Maria Palmer as Mrs. Frank. She plays 
simply and with truth, and her voice is 
extremely charming.” 

—HERBERT WHITTAKER, 


“Maria Palmer's fine-drawn, 
Mrs. Frank is beautifully presented.” 
ELINOR HUGHES, The Boston Herald. 


the performances is that of 


The Globe and Mail, Toronto. 


patient 


"Best of the suporting 
performances is that of 
Maria Palmer, highly ef- 
fective and always cred- 
ible as the mother.” 
Kap. 
DAILY VARIETY. 


“Maria Palmer achieves 
a wonderful beauty and 
sensitivity as Anne's 
mother.” 


EUGENE LEES, 
The Loulsville Times. 


“The attractive Maria 
Palmer makes Anne’s 
mother an admirable 
and human person.” 


TONY ARMS, 


The Evening News, 
Harrisburg, Pa. 


M. P. 








een 











ee 


that the bastard child will not 
grow and flourish. _ 
Off-Broadway has flourished this 
season, however, to the tune of 
59 Equity-bonded shows, exclusive 
of the Phoenix Theatre, giving 
varying degrees and lengths of em- 
ployment to professional actors. 
Among the Equity employed have 
been players who rate featured, 


and sometimes starring, billing 
on Broadway, such as Claude 
Dauphin (“Clerambard”), Chester 


Morris (“Girl of the Golden West” 
and now “Blue Denim”), Larry Bly- 
den (“The Italian Straw Hat” and 
now “Who Was That Lady I Saw 
You With?”). 

Excluding stars attracted to the | 
Phoenix Theatre, among other ac- | 
tors working off-Broadway whose 
primary intent was hardly te 
“showcase” themselves have been 
Vera Allen, Edith Atwater, Mich- 
ael Constantine, Peter Cookson, 
Vicki Cummings, Michael Higgins, 
Mike Kellin, P. J. Kelly, Anne 
Meacham, Simon Oakland, Tom 
Pedi, Haila Stoddard, Douglas Wat- 
son, Nydia Westman, Nancy Wick- 
wire. 

The biggest brag off-Broadway | 
this season might well be that 29) 
new plays have been produced. | 
This is a distinct pendulum away | 
from a hitherto predominant pen-}| 
chant for revivals and is clearly a} 
healthy manifestation. The num-} 
|ber of emerging new playwrights | 
| has been minor, as it usually takes | 
la second, third and more plays to 
|establish a promising novice. 

On the other hand, George Pan- 
| etta’s late season entry, “Comic 
| Strip,” for example, netted the 
|unanimous endorsement of the 
|first-string critics. Reviewing 
| brethren of secondary stature) 
| tended not to concur, but sub-| 
}sequent Sunday pieces anent Pan- | 
jetta and play by Brooks Atkin- 
}son in the N.Y. Times and Walter 
|Kerr in the Herald Tribune es- 
| tablished the “Comic Strip” author! 
| as the off-Broadway playwright of 
| the season. 

| The Meade Roberts drama, “A 
|Palm Tree In A Rose Garden,” a 
|couple of strawhat seasons old, 
| arrived at the Cricket Theatre and 
|had a tolerable run after a pleasant 
leritical reception. Swiss _play- 
|wright, Friedrieh Duerrenmatt, 
was introduced to N. Y. audiences 
off-Broadway with his pithy “Fools | 
|Are Passing Through” a month be- 
fore his “The Visit” arrived illus- | 
|triously on Broadway with Lunt & | 


| Fontanne. 
| 











Marcel] Ayme’s “Clerambard” | 
|Skittled through the season at the | 
|Rocftop Theatre. Also, more was | 
| heard from the cryptic Samuel | 
Beckett at the Cherry Lane Thea- 
| tre, where his “Endgame,” scrupu- 
jlously staged by Alan Schneider, | 
| proceeded to titillate the eggheads | 
|and confound the hoi polloi., 

Two adaptations of “The Broth- 
|ers Karamazov” preceded the local 
jarrival of the film version. The pro- 
|duction at the Gate Theatre, adapt- | 
\ed by Boris Tumarin and Jack | 
| Sydow and tellingly staged by Tu-| 
|marin, had a deservedly lengthy | 
|run. Ben Hecht's lament for Max- | 
| well Bodenheim, ‘“Winkelberg,” | 
jfared only medium well at the 
|Renata Theatre, while Arnold 
|Perl’s early-season dramatization 
| of Sholem Aleichem’s “Tevya” 
| legends had a similarly disappoint- 
jing reception at the Carnegie Hall 
| Playhouse. 

Without Shakespeare, Shaw, et 
jal, who have become off-Broadway 
|traditions, the season might have | 
seemed incomplete. The Shakes- 
|pearewright’s mounted a _lustily | 
rousing “Julius Caesar,” while the | 
| N. Y. Shakespeare Festival went | 
|indoors for “Richard III” and “As 
| You Like It” at the Heckscher The- 
jatre after. romping on the Central | 
| Park grass during the long hot | 
summer. That kept Joseph Papp’s 
|faith in free Shakespeare alive, 
controversial and good, both in- 
doors and out. 

Shaw Cycle 

The Downtown Theatre inter- 
rupted its love affair with George 
Bernard Shaw long enough to 
| lease the premises to “The Boy 
| Friend.” However, in May the lat- 
ter transferred to the Cherry Lane 
Theatre so that another Shaw cycle 
might begin on East 4th St. 

Among other shows that by)! 
off-Broadway comparisons could be | 
|called hits were a pungently clear- 
eyed arena-staged revival of Ar- 
thur Miller’s “The Crucible” at the 
comfortable and convenient Mar- | 























'tinique Theatre, a satisfactory run’ 


| where the talent and personality 





Off-B’way Clicks, New Plays 


cottined in ha ————————s 





of “The Courageous One” at the 
consistently successful Greenwich 
Mews, “Children of Darkness,” in 
one of Jose Quintero’s impeccable 
revivals at Circle In the Square, 
and Tennessee Williams’ invasion 
of off-Broadway with two new one- 
act plays, under the collective title, 
“Garden District,” punctiliously 
staged by Herbert Machiz. 
Sponsors of “Garden District” 
brought the show into the tasteful 
York Theatre with an eclat resem- 
bling Broadway and, after a solid 
critical reception, figured the show 
to do some award-catching. How- 
ever, they were all, including the 
author, reportedly dismayed by the 
production's failure to garner any 
of the extra-curricular citations. 


Legit Followup | 




















Auntie Mame 
(BROADHURST THEATRE, N. Y.) 

The burning question at the 
Broadhurst Theatre just now is 
whether Beatrice Lillie will be- 
come “Auntie Mame” or whether 
“Auntie Mame” will become Bea- 
trice Lillie. When a decision has 
been reached, the long-run comedy 
hit may again settle down to zany 
normalcy. 

Miss Lillie is the third tocal in- 
habitant of the title role, Rosalind 
Russell and Greer Garson having 
preceded her in that order. Both 
Misses Russell and Garson suc- 
ceeded in melding their personali- 
ties with that of the volatile .chief 
character of the Jerome Lawrence- 
Robert E. Lee romp. Miss Lillie, 
however, is most famous for being 
Miss Lillie, and it is not imme- 
diately clear whether she can, or 
wants to, adjust that condition to 
the needs of this starring vehicle 

At her second performance of 
the part, it was not clear, either, 
whether she can, or wants to, learn 
the lines. In the ancient stage 
phrase, she was “winging it,” so 
much so that the prompter was of- 
ten physically visible to down- 
fronters, not to mention some- 
times more audible to theeaudience 
than Miss Lillie. 


As might be expected, however, 


|}and this may have been a consid- 


eration in casting her in this role, 
Miss Lillie is in good command of 


| the large amount of stage business 


with which the part is infused. She 
is the mistress of physical timing, 
and when she is secure with a line 
gag, she can drop it with devastat- 
ing drollery. 

If she could, or would, get com- 
plete control of the acting prob- 
lem, in fact, it wouldn't matter 
materially if the character emerged 
as more Lillie than Mame, for 


are great enough, it is legitimate 
for character and play to become 
secondary. 

Possibly matters will ultimately 
settle down this way, and certainly 
the tariff-paying audience deserves, 
and has a right to expect, smooth- 
ness rather than floundering. But 
if Miss Lillie could meet the mo- 
ment by becoming Auntie Mame, 
the play would unquestionably 
once again become prodigiously 
funny. Geor. 








Summer Transportation Problem? 
RELAX — KEEP FIT 


RIDE A BIKE 
HEADQUARTERS FOR RALEIGH 
SCHWINN—RU DGE—ROLLFAST 
HECTOR—HARTOG—COLUMBIA 


ALL SIZES AND MODELS 


OVERSTOCKED, MUST SELL 
GENUINE ENGLISH 
BICYCLES. ALL COLORS 
3-SPEED STURMEY 
ARCHER GEARS & HAND BRAKES 


$34.95 


REG, 869.95 
All Bicycles fully assembled not K D. 
SHOP US BEFORE YoU BUY 
WE SHIP ANYWHERE 
STUYVESANT BICYCLE & TOY 
142 FIRST AVE., N. Y. C. BET 8 & 9 ST. 
DAILY & SAT. TILL 7 PM 
THURS & FRI ‘TIL 9 PM. SUN 1! TO 5. 
AL 5 


200 














PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes ¢@ Distinctive 


Fountain Service. 
FREE DELIVERY OPEN SUNDAYS 


“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 éth Ave., Cor. 46 St., NEW YORK 
Telephone Plaza 7-0023 











BARGAIN PRICED! 


Monticello Summer Stock Playhouse avail- 
able for summer rental. Priced for immediate 
disposal. Must act at once. Golden oppor- 
tunity for a mature group. Seats 500. {i'2 brs 
from N.Y.C. Must see te appreciate. 


City Phone Country Phone 
CL 7-3112 Monticello 2895 
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SHUBERT THEATRE 
PHILADELPHIA 





THE SHUBERT THEATRE IN PHILADELPHIA WILL ENJOY A 


$400,000 FACE-LIFTING 


THIS SUMMER INCLUDING: 


INSTALLATION OF SUMMER AND 
WINTER AIR-CONDITIONING 


A NEW STAGE 

NEW DRESSING ROOMS 

NEW LOUNGES 

AND AN ALL-OVER MODERN NEW-LOOK 
Completion Date: August 15, 1958 


SAMUEL H. SCHWARTZ 


JUJAMCYN AMUSEMENT CORP. 


246 West 44th Street BRyant 9-5636 
Also Owners & Operators of: Colonial Theatre, Boston and St. James Theatre, New York 








Wednesday, June 4, 1958 


Although it was only lighted 16 
weeks, the Shubert Theatre paced. 
the boxoffice bonanza. The 1,870- 
seat theatre! (the town’s second 
largest house)2racked up a rich 
total of $832,000 with only six pro- 
ductions. Right from the start the 
Shubert got off to a runaway lead 
with Lena Horne’s starrer “Ja- 
maica,” which garnered $186,000 
In three weeks. 

The Jose Ferrer production, 
“Oh, Captain,” twice set the house 
record at the Shubert during its 
two-week stay, drawing $63,200 in 
its second frame and departing for 
Broadway with $134,000 in its cof- 
fers after 17 performances here. 

The year’s top grosser was “The 
Music Man.” This musical was on 
Guild subscription and scaled low- 
er than “Jamaica,” but managed 
to clock up $206,000 during its 
four-week stay. “Say, Darling” in- 
terested local playgoers to the 
tune of $168,000 in four weeks at 
the Shubert.3 





1 Correction: 1905 seats 
2. Largest legitimate theatre 
3 Best location in Philadelphia 
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‘Captain’ $47,900, ‘Darli 


Hayes-Healy $28 000, Blue’ $16. 200 Off-Broadway Shows 


Biood Wedding, 


Business slipped again last week | $2,000; previous 
for several Broadway shows. A few 
entries registered increases over 
the previous stanza, with grosses 
boosted by a weekend b.o. spurt. 
An influx ef buyers in town this 
week is expected to provide a final 
business hypo before the anticipat- 
ed summer ceave-in of all but the 
powerhouse offerings. 

Of 20 shows on tap, six were in 
the capacity groove. They were 
“Look Homeward, Angel,” “Music 
Man,” “My Fair Lady,” “Sunrise at 
Campobello,” “Two for the See- 
saw” and “Visit. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


wk; 652 p) ($8.05; 


ous week, $35,900 


152). Nearly 
week, $10,000 


Nearly $41,300; 


$40,500. 


wk; 196 p) ($8.05; 
(Robert Preston). 





Closes next Saturday (14). 58 
Li’! Abner, St. James (MC) (82d 


Look Back in Anger, Golden (D) 
(36th wk; 287 p) ($5.75; 800; $25,-| 
$10,200; 


Look Homeward, Angel, 
more (D) (28th wk; 220 p) ($6.90; | 
1,076; $40,716) (Anthony Perkins). 8-58). 


Music Man, Majestic (MC) (25th | 


previous week, $69,500. Student} 


3,203). 
Ww “oy $44,800. 


house (3-31-58). 


week, $3,000. 


1,614; $58,100). 


previous | 
Barry- 58). 


previous w aed 


1,626; $68,658) | °5 
Almost $69,100: | 


| 900) (Peter Lind 
| Healy). a 
| week, $28,1 


Actors 


li = (37th wk; 292 p) ($8.05; 1,404; 
Almost $45,600; previous 


Who Was That Lady? Beck (C) 
| caat h wk; 112 p) ($6.90; 1,280; $47,- 
Hayes, 
$28,000; previous 


Children of Darkness, 


Mary 


Circle in| | proved in its second week on The- 


Almost $33,400 on twofers; previ- the Square (2-28-58). 
on twofers. Comic Strip, Barbizon Plaza 
(5-14-58). 


Crucible, Martinique (3-11-58). 
Garden District, York (1-7-58). 
Ionesco Plays, Sullivan St. 


Shaw Series, Downtown (5-12-58). | 
Threepenny Opera, deLys (9-25- 


“Ulysses, Rooftop (6-5-58). 
CLOSED LAST WEEK 
Sign of Winter, Theatre 74 (5-7- 





MC (Musical-Comedy), MD (Musi- pert are reducing take $37.50 per | 5. 
) _| performance. 
cal-Drama), O (Opera), OP (Op-| "My Fair Lady, Hellinger (MC) | 
— 1 (117th ~wk; 931 p) ($8.05; 1,551;| mas 
her pene: Se ee, sine at $69,200. | British Shows 
refer, respectively, to weeks played,| " @h Captain, Alvin (MC) (18th | 


number of performances through 
last Saturday, top prices (where | 990). 
two prices are given, the higher is | week, $59,300 
for Friday-Saturday nights and the | 





lower for 
of seats, 
Price 
5% City tax, but grosses are net; 300 
i.e., exclusive of tares. 

Auntie Mame, Broadhurst (C) 
(78th wk; 613 p) ($6.90; 1,214; $46,- 
500) (Beatrice Lillie). Around Nearly 
$43.000: previous week, $39,600. | $44,500. 
Exits June 28. 


weeknights), 


76 p) ($7.50; 
| Dovid Wayne, 
$41,700; 


wk; 636 p’ ($8.05; 
(Judy Holliday). Over 
previous week, $47,200. 
wk: 116 p) ($5.75-$6.90; 996; $31,-| 000) (Helen Hayes 
500). Over 
$17,900 for nine performances. 
. Dark at the Top of the Stairs, | 
fusic 
($5.75-$6.90; 1,010; $33,000). 
ly $27,500; previous week, 
Jamaica, Imperial (MC) (32d wk; Visit, 
252 p) ($8.35; 1,427; $63,000) (Lena| wk; 40 p) 
Horne, Ricardo Montalban). Over | (Alfred Lunt, 
$40,000; previous week, $44,000. 
Jane Eyre, Belasco (D) (6th wk; 
44 p) ($5.75; 1,037; $31,582). Around 


Se 


Near- | 700) (Henry 
($8.50; 


| 900 with parties. 











NATIONAL TOUR NOW BOOKING 
TOUR BEGINS OCTOBER Ist 


LN, ABNII 


AN OR/ G/NAZL MUS/C Az 


LEE GUBER, FRANK FORD & SHELLY GROSS 
in association with 
WORMAN PANAMA, MELVIN FRANK & MICHAEL KID 


An Original Musical Comedy 


too by NORMAN PANAMA & MELVIN FRANK 
Based On The Characters Created by AL CAPP 
Based On Direction and Chervography by MICHAEL KIDD 
tyries by JOHNNY MERCER 
mesic by GENE de PAUL 
Scenery ond Lighting by WILLIAM ana JEAN ECKART 
Costumes Designed by ALVIN COLT 
Orchestrations by PHILIP J. LANG 


— : 





wk; 143 p) ($8.35-$9.2@; 1,331; $60,- | 
Nearly $47,900; previous 


Romanoff and Juliet, Plymouth | 
number |(C) (35th wk; 276 p) ($5.75-$6.25; | 
cepacity gross ‘and stars. | 1,062; $36,625) (Peter Ustinov). 

includes 10% Federcl and} |mast $21,700; previous week, $22 


“ons Darling, ANTA (MD) (10th | 


Sunrise at Campobello, Cort (D) 
Bells Are Ringing, Shubert (80th | (19th wk; 148 p) ($6.90; 1,155; $38.- 
1.453; $58,101) | 328) (Ralph Bellamy). 
$46,500; | 800; previous week, $37,500. 

Time Remembered Morosco 
Blue Denim, Playhouse (D) (15th | (30th wk; 239 p) ($9.60; 946; $43,- 


$16,200; previous week, Nearly $26,000; previous week, $24,- 
Closes next Saturday (14 
Two for the Seesaw, Booth (CD) 
Box (D) (27th wk; 212 p) | (21st wk; 164 p) ($6.90; 
Fonda). 
$28, 000. | 100; previous week, same. 
Lunt-Fontanne 


| Nearly $52,400; previous week, $52,- 
West Side Story, Winter Garden 





At Drop of Hat, 


Big Tickle, Duke 


Al- | 


*Dear Delinquent, 








(Figures denote opening dates) 


LONDON 
Any Other Biz, Westminster (4-10-58). 
Foriune (- ‘ 
Bells Ringing, Coliseum (11-14-57 
York’s (5-23- 38). 
Breath of Spring, Cambridge (3-26-58). 
Boy Friena. Wyndham's (12-1-53) 
Aldwych (6-5-57). 
Dock Brief, Garrick (5-20-58) 
Duel of Angelis, Apollo (4-24-58). 
Expresso Bongo, Saville (4-23-58). 


24-5 


_ 1185; $50,460) Flowering Cherry, Haymarket (11-21-57). 
Vivian Blaine).| George Dillon, Comedy (5-29-58). 
previous week, Grab Me a Gondola, Lyric (12-26-56). 


Mousetrao 


Party, New 
Almost $37,- hg 


(C) 


Roar Like a Dove, 


Richard Burton). 


780; $31,- 
Over $32,- 


*Transferred 


Closes July 5. 





Free As Air, 


(5-28-58) 
Plaisirs De Paris, Wales (4-20-57). 
Rape of Belt, ‘tow (12-12-57). 
Repertory, Old Vic (9-18-57). 

Phoenix . 25-57). 
Salad Days, Vaudeville (8-5 

Simple Spyman, Whitehall 3 19-58). 
Something’s Burning, Arts (6-3-58). 
Speaking of Murder, St. Mart. (6-4-58). 
*Touch of Sun, Princes (1-31-58). 
Tunne! of Love, Majesty’s (12-3- 57). 
Variation on Theme, 
Verdict, Strand (5-22-58) 

Where's Charley, Palace (2-20-58) 
You Can Have Body, Vic. 


(D) (5th 
1,402; $52,100) Velvet Shotgun, 
Lynn’ Fontanne). Ah, — Folie, Wint. 


Globe 


Moscow Arts, Sadler’s (5-15-58) 

Amoassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58), 
Not in the Book, Criterion (4-2-58). 


(5-8-58), 


Pal, (6-2-58). 


SCHEDULEO OPENINGS 

Duchess (6-11-58). 

Gard. (6-28-58). 
LOSED LAST WEEK 

Bride & yo ty Duchess (12-19-56). 

Savoy (6-6-57 

Simply Heavenly, Adelphi (5-20-58). 








AVAILABLE 


AUDITORIUMS 


AND 


ARENAS 


AS WELL AS 
THEATRES 
FOR DATES: 
BROADWAY 
THEATRE 


he \' 


4 


\ 














| Was uneven last week, as per the 
Play- Light Opera subscription offerings 


Boy Friend, Cherry Lane (1-25- | receipts held steady or inched up, 


(6- 3-| so-so pickings in another company 


Playboy West’n World, Tara (5-| partford. 


| (Cyril 





=i ard Rodgers, 





Road Biz Spotty; Coast 





Improves; 


Bennett- Mame’ $31,400 in Memphis 


Business on the road generally 


|seasonal pattern. For the Civic 


jin San Francisco and Los Angeles, 


and “Visit to a Small Planet” im- 
|atre Guild-American Theatre So- 
|ciety subscription in Los Angeles. 

All three of the other tourers 
slipped. Constance Bennett did 
passably in “Auntie Mame” in 
| Memphis, while Sylvia Sidney had 





of the Patrick Dennis-Jerome Law- | 
' rence- -Robert E. Lee comedy in 
“Diary of Anne Frank” | 
sagged in its first week off sub- | 
| scription in Washington. 
Estimates for Last Week 
Parenthetic designations for out- | 
of-town shows are the same as for 
Broadway, except that hyphenated | 
T with show classification indicates | 
Tryout. Also, prices on touring) 
shows includes 10% Federal tax | 
and local tax, tf any, but as on | 
Broadway grosses are net; i.e., ex- 

clusive of taxes. 
LOS ANGELES 


Most Happy Fella, Philharmonic | 
Aud. (MD) (3d wk) ($6-$5.50; 2,670; 


$73,500). Over $70,200 on CLO 
subscription. Previous week,} 
$70,000. 


Visit to a Small Planet, Hartford 
(C) (3d) ($5.50-$4.95; 1,024; $26,000) 
Ritchard). Over $24,000. 
Previous week, $22,800 on Guild- 
ATS subscription. 


SAN FRANCISCO 
King and I, Curran (MD) (2d wk) 
($6-$5.50; 1,758; $58,000) (Cameron 


R&H Likely Changing 
‘Flower Drum Song’ Tag 


A title change is understood to 
be in the works for “The Flower 
Drum Song.” The tag for the up- 
coming Broadway musical version 
of C. Y. Lee’s book, which is also’ 
the title of a 600-year-old Chinese 
folk song, is considered a bit too 
obscure for the Main Stem market. 

The tuner, with music by Rich- 
book by Oscar Ham- 
merstein 2d and Joseph Fields and 
lyrics by Hammerstein, is sched- 
uled to open Nov. 20 at the St. 
James Theatre, N.Y., under the 
R&H banner. Incidentally, an ar- 
rangement of the Chinese folks 
song by Modoi Evelyn was pub- 
lished in 1945 by Carl Fischer, Inc. 


Set D’Annibile’s ‘Montage’ 
For Off-B’way Next Fall 


“Montage,” a play by actor Al- 
bert D’Annibile, is scheduled for 
off-Broadway producing next fall 
by Fred Baker, stage manager at 
the Ogunquit (Me.) Playhouse this 
summer. The producer, who also | 
was stage manager for several re- | 
cent Broadway productions, has 
formed the American Stage Co. to | 
present the vehicle at the Gate | 
Theatre, N. Y. 

The play will also have music by 
Billy Byers, a composer, arranger 
and trombonist with the Johnny 
Richards band. 











SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 
Grand Hotel, 46th St. (9-25-58). 
Swim in Sea, Lyceum (9-30-58). 
Goldilocks, Lune-Fontanne (10-9-58). 
Touch of the Poet, Hayes (10-12-58). 
Girls In 509, Belasco (10-15-58). 
Patate, Miller (10-16-58). 
Once More With Feeling, Nat’l (10-22-58). 
Pleasure of His Co., Longacre (10-22-38). 
Marriage-Go-Round, Plymouth (10-29-58). 
Man in Dog Suit, Coronet (10-30-58). 
Flower Drum Song, St. James (13-20-58). 
Cold Wind & Warm, pterease (12-4-58). 
Whoop-Up, Shubert (12-18-58). 
OFF-BROADWAY 
Making of Moo, Rita Allen (6-11-58). 
Shaw Repertory, Gate (6-25-58). 
Guests of Nation, Marquee (6-26-58). 
Foote One-Acters, Sheridan Sq. (7-1-58 
Man Who Never Died, Jan Hus (10-21- 30). 
Salad Days, Barbizon-Plaza (11-11-58). 





| (single 


Mitchell, Gisele MacKenzie). Over 
$54,000 on CLO subscription. Pre- 
vious week, $54,000. 





CHICAGO 
My Fair Lady (2d co.), Shubert 
(MC) (31st wk) ($7; 2,100; $72,979). 
Nearly $64,300. Previous week, 


| $67,000. 





MEMPHIS 
Auntie Mame (2d co.), Ellis Aud, 
wk) (Constance Bennett), 


Over $31,400. Previous week, 


| $59,000, at the Aud., Denver. 





WASHINGTON 
Diary of Anne Frank, National 
(D) (3d wk) ($4.95-$4.40; 1,677; $44,- 
| 000). Over $17,000. Previous week, 
| $23,400 on Guild-ATS subscription. 
Lam next Saturday (14), ending 
tou 





HARTFORD 
Auntie Mame (3d co.), Bushnell 
Aud. (single wk) (Sylvia Sidney), 
| Over $18,700 in six performances. 
Previous week, $21,000 at the Royal 
Alexandra, Toronto, 





— -_______ | 


Off-B’way Flops 


Continued from page 57 














Thomson. It’s figured the produc- 


tion may eventually pay off on the 


basis of a possible film sale and 
other contemplated productions. 
“Clerambard,” capitalized at 
$22.000, cost only $14,409. That 
means the show, which was re- 
garded as one of the strongest- 


| pulling off-Broadway items of the 


season, earned an operating profit 
of about $8.000 during a 25-week 
run at the Rooftop Theatre. The 
top weekly gross was $7,441 for an 
operating profit of $1,671. The 
operating profit, however, went as 
high as $1,961 on a $7,017 gross. 

The operating expense on “Cler- 
ambard” averaged $5,000 weekly, 
considered high for off-Broadway. 
Although Norman Denny and AIl- 
vin Sapinsley received program 
credit for adapting Marcel Ayme’s 
French play, it's understood that 
Kerz also was involved in the 
adaptation and translation. Inci- 
dentally, the author royalties 
totaled around $8,000, probably 
ranking with the highest paid on 
any off-Broadway production. 

The top-budgeted off-Broadway 
entry of the season, with a $50,000 
investment, was “Girl of the 
Golden West.” while “Conversa- 
tion Piece” was next with a $32,200 
capitalization. Banner Productions, 
which presented “Tevya and His 
Daughters” as part of a multiple 
project at the Carnegie Hall Play- 
house, operated on a $31,000 stake, 

Investments in other shows in- 
|clude $9,250, “Ardele”’; $10,000, 
“Bonds of Interest”; $10,000, “Boy 
Friend”; $10,000, “Comic Strip”; 
$20,000, Cricket Theatre and the 
production there of “Palm Tree in 
a Rose Garden”; $17,500, “Cruci- 
ble”; $15,000, “Garden District”; 
$14,300, Gate Theatre and $6,500 
for the production there of 
“Brothers Karamazov"; $7,020, 
“Judge.” and $6,500, “School for 
Wives.” 

Also, $14,400, “Country Wife”; 
$11,000, “Saturday Night Kid”; 
$10,000, “Trial of Dmitri Karam- 
zov'’;; $12,500, “‘Winkleberg” and 
$17,500, “Kaleidoscope.” 


ee 


FOR RENT 


Twe floors, one with large Stage 
Suitable for Theatre Group. Located 
Midtown Manhattan 
Box V-835-58 VARIETY 154 W. 46th 
Street, New York 36. 
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from Broadway shows 
Individually or in large lots 
can be inspected at STAGE COSTUMES, INC, 
3 West 61 St., New York 23, 


or contact JOHN SHUBERT at 
234 West.44 St., New York 36, N. Y. Circle 6-9500 
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‘9 Lives of Mike Todd’ Africa, and some years later in 
Random House has scheduled the | Texas City, being knocked flat by 
posthumous publication of “The;an explosion, and getting off the 
Nine Lives of Michael Todd” by | ground to get her story in to INS. 
Art Cohn for October. Both the And Davis J. Walsh who helped 
subject and his biographer crashed’ make sports writing a profession. 
in the same plane. “I thought of Bill Hutchinson 
RH also bringing out John Chel- driving the opposition nuts at the 
lon Holmes’ novel, “The Horn”; | Scopes trial and getting great war- 
“Four Plays By William Inge” ‘said|time beats on the capture and 
plays being “Come Back Little} execution of the Nazi submarine- 
Sheba,” “Picnic,” “Bus Stop” and/landed saboteurs, and the deci- 
“The Dark at the Top of the|sion to retain Hirohito on his 
Stairs”), along with the book ver-| throne. 
sions of two current Broadway | “I also thought of Richard Tre- 
plays, Norman Krasna’s “Who Was | gaskis, Jack Mahon and Bob Brum- 
That Lady I Saw You With?” by, on Guadalcanal; of Pat Robin- 
and “Biue Denim” by James Leo} son in the New Guinea jungles; of 
Herlihy and William Noble. Budd Lee Van Atta, flying on so many 
Schulberg’s screenplay, “Across | bombing and strafing missions that 
The Everglades,” ts also being|MacArthur ordered him grounded. 
brought out between hard covers.| And of the incomparable H. R. 





|current analyses of dramaturgy. 
| Priestley’s book derives from a lec- 
| ture delivered at the Old Vic, Lon- 
| don, in 1956. Busfield, 
speech prof at Michigan State U. 
writes mainly for the novice. 

The Priestley dissertation is 
|sprightly, informative. Much space 
is used to berate Broadway eco- 
|nomies and to condemn the “stran- 
glehold” of critics over the drama 
in America. If somewhat rambling, 
Priestley's tome 
makes many points of value to the 
embryonic writer. By comparison, 


considerabie to the 
(William Archer, George Pierce 
Baker) schools of 
While it is no doubt good for the 


traditienal 


the drama on such a basis, the mar- 





nevertheiess | 


Busfield’s work is pedantic, owing | 


beginner to have understanding or | . 
| Her name was Mrs. Mary Belle Micallef, descendant of David Poe, 








saat’? SCULLY’S SCRAPBOOK 


++ By Frank Scully Sh nh 





Riverside, Calif., June 10. 

If news is still what happened yesterday maybe I have the straight 
of what happened to Edgar Allan Poe. It happened 149 years ago, but 
since I learned about it only yesterday, that’s what makes it hot news. 

I was in the lobby of the famed Mission Inn. I was invited to talk 
on publicity to 100 women who were officers in various organizatidns 
from Needles to San Diego. 

Afterward, a grandmotherly-looking woman, dressed in biue, asked 


;me if she could talk to me. Well, when you talk, you're only saying 


plevuritineg | what you already know, but when you listen you may learn something. 
\ i £.! 


So I listened. She began giving me the true story of Edgar Allan Poe 
—right out of the skeletons in the family cleset. 


Knickerbocker and the irrepressi- 
Philly Still Strikebound ‘ - 


ble Sammy Schulman. 


ket for plays today admits scripts | who was born in Ireland, migrated as a wheelwright to America and 
vastly experimental in nature, and} became Washington's quartermaster general during the Revolution- 


many current hits would defy all) ary War. When he was 72 the War of 1812 broke out and Gencral Poe 
rules and observations Busficid sets | was back in biz again. 


forth. Book woul t i 
no catalyst to ey eng The old man was a great friend of Washington and Lafayette. In 
to work—as, for example, he mizht | fact, when Lafayette stopped in Baltimore on his way to join the rev- 


find in Walter Kerr’s “How Not io | olutionary army a ball was given in his honor. One of the ladies, noting 


Federal mediators will meet “The memory of Pete Huss, 
again today (Wed.) with the three | Frank Conniff, Larry Newman, 
strike-bound Philadelphia - area Graham Hovey, Joe Smith, Bill 
dailies. An effort was made on} Hearst, Lee Carson, Joe Willi- 
Monday (9) to negotiate peace but! combe and the others who went 
illness of Stewart Hooker, person-| with the troops from the beaches 


nel manager of Philly Inquirer, 
caused a delay. Teamster strike 
produced the suspension of deliv- 


ery of the Inquirer, Evening Bulle- | 


tin and Camden Courier-Post. 

Result of the strike brought ac- 
celeration of news COverage by 
town’s radio and tv outlets with 
considerable new biz from dept 
stores, discount houses and lecit 
and film establishments. 





McCrary’s N.Y. Trib Post? 
Tex McCrary, vet newspaper 
editor, author, broadcaster, pub- 


licist and friend of many powerful | 
Republicans, is reported going in| 


as either managing editor or pub- 
lisher of N.Y. Herald Tribune. 
Friend of John Hay (Jock) Whitney, 
Ambassador to Court of St. James, 
who recently invested in the Trib's 
financial setup ($1,800.000 worth), 
McCrary appears a plausible choice 
to step into an executive niche 
on the Gotham daily. 

Both Tex and Jinx (Falkenburg’, 


his frau, are reportedly winding | 


up their daily WRCA-TV and AM 
stints effective July 29. McCrary 
also operates his own public rela- 
tions outfit under name of Publici- 
ty Associates. 


to Berlin filled the cranial room | 
; where proud thoughts are stored.” 


Shipley’s Books 


Joseph T. Shipley, drama critic | 


of The New Leader, who has been 
on leave this past theatrical season 
—the paper used guest critics—re- 
sumes covering the drama next 
season. 

Meantime, as result of a nine- 
month world tour, he has come up 
with two books (one for David Mc- 
Kay publication) and sundry maga- 
zine articles. 


Peter Noble’s Memoirs 


| British author, journalist and tv} 


personality Peter Noble has pub- 
lished his autobiography, “Reflect- 
,ed Glory” (Jarrolds, London; $3), 
the story of his career in show 
busines over the past 15 years. 


Formerly an actor, he became a | 


show business journalist and has 
been writing a theatre and film 
column for “What's On In London” 
| since 1943. He has also written a 
| dozen books on show biz subjects, 
{including biographies of Bette 
| Davis, Erich von Stroheim, the late 
‘Ivor Novello and Orson Welles. 
Currently heard every Saturday 


Write a Play” (1955), or John van 
Druten's “Playwright at 
(1953); nor is Busfield the master 
of his subject in the manner of 
John Howard Lawson in “Theory 
and Technique of Playwriting and 
Screenwriting” (1949). 

In summation, Priestley talks 
Busfield attempts to blueprint 
dramatic writing. This proves to 
be almost an impossible task. 

Rodo. 





‘Will Overhead’ Wins By A Wire 

The Walsenburg (‘Colo.) World- 
Independent has reverted from a 
five-days-a week publication to a 
weekly. This fact in itself is not 
much of an item for Vanrtery, but 
/a tale of “Will Overhead” is. 
| The paper had an editor who had 
not had contact with wire services. 
The daily was getting the “pony” 
service, with items coming in at 
10 a.m. and noon. On Memorial 
Day, 1933, the Associated Press 
editor in Denver put a note at the 
end of the noon report readings: 
“Will Overhead winner Indianapo- 
lis speed race.” And that is just 
what the bannerline and the para- 
graph following said: “Will Over- 
head Wins Indianapolis Speed 
Race.” 

By the fime the “overhead” came 
along, the paper had been printed 





| how sad he acted, asked the reason. 
Work” | 


“I cannot enjoy the gayety of this scene,” said Lafayette, “while 


| So many soldiers are in want of even clothes.” 
| “We will supply them,” he was told. 


The next morning the ballroom had become a clothing factory. Gen. 


| David Poe was tapped for 500 bucks by his wife who then bought the 
|cloth and cut 500 uniforms. 
about his craft, often prilliantiy. | 


This happy warrior was the father of six children. The fourth was 


|/named David Poe Jr. He became an actor—the father of Edgar Allan 
| Poe. 


The General's Son Tries Trouping 


David Poe Jr., was a good amateur at the Thespian Club, but when 


he ran away from studying law and played in “Wild Gallant,” a part 
that required little acting on his part. the old general figured it was 
| best to let him shift for himself. 

| Now the switch comes just about here. Stories have becn going 
|around for a century that the poet was 2 poor little bastard, born in 
| Greenwich Village at 1342 Carmine St., his mother being a Miss Ar- 
‘nold with whom presumably his father was in love, without benefit of 
clergy, on and off the stage. 

| Actually, his mother had been the widow of an actor named C. D. 
| Hopkins. In February, 1806, the widow married David Poe Jr. A year 
|later they had one son named William who died quite young and on 
| Jan. 19, 1809 (in Boston, not Greenwich Village), they had a second 
| son, They called him Edgar. After Edgar came a daughter who, as the 
| phrase of the day went, “died mad.” 

Between 1806 and 1809 is a long gap for a child of legitimately-mar- 
ried parents to be born to them out of wedlock. Short of a divorce 
and subsequent remarriage it couldn't be done. 

Elizabeth Arnold Hopkins Poe, Edgar's mother, came from a family 
long in show biz in England. Her mother, Mrs. Arnold, played in Cov- 
ent Garden before opening in Boston and New York. 
| Enter Edgar Allan Poe's Mother 
| In June 1797, Mrs. Arnold’s daughter Eiizabeth made her first ap- 


| and Sunday on the BBC “Movie Go 
For Whom The INS Bell Tolls | Round,” he is also a radio disk- 
Time Magazine's toot on the | jockey with “Ebony Express” and 
Bronx kazoo when the Interna-| “Guess Who? 

tional News Service (Hearst) col- | 
lapsed the other day via a merger | 
of its remnants with United Press| Rosaire Dion-Levesque of Nash- 
was dour, in part as follows: ua, N. H., French author and poet, 
“To compete with the AP’s /|has published a 933-page volume, 
thoroughness and the UP’s | “Silhouettes Franco-Americaines,” 
color, INS fell back on splash- containing nearly 300 biographies 
and-dash journalism. On a cor- . — “| — origin — 

; : } ave achieve ame in vario' 
onation Slory. editors could | elds of endeavor, including. dra 
sions of the cathedral, the UP | matics, music. the cletgy, profes; 

for the mood of the ceremony, — s ae 


sports. 
and the INS (sometimes) for P 


: < Some of the personalities in- 
an interview with the barmaid | cluded in the book are Gen. Curtis 
across the way.” 


| Lemay of the U.S. Air Force, Will 
Some of the Hearstmen were Durant, Augustus St. Gaudens, 
furious at the comment, the fold John Kerouac, author of “The Su 
of the deficit operation being suf- | terraneans;” Robert Fontaine, 
ficiently galling by itself, plus the | Rudy Vallee, Eva Tanguay, Wilfred 
engendered ill-will of the Wire| Pelletier, Frederick Dumaine, Er- 
Service Guild. Guild did not so | land Goyette, Conrad Thibault, Lou 
much complain of the economic | Boudreau, Leo Durocher, Napoleon 
necessity of dumping INS as of the | Lajoie and Jean Garand. 
repeated denials solemnly given by This is the ninth publication by 
the various officials including | Dion-Levesque, who is a columnist 
Kingsbury Smith, also the use of |for La Patrie, French language 
private detectives, on the final day, | daily newspaper in Montreal, and 








Franco-American Who's Who 





and delivered. Other papers said | Pearance at a concert. On the same program Mrs. Arnold sang a dilly 
that Lou Meyer was the winner. | called “Nobody Coming To Marry Me,” but her pianist played it 
The following year, in a story just! straight. His name was Teddy Tubbs. He married her and they set up 
prior to the running of the Ken- a theatre in Portland, Me, 

tucky Derby, a wag in the AP office| One winter in Maine and the trio of Mr. Tubbs, Mrs. Arnold and the 
added to his story: “Will Overhead | peautiful Miss Arnold had had it. They went back to Boston and later 


to supervise employes as_ they 
cleaned out their desks. 
To strike the sentimental note 


for the oldtimers in the INS family, | 


Bob Considine came forward with 
a retrospective piece, running in 
part as follows: 

“The men and women who sat in 
our silenced news rooms and read 
that farewell nose-thumbing felt 
more than anger. Many of them 
were seasoned at their trade when 

ou, in all probability, were mak- 


y 
ing your first little jabs at a type- | 


writer. Their anger was tempered 
by a pity born the sadness that 
one feels in the face of flippant 
ignorance. 

“For one, I thought of Floyd 
Gibbons going down on one of the 
first ships torpedoed in World War 
I and surviving to write a brilliant 
story for INS. And of Jimmy Kil- 
galien tracking down Samuel In- 
sull in Greece and practically 
bringing him back to trial, after 
turning him into a kind of leg-man 
for INS. And Inez Robb in North 


AUTHORS WANTED 
BY N.Y. PUBLISHER 

New York, N,Y, — One of the na- 
tion’s largest book publishers is seek- 
ing book-length manuscripts of all 
types — fiction, non-fiction, poetry. 
Special attention to new writers. For 
more information send for booklet VT 
—It’s free. 
Vantage Press, 6253 Hol!tywood Blvd., 

Hollywood 28, Calif. . 











Office: New York 


assistant editor of Le. Bayou, 
| French publication of the Univer- 
sity of Houston. 


$16,500 Award Vs. Philbrick 

Herbert.A. Philbrick, Rye Beach, 
N. H., former FBI counterspy and 
‘author of “I Led Three Lives,” 
| from which the tv series stemmed, 
was directed to pay Attorney Moses 
| Frankel, Wakefield, Mass., $16,500 
| by a jury in Boston Federal Court. 
| The jury awarded Frankel $15,- 
|000 for legal services rendered to 
|Philbrick in Connection with the 
| publication of “I Led Three Lives,” 
and $1,500 for expenses. The jury 


| decided that Frankel was not en- 


| titled to an award for his services 
as an agent in connection with tv 
showings of Philbrick’s experi- 
ences as a counterspy. 

The jury awarded Frankel $1:,- 
000 as “fair and reasonable” com- 
pensation for services he  per- 
formed for Philbrick as his attor- 
ney, but turned down Frankel's 
claim that there had been an oral 
agreement whereby he would get 
1712% of Philbrick’s earnings un- 
der the contracts. The jurors found 
there had been an implied contract 
covering Frankel’s services as an 
attorney. 





Books on Dramatists’ Art 
“The Playwright’s Art” by Roger 
M. Busfield Jr. (Harper; $4) and 





“The Art of the Dramatist” by J. B. 
Priestley (The Writer; $2.75), are 


not entered in the Kentucky 
Derby.” 





CHATTER 
United Press Assn., a New York 
corporation, filed a certificate of 
change of name, with the Secretary 
of State in Albany, to United Press 
International Inc. Baker, Hostetler 


ing attorneys. 

Mary C. Ryan, 26, Pan Am air- 
line hostess on her first flight to 
Accra, Ghana, who drowned while 
swimming there last week, was a 


b-{ sister of writer Cornelius Ryan, 


formerly with Collier's. 

Truman Capote has MCA’s Aud- 
rey Wood to agenting theatre and 
film rights to his forthcoming novel, 
“Breakfast at Tiffany's,” to be pub- 
lished by Random House in the falf. 
Harper’s Bazaar relinquished its 
serial publication rights on the 
ground that it was too hot for its 
pages. 

Certificates for changes of loca- 
tion of three. Gannett paper cor- 


porations, The Sartogian Inc., 
Binghamton Press Co. Inc., and 
Ithaca Journal-News Inc., from 


Monroe County ‘Rochester, head- 
uarters of the chain) to Saratoga 
prings, Binghamton and Ithaca, 
respectively, have been filed with 
the Secretary of State in Albany. 
Nixon, Hargrave, Devans & Dey, 
Rochester, recording attorneys. 








Copyright Analysis Due 


The R. R. Bowker Co., in co- 
operation with the Copyright 
Society of America, will pub- 
lish in August “The Universal 
Copyright Convention: An 
Analysis and Commentary,” by 
Dr. Arpad Bogsch. 

In what is said to be the first 
treatment of its kind, Dr. 
Bogsch, legal advisor in the 
copyright office of the Library 
of Congress, interprets the 
new copyright law for those 
who deal in literary properties 
on an _ international basis. 
Book, although strictly legal 
in approach, is said to contain 
practical advice for the lay- 
man. An introduction has been 
written by Prof. Walter Deren- 
berg, president of the Copy- 
right Society of the U.S.A. 





& Patterson, of Cleveland, record- | 


| headed south, stopping at New York, Baltimore and Washington. Their 
|company was badly decimated by yellow fever. The rest went south 
| to Charleston and worked the whole winter there. 

Somewhere around 1797 Poe’s maternai grandmother and Mr. Tubbs 
| disappeared from history. Young Miss Arnold trouped north and acted 
|for four years around Philly and Washington. There she married Hop- 
| kins. He didn't live many years. Then she married David Poe Jr., who 
| broke into show biz in Charleston, S. C., on Dec. 1, 1803. By stages the 
| couple worked north to Beggfon where they were welcomed by the Ush- 
jers, who were old friends of “rs. Poe from the days when she was 
Miss Arnold. The Poes lived wiih the Ushers for three years and that’s 
| where their sons William and Edgar were born. 
| Edgar’s father died when he was a few years old and his mother 
| didn’t live much longer, so he was adopted in Richmond by his god- 
|parents, Mr. and Mrs. John Allen. Allen was a well-to-do tobacco 
; merchant. 

} Brat, But Legit 

The Allens spoiled Edgar until he took on all the attributes of an 
imperious brat. They went to England for several years and put him in 
school near London. There he became a good student and a good ath- 
lete, but more unpopular than ever. He pulled a “Young Woodley” and 
| fell in love with a mother of one of his fellow students. When she died 
| he mourned at her grave for davs. 
| Back in America at the age of 17, he matriculated into the new Univ. 
| of Virginia which Thomas Jefferson founded. He gambled and drank 
{so mu¢h while there that the college gave him the gate. His foster 
| father refused to pay his debts of honor so the kid enlisted in the Army. 

He was good. He was up-to a sergeant major when Mr. Allen obtained 
}a nomination for him for West Point. 

At the military academy he slipped back into old vices, was court- 
martialed, ignored the charges and was given the heave-ho. It was 
about this time, I suspect, that the gossip began circulating to the ef- 
| fect, “What can you expect from a bastard like that?” 

Thus starting as a washout, busted out of two Institutions of higher 
| learning, there was no way for Poe to go but up. Financially he never 
| got up very far, and he never was rated a great editor. 

Ten Bucks For ‘The Raven’ 

His chronic alcoholism would be understood today as a sickness, but 
/ 100 years ago it got him listed, by even his biographers, as a bum and 
|a barfly. Actually when not under the influence of hooch or opium, he 
| was a gentle, well-bred, hard worker on magazine staffs, willing and 
| able to write anything and even invent and solve cryptograms. 

Poe’s first real money was a prize of $100 for “M. S. Found In A 
| Bottle.” For “The Raven” he got 10 bucks. 
| About the only one left of the Poe dynasty who extended a loving 
| hand to him was an aunt named Mrs. Maria Clemm who lived in Bal- 
| timore. 
| In 1835 he married his cousin Virginia Clemm, a beautiful girl who 
was only 14 at the time. She was the inspiration of “Annabel Lee” and 
to her he wrote “To Ore In Paradise.” 

The record of his published works during the years of his wife's ill- 
ness and his own battle with the bottle are formidable. “The Fall of 
the House of Usher,” “Murders In the Rue Morgue,” “The Bells,” and 
best of all, “The Gold Bug.” 

After his wife died Poe made two attempts to marry women with 
money. The first of these engagements went up in smoke and the sec- 
ond was terminated by his death in a Baltimore Hospital, Oct. 7, 1849. 

As a critic he was freewheeling and, by modern standards, fair and 
honest. He once charged Longfellow with plagiarism, and of course in 








his own recourse to the vices peculiar to the literati he didn't show 
much originality either. But at least he wasn't a bastard. 
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reception on Sunday at his school 
Broadway hall at St. Joseph’s, Hewlett, L.I. 
Leontyne Price sang “Aida” twice Mrs. Jean ‘Picker Firstenberg, 
recently at Vienna's hiatoper. 

Vet producer Charles B. Mad- 
dock out of N.Y. Hospital and on 
the mend, a 

Bruce Livingston, son niver- 
sal homeoffice publicist Milt Liv- 
ingston, bar mitzvahed last week. 

Cam (Mrs. Georgie Price) exhib- 
iting her new works at the Arts 
Gallery on West 56th from June 


©-16. Hulan E. Jack auditioned the High 
Gimbels’ topper Joe Eckhouse| conoo) ‘of Performing Arts on 
staging an anti-jinx Friday-the-13th | VaRIETY Street (West 46th) and in- 


Eugene Picker and niece of United 
Artists v.p. Arnold Picker, grad- 
uated summa cum laude by the 
School of Communications & Pub- 
lic Relations of Boston U. Her 
grandfather was the late David V. 
Picker, film pioneer who became 
associated with the late Marcus 
Loew in the formative years of 
Loew's. 

Manhattan Borough President 





cocktailery at his Mayflower pent) Ginstes favorable recommendation 
house. : to Mayor Wagner for continuing 

Universal prexy Milton R. Rack- |the “separate” school and not sub- 
mil off to Europe over the monet merge its artistic show biz func- 
for 10-day visit of company’s OF | tions by integrating it with a run- 
fices in London and Paris. P jof-the-mine high Fe gt hy 4 _ 

anley Warner g.m. and v.p.| forming Arts studen y faculty 
sion Eatin and SW Cinerama!and parents had also enlisted 
v.p. Bernard G. Kranze back from | Varrety in battling such a move. 
00.ing the company’s theatres on| Cardinal Spelfman officiated at 
the Coast. | the — s ow cater 
—* ; j-|cery of St. Patrick’s Cathedral in 

Harry E. Gould tock ie vet |e presentation of the 1958 Lae- 
vate diningroom aboard the wena “Ah.” Volaten 
Queen Elizabeth this forenoon for| tare Medal to Fen ela 
his bon voyage turnout prior to to-| RCA topper, who was na las 

wd ong ailin March as the year’s outstanding 
~— +." em at Colon Opera, in American Catholic layman. Folsom 

ue to | .“ will head for Brussels next week, 
egal —_ — ei | per age meer now hao = yA 
$3 : ee age som’s daughters, Mrs. ty 
Coreno from Met, N.Y. (It's winter | FC lie, = renmeethis from. an 
in Argentine = sate h !emergency appendectomy in White 

Bill ees Jr. a “pe ; 4 Plains Boepttal. pea pret John :. 

y  _Playbi room n ns left over the weekend. 
Hotel Manhattan ,ex-Lincoln) with ~—— the annual meeting of Cath- 
Arthur Cantor (p.a.) and Ernest ojic Actors Guild, Walter Kiernan 
pysiets Jr. (ad agency) readying a “was elected president; vice-pres- 
bally campaign. 

1 Jose ag x per my od regu- | Gaxton; Pas! A. Lilly. ees 
ar at N. Y.’s Lewisohn © N, | secretary; Kay MacDonald, histor- 
_ — oe. opp din ne thet on a nota gtr 
is entourage. , +! of the executive board; ry, 
Roger Machado, will conduct the social secretary (theatrical); Made- 
Lewisohn orchestra. n.y, | leine Larkin, social secretary ‘non- 
J ye ce Fen a — a of the — 
oN Son - i : Dan _ Bergen, } 
in _—— [ere Soere ged to a amen Lillian Fallon, Fred Kelly, 

t Vineyar estival (wine com- ‘J. Martin, J. 
eeny "eumnieen) a new longhair Walter Klavun, John ~ 
event near San Francisco. 

Morton Metzler Jr., son of Syl- 
via Rosenberg, longtime exec sec- 
retary in the office of ASCAP’s 
presidency, graduating Monday ? 
(16) from Cornell Univ. He edited Paris 
the Cornell Widow, humor mag. 

Reportedly the American p.r. By Gene Moskowitz 
firm for the Belgian government is | (28 Rue Huchette; Odeon 49-44) 
urging sharper policing of prices as Character actor Gaston Modot 
result of the negative — oe celebrating his 50th year in films. 
the hotel-motel gyp ‘n’ take an Edith Piaf cancelled a Scandi- 
the general ne peal ——— expo a tour due to extreme fatigue 
will “price itself out o iness.” | an ness. 

Chief Justice Earl Warren and! Irving Wormser, prexy of Yank 
George Jessel Ry see es | indie foreign film distrib, Con- 
Awards Aug. 19 at th Park, | tinental Dist. Inc., in ogling Frenc 
Gacindben, which President Eis-! pix for U.S. purchase. 
enhower will present. Incidentally, | Russo composer-pianist Dimitri 
says Jessel, it will be the first time Shostakovich recording his own 
he will have met the President. |works for Pathe-Marconi after 
ie ne a, a ee eee ne 

is new é rson Welles’s pic ouc 
Astor, since shifting over to the! Evil” (U) finally oiuiné the cen- 
Zeckendort interests as general|sor’s approval after being held up 
onec . or a few months. s out this 
many a socialite east sider “discov-| week. 
the west side via his cock- 


E. McMahon, Mrs. 


ley, James i 
Harry Oldridge, 


George Meisel, 
Ann Sullivan. 





ered” Ru origined French ballet 
tailery. mastef of Paris Opera Ballet, 
Evelyn and Charles (adman)| Serge Lifar, refused a visa by 


Schlaifer’s daughter Arlene grad- 
uated Smith with highest honors, 
both Phi Beta Kappa and magna 
cum laude. Schlaifer was longtime 
ad-pub head of 20th-Fox until 
forming the ad-p.r. agency bearing 
his name. 

Variety Club of New York, Tent 
235, will pay tribute to the interna- 
tional officers of Variety Club at a 
special membership luncheon at 


Soviets to accompany the troupe 
to Moscow. This is part of an ex- 
change setup with Bolshoi Ballet 
due here this week. 

Legit actor-producer Sacha Pito- 
eff paging Yul Brynner to the 
boards next season in a play ver- 
sion of “The Brothers Karamazov.” 
Brynner would repeat the role he 
did in the Metro filmization. Bryn- 
ner speaks perfect French but his 


Toots Shor’s next Tuesday (17). | topheavy sked probably rules this 
On Wednesday (18) the interna- | out, 
tional officers meet with trade 


press editors at the Warwick Hotel. 
Haiti is dispatching as its official 
cultural rep to — be ge 
Fair, Jean Leon Destine an is : J : 4 
company. Party sailed June 6 on |, Dave Friedberg’s WMID moving 
Liberte. Will open in Madrid for | Tom Hotel Brighton into new 
theatre and video appearances. studio on Atlantic Ave., in mid-city. 
rior to Belgium. Also dated in| Carlo Sardella, resort public 
taly, Switzerland, Germany, relations man and radio figure, 
Britain now associated with Max Malamut 
The Julian T. (Rose) Abeles and | hotel enterprises. : 
the Leopold (Ruth) Friedmans to|, Steve Gibson and His Red Caps 
the Coast July 1 on quickie busi-|into Steel Pier vaudeville with 
ness. Abeles is special counsel to| Jules Levan and_ orchestra in 
Metro; Friedman is prez of Loew’s| Marine Ballroom. Grady & Hurst, 
Theatres. Loew’s Inc. prexy Joseph | popular WVUE-TV duo, special 
R. Vogel will also be at the studio | attraction with their record hop. 
at the time. The Abeles sail end- —_—_— 
Ottawa. 


July for France and England, on 
holiday, following their Coast re- 

_Longtime local fave Jerry Cooper 
billtopping at Gatineau Club. 


turn. 
Mrs. Donald Flamm, whose hus- 

Ottawa Little Theatre staging 

“Tiger At the Gates.” 


band is a pioneer radio station 
owner (WMCA, N. Y.) and latterly 

Heather Allan Duo in Standish 
Hall's Cameo Lounge. 


a legit producer and realty oper- 
ator, raised over $6,000 for Foun- 

Ray Carroll Trio in Interprovin- 
cial Hotel, Hull. 


tain House at their Closter, N. J., 
estate with a ee org 9 jo 
idiomed picnic at which Sir ric Lee Henderson line skedde r 
Hardwicke, Celeste Holm, Dorothy! Gatineau Club. ales 
Sarnoff, Ethel Smith and Will Holt Miami-based Winnie Hoveler 
performed. Dancers in 9th week at Chaudiere 
Monsignor Ronald Macdonald, a! Club. 
dance band musician of the early | 
1920s who turned padre, celebrates Club, simultaneously operating 
the 25th anni of his ordination to “The Little Bear” Bavarian eatery 
the priesthood on Sunday (15). | in Ottawa. 
His brother, George Macdonald, Peter Mann in Ottawa House 
was a one-time member of Paul | grill, backed by house’s Canadian 
Whiteman’s  orch. Friends of | Jazz Quartet. Buddy Greco four- 
“Father Mac” will tender him a! some in spot’s Circus Lounge. 


Atlantic City. 


By Joe W. Walker 








daughter of Loew’s Theatres v.p. | 


idents Pat O’Brien and William | 


Joseph McDermott, Hugh McGaul- | 


London 
(COVent Garden 0135/6/7) 


a Dorchester reception. 


Jock Jacobsen leaving for N. Y. 
early next month for three weeks. 


Shirley Bassey underwent an 
emergency appendectomy in- Birm- 


ingham last week, 


Victor Borge guest of honor at former! 


Brandywine Music Circuses, will 


do a Broadway staging bit this fall 


Ernie Schier moves over to the 
Bulletin as movie critic. He was 


News. 


Charles Zagrans is the new — | H-H-L toppers. 


| Atlantic district manager for NT 


| Pictures, theatrical film subsidy of 


| National Telefilm Associates. 


| Ernie Schier, former Daily News 


film reviewer and tv commentator, | 


Phyllis Miller doubling in cab-| has joined the Bulletin where he 


aret at the Stork Room and the 
Society. 


| will review films. 


Bill Whyte, who left the Stanley- | 


Buddy Adler in town for con-| Warner Theatres, with the shutter- 


favs with Robert L. Goldstein on 
20th-Fox British production lifeup. 

Connery Chappell, Rank studio 
executive, to Hollywood on prowl 
for talent for the studio's 1959 pro- 
gram. 

Carl Mohner in from Vienna to 
join “The Passionate Summer” 
cast now in production for Rank 
at Pinewood. 

Ben Henry and John Baxter 
named to advisory panel of joint 
censorship committee of Poster Ad- 
vertising Industry. 

Duke and Duchess of Glouces- 
ter to attend London preem of 
“Merry Andrew,” (M-G) which will 
aid the Newspaper Press Fund. 

Julie Andrews received a silver 
heart-shaped award when she at- 
tended the Variety Club Ladies 
| Day Luncheon at the Dorchester. 

Vis tors from U. S.: Sid Caesar, 
here for a BBC-TV show; Vic Da- 
mone, for “Sunday Night at the 
Palladium”; and L. Arnold Weiss- 
berger, who is on « round-the- 
world trip. 


Brussels 


By John Florquin ' 

The Peking Opera is returning 
for four performances. 

Jan Clayton heading “Carousel” 
company at American Theatre. 

Les Compagnons de la Chanson 
will be back in October. 

Prince Rainier and Princess 
Grace due here for official opening 
of Monaco pavilion June 24. 

British tv present at opening of 
film festival. Program emceed by 
Richard Evans and Derek Bond. 

Ed Sullivan 


ered many tv programs. 
Producer Sam Spiegel in and out 


of the Fair where he gave a lively | 


press conference. 

Seala di Milano “with “Tosca” 
and Renata Tebaldi as first Italian 
offering in International Arts pro- 
gram. 

An American rodeo will be 
presented at an arena presently 
being erected in the vicinity of the 
Fair. 

The Harlem Globetrotters are 
taking over the Palais des Sports 


for four nights; they have a large | 


| following here. . 
Mitzi Geyndr. in town for a week, 


hosted American reception at U.S. | 


pavilion and personaled special 
screening of “South Pacific” (20th). 

Gerard Philipe and Anouk will 
launch their “Montparnasse 19” at 
| film fest. Lilli Palmer will ditto 
with her “Woman Who Knows 
What She Wants.” 


only fest offering. Suzy Banky, star 
of film, and director Gyorgy Revesz 
to be present. 

Orson Welles will make a p.a. at 
showing of his “Touch of Evil” at 
the Film Festival. Samuel Gold- 


wyn Jr. here for premiere of his | 


1 “Proud Rebel.” 
William Holden became an un- 


expected “seloist” in Benny Good- | 


man’s band when latter performed 
in the middle of Brussels Grand 
| Place, packed with thousands of 
| cheering fans. 


| Monday recitals at the American 


| Theatre have featured Leontyne 
London. Yehudi 
| opened the classical circle, scored 
a triumph. Queen Elizabeth pres- 
ent at his recital, 

Russians will come out in force 
during the following weeks: the 
| Bolshoi Ballet will have a season 
both at the Expo and the Opera 
House; Moscow Circus is planting 
its tents in town; the Moscow Sym. 
phony will play at the Beaux-Arts; 
| Ukrainian Song & Dance Ensemble 
| will perform, also Leonid Kogan 
}and the Obrastzov Puppets. And 
the Arts Ensemble of the 15 Soviet 
Republics is due at the Sports 
Palace, 


| Philadelphia 
Tina Louise in town to plug 


*“God's Little Acre (UA). 
| Barton Frank, local cellist with 





New Orleans Symphony, underwent | 


surgery at St. Luke’s Hospital. 
Kay Buckley, a former Miss Phil- 


Married a Woman.” 

Jonathan Winters, appearing at 
Celebrity Room, was guest at final 
report luncheon of local chapter of 
American Cancer Society. 

George Lipton, director at St. 

‘John Terrell’s Lambertville and 


uite at home at the | 
American Pavilion where he fath- | 


Price and Metropolitan’s George | 
Menuhin, who) 


jing of the 
| joined Neil Hellman’s i 
| to manage the Andalusia Drive-In. 


| Eddie Dano, young South Phila- | 


| delphia singer, signed a personal 
| Management contract with Bernie 
Rothbard. He was a protege of the 
| late Manie Sacks. 
| Bert Parks was awarded 1958 
| Sportsmen's Club Torch of Hope 
| Award. George Jessel made the 
| presentation at Rye Valley Country 
| Club, 


| 


| Las Vegas 


By Forrest Duke 
(DU dley 2-6100) 
Mac Harris’ new maitre d’ at the 
Dunes, replacing Johnny Morelli. 


Orpheum Theatre, 
drive-ins | 


y with Philadelphia Daily li 


Hollywood 


Dore Schary back from Gotham, 
Sam Wolf flew to London on Al- 
ed Artists biz. 

Joe Hyams in for confabs with 


- Gross-Krasne opened Frisco of- 

ce. . 

Lew Sherrill on Honolulu holi- 
y. 

| Benedict Bogeaus returned from 

| Mexico 


Gene Kelly back from Hawaiian 


talent-scouting trek. 
| Keith Andes returned from 
| Philippines. 
| Joseph R. Vogel in for studio 
huddles. 

Harry Richman _ recuperating 


from surgery. 

Neville Shute in for confabs with 
Stanley Kramer. 

Chuck Connors on cross-country 
ba ly tour for “The Big Country.” 

Alexander Hall in Cedars for 


' checkup. 


Edward G. Robinson Jr. hospital- 


| ized with back and neck injuries. 


Kenneth W. Hardy elected to di- 
rectorate of Stereotoons Inc. 

Jane Powell will chirp at Holly- 
wood Bowl’s Lerner & Loewe night 
Aug. 30. 

Desilu retained Cleary-Strauss & 
Irwin to handle national public re- 


Eddie & Ida Cantor celebrating | Mations. 


their wedding anni at Tropicana. | 


Anthony Quinn in town catching 
the shows. 

Freddie Fields, MCA exec and 
hubby of Polly Bergen, in for her 
Riviera opening. 

| Walter Winchell introed Leonard 
Lyons along with the other celebs 
at his Tropicana opening. 

Joe E. Lewis opening night wire 
to Winchell: “Things are tough 
enough—stay out of my racket!” 

Andre Simetes, captain at Desert 
Inn show room, takes over as 
maitre d’ at the Stardust. 

Ash Resnick, owner of Bob Olin’s 
eatery in N.Y. honeymooning at El 


Rancho with Marilyn Johnson, for- 


mer Tropip. 

Leonard Lyons brought his 20- 
year-old son George with him. He's 
a senior at U. of Syracuse journal- 
ism school, and works summers on 

| the Jersey Journal, 

Walter Winchell most unhappy 
when he learned Trop had upped 
the minimum to $7.50 for his show, 


Cantinflas slated for personal at 
American Legion's July 4th show in 
Coliseum. 

Lee Remick home from _ two. 
month “Long, Hot Summer” bally 
tour. 

Sammy Cahn to be “roasted” by 
Friars at June 16 testimonial din- 
ner. 

Virgil C. Gerlach new story and 
research editor for Mardi Gras Pro- 
ductions. 

Pat O'Reilly elected prexy of 
Radio & Television News Club of 
Southern California. 

Midge Hamilton rejoined Russell 
Birdwell organization as account 
exec. 

Y. Frank Freeman kudosed at 
testimonial luncheon by Motion 
Picture Research Council direc- 
torate. 

George Slaff is chairman, Paul 
Wilkins vice chairman of Motion 
Picture Permanent Charities spe- 
cial budget committee. 

Samuel Goldwyn and Goldwyn 


so he got it reduced te what the Jr., named “Father and Son of the 


other hotels charge. 
Ina Ray Hutton wed to Michael 


Anter, operator of Dunes beauty | 
| salon, here. Ina Ray’s sister June | 
was matron of honor, and June's | 
| 
Local talent agent Matt Gregory | 


hubby Axel Stordahl best man. 


Year” in field in films by National 
Father's Day Committee, 


Chicago 


(Delaware 17-4984) 


picked up a piece of Lake Tahoe! = King’s IV in Chi debut at Pre- 


residential property 
Pursley and his wife, Mary Kaye, 


with Jules | view. 


Georgette Foster left Bob Howe 


currently playing Harrah's Club up| flackery to have a baby. 


there. 


party at the Flamingo. 
those on hand: Ray Bolger, Liber- 
| Jack Durant, Phyllis Paul, Marie 
| McDonald, The Four Voices, Sid 
Krofft, Walter Winchell, Jack 
Ackerman, Pinky & Bebe Lee. 


| Barcelona 

Opening at Liceo Opera theatre 
of Marques de Cuevas, ballet 
helped by well-heralded “duel” in 
Paris between the Marques and 
choreographer Serge Lifar, which 
actually did not take place. House 
sold out here every performance. 


Hungarian reception to follow | 
screening of “At Midnight,” their 


named after deceased legit author 
Angel Guimera, opened with Jose 
Maria de Sagarra’s legit play “The 
Poor of Spirit and the Others.” 


Almendros, Carlos Lloret and 
Nuria Torray. 
Legit actor Fernando Granada 


formed new company with leading 
actress Maria Asquerino, while his 
wife Tina Gasco who had always 
teamed with him now has her own 
| company as well. At the Barcelona 
| theatre Granada presented new play 
|“High Fidelity” by Edgar Neville. 


Miami Beach 
By Lary Soiloway 

(1755 Calais Dr.; Union 5-5389) 

Micki Marlo, the thrush, now liv- 
ing here with her mother. 

Fontainebleau will reopen the 
LaRonde with Four Aces in top- 
liner slot. 

Tennessee Williams around town 
longer than usual. He’s revising one 
of his works tried out here at little 
Studio theatre two winters ago. 

Songstress Dolores Leigh follow- 
ing Roberta Sherwood pattern and 
| moving from Murray Franklin’s to 
her first big hotel-cafe date at the 
Eden Roc. 

Paul Whiteman, motoring in with 
| his family, will spend a couple of 
| weeks here while filling two Sun- 





Peter, bar boss at Chaudiere adelphia, in George Gobel’s pic “I | day dates with U. of Miami Sum- 


| mer Symphony. 

Brandt chain took over Cinema 
theatre. Plush house was originally 
built for supper club presentations 
before the war. Plans are not 

| firmed yet, but there’s possibility 
of legit musicals for next season. 


Pearl Bailey had quite a farewell Equity here, 


ace, Betty Grable, Harry James, | 


| 
| 


New pocket theatre “Guimera” | 


Carl Stohn, formerly of Actors 
named producer of 


Among Drury Lane Theatre by owner Tony 


De Santis. 

Jack Rodriguez rhumba_ band, 
late of the Chez Paree, and comic 
Sonny Mars playing Schwartz Ho- 
tel in Elkhart Lake, Wis. 

Arthur Godfrey due July 15 to 
lead mounted units in annual 
Shrine parade, 

Mr. Kelly's claims Mike Nichols 
& Elaine May broke opening week 
attendance record. 

Herbie Mintz moved back from 
Ft. Lauderdale, Fla, and making 
the rounds for new tv berth. 

Jimmy Spitalny shuttered his all- 
girl employment agency to give 
show biz another whirl. 

Janet Leigh and Tony Curtis due 
for local preem of “Vikings.” Kirk 


| Douglas and Miss Leigh p.a. on 


|Cast Luis Orduna, Maria Mati!de| 


State-Lake stage June 16, when 
film opens. 


Agents Marvin Himmel and 


| Charles Hogan are co-chairmen of 





| 
| 





‘ 


this year's Artists Representative 
Assn. golf outing being held July 
8 at Southmoor Country Club. 


Westport, Conn. 


_ By Humphrey Doulens 
Vincent Donehue at Norwalk. 
Fred Heider of ABC production 

staff summering at Fairfield Beach. 

Country Playhouse opening this 
Thursday (12). 

Peter Walters back at piano at 
Fox Hill after winter at Manhat- 
tan’s Carlton House. 

Leo Miller, Variety Bridgeport 
stringer, back from looksee at 
Brussels Exposition with his wife 
Florrie. 

Ralph Lycett, after many years 
handling Country Playhouse press 
and subscriptions, has switched to 
Westchester Music Tent at Rye. 


Seattle 


By Don Reed 

Pianist Jackie Sands at Clark's 
Red Carpet. 

Charley Howard at Top O’ The 
ToWn lounge. 

Chuy Reyes and Quartet into 
Brigadier Room of New Washing- 
ton Hotel. 

Pat Suzuki back at the Colony. 
Lurlean Hunter headlined spot for 
two weeks while Suzuki was gone 
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OBITUARIES 


HARRY MACELHONE 
Harry Macelhone, 67, owner of 
Daunou in Paris, died June 4 in 
that city. 
Details on page 2. 





ROBERT DONAT 


Robert Donat, 53, actor who’ won | 


the 1939 Academy Award for his 


portrayal of the old English school | 


teacher in “Goodbye Mr. Chips,” 


died June 9 in a London hospital. | 


He recently compleied his last film 


role opposite Ingrid Bergman and | 


Curt Jurgens in “The Inn of the 
Sixth Happiness.” 

Born in Withington, Manchester, 
Engiand, he studied for the stage 
with James Bernard in Manchester. 
He made his first appearance in 
Birmingham in 1921. His debut 
was followed by several years in 
stock, repertory theatres and com- 
panies touring the English prov- 


inces. 

His first London appearance was 
in “Knave and Queen,” produced 
in the U.S. as “Children of Dark- 
ness. He also p'ayed the lead in 
a London production of “The 
Sleeping Clergyman.” In 1933 he 
was chosen by the late Sir Alex- 
ander Korda for the role of Cul- 
pepper in “The Private Life of 
Henry VIII,” with Charles Laugh- 
ton. Later he played Edmond 
Dantes in United Artists’ “The 
Count of Monte Cristo.” 

Other wellknown films in which 
he starred were “The 39 Steps,” 


“The Magic Box,” “The Wins‘ow| 


Boy,” “The Young Mr. Pitt,” “The 
Ghost Goes West.” “Knight With- 
out Armor,” “The Citadel” and 
“Lease of Life.” 

His wife, actress Renee Asher- 
son, two sons and a daughter by 
a previous marriage survive. 


MAUDE NUGENT 

Maude Nugent, 85, songwriter 
who wrote “Sweet Rosie O’Grady” 
and numerous other songs, died 
June 3 in New York. 

She made her debut when she 
was 13 in her own song and dance 
act in Brooklyn. When she was 19 


she became engaged to William 
Jerome, a songwriter and publish- 
er She introduced the song 


“Sweet Rosie O'Grady” herself at 
Tony Pastor’s. Wearing her trade- 


mark, a large, blonde wig, she 
toured with her song and many 
others she wrote. 

She appeared in several revues 
including “The Thoroughbred,” 
“The Empire Show,” and “Town 


Her 10 week engagement 
at Tony Pastor’s set the record 
there. Her other songs include “I 
Can't Forget You, Honey,” “Mamie 


Topics.” 


Reilly,” “Mary From Tipperary,” 
“There’s No Other Girl Like My 
Girl,’ “Somebody Wants You” 
and “My Pretty Little China 
Maid.” 


In 1943, 20th-Fox made “Sweet 
Rosie O'Grady,” a film based on 
her song. Since then she made ap- 
pearances only in shows reviving 
memories of the “Gay Nineties.” 
She also appeared on the Ed Sul- 
livan tv show. 

Her two daughters survive. 


EVELYN ELLIS 

Evelyn Ellis, 64, who created the 
role of Bess in the 1927 hit drama 
“Porgy.” died June 5 in Saranac 
Lake, New York. She had been a 
patient since last December at 
the Variety Club’s Will Rogers Me- 
morial Hospital, suffering from a 
heart ailment. 

She made her deuht in “Othello” 
in Harlem's Lafayette Theatre in 
1919. Later she appeared on 
Broadway in “Roseanne.” In 1941, 
she played the mother in the Orson 
Welles staging of “Native Son.” 
She also appeared in “Deep Are 
the Roots,” which was staged by 
Elia Kazan in 1945. 

Her legit credits also include 
“Tobacco Road,” which she di- 


rected and acted; in an ali-Negro | 


Broadway production in 1950. In 
1951, she appeared in a revival of 
“The Royal Family” at the City 
Center. Her last Broadway appear- 
ance was as Aunt Emma in “Touch- 
stone” in 1953. 

Since 1953 she appeared in 
several off-Broadway productions 
including “Supper for the Dead.” 
Her films include “Lady From 
Shanghai” and “Joe Louis Story.” 
She was also seen in numerous 
television productions. 


FRANCES DUNCAN 

Frances Duncan, 30, trapeze art- 
iste with the Bertram Mills Circus, 
died in’ Aberystwyth, Wales, May 
30 after a fall. She fell 30 feet 
into the ring as she was complet- 
ing the last part of her aerial act. 
Distaffer had been spinning head 
down with her ankle in a loop, It 
broke and she fell to the sawdust 
below. 

Miss Duncan, a native of Mur- 
rumbeena, Victoria, Australia, and 


{daughter of a Melbourne contract- 


or, had been doing acrobatics since 
the age of four. She performed 
|as a child artiste in shows and pah- 
| tomimes in Melbourne and Sydney, 
| touring through Australia and New 
| Zealand as La Frankie. 

She later starred in top circuses, 
both in the U.K. and Australia, 
and was a favorite at the Tower 
Circus, Blackpool, Eng., where she 
appeared last summer. She joined 
the Mills Circus eight weeks ago 
for its summer tour. 
| MARTHA LEAVITT 
| Martha Leavitt, 49, ex-actress. 
drama reporter and ty writer, died 
May 25 in San Francisco. A native 





of Syracuse, N. Y., she joined the|and brother of opera singer Ann | at Harry’s New York Bar, are an! 


Eva Le Gallienne Repertory Thea- 
tre and played in New York and 
on the road for two years after 
graduation,from college. She left 
the theatre to go to work for the 
N. Y, Herald Tribune and for more 
than five years reported, reviewed 


and wrote backstage interviews for |. 


that paper’s Sunday theatre scc- 
tion. 

Following a long illness, Mi-s 
Leavitt moved to San Francisco 
and in 1950 joined the tv section 
of the California Academy of Sci- 
ences, where she wrote and helped 
produce. the Academy's prize-win- 
ning weekly “Science in Action” 
on KRON, 





JOHN A. MAY 


Schine Enterprises of Gloversville, 
N.Y., for 28 years, most of the 
time as comptroller, died May 30 
in New York after an operation. 
He had been in poor health for 
three years. A native of Pekin, IIl., 
jhe had worked for a number of 
upstate N.Y. banks and was with 
the Federal Reserve System before 
joining Schine in 1926. 
time Schine operated 25 houses in 
upstate N.Y. and Ohio. 

May was credited with playing 
an important role in the expansion 


of Schine operations to some 120 | 
from the; 


theatres. He resigned 
chain four years ago. 





His wife and two daughters 
survive. 
MILTON S. SLOSSER 
Milton S. Slosser, 57, longtime 
organist at Loew's Capitol, and 


most recently organist at Hotel 
| Willard Lounge, died June 7 in 
| Washington, after a long illness 
following brain surgery. He was 
known to capitalities and tourists 
|for his “community sings,” accom- 
panied by organ, as curtain raiser 
for Capitol’s vaude shows. When 
jlive entertainment bowed out of 
the Loew chain, he played at D. C. 
| bistros. and had his own radio and 
j tv shows at various times. 

| Surviving are his wife, daughter, 
father and six brothers and sisters. 


LLOYD HUGHES 

Lloyd Hughes, 60, former actor, 
died June 6 in Los Angeles. He 
jwas a charter member of the 
Screen Actors Guild and began his 
| film career when he was 19 years 
lold with King Vidor. He played 
| the leading role in “Turn of Road” 
and appeared with Mary Pickford 
in “Tess of Storm Country.” He 
'also appeared in “Big Boy,” with 
|Al Jolson; an early production of 
|““Moby Dick” and “Mysterious, Is- 
land,” with Lionel Barrymore. 

| His wife former actress Gloria 
Hope, son and daughter survive. 


j VIRGINIA PEARSON 
| Virginia Pearson, 70, silent star 
| known for her vamp roles, died of 
|juremie poisoning June 6 in Los 
| Angeles. Beginning her career in 
| stock, for two seasons she was the 
j}vamp in Robert Hilliard’s “A Fool 
| There Was,” and was with William 
|Faversham in “The Hawk.” 
Turning to films, Miss Pearson 
was with Famous Players-Lasky, 
Vitagraph, Fox, First National, 
|Selznick and Universal. She was 
active until 1933. Sheldon Lewis, 
|actress’ husband, preceded her in 
| death by a couple of months. 


C. KING CHARNEY 

C. King Charney, 65, film pio- 
neer, died of a stroke June 5 in 
Hollywood. For many years he was 
associated with Carl Laemmle in 
the old Universal company, and 
later was with Trem Carr as an in- 
die producer. After acting as Hol- 
lywood rep for AGFA Raw Film 
Corp., he became a Palm Springs 
hotel owner for a time. 

Surviving are two brothers and 
a sister. 











GEORGE PATERSON 
Maj. George Paterson, Scottish 
‘motion picture art director, died 
| June 3 in Washington following a 
| cerebral hemorrhage. Art director 
(for many J. Arthur Rank produc- 








John A. May, 74, associated with | 


At that} 


tions, as well as for other British 
studios, he came to this country 
two years ago after retirement 
from film work. 

He is survived by his wife and 
daughter. 





ALFRED WALDRON 
Alfred Waldron, 57, veteran 
| United Press Movietone photogra- 
| pher, died June 6 in Miami, Fla., 
| after a long illness. He had a long 
, career with Fox Movietone. 
| His wife, son and three daugh- 
, ters survive. 








HERBERT HEYES 
| Herbert Heyes, 68, leading man 
|in silent pictures, died May 30 in 
| North Hollywood. He last appeared 
|in Paramount's “A Place in the 
Sun.” 

His wife and two sons survive. 








| Bollinger, died June 1 in a plane 
;crash in Mountain Home, Idaho. In 
1953, he appeared with Fred War- 
ing’s Pennsylvanians. More re- 
|¢ently, he was working in New 
| York as a singer and advertiser for 
musical commercials. 


Antonio Guzman Aguilera, 64, 
songwriter, poet and author of film 


| His best known song was “Alla en 
|el Rancho Grande,” which became 
| almost as popular this side of the 
| border as in Mexico. 


Teddy Ehrenthal, 72, former 

vaude agent in Paris, France, be- 
fore World War II, died recently 
in Budapest, Hungary. He went 
there in 1945 to take over manage- 
j}ment of the Royal Orpheum 
| Theatre. 
David Stolz, 77, retired Syracuse, 
| N.Y., druggist who was a familiar 
| figure to show folk visiting there, 
| died June 2 in that city. Surviving 
|are his wife, son and a brother. 


Roland C. Boening, 71, retired 
,member of Local 110, Motion Pic- 
ture Operators’ Union, died June 
|1 in Chicago, Two brothers sur- 
vive, 











Mrs. Adeline Adler Victorson, 
76, an actress who appeared in the 
original production of “Ben Hur” 
at the Broadway Theatre in 1599, 
|died June 1 in Duluth, Minn. 





Father, 63, of actress-model Suzy 
Parker, died June 9, in St, Augus- 
| tine, Fla., as a result of an auto 
accident in which Miss Parker suf- 
| fered two broken arms. 


William C. Durie, 49, actor and 
official of St. Andrews’ Play Club, 
|died May 24 in Cupar, Fife, Scot- 
| land. 








Father, 80, of Geoffrey Wadding- 
ton, director of music for the Cana- 
dian Broadcasting Corp., died May 
| 32 in Toronto. 





Harry De Dio, 83, animal trainer 
and operator of De Dio’s Circus, 
died May 22 in New York. 





Father of Donald Buka, actor, 
died June 3 in Pittsburgh. 


Comedy of Errors 


Continued from page 2 














plentiful and have already show- 
ered plenty of criticism on an ap- 
' palling lack of organization and 
coordination. The simplest things 
‘went wrong; Miss Loren and Hol- 
;den patiently awaited King Bau- 
‘douin’s arrival in the hall. The 
previous night, at the London pre- 
miere of “The Key,” they had been 
introduced to Princess Margaret. 
But nobody, in Brussels, had 
thought such things are done and 
—_ there was no official introduc- 
tion. 

The emcee, not being a film fan 
perhaps, mixed up the names, and 
the wrong stars popped up, confus- 
ing the audience as well. 

Finally everybody got lined up 
by nationality: Jean Marais, Domi- 
nique Wilms, Magali Noel, George 
Reich and a few others for France; 
Antonella Lualdi, Franco Inter- 
lenghi, Roberto Risso for Italy; two 
Russian artists with unpronounce- 
able names for the Soviet delega- 
tion; and Mitzi Gaynor, Miss Loren 
and Holden made their appearance. 

But they didn’t join the “com- 
mon fry”; they kept well to them- 
selves, cold-shouldering their ap- 
|plauding fellow-artists. Were they 
ill-advised? The effect on the pub- 
lic was deplorable. The producers 
of Miss Loren’s “Black Orchid” 
issued a nice little item stating that 
“after iwo yeare in the States, she 
is set to learn Italian all over 
again.” ie 

A course of good old-fashioned 











scripts, died June 5 in Mexico City. | 


}European manners seems even 
more highly needed. 

“The Key” has been well re- 
}ceived. France offered “Cerf- 
Volant du Bout du Monde” (Ki @ 
from the End of the World) anu 





“Sans Famille” (Without Rela- 
jtives); Spain has “Los Jueves, 
| Milagro” (Miracles Every Thurs- 
|day); Brazil, “Rebeliao em Vila 
|Rica”; U. S., “Raintree County” 
,and “The Goddess”; Germany, 
“Endstation Liebe” (Terminal 


|Love) and “Nasser Asphalt” (Wet 
Asphalt); USSR, “Dom V A Koto- 
jrom Ia Jivou” (The House Where 
I Live), Egypt, “Roda Calbi” and 
|Hungry, “Ejfelkor” (At Midnight). 








| Harry’s Bar 


| 


| impressive who’s who of global 
| visitors with some extraordinarily 
| written expressions of affection 
| from old customers, many world 
| renowned. 

| Just Like Home 

| In the heyday of the 1920s, 
Harry’s New York Bar had a 
| nitery in the basement with talent, 
paid for and cuffo, the latter us- 
ually “doubling’—for kicks—from 
the Parisian music halls. The Em- 
pire Theatre on the Avenue Wag- 
ram, in that era, was a bigtime 
flagship in the tradition of Berlin's 
Wintergarten and London’s Pal- 
ladium. Today the bar remains a 
nostalgic “home abroad” for non- 
parlezvousing Americans who can 
get hot dogs and cold beer on 
draft surrounded by college pen- 
nants from almost any alma mam- 
my extant, although not including 
Slippery Rock Teachers. 

Macelhone who, like any boni- 
face or waiter where the saloon 
traffic is heavy, had seen every 
form of guman behaviorism, was 
finally floored by a 1929 request 
from a favored customer. Despite 
the excellent Pilsner and Wurtz- 
burger at a few francs a copy, this 
American-in-Paris missed the “belt 
that the needled homebrew gives 
me in America.” 

Macelhone put in an order for a 
shipment of two cases on every 
| sailing of Kings Beer, a brew said 
|to have been one of Owney Mad- 
den’s operations in Brooklyn. 
| When Harry passed the word 
around about “home brew im- 
ported from home” he had to in- 
crease his order to five cases per 
crossing. Seemingly the good 
German, Czech and Danish beers 
were not good enough for certain 
of his clientele. 











Cooper Vs. Suzy . 


= Continued from page 1 





another star, or whether she sim- 
ply hasn't yet caught on with the 
public. She has yet to play opposite 
a young man on the screen. 

There is a feeling that, whereas 
the public doesn’t necessarily re- 
ject the “old” stars, it does tend 
to type them much more readily 
than new players and gives them 
littte chance to break out of the 
accustomed mould. It would cer- 
tainly be difficult for Clark Gable, 
for instance, to shed his screen 
character and assume a totally dif- 
ferent part. Helping to continue 
the stereotype, of course, are the 
old films on tv, 

Occasionally, actors do get a 
chance to establish their versatil- 
ity. Alec Guinness tried it (and 
failed) when he switched from 
comedy to stark drama in “The 
Prisoner,” but then succeeded with 
a bang with his role in “Bridge on 
the River Kwai.” 








Musicians as ‘Act’ 


= Continued from page 1 =e 


spot says that her wiggling can be 
construed as dancing, and her 
groaning as singing. However, she 
says, most of the other major mu- 
sicians such as Erroll Garner, Li- 
onel Hampton and others indulge 
in this kind of physical and vocal 
exercise without any union or legal 
action. 

However, it is felt that the pro- 
cessing of the Donegan case 
through rulings from the Bureau 
of Internal Revenue might result 
in a more conclusive definition of 
entertainment, under terms of the 
20% cabaret tax. Tax rulings will 
be taken into consideration in the 
final disposition of the case by 
Local 802 and couid conceivably 
have an effect upon the entire nit- 
ery industry. 








MARRIAGES 


Natalie Jane Weiner to Robert 
H. Levy, New York, June 1. Bride 
} is daughter of publicist Ed Weiner, 

Penny Roberts to Julian McDon- 
ald, Beverly Hills, Cal., May 31. 
Bride is daughter of newscaster 
Clete Roberts; he’s KNXT editorial 
assistant. ‘ 

Vicki Darnell to Richard Dickson 
Derby, England, June 1. Bride is a 
Windmill Theatre dancer. 

Patricia Hardy to Richard Egan, 
San Francisco, June 7. Bride’s an 
actress; he’s an actor. 

Dorothy Shay to Dick Looman, 
Los Angeles, June 6. Bride's the 
hillbilly singer; he’s a public rela- 
tions exec. 

Joy Edwards to Lonnie Thomp- 
son, Fort Worth, May 31. Bride 
and groom are members of “Cow- 
town Hoedown,” which is aired on 





Robert E. Bollinger, 42, a singer ———= Continued from page 2 S| KCUL in that city. 


Bernard Brown to Joan How, 

London, June 6. Bride’s a ballet 
| dancer; he’s an actor 
| Patricia Anne Diamond to Hor- 
ace Sutton, New York, June 8. She 
is a former ballet student; ne’s 
travel editor of The Saturday 
Review and Sports Illustrated 
| Magazines. 
Lois Cohen to Howard Lucas, 
Chicago, June 7. She's secretary to 
Paramount’s Chi branch manager; 
he’s with National Telefilm Asso- 
ciates there. 


BIRTHS 


Mr. and Mrs. Tony Dante, son, 
Hollywood, May 28. Mother igs 
Screen Actors Guild official; fa- 
ther’s an actor, 

Mr. and Mrs. Steve Schickel, 
daughter, Chicago, May 30. Fa- 
ther’s a former deejay and now an 
exec with Functional Music Inc. 


} 








| in Chi. 
| Mr. and Mrs. Gerald Nell-Grif- 
| fiths, daughter, London, June 1, 


Mother is actress Jane Griffiths. 

Mr. and Mrs, David McCallum, 
| son, London, June 2. Father's an 
|} actor; mother’s actress Jill Ireland, 

Dr. and Mrs. Jesse' Kaye, son, 
| Albany, June 1. Mother operates 
ithe Shelley Players, strawhat in 
| New Scotland, N. Y. 

Mr. and Mrs. Harry Fleer, daugh- 
ter, Hollywood, May 26. Father is 
an actor. 

Mr. and Mrs. David Dans, daugh- 
iter, Hollywood, June 5. Father is 
|a cameraman. 
| Mr. and Mrs. Ken Morris, son, 
Houston, recently. Father is a di- 
rector on KTRK-TV in that city. 

Mr. and Mrs. Gabriel de Caesar, 
daughter, Los Angeles, May 26. 
|Father is assistant producer for 
| Viscount Films, 

Mr. and Mrs. Leonard Picker, 
daughter, Santa Monica, Cal., June 
6. Mother is actress Marilee Earle; 
|father is a United Artists coast 

exec. 

Mr. and Mrs. Rudy Toth, son, 
Toronto, May 28. Father is con- 
ductor-arranger for the Canadian 
Broadcasting Corp. 

Mr. and Mrs. Norman Campbell, 
daughter, Toronto, May 28. Fa- 
ther is producer-composer of the 
Canadian Broadcasting Corp, 

Mr. and Mrs. Joe Naar, son, 
Santa Monica, Cal., June 4. Mother 
is former dancer Dolores Durett; 
father is a producer at Revue. 

Mr. and Mrs. Carl Fasshauer, 

son, Houston, May 28. Father is 
biz manager of the Houston Grand 
Opera Assn, 
* Mr. and Mrs. Ken Howie, daugh- 
ter, San Francisco, June 2. Mother, 
known professionally as Millie 
Ramey, is ex-producer and ex-pub- 
licity chief, KGO-AM; father’s an 
engineer with KGO-AM and KGO- 
TV, Frisco. 

Mr. and Mrs. Joseph Stamler, 
daughter, Manhasset, L.I., June 5. 
Father is sales manager for WABC- 


| 


TV, Mus 

Mr. and Mrs. Allen Parr, son, 
Santa Monica, Cal. June 5. Father 
is business manager for programs 
at CBS-TV, Hollywood. 

Mr. and Mrs. Bernard Zeidman, 
son, New York, June 3. Father is 
sales manager at WABD. 

Mr. and Mrs. Jack Fuller, son, 
New York, June 4. Father is the 
son of J. Clyde Fuller Jr., man- 
ager of Loew’s State Theatre on 
Broadway. 

Mr. and Mrs. Raymond Scoit, 
daughter, Manhasset, L.I., June 6. 
Mother is singer Dorothy Collins; 
father is a bandleader. 


Medals for Art 


=m Continued from page 1 as 


Humphrey cited the Van Cliburn 
triumph and the Marian Anderson 
tour as giant strides for overcom- 
ing Soviet advantages in the cul- 
tural field. Bill, which comes on 
the heels of a suggested award in 
the arts made by the National 
Assn. of Concert Managers, is a 
companion to a similar one intro- 
duced in the House b~ Rep. Frank 
Thompson (D., N. J.). 
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What the papers say about 





GRANADASS production on 
British Independent Television of Arthur Miller’s 


‘ALL MY SONS’ 


Casting for this fine Miller play on Granada TV was fault- 
less with specially notable performances . .. The best 





television drama yet to be aired on British Television. 
Variety 


Granada’s production of ‘All My Sons’ has given television 
drama a stature seldom seen. 
Daily Mirrer Circulation 4,657,873 


Arthur Miller’s ‘All My Sons’ made him an internationally 
famous dramatist. Granada’s revival last night showed that 
its power endures. 

Daily Mail Circulation 2,142,746 


Granada’s fine production last November of ‘ Death of a 
Salesman’ was followed on May 14th by an equally dis- 
tinguished performance of ‘All My Sons’. 

The Times Circulation 239,957 





Other American playwrights whose Top ranking 
works have appeared, or will appear, ‘ ; 
on Granada television programmes: American stars 


THORNTON WILDER have met the 


WILLIAM SAROYAN 174 million 
LILLIAN HELLMAN we 

-itish ' 
aan dain British Independent 


GEORGE BELLAK Television audience 


ey aes for the first time 
SAM AND BELLA SPEWACK a ee 


ARTHUR LAURENTS in Granada programmes 
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